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HEJIN U 3AJAYU KYPCA

3amadeil Kypca SIBJISIETCSI O3HAKOMIJICHHME CIIyliaTesieil ¢ oOmieit
npoOJeMaTUKOil UM  OCHOBHBIMU TOHSTHUAMH  JIMHTBUCTHUYECKOMN
CTWINCTUKHU Ha MAaTEPHUAJIC SI3bIKA UX CIECHHUATBHOCTHU. TE€OopeTHUYECKUiA
MHCTPYMEHTApUN CTWJIUCTUKH (HOMEHKIIATYpa MOHITUHA U TEPMUHOB)
MIPEJICTABJIEH HE B BUJI€ MPOU3BOJBHOTO MEPEUYHSA «CTHIMCTUYECKUX
MPUEMOB», & KaK COBOKYITHOCTb JUAIECKTUYECKU B3aUMOCBS3aHHBIX
SABJICHUN  pa3HbIX  MOPSAJIKOB, OOBEAUHSAEMBIX B  YCJIOBHO
CaMOCTOSITENIbHBIE KJIacCU(UKAIMOHHBIE CUCTEMBI. CTUIMCTHYECKAs
XapaKTEpUCTUKa JOOOro TEKCTa KOMIUIEKCHA, U MHOIOIUIAHOBA, €€
oOpazyeT B3aUMOJICUCTBUE; MHOXECTBa (akTop», OJHAKO Ja
HayaJbHOM JTarle OCBOCHUS CTUJIUMCTUKH HEOOXOAMMO BPEMEHHO
a0CcTparupoBaTbCsi OT B3aUMOJICCTBUII M MOJXOAUTH K, aHAIU3Y
SBJIEHUS B €r0 3JIEMEHTAPHOM BUJIE.

MNEPEYEHb KOHEYHBIX TPEBOBAHUI 1
MNPO®ECCUOHAJIbHBIX YMEHUM
MO KYPCY CTUJIMCTUKHA AHTJIMACKOI'O S3BbIKA

1. YMerp oxapakrepu3oBaTb TEKCT C TOYKH 3PEHUS €r0
COOTHECEHHOCTH C TOUM MJIM MHOM KOMMYHUKATUBHOU cPepoil.

2. YMeTh ompeneisaTh B TEKCTE CHEIU(PUISCKUE CTHICBBIC
AJIEMEHTHI, XapaKTepHbIe I CyObs3blka KOMMYHHKATHBHOM C]ephl,
K KOTOPOM TEKCT OTHOCUTCA. Ecim B TEKCTE€ HUMEIOTCA
JUHTBUCTHYECKHE (OpPMBI, XapaKTepHBIC IJIS JPYTroro CyObs3bIKa,
OOBSICHUTD UX CTUIIUCTUUYECKYIO (PYHKITUIO.

3. 3HaTb HOMEHKIATYPY 3KCHPECCUBHBIX CTHIHCTUYECKUX
CPEICTB, YMETh JaTh KaXJIOMY TOYHOE€ TEPMHUHOJOTHYECKOE
ONPENECIICHUE U IPUBECTU IPUMED.

4. Haiitu B Tekcte (DOHETHUECKHE AKCIIPECCHBHBIE CPEJICTBA,
TpOIbI W (UTYPBl PEUYM DKCIPECCHUBHBIE MOP(OJIIOTHUECKUE W
CUHTaKCH4YeCKHe K (OPMBI, OMPEACIUTh HX TEPMHUHOJOTUUYECKH,



OOBSICHUTh IPUPOJTY UX IKCIPECCUBHOCTU U UX CMBICIOBYIO HATPY3KY
B TEKCTE.

5. YMmeTp wu3N0OKUTh (MUCBMEHHO W YCTHO) pPE3YyJIbTaThl
VHULAATUBHOTO CTUJIMCTUYECKOTO aHAJIN3a TEKCTA.

CTPYKTYPA OK3AMEHA

1. YcrHblii pedepaT o o1HOM U3 TeM, MPUBEICHHBIX B pa3aene 1.

2. HenmoaroroBneHHass Oeceqa € 3K3aMEHAaTOpPOM MO BOIpOcam
paznena III:  TepMuHOJNIOTMYECKOE  ONMPEACIEHUE  PA3JEIOB
CTUJIMCTUKU U CTUJIMCTUYECKUX CPEACTB (C MpUMEPAMU).

3. NHUIMATUBHBINA CTUIMCTUYCCKUN aHAIN3 TeKCTa (Xyd0KeCTBEHHAs
npo3a, 00beM — 1200-1400 rmeyaTHbIX 3HAKOB).

Pasznen I. COAEPKAHUE JEKIIMOHHOI'O KYPCA

TEMA 1
IMPEAMET U 3AJJAYU CTUJIMCTUKHU

CruiucTuka (0T rped. stilus - «TOHKO OTTOUEHHAs! MaJovKa JTU
MKMChbMay, BIOCIEACTBUU - «MaHEpa, CIOCO0 MHUChbMa») KaK OTPaCIb
A3BIKO3HAHUS, & TaKXE€ MU caM TEPMHH, HCIOJIb3yEeMbId [JIs €€
0003HauCHMs, BOCXOASAT K aHTUYHBIM putopukam. OJHAKO [0
HACTOSIIETO BPEMEHHU BOMPOC 00 OOBEKTE CTHIMCTUKH, €€ LENIX U
3a/1auax MpoJI0JKAeT TPAKTOBATHCA MO-Pa3HOMY.

IIpodeccop M.P. I'anpnepuH, oOOOIIMBIIMN pa3IuyHbIC TOYKH
3peHUsI Ha JaHHYIO MPOOJIeMy, BBIACISET HECKOJBKO MOJXO0JOB K
OMpeNIeTICHNIO TIpeMeTa CTWINCTUKU. B cdepy 3amay CTUIMCTUKH
MOXET BXOJUTh W3YYEHUE ICTETUUECKONW (QPYHKIIMU SI3bIKA, €ro
AKCIPECCUBHBIX CPEJACTB, CHUCTEMbl CTHUJIMCTUYECKHUX IPUEMOB,
SMOIIMOHAIBHOM  OKpAacCKM TEKCTa» CHUHOHUMHYHBIX CIIOCOOOB
BBIPAXEHUS MBICJIU, UHJUBUIYaTbHOTO aBTOPCKOTO CTUJIS U T.JI.



O4eBUIHO, YTO KaXKIbIA M3 3TUX MOJXOJIOB HMMEET IMpaBO Ha,
CyIIECTBOBAaHHWE, HO HU OJIMH U3 HUX HE MOXKET CUHUTAThCS
CaMOJIOCTaTOYHbIM.  Hampumep,  HEKOTOpblE  THUIIBI  TEKCTa
(IumoMaTuyecKas KOPPECIOHCHIINS, FOPUINYECKUE IOKYMEHTHI) HE
ABJISIFOTCS. DKCIPECCUBHBIMUA W JIMIIEHBI 3MOLMUOHAIBHOCTH, OJIHAKO
MPEJICTABIISIIOT UHTEPEC JISI CTUIIMCTHYECKOTO U3YUYEHHUS.

OOBIYHO  TPUHATO  MOPOBOAUTH  pa3rpaHUUYEHUE,  MEKITY
JIATEPATYPOBEIUECKON W JIMHTBUCTHUYECKOW CTUIUCTUKOW. [lepBas
BKJIFOYAETCS KaK OCOOBIM pa3fena B TEOPHUIO JINTEPATyphl, BTOpas —
OTPEACISIETCS KaK S3bIKOBEAUECKAsl JUCHUILUIMHA SBJISIETCS OJIHUM W3
aCIIeKTOB JIMHTBUCTHYECKOrO0 aHainn3a. HenpoHWIaemonl rpaHHIb]
MEXJly ATUMH BUJAMH CTHUJIMCTUKUA HET, XOTS KOHEUHBIC ILIEIU U
IEHTp BHUMAHHUS JIMHTBUCTUYECKOTO U JIUTEPATypOBEIYECKOTO,
aHanu3a JCWCTBUTEIIBHO HEOAWHAKOBBL. JluTeparypoBemueckas
CTUJIMCTUKA HUCCJIEAYET OCTETUYECKYI0 (DPYHKIMIO  pa3IudyHBIX
BBIPA3UTEIBHBIX CPEJCTB B OOMIECH CTUIMCTUYECKONW CHUCTEMY TOTO
WM HWHOTO MHUCATeNId WU JINTEPATYpHOTO HAMNPABJICHHUS; [IaHHBIE
CPEACTBA pACCMATPUBAIOTCS B HX HEMOCPEACTBEHHOM CBSI3H C
UJICUHBIM COJIEP)KAHUEM XYJ0KECTBEHHOTro mnpousBeacHusa. lLlenb
JIMHTBUCTUYECKON CTUIIUCTUKH - BBISICHEHHE MEXaHU3MOB M CIIOCOOOB
BBIPDAKEHUSI PA3JIMUYHBIX OTTEHKOB MBICIM & 3aBUCUMOCTH OT
KOHKPETHOW 00CTaHOBKU peud (cepbl OOIICHUs), a TaKKE aHaAIU3
HMOTHUBHBIX AJIEMEHTOB 3HAYEHUS CJIOB, (OPM, KOHCTPYKIIMI JaHHOTO
A3bIKka. JIUTepaTypHO-XyA0KECTBEHHAsI PEUb TAKXKE BXOJUT B KPYT
UCCIIC/IOBAHUS  JIMHTBUCTUYECKOW  CTWJIMCTUKH,  HapaBHE  C
Pa3roBOPHOM peYbIo " IpYTUMU (G YyHKIIMOHAIbHBIMU
Pa3HOBUJIHOCTSIMU €IMHOTO OOIICHAIIMOHAIBHOTO A3bIKA.
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IIpodeccop HO.M. CkpeOHeB pa3zpaboTail HOBOE MOHHUMaHHE
CTUIIMCTUKH W TPEIJIOXKII  OTIMYHOE OT  TPAJAMIIMOHHOTO
ompeneneHne CTWsA. Ero KOHIENIus HOCUT Ha3BaHWE CTHUIMCTHUKHU
CyOBSI3BIKOB.

JIroboMy YeOBEKY, BIIAJICIOIIEMY POJHBIM SI3BIKOM, IMMYCTh JaXKe
HE UMEIOIIEMY CIICIHAIBHOTO (PUIOJIOTMYECKOT0 00pa30BaHus, SICHO,
YTO MBI TOBOPUM M IIHIIIEM TI0-Pa3HOMY B 3aBHCUMOCTH OT CHUTYallHH
U yCIIOBHH OOIIeHHS. 370pOBasch € JACKAHOM WJIH OJIU3KUM
npusTeaeM, MbI OyJIeM HMCIOJIB30BaTh pa3HbIC CJIOBA M Pa3HbBIC



WHTOHAIIMOHHBIE Mojenu. Pacckaz 00 OZHOM W TOM  XKe

MPOUCIIECTBUU B MUCHME OJIM3KOMY APYTY U B JOKJIATHOM 3aruCKe

BBIIIECTOSIIIIEMY JIOHKHOCTHOMY JIMIy OyJeT 3By4aTh IO-Pa3HOMY.

AHaJIOTUYHOE  COJCp)KaHWE B  Pa3HBIX  yCJIOBHUSAX  OOIICHUS

(KOMMYHUKATUBHBIX CHUTYallMsIX) MOXET OBbITh TNEpeaHO pPa3HbIMU

S3BIKOBBIMU CPEACTBAMM, KaK HalpUMeEp, B HW3BECTHBIX MpPUMEpax

H.H. Amocosoi:

o Cmapm ymep (HeumpanvbHbll 6apUanm,),

o Cmapey cKOHUANCS (6038bILIEHHBIU CIUIL),

o Cmapviti Xpvly HOOOX (CHUJCEHHbIU, BYIb2APHBIUL  CMUTD).
NnmocTtpanueid TaHHOTO Te3uca SIBISIETCS (PparMeHT U3 poMaHa
«CobcTtBeHHUK» ['oncyopcu, B KoTopoMm ymuparouui Jlxopax
DopcallT TUKTYET CBOE 3aBEIIAHUE MIIEMIHHUKY, COMCY:

"My three screws to young Val 'cause he’s the only Forsyte who
knows a horse from a donkey."

CoMe xe, Oyaydd OMBITHBIM aJBOKATOM; 3aIlMCHIBAET COBCEM
JAPYTO¥ TEKCT, TUIICHHBIN HPOHUU U (PaMUIIBIPHOCTH:

"I, hereby, leave thy three racehorses to my kinsman Valerius
Dartie of Wadson, Sussex, because he has special knowledge of
horses"

Emé onuH npumep EHOTATUBHO aHAJIOTHYHOTO COJACpPKaHMUS,
nepeaaBaeMoro  pasiuYHbIMU  BepOaTbHBIMH  CPEJACTBAMU B
3aBUCHMOCTU OT KOMMYHHMKATUBHOW CUTYAIINH, MPEJICTABICH HIDKE:

o ['ve never seen this man (HEWTpadbHOE BHICKa3bIBAHUE).

e Never seen this chap, not I (paMHIIBIPHO-PA3rOBOPHBIN XapaKTep
BBICKA3bIBAHUSI MOYEPKUBAIOT KOJUIOKBHAIU3M chap W HEIOoJHas
dbopMma nepdexrta seen)

o Me, I never clapped eyes on this here guy. (OanHoe viCKa3blBAHUE
npeocmasisem cobou peub MalocpamomHo20 Yea08eKd, OHO
Hocum euje 6ojiee CHUMNCEHHbIU Xapakmep, MapKepamu KOmopoz2o
ABNAIOMCS npeosapsawoujee noouexcaujee me u NpPoCmopedHas
ampamuueckas KoHcmpykuus this here).

o [ deny the fact of ever meeting this individual (BbiCKa3bIBaHUE
HOCUT OQUIIMATBHBIA KHUKHBIN XapakTepy OHO ObLIO Obl YMECTHO
HE B ITIOBCEJTHEBHOM JIPYKECKOM, Oecelie, a, CKaKeM, B Cye).

OTU U MHOTHE Jpyrue NMpUMepbl MOATBEPKAAIOT HEOJHOPOIHOCTh

S3BIKOBOM CHCTEMBI M TIPAaBOMEPHOCTH BBIJICICHUS B HEHW Tak



Ha3bIBAEMBIX CYOBSA3BIKOB, KOTOpPbIE OOCITYKMBAIOT OMPEACIEHHYIO
chepy oOmenus. OQHO U TO K€ COJAEpKaHUE MOXKET OBbITh IO-
pa3zHOMY MEPEJaHO CPEACTBAMU PA3HBIX CYOBSI3bIKOB.

OTMeTUM, 4TO BO MHOTHX TpyJAaxX MO CTWIMCTUKE (Hampumep, B
yueOHbIXx mocoousix M.P. T'ampnepuna m U.B. ApHonba) TepMuH
«CyOBSI3BIK» HE HCHOoJIb3yeTcsl. EMy COOTBETCTBYEeT MOHSTHE
«pyHKIIMOHANBHBIN CcTUIbY. OpHako B koHueniuu CkpeOHEBa
«CYOBS3BIK» U «CTWJIb» - ATO pa3HbI€ MOHATHS, MPU ITOM TEPBOE
ABJISIETCST 00Jiee MIMPOKUM M CIY>KUT OCHOBOW [IJisi OIpEJIEeSICHUS
MOHATUS «CTHUJIIbY.

Bompoc 0 koinyecTBe CyObBSI3bIKOB PELIAETCS UCCIAEAOBATEIIAMU
nmo-pazHomy. Tak, B yuyeOHOM mnocobouu M.B. ApHoIbJ BBIACICHO U
OMMCAaHO  YeThlpe  (PYHKUHUOHAIBHBIX  PA3HOBUJIHOCTH  SI3bIKA
(MOTUYECKU  CTWJIb, HAY4YHBIM CTWIb, Ta3€THBIM CTWIb U
pasroBopHbii  ctuib), WM.P.  TanpnepuH  BbIAENSET — MSATh
dbynkuuoHanbHbIX ctwie. [lo muenuto HO.M. CkpebGHeBa, Bompoc
«CKOJIKOY» B JJAHHOM CJIy4ae HEMpPaBOMEPEH: KOJUYECTBO CYyOBA3BIKOB
HUYEM HE OIPAHMYCHO, UX MOXKHO BBIJIEIUTh, CTOJIBKO, CKOJIBKO
noTpedyercs Uisl penieHus MOCTaBJICHHBIX B HUCCIEAOBAHUU 3aj1ad.
Hampumep, ecnu  uccienoBarensi  HMHTEPECYIOT  OCOOCHHOCTHU
PEKJIaMHOM KOMMYHUKAalWHM, CTWIb [lylIKWMHA WM BOPOBCKOM apro,
OH(a) OrpaHUYMBAET COOTBETCTBYIOIIYIO KOMMYHUKATUBHYIO cdepy,
ompenenseT OOCHYyXHBAIOIMIUM €€ CyOBsSI3bIK W HW3ydaeT ero
XapakTepHble (crernuduyeckue) oCOOCHHOCTH, TO €CTh CTHIIb. TakuMm
o0pa3oM, B TPUXOTOMUH, KOMMYHUKaTUBHAs cepa, CyObs3bIK, CTUIIb,
HCXOJHBIM sIBsieTCS cdepa OOIeHHs, a CYyOBsI3bIK U CTHJIb - 3TO
MIPOU3BO/IHBIE OT HEE MOHSITHSI.

[IpuMepaMy TMOTEHIMAIBHO BBIUJICHUMBIX CYOBSI3bIKOB MOTYT
ObITh pa3jWyHble BHUIbI JKAPrOHOB (MEAUIIMHCKUMN, BOECHHBIMH,
TeaTpaJIbHbIM, CTYJCHUECKUI), IUANIEKThI, KjacCUuyeckas, I033HUs,
KOMMEpYECKasi KOppECHOHAEHIIUS, pekiaMa, IHTepHeT 4athl U T.1.

Kak cooTHecTn Takme, ka3ajqoch Obl HECOBMECTUMBIE (HEHOMEHBI
KaK Pa3rOBOPHBIM CTWJIb, KHUKHBIA CTUJIb, TA3€THBIN CTWJIb, C OJTHOU
cTopoHbl, U cTuib Ilymkuna u baiipona - ¢ apyroii? B pamkax
koHrenuuu KO.M. CkpebGHeBa caenaTh 3TO HE TPYAHO.

[To ero MHEHHUIO, CYOBS3BIK KaK BapUAHT SI3bIKA, UCMOJIb3YEMbIN B
TOW WJIM WHOWM KOMMYHHUKATHBHOW cdepe, COCTOUT, M3 TPEX THUIIOB
€UHULI:



o Hecneyughuueckux - XapakTepHBIX JJIsl BCEX CYOBA3bIKOB,;

o OmuocumenvHo cneyu@uueckux - XapakKTepHBIX ISl IBYX U OoJiee
CyOBSI3BIKOB;

o Abconomno cneyuguueckux - XapakKTEPHBIX TOJIBKO JJIs TaHHOTO
CyObsI3bIKa.

BaxxHO OTMETUTH, YTO peYb UIET O €AUHUIIAX BCEX YPOBHEU -
dboHemax, MopdeMax, CIOBax, MPeIJI0KCHUSX.

Ctuiib - 3T0 a0COMIOTHO crienrduueckast 00J1acTh CyOba3bIKa WU
TO, YTO OTJIMYAET OJUH CYOBSA3BIK OT Apyroro. IloscHuM ckazaHHOE
puMepaMu:

Mopgemnvlii ypogeHn:

Adduxcel un-, less, -ness UCIOMB3YIOTCS MPAKTHYECKH BO BCEX
CyOBs3bIKaX, 3HAYUT SIBJISIOTCS HECHEIU(PUUECKUMH, a TPUCTABKU
super-, -ultra, trans-, pseudo- xapaxTepHbl JIUIIb 1S OQUIIHATBHOM,
KHIDKHOU PEYM.

Jlekcuka:

CnoBa table, water, have, on, do BcTpe4alOTCd BO BCeEX
CyOBsI3pIKax, a JICKCMYECKHE C€AUHUIIBI thou, oft, Brethren, morn -
MPEUMYIIIECTBEHHO B TIO3THYECKUX WJIM PEIUTHO3HBIX TEKCTaX.
Tepmunbl psychotherapy, ulcerative colitis - crenu@uyuHbl s
CcyOBsi3pIKa MEIUIIMHBI, a ciaoBa derivational, paradigm, hyperbole -
TSI CyOBSI3bIKA TUHTBUCTUKH.

Yposenwv npednoorcenus.

[lpennoxenue John isn’t here CTUIUCTUYECKH HEUTpANbHO, a
John ain't here cBHUAECTENBLCTBYET O MajorpamoTHoOW peun; Going
home? - pa3roBopHoOe, a Are you going home? - HEUTpaJbHOE.

CnoBo operation UCTIONIB3YETCS B TEPMHUHOJIOTHYECKOM 3HAUYCHUHU
B MareMaTUKe MW MEIUWIHUHE U, TakuM o0pa3oMm, SBIACTCS
OTHOCUTENBHO CIelU(UUECKUM, KaK U CJIOBO movement, UMEIOIIIEE
TEPMUHOJIOTHYSCKOEC  3HAUYCHHE B CyOBsI3bIKE  TIOJIUTHKH
(J1eifbopucTCKOE JBMXKEHUE) U XUMUU (OpOYHOBCKOE JIBUKEHUE).

['paHuIBl  MEXIy pa3IMYHBIMA TUIIAMH  CIWHHUI] BHYTPH
CyOBs3bIKa, a TaKXKE MEXKIYy CYObSI3bIKAMU HE SBISIOTCS YETKO
OYEpPUYEHHBIMU. IJTO aOCTpaKIUs, KOTOpas IOMOTAaeT MOHSITh CYTh
TEOPHUH, OJIHAKO BCSAKas PEaJbHOCTh 3HAYMTEIHHO CIIOKHEE, YeM ¢
TEOPETUUECKOE ONMCAHUE.

WTak, CTHIb - 3TO MOHITUE TPOU3BOTHOE OT MOHATHS CyOBS3bIK.




Cy0ba3bIk ompeIeNsaeTCs KakK [IOJICUCTEMA A3bIKA,
oOcayKuBaromass moTpeOHOCTH KaKoW-Iu00 peueBoil  cdepnl/nin
CUTYalluM OOIICHHMS, T.€. OMPEACICHHBIM 00pa3oM YIIOPSI0YCHHAS U
COOTHECEHHasl ¢  BHES3BIKOBOM  (COIIMAIbHOM)  PEaTbHOCTHIO
COBOKYMMHOCTh  SI3BIKOBBIX  €IMHHIT ®W  (Qopm/Momeneir  ux
yIOTPEOJICHUS.

CTmib — DJTO  COBOKYHOHOCTHb  JIMHIBUCTHYECKHUX  E€IMHHUII,
XapaKTEPHBIX TOJBKO JUIS JAHHOrO CYOBsA3bIKA, T.€. TO, 4TO
COCTaBIISIET €ro cnenuduky.

% sk ok

Paznuuns Mexy cyObsi3bIKaMU MPOSBISIOTCS Ha BCEX S3BIKOBBIX
ypoBHAX — B (oHeTuke, MOpGOIOTrUM, JIEKCUKE W CHUHTaKCUCe, a
TaKke B ceMaHTHKe. [10ATOMY CTHMIMCTHKA TECHO CBS3aHA CO BCEMH
HAa3BaHHBIMHM JIMHTBUCTHYCCKUMH auciumnHamMu. OHH HMEIOT
o0muMii Marepuana ISl HU3Y4YEHMs, HO pa3Hble HCCIEA0BATEIbCKUE
3aJ1a4H.

Tak, ¢onemuxa wu3ydaeT 3BYKHM peud (MX aKyCTHYECKHUE,
aApTUKYJISATOPHbIE W JUCTPUOYTHBHBIC XapaKTEPUCTUKHU), a TaKKe
puUTM, TemMn H Jpyrue ¢oHeTndeckue sBiacHUs. CTUIHUCTHKY Ke
MHTEPECYIOT MX DKCIPECCHBHBIC CBOWMCTBA (QJUIMTEpalMsi, aCCOHAHC,
pudMa), a TakKe BBINAJECHUE M PEAYKIMS 3BYKOB, KaK MpPHU3HAK
pasroBopHoi peun u T.4. Llens ¢omemuueckoi cmunucmuxu —
BBISICHCHHE ISl KaKUX IeJeid MOTyT HMCIOJIb30BaThCS T€ WM HHBIC
3BYKH WJIM 3BYKOCOYETAHUS, MHTOHAILIMS — HHBIMHU CJIOBaMH, KaK caMa
3ByKOBasi (DaKkTypa pedu MOXKET CIY>KUTh AKCIPECCUBHBIM S3bIKOBBIM
CPEJICTBOM.

Jlexcukonoauss U3y4aeT CJIOBO, €r0 MPOUCXOXKIACHUE, CTPYKTYPY.
Cmunucmuyeckas 1eKCuxKoio2us TOXE paccMaTpPUBAET BOIPOCHI 00
ATUMOJIOTHUM CJIOBa, CIIOCO0AaX CJIOBOOOpA30BaHUSA, CMBICIOBOM
CTPYKTYpE M CEMaHTHYECKUX CBS3CHU CIIOB, a TakKXe CTEIEeHU W
npejenax ux ynoTpeOUTEILHOCTH B TOT WJIM MHOW MEPUOJ Pa3BUTHUS
a3blka. [Ipu 3TOM OHa HCCIEIyeT CJIOBApPHBIM COCTaB S3bIKA MOJ
IPYTUM YIJIOM 3pEHHMSI W M3y4yaeT MPUHIUIIBI HUCIOJIb30BaHUS
JEKCUYECKUX €IUHHUI] M CIIOBOCOYETAHHN B MX DKCIPECCHUBHOMN HIIH
WHOU CTHUJIMCTUYECKH 3HAYMMOUN (PYHKIIMH, MOSTOMY OJTHO M TO XKe
SA3bIKOBOE  SIBIGHME  MOJIydaeT pa3M4yHbie  OCBEUICHHUS  TIpU
JIEKCUKOJOTHYECKOM U CTHJIMCTHYECKOM omnucanuu. Hampumep,



WCMOJIb30BAHUE B PEYM BAPBAPU3MOB U MHOCTPAHHBIX CJIOB SIBJIETCA
BAKHBIM CPEJICTBOM PEUEBOM XapAKTEPUCTUKU NepcoHaxa. Tak, Onep
®opcaiit, repouns, «Caru o dPopcaWtax» WIH JECTEKTUB OPKIOJb
ITyapo wu3 npowmsBeneHuit Aratel KpucTth — mo nOpoOMCXOKIACHUIO
WHOCTPAHIIBI U TO, YTO B MX PEYM MHOIO BapBapHU3MOB, MOMOIaECT
aBTOPY IPOM3BEACHUS CO3/1aTh JOCTOBEPHBIE TICUXOJIOTHYECKHUE
NOPTPETHl ATHUX TMEpCOHa)xkeu. lcmonb30BaHUE HUAIIEKTH3MOB B
TEKCTE XYJI0’KECTBEHHOT'O MPOU3BEIACHHS CO37a€T MECTHBIN KOJIOPHT,
apXxam3MoOB — UCTOPUYECKUIN, TEPMUHOB — IPOPECCUOHAITBHBIM.

[Ipenmer wu3ydeHUs  epammamuku, KOTOpas  BKJIOYAET
MOP(}OJOTHI0O U CHUHTAKCHUC — TpaMMaTHYECKUE KaTeropuu, (hopMbl
(BpeMEHM, JMIA, 4YUCIA), pa3JIUYHbIE CTPYKTYpPHBIE  THIIBI
NpeIOKEHUH W T.1. Cmuaucmuyeckas 2pamMmamura WUCCIEIyeT
OKCIIPECCHUBHBIN  TMOTEHIIMAT W  CYOBS3BIKOBYIO  OTHECEHHOCTH
Pa3IMYHBIX TPAMMATHUYECKUX SIBIICHUWA. Hampumep, CTHIMCTAYECKH
3HauKMMa TpaHcno3unus riarona do B mpemnoxenuu I do love you
(OHa co3maeT KOHHOTAIUKU AM(]a3bl), MECTOUMEHUN «MBbI», «HAI» B
TEKCT€ HAy4YHOM CTAaThU W T.J. ODIJUIMNTUYECKHE NPEITIOKECHHUST —
OCOOCHHOCTh Pa3rOBOPHOIO CyObBs3bIKA; OHM aOCOJIOTHO HE
TUMUYHBI, HAIPUMED, JJIsSI CYOBsI3bIKAa OPUITUATBHO-/IEIOBOTO (TEKCThI
MPABOBBIX JOKYMEHTOB, JOTOBOPOB U coruamieHuid). KoHcTpykuus,
UMEHyeMasi B TpaMMaTHKE «aOCOJIOTHBIM MPUYACTHBIH 000pOTY,
HAo0OpOT, TIPAKTUYECKH HE BCTpeUaeTcss B  HeoUIMaIbHOM
OOIIIEHUHU, HO XapaKTEPU3YeTCS BBICOKONM YACTOTHOCTBIO B TakK
HAa3bIBAEMOW «KHM>KHOW) PEYH.

Taxkum 00pa3oM, CTUIIMCTUKA TPAKTYET TPaMMaTHUYECKUE SIBICHUS
(bopMBI M KOHCTPYKILIMH) KaK 3KCHPECCUBHBIC SI3bIKOBBIC CPEJICTBA,
KOTOpbIE ~ MOTYT  NOpPHUJaBaThb  BBICKA3bIBAHUIO  PA3JIMYHYIO
AMOIIMOHAJIBHYIO OKPACKY WJIM UHYIO, CTUIMCTUYECKYIO TOHAJIBHOCTb.
OHa ucnoap3yeT pe3yJbTaThl, KJlacCU(UKAIINU, TEPMUHBI U TOHSTHUS
BCEX JUCIMIUIMH M KaK Obl «BEHYAET» MpPEABAPUTEIIbHBIC, YPOBHEBBIC
0 SI3BIKE.

k sk ook

B kypce cTunucTUKH 0c000€ BHHMAHHE YJEISETCS H3YUYEHHUIO
CyOBs3bIKA XyI0KECTBEHHOU MPO3bI. DTO SBJICHUE B BBICIICH CTCTICHU
HEOJTHOPOHOE; (DAKTUYECKU MBI 37€Ch UMEEM JIeJI0 C 3EPKaTbHBIM
OTpOXEHHUEM BCEX BO3MOXHBIX CYOBSA3BIKOB, BeIb B JHOOOM

10



XYyJI0’)KECTBEHHOM TPOU3BEICHUU - BCSIKOM CJIydae MPO3anyecKoM,
KJIACCUUECKOTO 00paslia - OTUYETIMBO BBIICIAIOTCS MO KpailHel mepe
JIBa CTWJISL - aBTOPCKAasl peub W peub MEPCOHAXKEU, KOTOPbIE HUMEIOT
pa3IMUHbIi 00pa30BaTENIbHBIN, COUMANBHBIN, MOPOPECCUOHAIBHBIN
YPOBEHb, HAIIMOHAIBHBIA CTaTyC, YTO OTpPa)Xaercsi B HX PEYM.
[TosTomy, aHaNM3UPys CTUJIMCTUYECKUE 0COOEHHOCTHU
Xy/IOKECTBEHHOTO  MPOU3BEACHUSA, MOMXHO TMO3HAKOMHUMCS C
JMHTBUCTUYECKON crielu(PUKON CaMbIX pa3HBbIX CYyObsI3bIKOB.

B Xy/10’)KeCTBEHHOM MPOU3BEICHUH, KaK MTPABUIIO, BBIICISIOT TPU
TAMA TIOBECTBOBAHUS: peub I[IEPCOHAXKA, peub aBTopa U
HECOOCTBEHHO-TIpsAMYI0  peub.  Kaxapli W3  3TUX  THUIIOB
XapaKTEepU3yeTcs CBOMMU OCOOCHHOCTSIMHU:

Peub aeémopa HOCUT KHWKHBIA XapakTep, MapKepaMu KOTOPOTo
ABJISIFOTCS. KHIDKHAsl JIEKCHKA, JUIMHHBIE TPEIJIOKEHHS CI0XKHON
CTPYKTYpHI, Ooratasi 00pa3HOCTb U T.]I.

Peuvs  nepconaorceu, KaK  NpPaBWJIO,  XapaKTEPU3yeTCs
HEMIPUHYKJACHHOCTBIO U  (DaMUIBIPHOCTHIO, HOCUT Pa3rOBOPHBIN
xapakTep. Mapkepbl pa3roBOPHOCTH - CTSDKEHHBIE  (POPMBI,

DJUTANITHYECKUE  TIPEJIOKEHUS, KOJJIOKBHAIM3MBI, MEXIOMETHS,
pa3roBOpHBIC MAPEHTE3HI U T.]1.

Hecobcmeenno-npsimas peus mpencTaBisieT coOO0H BHYTPEHHUU

MOHOJIOT T€pOs 1 HOCUT CMEIIIaHHBINA XapaKTep: OHAa XapaKTEPU3yeTCs
HAJIMYAEM MapKepOB KHUKHOCTH M Pa3rOBOPHOCTU. B mpuBeneHHOM
HUKE OTPBIBKE HECOOCTBEHHO-TIpSIMAsi pedb - TEePeMekaeTcsl C
BKPAIUICHUSIMU aBTOPCKOM peywu:
He observed her now covertly. Interesting woman - very. So still, and
yet so - alive. Alive! That was just it! Not exactly beautiful — no, you
wouldn’t call her beautiful, but there is a kind of calamitous magic
about her that you couldn’t miss... Everything about her intrigued
him. In a queer intuitive way, he felt certain that she was either very
happy or very unhappy - but he didn't know which, and it annoyed
him not to know (A. Christie).

OO6pa3iibl  GYHKIIMOHAIBHO-CTUJIMCTUYECKOTO — aHajgu3a  sI3bIKa
XYJI0)KECTBEHHOTO  TMPOM3BEICHUS TPUBOIATCA: B  CIEIYIONIUX
pasjenax mocoous.

% %k %

B 3axmrodeHue ciaeayeTr 1aTh OMpeeieHUE eIlle OJHOTO BaXKHOTO

Ui JTAHHOTO Kypca TePMHUHA - «CTHWJIMCTHYECKas KOHHOTamws». B
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JIEKCUKOJIOTUH TEPMUH «KOHHOTAIMS» TPAKTYETCS KaK J0OaBOYHBIN
10 OTHOIICHWIO K JCHOTAaTUBHOMY (IIPEIMETHO-JIOTHYCCKOMY)
KOMIIOHEHT 3HA4YeHUs CJI0Ba. B CTHUIMCTHKE KOHHOTAIIMIO YacTO
OMpENEeNAI0T KaK KOMIIOHEHT 3HaueHus, Hecymuid B cebe
nHpOpManMiO O CYOBSA3BIKOBON IPHUHAICKHOCTH CIUHMIBL Tak,
cnoBa Mom, Dad, math, bike coaepXaT KOJJIOKBUAIbHYIO
KOHHOTaNuw, bloody - BynbrapHylo KOHHOTAIUIO, maiden, morn
XapaKTEePU3YIOTCS BO3BBIIICHHBIMU KOHHOTAITUSIMH | T.]I.

JlonmomHUTENbHBIE  CTHUJIMCTHYECKHE  (CO)3HAUCHHS  MOTYT
CO371aBaThCsi W C TIOMOIIBIO HETPATUIIMOHHOTO TOpsIKa CJIOB
(oMda3za), moadopa «3BYKOBOW MaTEpHM» TEKCTa HMIHW PUTMHUYCCKOM
apaH)XKUPOBKM  BBICKA3bIBAHUSI, TPAHCIIO3HMIIMEH TIpaMMaTHUYECKUX
¢bopM M CHUHTAKCMYECKUX 3HaueHUU. Bce ATH OTTEHKH CMBICIAa B
CTHJIMCTUKE HMCHYIOTCS KOHHOTAITUSIMH.

Jlumepamypa no meme «Ilpeomem u 3a0auu cmuaucmuKu)

1. CkpéoneB FO.M. Ouepk Teopuu cratuctuku. - ['opekuit, 1975. C.
32-52.

2. CkpebneB HO.M. Bpeaenue B KOJIIOKBUAIUCTUKY. - CapaTtoB, 1985.
C. 20-32.

3. Skrebnev Y.M. Fundamentals of English Stylistics. — M., 1994. P.
5-39.

4. Apnonpa U.B. CTtunuctrka COBPEMEHHOTO aHTJIUUCKOTO SI3bIKA. —
JI., 1981. C. 242-250.

5. Galperin I.R. Stylistics. - Moscow, 1971. P. 253-254.

Bonpocwt 0na camokonmpona

. Uto Takoe cyObs3bIK?

. Kak cooTHOoCHTCST  TepMUH U TNOHATUA «CYOBs3bik» y HO.M.
CkpebHeBa U «GyHKIUOHANBHBIN cTuib» y WM.P. TanbnepuHa u
N.B ApHouba?

3. HazoBure Tpu Ki1acca JUHTBUCTUYECKUX €IUHULI, COCTABIISIOIINX

cyObs3bIK. [IpuBeauTe mpuMepsl.

4. Yto Takoe «CTUIb»?

. CKOJIBKO CYOBSI3BIKOB B SI3BIKE?

6. Uto n3yyaer cTuiucTuka’?

N

)
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TEMA 2
CTUWINCTHYECKASA ®OHETUKA

Kak yxe oTMedasnoch, CTUJIMCTUYECKUE Pa3IUUUS MPOSBISIOTCS
Ha BCEX YPOBHAX A3BIKOBOM CHCTEMbI, B TOM 4YHCJIE€ M Ha
donernyeckoM. Ctunuctuueckas (OHETHKA HU3y4aeT BAPbUPOBAHUE
doHEM B CyObBs3bIKaxX, MPOCOJAMYECKUE CTUIUCTUUYECKHUE CPENICTBA U
XyJ0KECTBEHHBIC AKCITPECCUBHBIE CpeacTBa 3ByKOBOM
WHCTPYMEHTOBKH.

DOHETUYECKN 3HAYMMBIC CTUJIMCTUYECKHE CPEIICTBA B TEKCTE
XyH0KECTBEHHOTO MIPOU3BEICHUS MOXHO PA3/ICJINTh HA JIBE TPYIIIHI B
3aBUCHUMOCTH OT IIPEUMYIIIECTBEHHOU cephl X QYHKIIMOHUPOBAHUS:
¢onemuueckue cpeocmea peueesoi XapaKxmepucmuKu
(pukcupytorcsi, Kak IpaBWIIO, B PEUYU IEPCOHAXKEH) U aemopckue
IKcnpeccugHbvle cpedcmea (B peuu aBTopa).

@doHeTHYECKHE CTHINCTHYECKHE cpeacrea

doHeTHYECKHUE CPEACTBA peveBoil ABTOpCKHE
XapPaKTePUCTUKHU JIKCIPECCUBHbIE
cpeacrsa

1) Annurepanus
2) OHomaTromnes
3) AccoHaHc

DoHeTHYECKOE IIpocoguueckue
BapbUPOBaHME cpejacTBa
1) omymienwue 3ByKoB; 1) amdaTudeckoe
2) penykius 3ByKOB yAapeHue;
3) 3ameHa GhoHEM. 2) UHTOHAIHS,
3) puTM™;
4) tem,

5) may3arusi.

PaccmoTtpum oJIipoOHee SI3BIKOBYIO CYILIHOCTb U
CTUIIMCTHYECKHUE (DYHKITMN JTAHHBIX SBICHUM.
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BapbupoBanue (¢oHemM OTpaxaeT UHAUBUAYAIbHBIE U
COLMAIbHBIE (PETMOHAJBbHBIE) OTKJIOHEHHS OT MPOU3HOCUTEIHHOU
HOpMBI. B OCHOBHOM 3TO cCyOcCTaHJapTHOE MPOUHOIICHHUE.
CynepcTaHaapTHOE MPOUZHOLICHUE — OpPATOPCKUM, IMO3THUYECKUU
CTWJIb — SABJEHHUE 4YpEe3BbIYaWHO penkoe. Ha mnuceMe mnpuemsl
(OHETUUECKOTO BapbUPOBAHUSL TEPENAOTCA OTKJIOHEHUSMHU OT
ctanaapTHoi opdorpadun. B pamkax JaHHONH TIpymHIbl IPHEMOB
BBIJICJISIIOTCS TTOIBU/IBL:

BaperpoBaHue ¥ pelyKIUs TJIACHBIX:

e Have not — haven’t; is not — isn’t; you — ye — MUHUMaJbHas
CTENEHb CHUXCHHOCTH, XapPAKTEPHBI JJI1 PA3rOBOPHON peUM
HE3aBUCUMO OT ypOBHSA OOpPa30BaHHOCTHM M  CTaryca
TOBOPSIIMX;

o Fellow — fella, kind of — kinda, going to — gonna,; would you
— wudja; give me a cup of (tea) — gimme a cuppa -
XapaKTepPUCTHKA HEOPEKHOM, TOPOTUIMBON pEUH.

BapeupoBaHue, ONyIICHUE U 3aMEHA COTJIACHBIX:

o Could have been — could ‘of been; old — ole; and — an’; say —
sy (xkoxkum); Henry - ‘Enry (xoxuun); Mith (Bmecto Miss) —
HIETEIISIBOCT.

BapbupoBaHH€e rIacCHBIX U COTJIACHBIX:

e Darling — dulin’; everything — eve’thin, somewhat — summut.

OyHKIIMA  CTWIMCTUYECKHX MPUEMOB JAHHOTO THMNA B
XYyJ105KECTBEHHOU TIpo3¢ pazinuuHbl. CTaHAAPTHBIE CTSKEHHBIE (POPMBbI
CUTHAUIM3UPYIOT O  pa3rOBOPHOM  Xapakrtepe peuu. lIpouume
OTKJIOHEHUSI MOTYT CIy)UTh CPEIACTBOM PEYEBOM XapaKTEPUCTUKU
NEPCOHAXKa — YKa3blBaTh HAa €ro COLUHUAIBHBIA CTAaTyC, YPOBEHb
o0pa3oBaHus, XapaKTepU30BaTh €ro KakK HOCUTENS JuaJeKTa,
nepeaBaTh  MHAWBUAYAJIbHBIE  OCOOCHHOCTH  MPOW3HOIICHUS
(meTckass peyb, KapTaBOCTh, IIEMNEISIBOCTL M T.1.). Kpome TOTrO
npueMbl  (POHETUYECKOTO0  BapbUpPOBaHUA  MOTYT  MEpeAaBaTh
AMOIIMOHAJIBHOE COCTOSTHUE IEPCOHAXKa, MAHEPHOE MPOU3HOIIEHUE,
CIOCIOKAHbE C JETbMU, P€Yb HAPACIIEB U T.II.

Hwxe B pasmene «OOpa3upbl CTUIMCTUYECKOTO aHAM3a»
OPUBOJIUTCS  HECKOJIBKO  BO3MOXHBIX  CHOCOOOB  aHaidu3a W
UHTEPIPETALMNHN TAHHBIX CTUJIMCTUYECKUX SIBJICHUM.
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B xojie CTUIMCTUYECKOrO aHajin3a HEO0OXOJIUMO pa3inyatrh
doneTnueckue u rpaduUeckue CTUIMCTHUYECKHE cpenactBa. K
MOCJEHUM OTHOCHUTCSI Tak Ha3biBaemblil «rpadon». I'padon
(graphon) - 910 opdorpapuueckoe HCKKEHUE CJIOBa UJIHU
CJIOBOCOYETAHHUS, MCIOJIb3yeMOE JJIsl Mepeayd HerpaMOTHOM pedw:
sellybrated (=celebrated) , illigitmit (=illigitimit), etc. BOIBIIMHCTBO
U3 MPUBEJCHHBIX BBIIIEC MPUMEPOB POHETUUECKOTO BapbUpOBaHUs (3a
UCKJIIFOYEHUEM  CTaHJAPTHBIX  CTSDKEHHBIX  (OopM)  TPaBOMEPHO
ONPEACNUTh KaK rpadoHBbI.

Ipocoauueckue ¢GoHeTHUECKHE CPeACTBA, BKIIOYAIOIINE
yaapenue (dM@aTuueckoe U JOMOJHHUTEIBHOE), WHTOHAIMS, PHUTM,
pudma u crnenuduUUecKkrue MHTOHAIMOHHBIE KOHTYPHI MCIOJb3YIOTCS
JUIsL TIepelayv SMOLIMI U ¢ 1eNblo ycuieHus (3m@aszbl). ITU NpUEMBI
UCIIOJB3YIOTCSI B OCHOBHOM B 3BydYallled pedd, a Ha MHChME
nepeaTcs rpaduueckd ¢ MOMOIIbI0 MIPUQPTOBBIX BBIAEICHUN U
MyHKTYaIlUN:

e KkypcuB (she was simply beautiful),

xupHbli ipudt (Muriel, I don't know!),

HarnucaHue ¢ 3arnaBHbIX OYKB (He was SLAIN in North Africa),

yMHOXeHue OykB (“Allll aboarrrrd!”),

pacuJieHEHHOE HanucaHue yepes aeduc (re-fuse).
ABTOpCKHE  JKCIpecCHBHbIEe  (DOHETHYECKHE  CpeIcTBa
UCTIOJB3YIOTCS TSI CO3JaHusl OJIaro3BYy4Hsl 4epe3 BBIOOpP 3BYKOBOM
MaTepUM WU MyTEeM COOTBETCTBYIOIIECH apaHKUPOBKHU CJIOB U T.1. B
JUHTBUCTUYECKON JuTeparype Mjia 00O03HAUYCHHS JTaHHOW TPYMIIbI
IPUEMOB  CYIIECTBYeT  CIHEIUaJbHBIA  TEPMHH  «3BYKOBas
UHCTPYMEHTOBKA.

Anauntepanus (alliteration) — oxHa U3 Ppa3sHOBUAHOCTEH
3BYKOBOM MHCTPYMEHTOBKH, COCTOSIIAsi B IOBTOPE COIJIACHBIX B
Hayaje OJIM3KO Pacro0KEHHBIX YJIApPHbBIX CJIOB:

bnusxo oyps 6 bepee dbbemcs

Yyoicoviti uapam wepHwili uenn (barbmonm)

AJnuTepanusi - 3TO JIOBOJIBHO PAaCIpOCTPAHEHHBIM MpPUEM
dboHeTUUECKON OpraHU3allui B aHTJIMMCKOM XYJ0KECTBEHHOW PEUH.
N3BecTHO, YTO MAPEBHEAHTJIUMCKAs TO033Usl HE 3Hajla pUDMBI U
MOJIb30BaJIacCh TOJBKO ajuIuTeEpanue. MHOTO MpuUMeEPOB aIuTEpaALUU
HaxoauM B mpowusBeneHusix lllexcnupa: Our dreadful marches to
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delightful measures (31eCh TEPeKIMKAIOTCS MOBTOPHI  JABYX
Pa3IMYHBIX COTJIACHBIX B OJIHOM CTUXOTBOPHOM CTPOKE).

B aHrmiCKOM f3bIKE aJUIMTEpAalUsi 4YacTO BCTPEUAECTCS B
yCTONYUBBIX ((Ppa3eosiornYecKux) coUeTaHusX: busy as a bee, cool as
a cucumber, hungry as a hunter, spick and span, forget and forgive.
Ona TakkKe WUCIOJB3YeTCS B Ha3BaHMSIX MHOTHUX H3BECTHBIX
XYyJIOKECTBEHHBIX TpousBeneuuit: “Pride and Prejudice” ([xeitn
Ocren), “The Posthumous Papers of the Pickwick Club”
(U.Auxkenc), “The Last Leaf” (O’I'enpu), “Live with Lightning” (M.
Yuicon).

OYHKINUS aJUTUTepallid B PEYd — IPUBJICYCHHUE BHUMAHHS K
coJiepaHui0 4epe3 (hopMy, CO3JaHUE PUTMUYECKOTO PUCYHKA WIIH
amasel: He swallowed the hint with a gulp, and a gasp, and a grin.

Onomatonesi (onomatopoeia) — 3To U300pakeHUE BHESI3BIKOBOTO
3By4aHMs] C TIOMOIIBIO CXOAHBIX C HUM 3BYKOB peun. OHOmaTomes
OBIBAET MPSAMOUN M KOCBEHHOM.

[Ipsmas oHOMAaTOINEs JieKaT B OCHOBE 3BYKOIOAPaKaTEIbHBIX
cioB (to hiss, to crow, to grunt, to murmur, bang, splash n T1.1.).
JlaHHOE sIBIICHHME HE MOXET OBITh OOBEKTOM CTHJIMCTHYECKOTO
aHajguM3a W paccMaTpUBaeTCs B paMKax Jiekcukosiorud. Ilox
OHOMATOIIEEH KaK CTUIUCTUYECKUM CPEJICTBOM IOHMMAETCS MOa00p
CJIOB B TIPEUIOKEHUH WM BBICKAa3bIBAHWU, KOTOPHIE CAMHUM CBOUM
3By4aHHWEM CIOCOOHBIX BBI3BATh COOTBETCTBYIOIIEE AKyCTHUYECKOE
BrieuatiieHne. Yaiie BCEro 3TO MMEET MECTO B Clydae KOCBEHHOU
OHOMATOIIEH, KOTOpas TpeACTaBIseT OCOObI WHTEepec i
CTHITHCTHUKH.

[Toq KOCBEHHOW OHOMATONEeW MOHUMAIOT MOJ00P 3BYKOB B
CMEXHBIX CJIOBaxX C IIEJbI0 CO3JaHUS 3BYKOBOTO oOpasa. JlaHHBIM
MIpHUEM HMCIOJB3YETCs ISl CO3JJaHUs] HACTPOEHUSI, COOTBETCTBYIOIIETO
CMBICJTY WJIM HAaMEPEHHUIO aBTOpa, a TAaKXe C IEJNbI0 IMOCTPOCHHUS
qyBCTBEHHOT'0 00pasa, mepeadu 3ByKOB IPUPOJIbI, MY3BIKH U JIP.

The fair breeze blew,

The white foam flew,

The furrow followed free (Konbpumx).

B mpuBeaeHHOM mpuMepe TOBTOPEHHE 3BYKOB f, s W b
BOCITPOM3BOJIUT IIyM BOJIH, pa30eraroiiuxcsi oT OOpPTOB HIYIIETO

CyJlHA.
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KocBennass oHoMaromess MOXKET YaCTMYHO COBIAJAaTh C
aJUTMTEpaIlien, KaK ATO ¥ MIPOU3OIILIO B BRIIICTIPUBEICHHOM MIPUMEDPE,
W TakuM 00pa3oM BCTaeT BOIMPOC O BO3MOXHBIX CIOCOOax
pasrpaHUYeHus JITHUX TPUEMOB  3BYKOBOH  HMHCTPYMEHTOBKH.
Cuunraercs, 4TO €CIM B MPEIOKESHUH UMEETCS CChIJIKa Ha MCTOYHHK
3BYKa, TO MPUEM OTpeeAeTCsa Kak OHOMAaTOIesl.

AccoHaHC (assonance) — 3TO BHUJ 3BYKOBOM HMHCTPYMEHTOBKHU
MIOCPEJICTBOM TIOBTOPCHHS B OIPEACICHHOM OTpPE3KE peUYd OAHUX U
TeX K€ WJIM MOXO0KHUX TJacHbIX (Kak MPaBWIO, B YIApHBIX CJIOTax):
«Cmemnbl sblbenenvl beno, mamo ueymeHnvs eenend...» (baspuyxuti).

JIaHHBIN PUEM HA3BIBAIOT TAKKE BOKAJIMYECKOU AJUIUTEPALMEN,
XOTsI IOBTOPSEMBIE TJIaCHBIE PEJIKO PACIIONOKEHBI B Hauaje CJIoBa:

“I shall clasp the sainted maiden whom the angels call
Lenora...” (Pope).

MHorma acCoOHaHCOM Ha3bIBalOT HETOYHYIO pU(DMY, B KOTOPOM
CO3BYYHBIMU SBJISIIOTCS TOJIBKO yJIapHBIE TJIACHBIC (THUIIA same — cane,
slumber — blunder n T.11.).

Jlumepamypa no meme «Cmunucmuyeckan (poHemuxa:

1. Galperin I.R. Stylistics. — Moscow, 1981. P.118-131.

2. Apnonsn U.B. Crunuctuka anrnumickoro s3sika. — JI., 1973,
C.208-241.

3. Kukharenko V.A. Seminars in Style. - M., 1971. P.106-112.

4. Skrebnev Y.M. Fundamentals of English Stylistics. — Moscow
1994. P. 39-49; 133-145.

Bonpocwt 0151 camokonmponis

. Uto uccnenyer cTunuctuyeckas GoHeTuka?

. Jlaiite 0a3oBble OMNpeNeieHUsT MO CIUCKY BOMPOCOB s
MOJrOTOBKH K SK3aMEHY.

. HazoBuTE OCHOBHBIE TUIIBI BAPbUPOBAHUS (HOHEM.

. Uto Takoe «rpadon»?

. Kakue rpadpuueckue cpeacrtsa HCMIONB3YIOTCA MJId IEepedadu
(doHeTHYECKNX 0COOEHHOCTEH peun?

6. B 4eM ux oTiau4nre OoT COOCTBEHHO rpauuecKuX CpeacTB?

7. Kakue peueBble  XapaKTEPUCTUKKM MOTYT  OBITh  CO3/aHBI

(oHETHYECKUMU CpeicTBaMuU?
8. MoxeT nu ajuurepaius ObITh OJJHOBPEMEHHO OHOMATOIIEEH?

(O8] N —

W
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TEMA 3
CTUINCTHYECKASA MOP®OJIOI'UA

OgHuM U3 BaXKHEUIIUX CPENICTB CO3JaHUs SKCIPECCUBHOCTU B
A3bIKE SBJISIOTCS TPAHCHO3UIMHU. [10/] TpaHCTIO3UITUSIMU TOHUMAETCS
UCIIOJIb30BAHUE JIMHTBUCTUYECKUX €IuHUIl (CJOB, CJIOBO(OpM,
CJIOBOCOYETAHUU U MPEJIOKEHNIM) B 3HAYEHUU U B PYHKIIMH, KOTOPBIE
W3HAYaJIbHO WM  HE  MOpUCYIM.  TpaHCHO3UIUU  IIUPOKO
pacnpoCTpaHeHbl B JIEKCHKE, KOIrJa CJIOBa YHOTPEOJsIOTCS B
MIEPEHOCHOM 3Ha4eHuu (peach - a beautiful girl), B cuHTaKcuce, I1ae
CTUJIMCTUYECKH  3HAYMMBIMU  SIBJIIOTCSI ~ TaK  Ha3bIBaeMbIC
puTopuueckue Borpockl (Don't you know? Can't you see?).

HccnenoBanus MOKa3bIBAIOT, YTO TPAHCIO3UIUS MOXKET CO3/aTh
KaK »JKCIPECCUBHBIC, AMOLMOHAIbHBIE WM OIICEHOYHBIE, TaK W
(YyHKIIMOHAIBHO-CTUIIMCTUYECKIE KOHHOTAIIUH.

B mMopdonioruu noj TpaHCIO3UIMSIMUA TOHUMAIOT UCTIOIb30BAHUE
rpaMMaTU4ecko (GopMbl B HE CBOWCTBEHHOM €M KOHTEKcTe. B
pe3yibTaTe TPAHCHO3UIIMK Ta WM MHas ¢opma YTpauyuBaeT CBOE
TPaJAUIIMOHHOE IpaMMAaTUYECKOE 3HAYEHUE M MPUOOPETaeT HOBOE -
CTUJIMCTUYECKOE (KOHHOTATUBHOE DKCIPECCUBHOE).

[Hupoko UCIIOJIB3YIOTCS B CTUIUCTUYECKHUX HEesX
TPAHCIO3UIIMHA MECTOMMEHMUIA.

YkazaTenbHble MECTOUMEHUS (this, that, these, those) MOTYT
UCIIOJIb30BAThCS ISl Mepeayu IIUPOKOM raMMbl 3MOIMOHAIBHBIX
OTHOIIICHUM, OT BOCXHMINECHUS A0 nipe3penus: That beautiful sister of
yours! These lawyers! Ox yoc sma Hacms!

JInuHbIE MECTOMMEHHUSI MOTYT TepeaaBaTh OTHOIIECHUS XOJIOJIHOU
opUIIMATBHOCTHA,  CHUCXOXJCHUS,  BBICOKOMEpHUS,  CHUMIIATUH,
HanpuMmep: We are exceedingly charming this evening! B nanHom
npuUMepe MECTOMMEHHE TEPBOT0 JIUIA «WE» HCIOJIb3YETCS] BMECTO
MECTOMMEHHUSI ~ BTOPOro  JIMIlA  «you» Ui BBIPaKEHUS
CHUCXOJUTEIbHO-0JJOOPUTEILHOIO  OTHOIIEHHUS  TOBOPSIIETO K
MOJIOJION JIEBYIIIKE, SBJISIOMICHCS 00BEKTOM PEUH.

B HayuHbIX nmyOnukanuax ‘“we” peryJjisipHO UCIOJIb3YETCS BMECTO
“I” (oro Tak HazbiBaeMoe the plural of modesty — xapakrtepnHas
OCOOCHHOCTh JaHHOTO CTuis). Ele oJMH W3BECTHBIA MTpUMEP
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TpaHCIo3uIuM MecToumeHus we - the plural of majesty: We, Charles
the Second.

OO000IIEHHO-TMYHOE MECTOMMEHHUE YyOU MOXKET HCIO0JIb30BaThCA
aBTOPOM XYJAO0KECTBCHHOTO IPOM3BEICHMS I JOCTIIKCHHS Ooliee
JTOBEpUTENIBHOTO TOHA oOOmmeHuss c¢ uyurtareaem (You know), a
MeCTOUMEHUE they, their i TOro, 4TOOBl TMOJYEPKHYThH, Kakas
MPOIACTh JIeKaTh MEXJAY TOBOPSIIUM M OKpYKaIIMM €ero (ee)
MHPOM.

Tpancmo3uysaM MOTyT IOJBEPTarOTCs HE TOJIBKO MECTOMMCHHS,
HO W CyllecTBUTeJbHbIe. Tak, CyIIeCTBUTCIbHBEIE B (opme
€IMHCTBEHHOTO  YHCJIa  HWCHOJB3YIOTCA I 0OO3HAYEHUs
MHOKECTBEHHOT'0 YMCIIa ¢ 1eibio dMDa3bl: « M 2opobiil BHYK C1a85H, U
Qunn...» unu «Kax nuxosan ppanuys». «And on the wave a deeper
blue, And on the leaf a browner hue» u T.1.

HewncuncnseMple CymeCTBUTEIBHBIE MOTYT OBITh MCIIOJIb30BaHbI
B (hopMe MHOKECTBEHHOT'O YHCNIA i1 0003HAYCHHS MHTCHCUBHOCTH
CBOMCTBA, 00BbEMa, KauecTBa: «Ewe 6 nojsax beieem cHee, a 800bl YHC
secnou wymamy. «lloscrody cmpacmu poxosvie u om cyoed 3aujumol
Hem. “When sorrows come they come not single spies but in
battalions. B TmocienHeM TpuUMepe HapsSAy CO CTUIUCTHYECKH
3HAYUMOU TPAHCIIO3UIAEH yuciia HCIIOJIb3YETCSA TAKKE
OJINIICTBOPEHHE.

TpaHncno3unuss  npujaraTejJbHbIX  TpeBpalaeT WX B
CYIICCTBUTEIBHBIC, TEM CaMBIM CIIOCOOCTBYS JOCTHIKCHHIO OOJIBIIICH
BBIPA3UTEILHOCTH BBICKA3bIBAaHUS WM IIpHJaBas €My OOJBIIYIO
ocsa3aeMocTh: « The Red and the Blacky, Isolde the Slender.

EnuHcTBeHHass rpaMmaTHdecKas — KaTeropus, MpHUCyIIas B
AHTJIMCKOM SI3BIKE MpUJIaraTesIbHbIM, - 3TO CTEeIeHU cpaBHeHUsA. OHa
nepeaacT CTeNeHb MHTCHCUBHOCTH BBIPAXKCHHOTO CJIOBOM IIPU3HAKa
M, CJIeJOBaTEIbHO, OYCHb OJIM3Ka K KaTerOpHMU SKCIPECCHUBHOCTH. B
COOTBETCTBUM C TI'PaMMATHYECKOM HOPMOHW, TOJIBKO Kady€CTBEHHBIE
npwiaratejibHple (32  HCKIIOYCHHEM TeX, YTo O00O03HAYaroT
aOCoJIIOTHBIE KauecTBa — married, dead) UMEIOT CTENIEHU CPABHEHUS.
Hapymierne 3Toii HOpMBI, B pe3yjbTaTe KOTOPOTO B CPaBHUTEIHLHOMN
WM TPEBOCXOJHOM CTENEHHU YHOTPEOAIOTCS TpHiaraTeiabHbIC,
KOTOpBIM 3Ta ¢dopMa HE CBOWCTBEHHA, BCETJa CTHINCTHYCCKH
3HAYUMO:
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e You cannot be deader than the dead (Hemingway).
o “Curiouser and curiouser!”, cried Alice ... (L. Carrol)

TpaHcno3u U rJIaroJbHbIX (OpPM.

OmHuM M3 caMbIX JPEBHUX BHUAOB IJIArOJIbHON TPAHCIO3UIUU
SBJISICTCSl UCTIOJB30BaHUE (POPM HACTOSIIETO BPEMEHHM I Tepenadn
OpolIeAmnX JACHCTBUM C 1eJbl0 00Jie€  BBIPA3UTEIBHOTO U
KpacoO4YHOro omnucaHusi (Tak Ha3bIBAEMOE UCHOpUUecKoe Hacmosujee
unu Praesens Historicum): « 0y s 6uepa u suoicy...».

Becbma pacnpocTtpaHeHHOM (OPMOM CTUIMCTHYECKH 3HAYHMMBIX
[JIarOJIbHBIX TPAHCMO3UIMK B COBPEMEHHOM AaHTJIMMCKOM SI3BIKE
SBJISICTCS MCIIOJIb30BaHHE aHATTMTUYCCKHUX dbopm C
BCIIOMOTaTeNbHBIMU ~ TJarosiaMu  do/does/did  nyisi  BbIpayKeHUs
YAUBJICHUS, HACTOWYNBOCTH, Pa3IpaXKEHUS U T.I.:

e Do stop calling me Billy in public? Trench!
o He did remember.
e You don’t say! (=/]la umo 6w co60pume!)

Tpancnosunust dopmel Present Continuous B chepy Indefinite
MOXXET TepeaaBaTh MHOXKECTBO KOHHOTAIIMW: pa3Apa’keHHE, THEB,
yrpo3y, PEmMMOCTb, HACTOMYMBOCTb. Hampumep, TpaHcmo3uius B
miaH OyayIiero:

o “Well, she is never coming here again!” (Horm ee OoubIe

3/1eCh HE OYyIeT);

e Tpancnosunusa Present Continuous B Present Indefinite: “She is

always having a marvelous idea” (upoHus).

[ToMuMO TpaHCHO3ULIUM TpaMMaTUYECKUX (POPM CTHUIUCTUUYECKU
3HAYUMOU MOXKET OBITh CHHOHUMHUA MopdeM. DTO sBICHUE B
NepBYyI0 ouepelb oOHapyxkuBaeTcs B obOjact aduKcaIbHBIX
mopdem. Tak, apxanueckas Mopdemuka, Kak mpaBUiio, BCTPEYaETCs B
«KHWKHBIX», «BBICOKHX» peEUYeBBIX cdepax, HO HE B OOUXOJIHO-
Pa3TOBOPHOM CYOBSZBIKE: «C moboioy, «pykowoy, He hath, brethren,
thou, thy.

CTUIMCTUYECKU 3HAYMMBIM MOXKET OBbITh BapbUpoOBaHue Mopdem
— ynoTpeOJieHne apXandHbIX, pa3TOBOPHBIX WJIM IIPOCTOPEUYHBIX (GOpM
IUISL CO3JaHUsSI OMPEACIICHHBIX CTHUIMCTUYECKMX KOHHOTamuil. Tak,
rpaMMaTHYECKUE apXau3Mbl IpUAAIOT BBICKA3bIBAHUIO
TOP>KECTBEHHOCTb, BO3BBIIIEHHOCTh (Cp. «C TOOOI, PYKOIO»): taketh,
giveth, hath, couldst, brethren, thou, thee, thy, thine, elc.
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HempunyxIeHHbI ~ XapakTep  peu4d  MApPKUPYIOT  IPUMEPHI
pPa3rOBOPHBIX M MPOCTOPEUYHBIX BapUaHTOB MOpGEM, KOTOpbIE JaHbI
HIKE BMECTE C UX HEUTPaJIbHBIMU (MOJIHBIMU) COOTBETCTBUSIMMU:

Ilonnwie Paszzcoeopnvlie  IIpocmopeunwvie
1S not 1sn’t ain’t
am not ain’t
are not aren’t ain’t
ought to have ought of
might have mighta

OyHKIMA apXaudHbIX (POpPM B XyA0KECTBEHHOU JIMTEpaType —
CO3/J1aHuE UCTOPUYECKOTO KOJIOpUTA U KOHHOTAITUU
TOP>KECTBEHHOCTH, BO3BBILIEHHOCTH; B PEUM IMEpPCOHAXa — peueBas
XapakTepucTuka. PasroBopHble  (QOpMBI  yHOTpPEOISIOTCS IS
CO3JIaHUs  €CTECTBEHHOT'O KOJOpWUTAa HENPUHYXKIEHHOHW  pedw,
IPOCTOPEYHBIC — ISl pEUEBON XapaKTePHUCTHUKH.

CTHaNCTHYECKH OKpallleHHble MopgeMbl XapaKTEepPHBI s
COOTBETCTBYIOIIETO THMa peun. Hampumep, npepukcel super, supra-,
hyper-, omni- — CO3/1al0T KHWYKHbIC KOHHOTAIINH, a Cy(HPUKCHI —y/ie —
pasroBopHbIe (deary, auntie, cutie, birdie).

Crunuctuyeckuii 3¢ ekt ycunenus (3M@asbl) MOKET CO3/1aBaATHCS
Omaromapss moBTOPY MopdeM, Kak HampuMmep B CJCAYIOIIEM
npumepe: She unchained, unbolted and unlocked the door.

Jlumepamypa no meme « Cmuaucmuyeckana mopghonozuay:

1. Snegiryova T.A. Lectures in Stylistic Grammar. - Gorky, 1977.
P.7-28.

2. Kukharenko V.A. A Book of Practice in Stylistics. - M., 1986.
P.18-22.

3. Apuospa U.B. Ctunmuctuka COBPEMEHHOTO aHTIIUMCKOTO SI3bIKA. —
Jlennnrpan, 1973. C. 178 — 198.

4. Skrebnev Y.M. Fundamentals of English Stylistics. P. 49-55; 145-
147.

Bonpocwt 0151 camokonmponis

1) Yto uccnenyet crumcTudeckas Mopdosorus?
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2) Ha nmpumepe TEKCTOB U3 KHUT MO JOMAalIHEMY UYTCHHUIO JlaiiTe
npuMepel U OOBSCHUTE  (PYHKIMH  OCHOBHBIX  BHJOB
MOP(OJIOTHYECKUX TPAHCIOZUIIMIA.

3) Haiinure mnpumepsl BapbUpOBaHUS U TOBTOpa Mopdem u
OOBSICHUTE UX CTHIIUCTUYECKYIO (DYHKIIHUIO.

TEMA 4
CTUJIMCTHYECKASA JIEKCUKOJIOI'UA

BonbiIMHCTBO Hambosee yrnoTpeOUTENIbHBIX CIOB JIFOOOTO S3bIKA
CTUJIMCTUYECKA  HEUTPAJIbHO: OHM HE  O00JIaar0OT  HUKAKOU
CTUJIMCTUYECKOM OKpPACKOM M HE BBI3BIBAIOT HUKAKUX YETKUX
accounuaiui ¢ To uin uHou cdepoit ynorpednenus. OgHako B S3bIKe
€CTh HEMAaJIO0 CJOB M YCTOMYHMBBIX BBIPAKECHUW, HANECICHHBIX TaKOU
OKpacKOW: OHM BbBI3BIBAIOT Yy HOCHUTENS SI3bIKA YCTOWYHBBIE
accouuanuu ¢ omnpeaeneHHON cdepoil ynoTpedneHus (CyOba3bIKOM
UJIU CTHIIEM).

CruincTuyeckas oOKpacka CcjJoBa — 3TO KOMIIOHEHT €ro
JIEKCUYECKOr0 3HAYECHUSI WIM KOHHOTauus (cMm. Bbile). Takum
00pa3oM CTUIUCTHYECKYIO (MU (DYHKIMOHAIBHO-CTUIUCTUUECKYIO)
KOHHOTAI[MIO  NPaBOMEPHO  OMPEJEIUTh KaK  CyObSI3bIKOBYIO
OTHECEHHOCTh cJioBa. O/IHA M3 BaXKHEUIIMX 3aJa4 CTUJIUCTUYECKOU
JIEKCUKOJIOTUHU — pa3pab0TKa CTUIMCTUUECKON KilacCU(PUKaIUU CIOB.

Co3znanune CTUJIMCTUYECKOW  KJAacCU(PUKAUUM  JEKCUKH
CONPSIKEHO C psAIoM TpyaHocTeid. OCHOBHasi M3 HUX OOYCIIOBIIEHA
TEM, YTO CTHUJIUCTUYECKUE KOHHOTAIlMU CJIOB MHOTOMEPHBI:
JIEKCUYECKasl €IMHUIIA MOXKET MPUHAMIEKATh C OJHON TOYKH 3PECHUS
K OJJHOMY KJIacCy, a ¢ JAPYyroil — K CoBepIlIeHHO mHOMYy. Hampumep,
CJIOBO hereby siBnseTcs apXxanm3MoM (€Ciii Mbl pacCMaTpUBAEM €ro B
MJIaHe yHoTpeOUTETbHOCTH B COBPEMEHHOM SI3BIKE) M KAHIICISIPU3MOM
(eci Mbl OMpeneisieM OCHOBHYIO c(epy ero (hyHKIMOHHPOBAHUA).
Cnenrusm at-a-boy BbIIIENT H3 aKTUBHOIO YHNOTPEOJEHUS U B
HACTOSIIIEE BPEMs OTHOCHUTCS K OOJacCTH YCTapeBIIEH JIEKCHUKHU.
BapBapusmsl de jure, de facto sIBIAIOTCSI KpOME TOTO HOPUIUUECKUMU
TEpPMHUHAMU.

22



TpaauIIMOHHO B CIIOBAPHOM COCTaBE SI3bIKa BBIJEISIOTCS
«apXau3Mbl», «KHWKHO-JUTEPATypPHBIE CIIOBA», «BapBapU3MBbI»,
«3B(OEMUBMBI», «KOJUIOKBUATU3MbBD), «BYJBrapU3MbD», «IOATU3MBIY,
«TepMUHB» U T.4. JIErKOo 3aMeTUTh, YTO MEPEUUCICHHBIC TPYIIIBI
CIIOB HE O00pa3yloT eIWHOW KiIacCu(UKaIuy, TOCKOJbKY OHH
BBIJICJISIFOTCS HA OCHOBE PA3HBIX KPUTEPHUEB: MPOUCXOKJICHUE CIIOBA,
€ro  ynorpeOMTEIBbHOCTH B  COBPEMEHHOM  s3blKe,  cdepa
(GYHKIIMOHUPOBAHUSA U T.]I.

OCHOBHBIM  KpUTEpUEM JIOOOW HAy4yHOW Kjlaccuukanuu
ABJISIETCSI HEMEPECEKAaeMOCTh COCTABJISIIOIIMX €€ Tpynm (KJIaccoB).
JlanHoe TpeOoBaHME MOXXET OBITh BBIMOJHEHO JIUIIb MPU HATUYUH
equHoro  knaccuukanroHHoro  kputepua. FO.M. CkpeOHes
IPEIOKUI MPUHATh B KAaYE€CTBE TAKOTO YHUBEPCAIBHOI'O KPUTEPUS
CTeleHb JCTEeTUYECKOH IEeHHOCTH WJIM COLMAJBLHOIO TMPeCcTHKA
SI3bIKOBBIX eauHull. [IpuHSB 3a OCHOBY J3TOT KpUTEpHil, OH
pa3zpaboTall  COOCTBEHHYH  CTHJIMCTHUYECKYH  KJIacCU(UKAIUIO
(cTpatuduKaImio) CioB.

Uto cieayeT mOHUMAaTh MOJI 3CTETUYECKOW IIEHHOCTBIO CJIOBA?
CpaBHUM YK€ 3HAKOMBIE HaM JIEKCEMBI «CMAapuKky, «cmapeyy u
«cmapuoil  xpuiuy. Ecnu  mepBoe  CIIOBO  HEWTpaidbHO B ILJIAHE
CTUJIMCTUYECKOW OTHECEHHOCTH, TO BTOPOE€ M TPEThE CIIOBA HE
SABISIFOTCS  HEWUTPAJIbHBIMHU. JIekcema «cCTapem» XapaKTepUu3yeTcCs
BO3BBIIICHHBIMU KOHHOTAITUSIMU, OHA <JIYYIIE», «BBIIIE» MO CBOEMY
COLIMAJILHOMY CTaTyCY/TIPECTHKY, YEM HEUTPATHHOE CIIOBO «CTAPUKY.
«CTapplil XpbIlv» — BYJIBIapHOE, «HEMPECTHKHOE)» CIOBO: CTENEHb €ro
ACTETUYECKOE IIEHHOCTH HIDKE. AHAJIOTHUYHO B CHHOHUMHMYECKUX
psanax infant — child — kid — brat; parent — father — dad;, to get out — to
take one’s leave (= yOpaThCs — yHAJIUTHCS») TIEPBOE CIIOBO SIBIISIETCS
HanMOoJIee 3CTETUYECKU IIEHHBIM, a B TOCJICAYIONIMX 4YJ€Hax psaa
CTEIEHb ACTETHYECKOMN [IEHHOCTU CHUYKAETCS.

Ntak, mepBbIM IIaroM B CTWJIUCTUYECKOW KaccUpUKAIIUU
JEKCUKH SIBIISICTCSl €€ JICJICHUE Ha HEUTPAIbHYIO W CTUIIUCTUYECKU
OKpallleHHY10. B cBOIO ouepenb CTUIMCTUYECKH OKPaIEHHAs JIEKCUKA
MOKET OBITH 0OoJice WJIM MeEHEee OCTCTHYECKH IICHHOM, 4YeM
HeuTpasibHasi. B pe3yJsibTare CIIOBapHBIM COCTAB SI3bIKA MPABOMEPHO
OpEeACTaBUTh B BHJIE TPEX IUIACTOB: HEUTpaibHAas JIEKCUKa (B
CepeaIMHE), CylepHEeUTpaibHas JIGKCHMKa (Ha IIKaJle CTHJIMCTUYECKUX
3HAYMMOCTEW paclojioKeHa HaJl HEWTpallbHOW) W CyOHEeHTpaibHas
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JeKcuKa (HUXKE HEUTpalbHOM). AHAJOTMYHOE JEJICHHUE CIOB ObLIO
enie y M.B. JloMoHOCOBa (T€OpHS «TPEX IITUIICI).

[Ipodbeccop  CkpeOHEB  MOMOAHUI M Pa3BWI ATy
KJIacCU(DUKALHUIO. On 18003 (1505 CyIIEPHEUTPAJIbHBIN 151
CyOHEHTpanabHBIM TIJIACTHI HA TPU TOJAKJIACCA, BBIJICIUB EIUHHIIBI
MWHUMAJIbHOW, CPEAHEN M MAaKCUMAaJIbHOW CTEIIEHU BO3BBIIICHHOCTHU
WM CHUYKEHHOCTH.

o MunumanvHasa cmenensb BO3BBIIICHHOCTH WU CHUKECHHOCTH HE
OpeanojaracT — HAJIWYME Yy TOBOPSIIEr0  YCTAHOBKM  Ha
CTUJIUCTUYECKYIO BBIPA3UTEJIbHOCTh. JTO 3HAYMUT, YTO CJIOBA
MHUHUMAaJIbHOU CTETICHU CHIDKCHHOCTH  YIOTPEOSIOTCS
FOBOPSAIIMM HJIA MHUIITYIAM aBTOMATHYECKH, I10J1 BIUSHUEM
CUTyallul  WJIU  OOCTOSATEeNbCTB  oOmieHus.  I[Ipumepamu
MHUHUMAJIbHO CHUKEHHBIX CJIOB MOTYT CIYXKUTh «MAPUPYmMKay,
«3eleHKka»,  «maukay, dad,  bike,  fridge, a  cioBa
«oelicmeumenbHOCmby, «KKpumepuily, prevail, activity, inherent n
IpyTHue AHAJIOTUYHbBIC JIEKCEMBI, aBTOMATHUYECKHUE
yroTpeOssieMble 00pa30BaHHBIMU JIOJABMH B COOTBETCTBYIOIIECH
00CTaHOBKE, OTHOCSITCS B MUHUMAJIbHO BO3BBIIIICHHBIM.

o (Cpeodnasa cmeneHb XapaKTEPU3YyeTCd HAIUYMEM YCTAHOBKU Ha
CTUIMCTUYECKYIO  BBIPA3UTEIbHOCTh,  HANPUMEp:  «Kalghy,
«ilcumyxay, «nompsacuwiily, stunning, knock-out (kpacoTka) -
CpeaHsIsl  CTCIEeHb CHWKEHHOCTH;  «OpamoyOutiCmeeHHblILy,

«eaamenvy,  sagacity, — massacre -  CpPeIHSA  CTEIEHb
BO3BBIIIICHHOCTH.
o Makcumanvnaa cmeneHb XapakTepHa JUIsI TO3THU3MOB H
aBTOPCKHUX HOBOOOpa3oBaHUM THUIIA «31amMOKyOpbIILY,

«830pIUMbY, eve, Morn, maiden, ¢ OHOW CTOPOHBI, U JJIsI CIOB-
BYJIb[APU3MOB, HEJJONTYCTUMBIX B I[UBWJIM30BAaHHOM OOIIIEHUH, - C
JIPYTOM.

Takum  oOpa3oMm, pasznuuue MEXIy TpeMs  CTEHEHSIMHU
BO3BBIIICHHOCTH WJHA  CHIJKEHHOCTM  MOXHO  ONHCaTh  Tak:
MUHUMAaJIbHASI CTENIEHb — 3TO TO, YTO MbI HUCIOJIB3YEM MO MPHUBBIUKE,
ABTOMATHUYECKHU; CPEOHSAS CTEIEHb — 3TO JIEKCHUKA, HCIOJb3yeMas
HAMEpPEHHO, C OINpPEJIECIICHHON LEbI0; MAKCUMAIIbHASL CTENEHb — 3TO
€IUHULIbI, UCITOJIb3YEMBIE CKOPEE KaK UCKIIFOUEHHE (CJI0BA MPEIEITBHO
BBICOKOT'O MJIM HEJIOMYCTUMO HU3KOTO CTHJIMCTUYECKOTO TOHA).
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JlanHas ~ kiaccuukaius  COOTHECEHa C  TPaJUIIMOHHO
BBIJICTIIEMBIMHU CTHJIMCTUYECKUMHU TPYIIIIaMU JIEKCUKHU B TIPUBEICHHOMN
HIDke Tabmuie. Craryc JMalIeKTU3MOB, IPOo(ecCHOHATN3MOB,
BapBapU3MOB U TEPMHUHOB HE MOXXET ObITh OJIHO3HAYHO OMNpPEJCICH U
BapbUPYET B 3aBUCHMOCTH OT TOTO, SIBJIICTCS JIM YIIOTPEOJICHUE ITUX
CJIOB HAMEPEHHBIM (CPEHSS CTENIEHbh BO3BBIIICHHOCTH/CHUKEHHOCTH )

NnJIn HCHaMCpCHHBIM (MHHHM&HBH&H CTCIICHb
BOSBBIH_ICHHOCTI/I/ CHMKCHHOCTMU.
Tabnuya 1.
MaxkcnmanbHas n
cremens O3THU3MEI
cynep_ BO3BBIIICHHOCTHU ApXﬂI/I?)MBI
7 Kannensapusmbi,
HemTpa T Cpemia crenchy KHI/II;IKHO-I‘:J)'II/ITC aTypHas
JIEKCUKA BO3BBIIIEHHOCTH patyp
JIEKCUKa Bapsapusmsl
MunuManpHas Tepmumnbl
e OO6menurepaTypHas
CTeneHb
JIEKCUKA
BO3BBIIIICHHOCTHU
HEWUTPAJIBHAS JJEKCUKA
MunumanbpHasg
CTCIEHb KonmoxkBuann3mMel
CHI)KEHHOCTH JTMaJIeKTH3MBI
cyo- Crnenr [Tpodeccnonanm3mbl
< CpenHss cTeneHb K APrOH
HeHTpaﬂbHaﬂ CHM)XKCHHOCTHU p
JIeKCHKA - OxKa3uoHaJIU3MBI
MaxkcumManbHast
CTENEHb Bynerapusmel
CHMJKCHHOCTH

OcTaHOBUMCS MOJIPOOHEE HA XapPaKTEPUCTUKE BCEX HA3BAHHBIX
CTWJIMCTHYECKUX Tpymnn ciaoB. HayHem paccMOTpeHHE €O CIIOB
CHIKEHHOTO CTHJIMCTUYECKOTO TOHA.

CYBHEUTPAJIBHAS JJEKCUKA

Pa3zroBopubie  cjgoBa (KOJUIOKBHAJIU3MBI) — 3TO JIEKCHUKA
MHUHUMAJIBHOM  CTENEHW  CHIKEHHOCTH, UCIIONB3YEeTCd B
MIOBCEJIHEBHOM OOILLeHUU: dad, kid, chap, freezer, classy, turn in, turn
up. ITO cloBa, OOBIYHO JOMYCTHUMBIE B HEMPUHYKJICHHOU Oecene
JaCTHOTO  XapakTepa, HO HE  BBIXOJAIIME 3a  Mpeesbl
OOIIeIUTEepaTypHON  SI3BIKOBOM  HOpMBI; B 0OpaboTaHHOU
JUTEPATypHON peYu OHU HE YIOTPEOSIOTCS UMEHHO B CHIIYy CBOEH
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dbaMUIbIpHOW  OKpPackw, XOTs  HHMYEr0  BYJBrapHOTO  WIIH
MPOTUBOPEYAIETO TPEOOBAHUSIM 3TUKHU B HUX HET.

PasroBopHasi Jiekcuka BKJIOYaeT Mexaometrus (ouch, wow),
nuMuHyTUBBl  (Chappy, girly), KoJisloKBUanbHbIE CIIOBO3HAYEHUS
(spoon — “nmpocrak”, awfully = very), doHeTHueckue BapUaHTHI
HelTpanbHbiX cloB (gaffer = grandfather), pasroBopHbie CHHOHHMBI
CTUJIMCTUYECKH HEUTPAJIbHBIX CJIOB M BbIpaxkeHuil (chap, dad, math)
U T.1.

OT (amMuIbIpHO-PA3TOBOPHBIX CJIOB CJEAYyeT OTIpaHUYUBATH
cioBa u (GOpMBI, XapakTepHble il mpocTopedus (vernacular,
popular speech), T.e. ynoTpebiisieMbie B peur MaJOTPaMOTHBIX JIFOJCH,
HE BJIAJCIONIMX JUTEPATypPHBIM S3bIKOM): ain’t, creetur, a-coming
T.. C TOYKHU 3pEHMs] CTWIHMCTUKH TIOCICTHUE MOTYT IPEACTABIATH
MHTEpEC KaK CpEeJICTBO CO3JaHUS PEUYEBOM  XapaKTEPUCTUKU
MEPCOHAXKA B XYJI0KECTBEHHOM MTPOU3BEACHUU.

Cmnr (slang) — »5TO COBOKYMHOCTH OOIICTOHSATHBIX U
IMIUPOKOYITOTPEOUTEIIBHBIX CIIOB M BBIPAXEHUHM IOMOPHUCTHYECKOTO
xapaktepa. CJIeHT — 3TO JIEKCMKAa CpeJHEH CTeNeHW CHUKEHHOCTH,
UCTIOJIb3yeMass CO CTHWJIMCTHYECKUM HaMepeHHeM (CO3HATEeIbHO
UCIIOJIB3YEMBIX ~ 3aMEHUTEJCH  OOBIYHBIX  JIUTEPATYpHBIX  WJIU
HEUTpaNbHBIX CJIOB): cutie, jaw-breaker, dust (=drugs), bags of
(=many).

B anrnwmiickoit JeKkcHKOTpaguu TEPMUH «CIEHD» IOy
IMIMPOKOE PACHpPOCTPAHEHHE MPUONIU3UTEIFHO B Haudalie MpPOIIOro
BeKa. DTHUMOJIOTHUSI 3TOTO0 TEPMHHA MPEACTABIISIETCS CIOPHOM M HE
OblJJa TOYHO YCTAHOBJICHA HHU OJIHUM U3 OTEYECTBEHHBIX WIIH
3apyOeKHBIX JIMHTBUCTOB, 3aHUMAIOLIUXCS JTOW  MpoOJIEeMOH.
CornyanpHbIH TEPBONPUYMHON OOpPAICHUS JIMHTBUCTOB K M3YUYEHUIO
CJIICHTa SBJIIETCS €Tr0 BBICOKAas KOMMYHHKAaTHBHAs 3HAYMMOCTHh B
aHTJIOTOBOPSAILIEM OOIIECTBE, KOTOpas OMNPENEsieTCs €ro BBICOKOM
ynoTpeOuTeIbHOCThIO. [10 JaHHBIM aMepHuKaHCKOTO Jiekcukorpada C.
®nekcHepa 10% Hanbonee 4aCTOTHOM 4YACTH JIEKCMKOHA CPEIHETO
aMepHUKaHIla COCTABJISIET CJICHT.

Kak mpaBwio, TOpUYMHONM CO3JIaHUSl  CJIEHTA  SIBJISIETCS
CTPEMJICHUE K HOBU3HE W OPUTMHAIBHOCTH, ITOATOMY OOJIbIIIAsl YacCTh
CIICHTM3MOB O0Opa3oBaHa ¢ TOMOIIBIO OOpa3HbIX TIEPEHOCOB
(MeTadopbl U METOHUMUU): apple — «Ms9», too-foo nater — «JIOChOH,
0JICKOJIOHY; grapes — «IIaMITAaHCKOE»; grapewine — «CIyxmn»; idiot box
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— (TEJIEBU30DY; ink — «JAe1IeBOe KpacHOE BUHOY; killer — «curaperay;
longarm of the law — «nonunus, 3aKoH»; tornado juice — «KPEMKOe
BUCKWY»; undies — «HUXKHEE OCIbe»; Worms — <«JIaIllay; Worms in
blood — «makapOHBI C TOMaTHBIM COYCOM»; you-know-where — «any.

B cuity cBoeli yCTaHOBKM Ha HOBH3HY CJIEHT Upe3BbIHaiiHO Oorat
CUHOHMMaMH. Tak CJIOBO money TPEACTABICHO B CIEHTE TaKUMH
CHHOHMMaMU Kak jack, tin, brass, slippery stuff, pbDKEBOJOCHIN
YeJI0BEK OMHUCHIBACTCS JeKceMaMu brick top, carrot head, carrot top;
BBICOKUM XyJ0l 4enoBeKk - beah-pole, broomshick, clothes pole,
daddy longlegs, rattle bones, a npuBiekaTeabHas JeBYyIIKa - dish,
angel, angelcake, crack, cutie, ankle.

B 3apyOeXHOW JIMHIBUCTUKE IIOHSTHE «CJIEHI» HEPEIKO
CMEIIUBAETCS ¢ MOHATHEM MTPOQEeCCHOHATBLHOTO kaproHa. [Ipu3HaBas
CYIIECTBOBaHMWE TaK Ha3bIBAEMOIr0 «O0OIIero ciaeHra» (general,
standard slang), anrnmiickue u aMepUKaHCKHUE JIEKCUKOJIOTH
yHnoTpeOJsitoT Takxke TepMuHbl students’ slang, lawyer’s slang u T.11.
Takoe cMmelmeHHe TOHATHA TMPEJCTABIACTCS HEONMpaBAaHHBIM. B
paMKax JaHHOTO Kypca MbI OyJIeM MPUIEPKUBATHCS pa3AeIUTECIbHON
TPAKTOBKH MOHSATUN «CICHT» U «KapTOH».

Kapronusmbl (jargon)— JEKCHKa COIIMAIBHBIX JKaprOHOB
(IIKOJIBHOTO, CTYJEHYECKOT0, KPUMHUHAIBHOTO | JIp.). JKaproHu3Msl
OTJIMYAIOTCS OT CJICHTM3MOB OrpaHU4YeHHOUW chepoit ynoTpeOaeHus:
IIKOJBHBIA JkaproH - stinks (chemistry); to cut classes (to miss);
aproH MpPecTYNMHUKOB - to cook (to interrogate); to unbutton (to give
evidence, to make smb. talk); diver (pickpocket); BoeHHbli1 KaproH —
sewing machine (mynemer), a bird — (OIBITHBIN TUJIOT).

B ciioBapsx eaquHUIBI JAHHOTO CTHIIMCTHYECKOTO IJIaCTa UMEIOT
COOTBETCTBYIOIIKE MOMETHI (jargon wiu sl.).

Oxkkasuonanusmbl  (occasional  words) —  aBTOpcKue
HOBOOOpA30BaHUs, CIIOBA «HA pa3», T.e. JEKCUYECKHUE EIUHUIIBI,
00pa3oBaHHbIE C TIOMOIIIBIO IPOTYKTUBHBIX CTIIOCOOOB
CJIOBOOOPA30BaHM, HO (S BOIIIEIIITHE B aKTUBHOE

cioBoynorpednenue: There was a balconyful of gentlemen
(Chesterton).

Llenb CUTYyaTUBHOTO CJIIOBOTBOPYECTBA oOycioBieHa
KOHKPETHBIMH KOMMYHHKATHBHO-ITParMaTHIECKAUMHU TTOTPEOHOCTSIMM
oTmpaBuTeNs peuyd. Hampumep, B HIDKECISOYIOMEM TpPUMEpPE
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OKKAQ3WOHAJU3Mbl BBITIOIHAIOT JBE€ (PYHKIMU — 3MQPaTAYECKOTO
BBIICJICHUS U CO3/JaHUS FOMOPUCTUYECKUX KOHHOTAIIUMN:

- I love you mucher.

- Plenty mucher? Me fooer.

Byabrapusmbl (vulgar words) — 3To cioBa W BBIpaKCHHUS,
CUMTAIONINECS CIHIIKOM PE3KUMU, OCKOPOUTEITBHBIMU M TI03TOMY
HEJOMYCTUMBIMH B pPEYM, T.€. JIEKCHMKAa MaKCHUMaJbHOW CTETICHH
CHHKEHHOCTH. Bynbrapusmbl 4acTo HCHOJB3YIOTCS B pPEUH  JUIS
nepeaadyn CUIBHBIX AMOIMN (THEBA, SIPOCTH) M UMEIOT TEHICHIIUIO
nepeMeniaThCsd BBEPX M0 IIKajde ACTETUYECKOW IIEHHOCTU: damn,
devil, hell, bloody.

Boinenstor 1Be rpynibl ByJIbrapu3MOB:

® TaK Ha3bIBa€MbIE JEKCUYECKHE BYJIbIaPU3MbI — CJIOBA, ICHOTATHI

KOTOPBIX CUMUTAIOTCS HEMPUCTOMHBIMHU (BYJIbrapHBIM B CJIOBAX

TaKOTr0 pOJia CUHTACTCS CaMO HMX MPEAMETHOE COJACp)KaHHE,

OTBEPraeMoe HOpMaMHU STUKH );

® CTWINCTHYCCKUE BYJbIAPU3MBI — JIEKCUYECKUE EIUHUIIHI,

NpPEAMETHOE COJCpPKaHUE KOTOPBIX HE COACPXKHUT HUYETO

HEMPUCTONHOTO WK rpyboro. HeymecTHOCTh X ynoTpeOaeHus

B IMBWIM30BAHHOM  OOIIEHWM  3aKJIIOYaeTcsa B  HX

CTWJIMCTUYECKOM  OKpacke (KOHHOTAlUsSX), BbIpa)Karoliei

MOAYEPKHYTO NPE3PUTEIHLHOE OTHOLIEHHWE K MPEIMETy peyu:

mopoa, xaps, smeller (Hoc), pay dirt (money), old bean (ctapsiii

XPbIY).

Cnenyer OTMETHTh, YTO W JApPYyrue CcyOCTaHAApTHBIE JIEKCEMbI
(creHr, apro) MMEIT TEHICHIIMIO TMEepPEeMEeIIaThCcsl BBEPX IO IIMKaje
ACTETHYECKOM IeHHOCTH. Tak, cioBa sky-scraper, taxi, photo,
CUMTAIOLIMECS CEeTOJHsA aOCOJIOTHO HEWTpajJbHBIMU BO3HUKIU B
S3BIKE KaK CJICHTOBBIC CIIOBA.

IIpodeccuonanmsmMbl — JIEKCMKA MWHUMQIBHOM CTENIEHU
CHUKEHHOCTH B TMpodeccuoHaIbHOM cdepe u cpeaHel cTerneHu
CHIDKEHHOCTH — B OOBIJICHHOM, HeuTpaiapHOM peun. Hanpumep:
PVUHUK, bapaHka, nposooka (y byxeaimepos), nocmasums 368yK, 36K
cen, 38YK cllemell (8 peuu npenodasameneli nepeoco Kypca), pebble-
pup, rock-hound (geologist), swabber, rat, old cat (pipe-tiner),
walkie-talkie (portable radio).
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IAunanekTusmbl (dialect words) - nekcuka HeWTpaibHas s
MECTHBIX TOBOPOB, HO JCTETUYECKM CHID)KEHHas BHE HX
ynoTpeOieHus: kouem, oypak, ‘Enry ‘Iggins (kokuu), lass, bonny.

[Ipy Hamum4yuu  OOIIEHAIMOHAIBHONW  S3BIKOBOM  HOPMBI,
ynoTpeOjeHne AUAJICKTU3MOB B pPEUYM BBICTYNAeT OOBIYHO Kak
KOLIMAJIbHBIA ~ MPU3HAK —  MPEUMYIIECTBEHHO KaK  IPHU3HAK
MPUHAJICKHOCTH TOBOPSIIETO K HEMMYIIUM KJlaccam, JHUIIECHHBIM
noctyna k oopazoBanuto (Tonu buker, «benas O0e3bsHaY), MO0 KaKk
NPU3HAK TPOBUHITHATIN3MA.

OYHKIIMU ~ CYOHEUTPAIbHON  JIEKCUKM B XYJ0KECTBEHHOU
auTeparype pasHooOpas3Hbl. Pa3roBopHas JiekcHKa, Kak MpaBUJIo, HE
SBJISICTCSl CPEJICTBOM PEUEBOM XaPaKTEPUCTUKU, a CIYXKUT JIUIIb JIJIs
CO3JIaHUsl  €CTECTBEHHOTO Pa3rOBOPHOIO KOJIOPUTA B CHUTYallUH
HeO(UIIMAIBHOTO OO0IIeHUs. J[pyrue Tpymmbl CHIKCHHOW JICKCHKH
BCErJa CIIyXaT CPEICTBOM CO3/aHHS PEUEBOM XapaKTePUCTUKHU
MepCoHaxa.

Oco0yto  (¢QyHKIIMIO HWMEEeT CyOCTaHIapTHas JIeKCHKa B
aBTOPCKOM ToOBecTBOBaHWMU. Ha (oHe KHMKHO-TUTEpATypHOU peyu
OHa SBISETCA WHOPOAHBIM BKpaIlJIeHWeM M, Kak [MpaBwIo,
CUTHAJM3UPYET O TepexoJie K HECOOCTBEHHO-NPSIMON  peuu
NepcoHaXka WM CBUJICTEILCTBYET O JKEJIAHUM aBTOpa MPHUOIU3UTH K
ce0e yuTaresis, cIeJiaTh €ro CBOUM COOECETHUKOM.

CYIEPHEUTPAJILHA ST JIEKCUKA

Kak mnpaBwio, BBICOKOW CTUIMCTUYECKONM TOHAJIBHOCTHIO
00JIaJal0T apXau3Mbl, KHUKHO-JIUTEPATYpHBIE CIIOBA, WHOCTPAHHBIC
cioBa U TepMHHBI. MHorma miis oOO3HayYeHUsI CyHepHEUTpaIbHOU
JIEKCUKHU B LIEJIOM HCIIOJb3YIOT TEPMUH «KHUKHBIE CJIOBa». JlaHHBIN
TEPMUH MO CBOEMY 3HAYEHUIO NPOAOJIKAET OCTABATHCA CaMbIM
IIMPOKUM (HEONPEAECIEHHBIM M Pa3MbITBIM), MO3TOMY B paMKax
HalIero Kypca OH He OyJIeT UCIOIb30BaThCA IJIs ONPEACICHUS KaKOou-
TO crneruduuecKkoil rpynmnsl JEeKCUKUA. BMecTo 3TOro mpenjaraercs
JBa TEPMHHA: OOIIENIUTEpaTypHas JIEKCUKA U KHUKHO-JIUTEpaTypHas
nekcuka. OmnpeneneHuss AaHHBIX TEPMUHOB NPUBOIATCS HUXKE.
Ciienyet MOMHUTH OJTHAKO, YTO TPAHHUIA MEXKIY JaHHBIMU MTOHATUSMHU
BECbMA YCJIIOBHA U COBIIQJACT C JEJIEHUEM CJIOB HAa MUHHUMAaJbHO
BO3BBIIICHHBIE M  CPEIHEN  CTENEHW  BO3BBILIEHHOCTH  (T.€.
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ompenenseTcsl HaJudueM WJIM  OTCYTCTBHEM  YCTaHOBKM  Ha
CTUJIMCTUYECKYIO BHIPAKUTEIBHOCTD ).

Oo0mesuTepaTrypHble  ¢jJ0Ba —  JIEKCHKA  MHHUMAJIbHO
MOBBIIIICHHOM  A3CTETUYECKOM  IIEHHOCTH (110  CpPaBHEHHIO C
HeUTpanbHOM), ynoTrpebaseMas B opuimaibHO U HeopUIMaTbHOMI
peuu: considerate, significant, emphasize, proposition, consequence.

KHUKHO-TUTepaTypHble CJI0BAa — JIGKCHKA CpEIHEH CTeleHH
BO3BBIIICHHOCTH, yHOTpeOIseMasl CO CTUIMCTUYSCKUM HaMEpEHUEM:
patriarchal,  parental,  efflorescence,  hierarchy,  heritage,
ecclesiastical.

KaHueasapusmbl — JIEKCHKa CpeAHEH CTEIEHH BO3BBIIICHHOCTH,
ynotpeOisieMas HaMEpPEHHO B JEJIOMPOU3BOACTBE, B OQHUIIUAIBHOU
nepenucke: aforementioned, heretofore, herein, status quo, de facto.

IMoaTu3mbl  (poetic diction) — JeKCHMKa BBICHIEH CTENEHU
ACTETUYECKON IIEHHOCTH, UCIIOJIb3yeMasi B MO33UU U TOPKECTBEHHOU
BO3BBIIICHHON TIpO3€: woe, (sorrow), realm (kingdom), quoth (said),
sylvan (woody). MHOTHE TTIO3TU3MBI SBIISIOTCS apXan3MaMHU.

Apxau3mbl (archaisms) — Kak TMpaBWIO, JEKCHKa BBICIICH
CTENEHW OCTETUYECKOW IIEHHOCTHU, UCIIOJb3yeMas B  IO33UH,
TOP>KECTBEHHOM IPO3€, a TAKXKE B JICTONPOn3BoIcTBe. Hanpumep: are
(before) noosm.; albeit (though) nosm.,; aforesaid (kamny).; herein
(kany).; clad (dressed), billow (wave), thy (your).

TepMuHbI (terms) — JIEKCUKa HEeUTpalibHAs B
npodeccruoHanbHON cdhepe M CpeaHeW CTENEeHH BO3BBINICHHOCTH B
XYJIO’KECTBEHHOM JIUTEpAaType WIH JAPYyrol HenpodeccruoHaIbHON
chepe: ulcerative colitis (medical), synecdoche (linguistic),
synchrophasotron (physics).

BapBapusmbl (barbarisms) — 3T0 cjloBa, 3aMMCTBOBaHHBIE M3
IPYTUX SI3BIKOB M HE TOABEPIIIMECS AacCUMWIISAIMH. [ J1aBHBIM
o0pa3oM B COBPEMEHHOM AaHTJIMMCKOM SI3bIKE OTO TO3JHHE
3aMMCTBOBaHMS U3 (paHIily3ckoro (parvenu, en passant, ce la voit), a
TaKKe JJaTUHU3MBI (alter ego, alma mater).

B 3aBucMMOCTH OT pacmpOCTPaHEHHOCTH B PEYM BapBapH3MBbI
MOTYT OTHOCHUTCS JIMOO K MUHHUMAJIBHOM, MO0 K CpeIHEH CTEeleHHU
BO3BBINICHHOCTH. Kak mpaBuiio, B peyu IepoeB, KOTOpbIS, MOJ00HO
Opkromo  Ilyapo,  sSBIOAIOTCS ~ WHOCTpPAHIIAMHM,  BapBapU3MBI
yOOTPEOSAIOTCS  HEHAMEPEeHHO, T.€. JIOJDKHBI ~ OTHOCHTCS K
MUHHUMAJIbHOM CTENEHW BO3BBIIIEHHOCTH. OJHAKO C TOYKH 3pPEHUS
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aBTOpa XYJIO’KECTBCHHOTO IIPOM3BEICHHS, KOTOPBIM HCIIOJIB3YET
JaHHYIO0 JIGKCUKY JJIsl CO3JaHusl peYeBOro MOpTpeTa MepCcoHaxa, - 3T0
SAMHUIIBI CPETHEHW CTETICHU BO3BBIIICHHOCTH.

WNuorma BapBapu3Mbl yHOTPEOJSIOTCS B PEYH, TOCKOJIBKY
OIyIIAIOTCS Kak 0ojiee YTOHYSHHBIE WM H3bICKaHHBIC. B Takom
clydae WX TOXE CJeAyeT KIacCU(PUIMPOBATh KaK CIIOBAa CpPEIHEH
CTETICHU BO3BBILLICHHOCTH: tet-a-tet, aurevoir, bonjour, et cetera, alma
mater, status quo, idee fixe, meche blanche.

QOyHKIMKA CYNEPCTAHAAPTHOM JIEKCUKA B XYJO0KECTBEHHOU
JIATEPATYPE PaA3IMUHBl ISl aBTOPCKOW PEYH U peuM NepcoHaxeun. B
aBTOPCKOM peYM KHIDKHAS W OOImenuTepaTypHas JICKCHKAa HMEIOT
Ccyryoo (yHKIIMOHAJIBHOE 3HAYEHUE M CIyKaT MPUMETOW KHWKHOMU
peun. Jlekcuka Ooliee CHeU(UUECKOr0 XapakTepa CIY>KHUT JJIs
CO3JaHUs  OmpelesieHHOro  (oHa: MECTHOT0, HCTOPHYECKOTO,
npo(ecCuOoHaIBLHOTO U T.11.

B peun nepcoHaKel JIEKCHUKA IIOBBIICHHOW JCTETUUYECKOMN
[IEHHOCTH, 3a WCKJIOYEHUEM OOIIeTUTepaTypHOU, CIYXKHUT JIJIs
pEeYEBOU XapaKTEPUCTUKMU.

Cmemenne ctuieit (mixture of styles) — 3To cTunucrTuueckuii
IpUeM, OCHOBAHHBIM Ha WCIOJB30BAHUM CYOHEHUTpalbHON U
CYNEPHEUTPATIbHON JIGKCUKH B OJIM3KOM KOHTEKCTE, YaCTO MMEIOIIIEe
dbopMy mepeBoga ¢ BBICOKOMAPHOTO HA CHIDKCHHBIM CYyOBSI3bIK HIIH
Hao00poT. DYHKIIMU CMEIICHUs CTWJIEH — 3TO BCerjga co3jaHue
KoMHu4eckoro ¢ dekra:

“I say, old boy, where do you hang out?”
Mr.Pickwick responded that he was at present suspended at the
Gearge and Vulture. (Ch. Dickens)

HecooTBeTcTBUE CyNEpHEUTPATBLHOM JIEKCUKU MPEAMETY PEUU
Takke Mpou3BoAUT kKomuueckui 3ddekt. Tak B pacckaze O’T'enpu
“The Cop and the Anthem” B Hapo4yuTO BBICOKONAPHOM TOHE
MOBECTBYETCS O KAJIKOM Opojsire, KOTOPBIA HIIET CHACCHHS OT
3UMHEH CTyXe B TopbMe: The hibernatorial ambitions of Soapy were
not of the highest. In them there were no consideration of
Mediterranean Cruises, of soporific Southern skies or drifting in the
Vesuvian Bay. Three months on the Island was what his soul craved.

CTuancruyeckoe HCNO0JIb30BAHUE (¢ppaszeosiornyecKux
enmHul. Ppa3eoqOrHYeCKUM €IWHUIIAM TPUCYIIH PUTMUYECKUE
CBOMCTBA, OOPa3HOCTh M DIKCIPECCUBHOCTh, YTO OOYCIOBIMBACT
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BO3MOKHOCTh WX HCIIOJIb30BaHHUS CO CTHJIMCTHYECKOW IIETBI0: OHH
ropas3ao 0ojiee BBIPA3UTEIbHBI, YeM HX HEUTpajdbHbIE SKBHUBAJICHTHI.
Cp: let’s go and leave this place for ever vs let’s go and shake the dust
of this place for good.

Onnako HamOosiee 3(P(OEKTUBHBIM CTUJIUCTHYECKUM IPHEMOM
SBJISIIOTCS Pa3IudHbIe BUABI Moaudukamnus Gppa3zeosoru3mMoB ¢ IEIbI0
co3nanus dMdasbl WK FOMOPUCTHIECKUX KOHHOTAITUHN. 31€Ch TIPEXKC
BCETO HMMEETCS B BHJY SBICHHEC HApPYIICHUS IEJIOCTHOCTH
¢pazeosorusMoB, KOTOPOE MOXXET BKIIOYATh OyKBAJIHU3AIUIO
3HAYECHHUS OT/CJIbHBIX KOMIIOHEHTOB (hpa3eoiorTu3Ma, OIyIIeHUS,
no0aBJICHHUE WIIK 3aMEHY KOMIIOHCHTOB:

o Little John was born with a silver spoon in a mouth which was
very curly and large (Galsworthy)

o They spoiled their rods, spared their children and anticipated
the results with enthusiasm (Galsworthy) — cf. to spare the rod,
to spoil the child.

o [f the country does not go to the dogs or the Radicals, we shall
have you Prime Minister some day (O. Wilde).

Jlumepamypa no meme « Cmuaucmuyeckasn 1eKCUKoJ102us)
1. CkpeoneB FO.M. Ouepk Teopuu CTHIUCTHKU. — ['opbkuii, 1975.
C.96-108, 135-139.
2. Galperin I.R. Stylistics. — Moscow, 1981. P.62-117.
. Kukharenko V.A. Seminars in Style. — Moscow, 1986. P.6-22.
4. Skrebnev Y.M. Fundamentals of English Stylistics. — Moscow
1994. P. 55-82; 147-152.

(U]

Bonpocwt 0151 camokonmponis

1. Jlalite ©0a30Bble OMNpeACICHUS IO CIHCKY BOIPOCOB IS
MIOATrOTOBKE K AK3aMEHY.

2. Ilepeuncnnute OCHOBHBIEC TUIIBI PA3TOBOPHOM JIEKCUKHU U MTPUBENATE
MIPUMEPHI.

3. B 4yem pasznuuue cieHra u xxkaprosa?

4. Yto Takoe npocropeyune?

5. KakoBbl CTUJIMCTUYECKUE byHKIMH IAAIEKTU3MOB 51
npodecCHOHATU3MOB?

6. B yeM 3aKJIFOYAOTCS TPYAHOCTH KJ1accu(uKam

CyIepHEUTPAIbHOM JIEKCUKHU?
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7. Pacckaxure o kinaccuukanuu cyOHeUTpaibHON JTEKCUKH.
8. IlpuBenure  mpuUMEpPBl  CTUIMCTHYECKOTO  HCHOJIb30BAHUSA
CYNEPHENUTPAIIBHOM JIEKCUKHU U3 KHUT IO JIOMAITHEMY YTEHUIO.

TEMA 5
CTHIINCTHYECKASA CEMACHNOJIOI'UA

[IpeameTrom M3ydeHHs NAHHOM O0JACTH CTUJIMCTUKHU SIBISETCA
HE 3HAYCHUE EJIMHMIIBI KaK TaKOBOE, a CTUJIMCTHYECKHE (DYHKIIUU
NepeHoca 3HaYeHU 1 KOMOMHAIIMY 3HAYCHUH.

OauH U TOT Xe pedepeHT (YeTOBEK) MOXKET B PEUYM Pa3HBbIX
JIOJIEd W B Pa3IMUHBIX CHUTyallMsX (UTypuUpoBaTh Kak Mo.1000uU
Yen06eK, MOJIOKOCOC, OUYKAPUK, WIANA, OCel, C8UHbSA, Med8edb U T.H.
NHpiMM  cllOBaMU, Ha3BaHUSA TPAIUIMOHHO TMPUCYIIHE OJHUM
npeaMeTaM  MOTyT ObITh TEPEHEeCeHbl Ha JApYyrue B CHIY
ONpPEACTICHHBIX 3aKOHOMEPHOCTEH, AacCOlUalMi: YEJIOBEK MOXKET
OBITHh Ha3BaH «OCJIOM» WM «IIUIION», Bep3uiia — «MaJbIIIIOM,
X0JIoJiHasi KOMHaTa — «CeBEepHBIM TOIIOCOM», KpacuBasi JEBYIIKA —
«po30¥» U T.N. BO BCEX ITUX ClIydyasiX Mbl UMEEM JEJI0 C NEPEHOCOM
(TpaHCcTO3UITHEN ) 3HAYCHUU Cc L[EJIBIO AKCIPECCUBHOU
XapaKTepPUCTUKU TMpeaMeTa pedu. MexaHu3M U CTUIIMCTHYECKHE
(GyHKIIMKM MEepeHoca 3HAYEHUM — 3TO OJHa U3 oO0JlacTel H3ydeHus
CTUJIMCTUYECKOU CEMaCHOJIOTHH.

Btopas obGnacte — cTuaucTUYECKUE (PYHKIIMH COOTHECEHHOCTH
3HaYeHUW. Tak, B BBIPAKEHUSIX «YNPAM KAK MepuH» WIN «B8OJHA U
KameHb, cmuxu u npo3a, n1ed U NldMeHb», B AHTIUUCKOW HUIIUOME
«merciful tyranty WIM CTPOKaX HW3BECTHOrO mucarens “it was the
spring of hope, it was the winter of despair” sxcupeccuBHBIN dPHEKT
nocturaercs Ojarogapsi komOuHaiuu 3HaueHui. COOTBETCTBEHHO, B
CTUJIMCTHYECKOW CEMACHOJIOTMU BBIJETSAIOT JIBa BUAA MPUEMOB: 1)
CTUJIMCTUYECKHE TPHUEMBI, OCHOBAaHHBIE Ha IIEPEHOCE 3HAYEHUI
(urypsl 3aMellieHusi) U 2) MpUEMbl, OCHOBaHHbIC HA KOMOWHAIIUU
3Ha4YCeHUH (PUTYPBI COBMEIIEHNUS).
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Durypsl peun

(¢urypsi 3amenieHu (¢urypsi coBmerneHust
(TIepeHoC 3HauYCHU ) (KoMOHMHAIIHS 3HAYCHHI)

[lepeHoc 3HaUYeHUST MOXKET OBITh KOJIMYECTBEHHBIM U
kadyecTBeHHbIM. Korjga mnpsmoe W nepeHOCHOE HAaWMEHOBaHUS
OTHOCATCS K OJHOM ceMaHTHYecKod cdepe (T.e. B clyyae
peyBETNYCHUS WIH PEYyMEHBIICHNUS ) uMeeT MECTO
KOJINYECTBEHHBIN TepeHoc: I have heaps of time (ecnu 10 Hadana
3aHSTUS OCTAJIOCh HECKOJILKO MUHYT). Eciin jxe mpsiMoe U MEpEHOCHOE
3HAUYEHMS] OTHOCATCS K Pa3HbIM CEMaHTHYECKUM cdepaM, TO MEepEeHoc
HOCHUT KaudyeCTBEHHbIM Xxapaktep: The clock has struck. Time was
bleeding away.

[To xapaktepy TmepeHoca QUTYypbl 3aMEIICHHUS ACIATCS Ha
durypsl KonumyecTBa W (UIypbl KadecTBa (CM. HMXKECIEAYIOUIYIO
cxemy). K ¢urypam konudectBa TpaJuIMOHHO OTHOCSTCS runepooJia
1 Mmeio3uc. Ourypsl kKauecTBa BKIKOYAIOT METOHMMHUIO, MeTadopy U
upoHno. Melio3uc, METOHUMUS U MeTadopa UMEIOT Pa3HOBUIHOCTH,
KOTOpPBIE TPAAUIIMOHHO 0003HAYAIOTCS OT/ACIbHBIMUA TEPMUHAMMU:

POurypsl 3aMe1ieHus

DuUrypsl KOJIN4ecTBa Durypsl KayecTBa

['unepbona Meitozuc ~ Metonumuss Metadopa UWponus

l oo

(iuToTa) (cuHekmoxa) (OJUIIETBOPEHHUE)
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B JUHrBUCTHMKE JaHHBIE CTWIMCTUYECKUE MPUEMBbI YacTo
UMEHYIOT TEPMUHOM «TPOIb». Tpom €CTh CTUIIMCTUUYECKU 3HAYUMbIN
MEPEHOC 3HAYEHUs, T.€. NIEPEHOC, B PE3YyJIbTaTe KOTOPOTO CO3/1aeTCs
AKCIIPECCUBHBIN A(PGHEKT. DKCIPECCUBHOCTh TpoMa 3aKIHYaeTcs B
TOM, YTO OJHOBPEMEHHO aKTyaJIM3UPYIOTCS JBa 3HAYCHUS HOBOTO
HAMMEHOBAHUS - TPAJULMOHHOE U IEPEHOCHOE, T.€. TOBOPS «OCEI» O
YeJIOBEKE, Mbl B TO K€ BpPEMsI OCO3HAEM, YTO OCENI — 3TO YIPSAMOE
KHUBOTHOE.

[loMumMo Ha3BaHHBIX TMPUEMOB K (QuUIypaM 3aMELICHUS
OTHOCHUTCA €€ LEJbIA P/l CTUIUCTUUECKUX CPENICTB, U3BECTHBIX CO
BPEMEH aHTUYHOCTH, KOTOPHIE€, OJTHAKO, HE MOTYT OBITh BKJIIOUCHBI B
BBIIICTIPUBEACHHYIO KJIACCU(UKALIMIO B KAa4eCTBE PaBHOIMPABHBIX
yieHoB. K HHM oOTHOCSTCS mepudpas, AaHTOHOMACHS, JIUTET,
ajjieropusi M ajui3Ms. JIMHTBUCTUYECKUM CTaTyC, MEXaHU3M U
CTUJIMCTUYECKHUE (PYHKI[MU 3TUX MTPUEMOB OYyAYT 00CYKIATHCS HUKE.

OUT'YPBI 3BAMELIEHUA

DuUrypsbl KOJIUYECTBA

I'mnep6oaa. B ocHoBe rumepbomnbl (hyperbole) nexuT camblit
AJIEMEHTAPHBIM THI TEpPeHOCa — TOBOPSIIHMKN JIMOO MPEyBEINYHBACT,
aM00 MpeyMEeHbIaeT UHTEHCUBHOCTh KayecTBa, MPU3HAKA, CBOMCTBA
u T.1. Crunuctudeckuid 3gpdext runepOosbl co3gaerca Onaroaaps
SBHOMY HECOOTBETCTBHIO TOTO, YTO OIMHCBHIBAETCSA, TOMY, KakK 3TO
onuceiBaercs. Cp. pemuky repos mnoBectd «beneer mapyc
OMHOKHUUNY - «Imo dnce kumvl, madam!» (0 MEITKON PBHIOCIIKE) WIH
onucanus A0xaAs The rain was thick. Fish could have swam through
the air.

Beigensor cmepmoie U nooaunuvlie (aémopckue) TUIEPOOJIBI.
[lepBbie, XOTS W SABIAIOTCSA CTUIUCTUYECKH 3HAYUMBIMU, «CTEPIUCHY,
T.e. TIOTEPSJIM CBOIO  BBIPA3UTEIBHOCTh OJjlarogaps 4acTOMY
YIOTPEOJICHUIO:

o (Cmo nem meb6s He suden! Haven't seen you for ages!
o Twvicauy uzeunenuit! I beg a thousand pardons!
o Hanyean 0o cmepmu! I was scared to death.

Jns  cTtunuctukd  OONBIIMKA  MHTEPEC  MPEACTaBISAIOT
OpUTHHAJIbHBIE, aBTOPCKHE TUIMEPOOJBI, KOTOPBIE BCEr/a SIBISIOTCS
npeyBelInueHus MU OoJibiiero MacmrTada. Cp.: «3emiisi TaM  Tak
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IJI0JI0POJIHA, YTO KAXKETCsl, MOCaJAu OTJI00JII0 U BBIPACTET TaApAHTACY.
[IpumepoM aBTOPCKOW THIEPOOJBI SBISIETCA W PEIUIMKa OJHOTO W3
repoeB [leOpumka, kotopeii “murmured such a dreadful oath that he
would not dear to repeat it to himself”. MHoro aBTopckux runep0oomn
HaxonuM B pacckazax O’I'enpu: “I gave him such a kick” that he went
out the other end of the alley twenty feet ahead of his squeal”.
[TogoOHBIE THUTIEPOOIBI-MTAPAJAOKCHl Yallle BCEro HCMOJb3YIOTCS B
IOMOPUCTHUYECKUX TETIAX.

Opgnako  rumepOoJia  MOXET  BBIIOJHATH U JpYyrue
ctunuctnueckue ¢yHkuuu. Tak, B mbecax Illekcriupa oHa 4acTo
UCIIOJIB3YETCS JI CO3/IaHUSI BO3BBIIICHHO-TPArMY€CKUX KOHHOTAITUM:
I loved Ophelia. Forty thousands of brothers could not with all their
quantity of love make up my sum.

Meiio3uc (meiosis uiu understatement) — 3TO CTHJIMCTHYCCKHUI
pueM, MOPOTUBOMOJOXKHBIM  Tunepoose. OH  COCTOMT B
MPEYMEHBIIICHUH, OCIA0JIEHUM PpEATbHBIX KAayeCTB M CBOMCTB
obbekTa: He was, he said, rather a precocious little boy... (H Welles).

I[IpumepoM MeHoO3KMCa MOXKET TAKXKE CIYKUTh PEIUIMKA
3HAMEHUTOTO JieTekTrBa Jpkioiis [lyapo (B OTBET Ha OOpalieHHbIA K
HEMY BOMpPOC), B KOTOPOM 3BYYHT HaIyCKHas CKPOMHOCTh
npodeccronana, 3HaroIero cede neHy. JlaHHelii mprueM UCIOIb3yEeTCS
JUTSL CO3JTaHUS TICUXOJIOTMYECKOTO TOPTPETA Tepos:

«Seen lots of murders?»

«One or twoy, said Poirot modestly.

Taxxe: “I have certain little ideas of my own about this crime”

(= I know for sure know who did it).

[IpumepamMu CTEPTOro MEMO3UCA B AHTIIMMCKOM SI3BIKE SIBJISIFOTCS
CTepeoTUITHbIe BhIpaxkeHus c sort of, rather, kind of u 1.x1.:

- I am rather tied (when one is really tired).

- She was sort of cute (when she is very cute).

- It’s a bit cold (when it is very cold).

Crnemyer uMeTb B BHUJY, UYTO €CJIM TPEYMEHBINACTCS HEUYTO
0oJpIII0e WM OOBIYHOE, TO MMEET MECTO CTHJIMCTHYCCKUM MpHeM
Meio3uca (cM. mOpuMmephl BbIme). Eciau ke mnpeyMEeHbIICHUIO
MojJBepraercsi He4YTo Hu 0e3 Toro majoe, T.e. (akTHUecKu
MPEYBEINYUBACTCA MAJIOCTh, TO MBI UMEEM JIEJIO C TUIIEPOOIIOi:

o She was a woman of pocket size.
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o [’ll come in no time.
o She wore a pink hat, the size of a button.

JIutora (litotes) - 3To cneruduueckas pa3HOBUIHOCTh MEHO3HCA:
CTWJIMCTUYECKUM TIPUEM, COCTOSIIMU B OTPHUIAHUHA KAYECTBA,
o0paTHOro I0JIpazyMeBaeMoMy (OTpHUIIAHHWE ITPOTHUBOIOIOKHOIO).
PacnipoctpaneHHONW PAa3HOBUIHOCTBHIO JIMTOTHI SIBJSIETCS JIBOWHOE
OTpPHIAHUE:

e [am not too sure.
o Soames was not unlike bulldog.
e [would not say no to a cup of tea.

B  XynoXeCTBEHHOM JIUTEpAType TMPUEM JIUTOTHI  YacTo
UCIIONB3YETCA JJIi BHYTPEHHEH XapaKTepUCTUKU NepcoHaxa. Tak,
CIEpXKAaHHOCTh craporo @dopcalita B OILIEHKE BHEIIHOCTU CBOCH
BHYYKHU [[KyH, mepenaercs clielyIomumM 00pa3oM.

“... Is she pretty?”

Old Jolyon was too much of a Forsyte to praise anything freely,
especially something for which he had a genuine admiration, and he

answered,
“Not bad-looking.”

Durypsl KauyecTBa
B ocHoBe paHHOW rpynnbl GUIyp JIEKUT KaueCTBEHHBIN
MEPEHOC 3HaueHWs. Bplenstor Tpu TUNA TaKoTro IMepeHoca W,
COOTBETCTBEHHO, TPU MPHEMA: MEPEHOC MO0 CMEKHOCTH (METOHUMHS),
MEPEHOC MO CXOACTBY (MeTadopa) U MEPEHOC MO KOHTPACTY (MPOHHUSI).
MeTtonumus. Metonnmutio (metonymy) MOKHO ONPEAETUTh, KaK
CTWJIMCTUYECKUM MPUEM, OCHOBAHHBIM HA IEPEHOCE MO CMEKHOCTH.
OCOOEHHOCTBIO TAKOTO IMEpEeHOoca SIBJISIETCS TO, YTO OH OCHOBAaH Ha
pEalbHBIX CBA3AX MEXKAY NOPSMBIM W TEPEHOCHBIM 3HAYEHUSAMU
(monstusimu). Hampumep, cioBa M BBIPaXCHUS, 3aMENIAIONIUe
TPaJUIIMOHHbIE HAWMEHOBAaHMUS B HIDKECICAYIOUIUX IpUMEpax,
CBSI3aHbI B pEAIbHOCTH C 3TUMU HAUMEHOBAHUSIMMU:
o JloHOOH  npusemcmeyem  COBEeMCKUX  MAHYOPO8  (dHcumenu
Jlonoona),
o A cmow 3a 3eneHol Komouxou (3a HCEHWUHOU 6 3eleHOU
Kogpmouxe);
e Yaunux kunum (800a 6 YatHuKe),
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e To earn one’s bread (living),

o Towin a lady’s heart (love),

o The White House decided (the US President or President’s
administration).

Crnenyer Takke pasinyarhb CTEpThbie (CTEPEOTUIHBIE) U
WHANBUAYyaJbHbIE (AaBTOPCKHME) METOHUMHUHU, TPUMEPHI KOTOPBIX
MIPUBOISTCS HIDKE:

o /1 s nposen be3ymHblil 200 y uineliga ueproeo...(bnok)

o Blue suit grinned but red nose in grey suit still stared (Priestley)

o People asked him to dinner because he was worth his salt.
(Maugham).
MO0>KHO BBIJIETTUTH HECKOJIHPKO TUIIOB METOHUMHYECKOTO TIepeHoca:
® Ha3BaHWE 4YaCTH BMECTO IeJoro (JaHHas Pa3HOBUIHOCTH

METOHUMHH o0o3HavaeTCs CrielMaIbHBIM TEPMUHOM

«CHHEKA0Xay), Haripumep: The boy in buttons (in uniform).

® MaTepHall — MPEeaMET U3 dTOro Marepuana: She was in red satin
(dress made of satin). The room was full of velvet and mahogany
(furniture)

® XapakTepHas yepTa npeameTra — caM npeamert: Blue suit grinned.

e CIEACTBUE BMECTO NpUYUHBLL: The fish desperately takes the
death.

® CHUMBOJ — CHUMBOJM3HUpyeMoe: «/Iyna u epow», «Kpachoe u
yeproey, «Jlebeounas necusy». JIaHHBI TUII METOHUMHH YacTO

BCTPEYAETCSl B MOATUUYECKOU PEUH: «... 8ecv s He ympy, Ayuia 6

3agemnoti aupe...» (Ilywkun); “Scepter and crown Must tumble

down And in the dust be equal made With the poor crooked
scythe and spade” ([llennu)

Crunmuctryeckass (QyHKIOHS METOHHMHH 3aKJII0YaeTcs B TOM,
4TOOBI TIPEJCTABUTH OMUCHIBAEMOE SIBJICHUE B KPAaTKOM, CKaTOM, HO
€MKON U DJKchpeccuBHOM (opme. ITO CBOMCTBO METOHUMHUH
OCOOCHHO SIPKO TIPOSIBISETCS B METOHHMMHYCCKHX OSIHTETaX THIIA
painful shoes, narrow-minded room.

Metadopa (metaphor) — 5TO TepeHOC HUMEHU IO CXOJACTBY
PU3HAKOB MPH OTCYTCTBUHU PEATbHBIX CBA3EH MEKY TPaaUIIHOHHBIM
M NEepeHOCHbIM 3HaueHusMHu. Tak, Ilekcrnimp wMetadopudecku
MMEHOBAJI COJIHIIE the eye of heaven, a cie3bl the drops of sorrow.
PoGept bepHc Ha3bIBan cTapocTsh the winter of life.
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[IpumepamMu  cTepeoTUINHBIX  MeTaop,  CTUIUCTUYECKH
3HAYUMBIX, HO «CTEPTBIX» OT YacTOrO YNOTPEOJICHUS, SBISIOTCS
W3BECTHBIC BBIPAXEHUSI a wave of anger, to burn with desire.

CnenyeT MOMHUTH, YTO JIEKCMKAJIU30BaHHbIE MeTa(opbl TUMA
neck of a bottle, leg of a table (unu Tak Ha3pIBaemble «MEpPTBbIE
TPOTIBD») SIBJISTIOTCSI €IMHCTBEHHBIMHU HAaWMEHOBAHUSIMH
COOTBETCTBYIOIIUX TPEAMETOB W HE CUYUTAIOTCS CTUIIUCTUYECKH
3HAYUMBIMH.

[Topnuunble, aBTOpcKUE MeTadophl BCerJa HEOXKUIAHHBI U
WHIUBHUTYaJIbHBIL:

o «xasanepus ocmpomy (Maskosckuii),

e «cmpaHna bepe3zosoco cumyay (Ecenun);

that little soldier of fortune, a half-equipped little night (sister
Carry),

that old butterfly (/py3).

OpHOWl W3 pa3HOBUIHOCTEH JTAHHOTO TIpUEMa  SIBJISETCS
pa3BepHyTasi MmeTadopa, Korjaa ICHTPAIBHBIA 00pa3 pacKphIBACTCS
M IIOAJACPKHUBACTCA  APYTrUMH O6pa3HbIMI/I HaMMEHOBaHUSIMU,
yHOTPEOJICHHBIMU B OJIM3KOM KOHTEKCTE:

Life is a walking shadow,

a poor player,

that struts and frets his hour upon the stage

and then is heard no more (Shakespeare).

[IpekpacHbIM TNPUMEPOM MOJJIUHHON MeTaPopbl SABISETCS
U3BECTHOE BBICKA3bIBaHWE aHMIMicKoro ¢uiaocopa DpeHcuca
bakona o kuHurax: “Some books are to be tasted, others awallowed,
and some have to be chewed and digested”.

OaunerBopenue (personification) — 3TO TOXE Pa3HOBUIHOCTH
meTtadopel. CyTh JaHHOTO MpHUEMa 3aKII0YASTCS B TOM, YTO HEKUBBIM
00BbEeKTaM MPUIHCHIBAIOTCS CBOWCTBA M KAa4€CTBA JKUBBIX, T.C. UMEET
MECTO TIEPEHOC MO CXOJICTBY:

o Mother Nature always blushes before disrobing.
o All the trees were curtseying to the wind.

B Hwkecmemymomux  CTHXOTBOPHBIX  CTpPOKax  JIt0OOBb
IpeAcTaBIeHa KaK KPbUIaTOE )KUBOE CYIIECTBO:

Love, free as air,

At sight of human ties,
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Spreads his light wings,

And in a moment flies (Pope).

HNponus (irony) — 3T0 CTUIUCTHYECKHUIN IIPUEM, TTOCTPOCHHBIN
HAa OCHOBE TIEpeHOca MO KOHTPACTy WJH, JAPYTUMH CJIOBaMH,
ynoTpebsenue ciaoBa (dpa3pl) B MPOTUBOMOJIOKHOM 3HAYCHUM:
«YmeHn Tbl, Oparten!» (O HemalekoM 4YeNOBEKE), «XOpPOIIEHBKOE
nenblie!» (o yem-To, 4To CHIIbHO HE HpaBuTtcs), A fine friend you are!
(0 mpyre, KOTOpbIH Bac mojBen Wik mnpenan). HMpoHus Takke
NpeAcTaBiIeHa B  3aroJioBKax MW3BECTHBIX POMAaHOB:  «Tuxuil
amepuxaneyy, « Cmepms 2eposiy.

CtunmucTryeckas byHKIUSA UPOHHH — CO3JIaHue
IOMOPHUCTUYECKMX KOHHOTAIlUM, a TakkKe KOHHOTAIMM HACMEIIKH,
capkaszma:

o Stoney smiled a sweet smile of an alligator.

o She was a charming old lady with a face like a bucked of mud.

CrenyeT MOMHHTH O TOM, YTO TEPMHUH «UPOHHSI» MHOTO3HAUCH.
[ToMmumo wupoHHUM-TpOmNa (CM. BBINIC), B CTHJIMCTHKE AaKTyaJbHbIM
SBJISICTCSl IOHMMaHWE UPOHHUHM KaK aBTOPCKOT'O OTHOIICHHUS, KOTOPOE
MOXET  TIPOHHM3bIBATh  OTJCIAbHBIE  (parMEeHTBl WU BCE
XyJI0’KECTBEHHOE mpousBenaeHue («Slpmapka TinecnaBus», «Tpoe B
JOJIKe, HE cuuTas cobaku» W Ap.), JUO00 KaKHEe-TO BBICKA3bIBAHUS
repos (aBTopa), HO HE MpeJIoaraeT MmepeHoca Mo KOHTpacTy. JTa
UPOHMS HE TMpeanojaraeT IepeHoca IO KOHTPAcTy, a MOXKET
CO371aBaThCsl MHBIMU JIMHTBUCTHYECKUMH cpeactBamu. Hampumep, B
npeoxxenun The bookshelf boasted half a dozen of books
UPOHUYECKUN CMBICT Oa3upyeTcst Ha MeTadope.

Hkokok

Kak Obuto oTMeueHO BhIlle, B Kiaccupukanumo Guryp
3aMEIICHUs] HE BOILIM HECKOJbKO CTUIUCTUYECKUX  IPUEMOB,
U3BECTHBIX CO BPEMEH AaHTUYHOCTH, HO HE  SIBIISIFOIIUXCS
CaMOCTOSITEIbHBIMU ~ TpONIAaMU. OTH TMPUEMBbI  SBIAIOTCA  JIUOO
Pa3HOBUJIHOCTSIMU MeTadOpbl, METOHUMHH, UPOHUU U JAp., JTUOO
HOCSIT HEOOpa3HbIM XapakTep.

Aageropuss  (allegory) —  HWHOCKAa3aHWE,  BBIPAKECHUE
OTBJICYEHHOW MBICIIM 4epe3 KOHKPETHBIA 00pa3. Aiuieropus ObIBacT
MEMOHUMUYECKOl W B OTOM CJIy4ya€ HOCUT, KakKk [paBWIo,
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CHMBOJIMUECKHUI Xapaktep: It’s time to turn ploughs into swords
(«llepexyem meuu na opanar), broken chains (cumeon c60600wi), a
Takxke Mmemacgopuueckou. Spkuil npumep  MeTadhOpUUECKOU
amieropuu - poman JDx. CBudra “Gulliver’s Travels”, B koTopom
nUcaTesIb N300paxaeT COBPEMEHHYIO0 eMy AHTJIHIO.

[Ipumepom mMeTaOpHUYECKON aIETOPUU MOTYT TaKXKe CIIY>KUTh
MHOTOYHCIICHHBIC TOCJIOBUIIBI M TOTOBOpPKU: All is not gold that
glitters (0 CKpOMHOM, HO B BBICILIEH Mepe IOCTOHHOM uyernoBeke), Still
waters run deep.

B snoxy kiiaccuueckoro HampaBJICHHS B IUTEPATypPE CIOKUIIACH
TPQJAMIUS MCIIOJIB30BAaTh IEPCOHAXH AHTUYHOM MHQPOJIOTHH IS
AJUIETOPUYECKOTO M300pakeHUsl SBJIICHUN MPUPOABI U YEIOBEUECKUX
CTpacTeil. DTH aJUIerOpuyYecKue INTaMIlbl C TEYEHUEeM BpPEMEHU
NPEBPaTHIINCh W3 BBIPA3HTEIIBHOTO CPEJICTBA B TPAJUIMOHHYIO
YCJIOBHOCTH M TIOTEPSIA BHIPA3UTEIIBHYIO CHITY.

AHTOHOMA3Msl (antonomasia) —  ynompeOieHue  UMeHU
coOCmMBeHHO20 8  Kayecmeée  HApUyameivbHo2o U  Haobopom.
AHTOHOMa3Ms ObIBaeT memaghopuueckol (OCHOBaHA Ha IEPEHOCE TI0
cxoAcTBY): He is a real Othello (o peBHUBOM cymipyre), He is the
Napoleon of crime (Conan Doyle).

Memonumuueckass aHTOHOMAa3Ws OCHOBaHA Ha IMEPEHOCE II0
cMmexxnoctu: He sold all his Vandykes.

[Iprumepom oOpaTHOM aHTOHOMA3WH SIBJISIIOTCS] TaK Ha3bIBAEMbIE
«roBopsmue umeHa» (speaking names): Becky Sharp, Dr. Diet, Mr.
Mumble, ITmromkna, Co0akeBUY M T.JI.

Onuter (epithet) — 3TO 3KCHpPECCHBHOE, T.€. CTUIUCTHYCCKH
BBIPA3UTEIBLHOE, OMpENeNieHHne WM  OOCTOSTENbCTBO. MHBIMEU
CJIOBaMH, SMUTET €CTh CHHTAKCUYECKH BhIWICHSIEMBIN Tporl. CremyeT
MIOMHHUTb, OJIHAKO, YTO HaApSAAy C OOpa3HBIMH SMUTETaMH (KOTOpHIS
SBJISIIOTCS TPONIAMM), CYIIECTBYIOT U TaK Ha3bIBAEMBIC JIOTHYECKUE
(HeoOpa3HbIE) AMUTETHI.

[Tpumep HeoOpa3HOro 3NMUTETa HAXOAUM B npeuioxkenuu This is
hopelessly beyond my authority. OOpa3Hble >HHUTETHl OBIBAIOT
MeTahopuIEeCKUMU (sleepy silence, friendly trees),
meToHumMuueckumu  (a  lipsticky  smile), runepbomuyeckumu
(confounding news) u T.1.

Breimenstor Takxke pasInyHbIe CTPYKTYpHBIC Pa3HOBUIHOCTH
AIUTETOB:
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o CHHTaKCUYECKUE WM MHBEPTUPOBAHHBIE AMUTEThI, B OCHOBE
KOTOPBIX JIeKAT aJOTMYHbIE CUHTAKCUYECKHUE OTHOIICHUS
MEXy oIpeiesisieMbIM U onpeaenureneM: a ghost of a smile,
an old dry pippin of a man;

e (Dpa3oBbIC JMUTETHI, KOTOPBIM, KAK IPABWIO, SBISIOTCS
CJIO’KHBIMHU OKKa3WOHAJIbHBIMU 00pa3oBaHusMU: She gave me
a you-know-what-men-are-like look.

Ilepudpasz (periphrasis) — pa3BepHYTOE€ OMNUCAHUE BMECTO
npsiMoro (OJTHOCIIOBHOTO) HamMeHoBaHus. llepudpas moxkeT OBITH
COOTHECEH C METOHMMHUEW B TOM CMBICIIEC, YTO UM IMpEAMETa U €ro
OMMCAaHWE HAXOJATCS B  OTHOIICHUSX CMeXHOCTU. OjHaKo
OTOXKJECTBIATH Mepudppas ¢ METOHUMHEN HU B KOEM ClIydae Helb3sl.

Kak u snutet, mepudpas MokeT ObITh 00pa3HbBIM U HEOOpa3HBIM
(jornueckuM). B mormueckoM mepudpase Bce ciioBa YIOTPEOJISIOTCS
B IIPSAMOM 3HAYEHUU: geauxuul pycckuil noam XIX eexa (o Ilymkune).
O6Opasnbiii  mepudpa3  MOpPeAcTaBIIeT  CcO00H  TPOMEHMYECKOe
HAaUMEHOBAaHME M MOXET ObITh MeTadopuueckum (He married his
dream from Blackwood), metonnmuueckuMm (cases that cannot walk —
T.€. TSLKEJIOPAHEHBIE) U .

Metonumudeckuid nepudpasz — 3TO yIOTpeOJICHUE CJOB HWIIH
CIIOBOCOYETAaHUM  XapaKTepHU3YIOIIMX  MpeaMeT  BMECTO  €ro
KOHKPETHOT'O HAUMEHOBAHHSI.

The hoarse, dull drum would sleep.

And Man be happy yet. (G.G.Byron)

B nanHoM mpumepe MMeeT MECTO He TOJIbKO mepudpas, HO U

aJuleropusi — BBIPAXKECHUE BEIIECH, OTBICUYEHHOM WAEH 4Yepe3
KOHKPETHBIN 00pa3, CHMBOJI.
AlTo3ust (allusion) — CTUJIUCTHYCCKUM pueM,

NPEJICTABISIOMINNA COOOM CCHUIKY Ha U3BECTHBIX MHU(DOJIOTHYECKUX,
UCTOPUYECKUHN WU JIUTEPATypHBIA (GaKT WM EPCOHAK. AJUTIO3US 1O
cBoei mpupojae metadopuuHa: nepetimu Pyouxon, mesxcoy Cyunnou u
Xapuboou u T.11.

Jlumepamypa no meme « Qu2ypul 3ameuieHus)
1. CkpebueB FO.M. Ouepk Teopuu ctunuctuku. — ['opbkuii, 1975.
C.116-129.
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2. Kysueny M.JI. CkpebneB FO.M. CTunuctuka aHTJIMICKOTO S3bIKA. —
JI., 1960. C.13-15, 17-27, 35-36, 38-40.
. Galperin I.R. Stylistics. — Moscow, 1981. P. 29-47, 92-94, 97-99.
4. Apnons U.B. Ctunuctuka COBPEMEHHOTO AHTJIMHUCKOTO S3bIKA. —
Mocksa 1973. C. 139 — 160.
5. Skrebnev Yu. M. Fundamentals of English Stylistics. — Moscow
1994. P. 105 — 133.

()

Bonpocwt 0151 camokonmponis

. JlaiiTe 6a30BBIC OMpeACICHUS IO CIMCKY BOMPOCOB (C.25).

. Jaiite mpumepsl runep0oii, KOTOpbIE 3a4acTyl0 PacCMAaTPUBAIOTCS
KaK MEHUO3HC.

. JlaliTe mpuMepHI JIMTOTHI C ABOMHBIM OTPULIAHUEM.

. OOBsICHUTE, KaK MOKHO OTJIMYUTH METOHUMHUIO OT METa(OPHI.

. Kak oTanuuth COOCTBEHHO JIMHTBUCTUYECKYIO UPOHUIO OT UPOHUH,
BBIPAKEHHOU IPYTUMHU CPEICTBAMMU?

6. ITouemy »osmurety, mnepudpasy, aHTOHOMACHU, QJUICTOPUU H

aJUTIO3UM  HE HAXOJUTCS MecTa B Kilaccupukauuv Quryp

3aMelleHus?

W N —

W

OUI'YPBI COBMEUHIEHUA

Crunuctudeckuid 3pheKT B JaHHOW TpyIre NPUEeMOB CO3/1aCTCS
Onarojaps COBMENIECHUIO, KOMOWHAIIMM 10 KpalHedl wmepe MBYyX
HE3aBUCUMBIX 3HaueHuil. [Ipu 3TOM coBMelaeMble 3HAYEHUS MOTYT
ObITh JIMOO TOXAECTBEHHBIMU (OJMM3KMMHM) MO CMBICIY, JHOO
HETOXJICCTBEHHBIMU (M 3TO pa3IUYUE AKTYyaJU3UPYETCS B MpPUEME),
au00 TPOTHBOIOJIOXHBIMU (HecoBMeCTUMBbIMHU). COOTBETCTBEHHO,
BBIJICISIIOT TpU BUJA (QUTYp COBMELICHUS: (PUTYpBl TOXIECTBA,
(burypsl HepaBEHCTBA U PUTYpPHI KOHTPACTA.

CxeMartnuecku Kiaccuukanuio (Uryp COBMEIICHUS MOXHO
PEJICTAaBUTH CIASIYIOIIUM 00pa3oM:
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DuUrypsl COBMeICHUS

Durypsl ToxRIeCTBA DUTypbl HepaBeHCTBA DUTYPHI NPOTHUBOMOJI0KHOCTH

CpaBHeHme Hapacranue AHTHTE32
Cun. 3amenutenn  Paspsaka OxkcroMopoH
Kanambyp
3eBrma

CHH. yTOYHUTENH

DuUrypsl TOKIECTBA

K manHoit rpymnme Quryp OTHOCITCA XYI0KECTBEHHOE
CpaBHEHHE W CHHOHHUMBI yTouHuTenu. (O0a mpuemMa COCTOST B
KOMOWHAIIMY SKBUBAJICHTHBIX WJIN WISHTUYHBIX 3HAYSHHUH.

CpaBHeHnme (simile) — mpeamnonaraer XxapakTe€pUCTHKY OJIHOTO
o0beKTa uepe3 TMpU3HAKM JPYroro, OTHOCSIIETOCS K HWHOM
cemantuueckoit chepe: The air was warm and felt like a kiss as we
stepped off the plane. (W.Deeping)

Crunuctuueckass  QyHKOMST ~ CpPaBHEHMST  —  KpacodHOE,
BBIpa3UTEIbHOE ONKMcaHue o0bekTa peun: Martin likened her to a pale
gold flower upon a slender stem.

beIBatOT cTepThie W MOJJUHHBIE (ABTOPCKHE) CpaBHEHUS.
[lepBple, Kak TpaBWIO, TPEACTABICHB  (pPa3eoJTOTHUCCKUMU
obopotamu: as hungry as a hunter, as bright as a button. B Hux
OpUeM CpaBHEHHUS YacTO YIOTPEOJSeTcss B KOHBEPIeHIMH C
aJuIMTepanneii. ABTOPCKHUE CPaBHECHHS TaK)Ke HEPEIAKO MPEICTABIISIOT
co00li KOHBEPTCHIINIO CTUIIUCTUYSCKUX CPEJICTB:
o The gap caused by the fall of the house had changed the aspect of

the street as the loss of a tooth changes that of a face (cpaBHeHHUeE).

e Brandon liked me as much as Hiroshima liked the atomic bomb

(CpaBHEHHE U UPOHUS);

o He held out a hand that could have been mistaken for a bunch of
bananas in poor light (cpaBHeHHUE U TUTIepOOIA).

He crnenmyer myTarh XyJIOXKECTBEHHOE€ CpaBHEHHE, KOTJa
COTIOCTABJISIIOTCS] MPEIMETHl U SIBJICHUSIX W3 Pa3HBIX CEMaHTHYECKUX
chep, ¢ TPOCTHIM (JIOTHYECKUM), KOTJa CPaBHHBAEMbIE OOBEKTHI
OTHOCSITCSI K OJHOM ceMaHTH4eckKoll cdepe. Tak, B MpemsioxKEHUU
«She looks like her mothery npeaCcTaBiIeHO JIOTMYECKOE CPABHEHHUE, A
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B npemioxkeHuu She looks like a Gorgon — XynoxecTBeHHOEe (B
COYETaHUU C AJLTHO3UECH).

@opmanbHBIM PU3HAKOM CPAaBHEHUSI, KOTOPOE OTIUYAET €ro OT
MeTadopbl, SIBISIETCA HAJMYME CPAaBHUTEILHBIX COt030B (like, than, as
if, as though), rnaronoB (resemble, remind) v 1.1: He reminded James
of a hungry cat.

OyHKIMS CpaBHEHUS, KaK W MeTadopbl, - CO3JaHUE SIPKOTO,
KpacoyHOro o0pasa XxapakTepu3yeMoro oObeKTa.

CHHOHUMBI-3aMEHUTEIN (synonymous replacers)—
CTUJIMCTUYECKUN TIPUEM, MOPEACTABISIOIAN COOOM pPa3HOBUIHOCTH
CHMHOHUMHYECKOTO IOBTOpA: 3aMeHa B OOIIEM KOHTEKCTE OJHOIO
HAaUMEHOBaHUS O0BEKTa JIPYTUM, aJIeKBaTHBIM €My HaMMEHOBAHUEM -
OJIHOCTIOBHBIM CHHOHMMOM WM CHHOHUMHYHBIM BBIPAKCHHEM:
«Pebenox nnaxan. Manviuy xomenoco cnamaoy.

[enp  manHoro mnpuemMa —  u30€kaTb  MOHOTOHHOTO
NOBECTBOBAHUS M OJHOOOpPA3HOTO MOBTOpPa OJHUX U TEX XK€
JEKCUYECKUX €IUHUIl. B aHTIHMIICKOM sI3bIKE TaHHYIO Pa3HOBUIHOCTh
CUHOHUMHYECKOIO IIOBTOPA HA3BIBAKOT Synonymic variation WIA
elegant variation: She told his name to the birds, she whispered it to
the flowers, she breathed it to the birds.

DuUrypsl HEPpaBeHCTBA

B crunuctrueckux mpuemax, OTHOCSIIMXCS K JaHHOW Tpymre,
OKCIPECCUBHBIN  3PGdEeKT co3maercss Omaromaps aKTyaln3amuu
pa3IMYri CONOJIAracMbIX MOHSATHM.

CHHOHUMBI-YTOYHUTEIH (synonymous specifiers) —
CTHWJIMCTUYECKUNU TIPUEM, KOTOPBIM COCTOUT B YNOTPEOJICHUH IBYX
uiu 0osiee CUHOHMMOB C IIEJbI0 0oJiee TMOJHOM, MCUEpIbIBAIOIIEH
XapakTepUCTUKU mpenmera peun: «Husko! Heuecmmuo! ['adko!»
(UexoB).

Takum o00pa3oMm, CHHOHUMBI-3aMEHHUTEIM — 3TO  TaKoe
COOTHOIIICHUE  JIMHIBUCTUYECKUX  E€IUHUI]  (JIGKCUYECKUX WU
KOHTEKCTYaJIbHBIX),  YHOTpeOJsIeMBbIX C  aKIEHTOM Ha  UX
CEMAHTHUYECKOM HEpPABEHCTBE ISl MOJYEPKUBAHUSI MHOT0O00pa3us
OCHOBHOT'O IpHU3HAKa XapaKTepu3zyemoro oonekra: Joe was a mild,
good-natured, sweet-tempered, easy-going, foolish dear fellow. (Ch.
Dickens)
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Mo>kHO CKa3aTh, YTO OCHOBHOE OTJINYNE CHHOHMMOB-YTOYHUTEIIEH
OT CHHOHHMMOB-3aMEHHUTEJICH 3aKII0YaeTCs B TOW (YHKIIMH, KOTOPYIO
OHM BBITIOJHAIOT. B KauecTBe CHHOHUMOB-YTOYHHUTEJICH YacTo
UCIIONB3YIOTCS KOHTEKCTYyaJbHbIE CHUHOHHUMBL: «Omy HecHio He
3a0yuunlb, He Yobeulby.

Hapacranue (climax) — 3To Takas apaHXMUpOBKAa 3HAYCHUI B
TEKCTE, KOTJa KaXJ0€ MOCJIEAYyIOllee MPEBOCXOJUT IO CHUJIe U
WHTEHCUBHOCTH TIPEABITYIIICE:

o [askyou, I beg you, I beseech you.

e [t was a mistake... a blunder... lunacy.

Crunuctuueckass (yHKIMS HapacTaHUs — 3TO, KaK MPaBUIIO,
ycunenue, ambaza: I am sorry. I am so sorry. I am extremely sorry!

Hapactanue 4acTo HCIOJIB3YeTCs] B KOHBEPICHIIMU C JIPYTHUMH
CTUJIMCTUYECKUMU NIpUeMamu, ycuinBas ux: Like a well, like a vault,
like a tomb, the prison had no knowledge of the brightness outside
(HapacmaHue, cpagHenue, napaiieIu3m, anapopuiecKuii nO8mMop).

Hcnionp30BaHne HapacTaHUE CO3/1aeT aTMOC(epy HAMPSIKEHHOTO
oXuaaHusa (suspense) y Tojydaressl peud (YuTaTesisi, CIIyIIaTelis)
MyTeM MOCTENEHHON MHTEHCU(PUKAIIMN 3HAYCHU.

Paspsiaka (anti-climax) npeacTtaBisieT co00H JIF000€ OTKIOHEHUE
OT MPUHIIMIA HAPACTaHUs, T.€. HEOKUJAHHOE OCIabJIeHHE JIEMEHTAa,
UIyIIero 3a CUJIbHBIM. MHBIMH cjoBaMH, paspsjaka — 9TO
COOTHOIIEHNE JTUHTBUCTUUECKUX C€IUHHI], B KOTOPOM IOCIEIHEES TIO
MOPSIIKY CIICIOBAHUS 3HAUCHUE MPEACTaBIsIeT COO0W HEOKUIaHHBIH
nmepenag  OT  BBICOKOTO,  TOPKECTBEHHOIO0,  HWHTEHCHBHOTO,
3HAUYUTENIBHOTO K TPUBHAIbHOMY, ciabomy, abcypaHomy: He was
inconsolable — for an afternoon. (J. Galsworthy)

[lenb pa3psiaku — 3TO, KaK MPaBUIIO, CO3aHUE FOMOPUCTUUECKUX
KOHHOTAIIMH Ha OCHOBE d(pPekTa 0OMaHyTOTO OKUAAHUS:

o The explosion destroyed a church, two houses, and a flower pot.

o They were absolutely quiet, eating no apples, cutting no names,

making no grimaces for full two minutes.

[IpueM paspslKu JISKUT B OCHOBE MHOTHUX TapaaokcoB Ockapa
VYaiinena: Women have a wonderful instinct about things. They can
discover everything except the obvious.

Kanam0yp (pun)- 510 KkomOuHanug (OJHOBpEMEHHas
peanu3anus) JBYX 3HAYEHUH MHOTO3HAYHOIO CJOBa WM JBYX

46



OMOHHMMOB B OJu3KOM KOHTekcte. llemp kamamOypa — co3maHme
KOMHYECKNX KOHHOTAIINH:

o JKuznv bvem xnouom. U ece no conoege.

o Did you hit a woman with a child? No I hit her with a brick.

o s life worth living? It depends on the liver.

o What steps would you take if the enemy tank were near? -

Long ones.

3eBrma  (zeugma)  mpeiacTaBIsIET  COOOM  coueTaHHe
MHOTO3HAQYHOTO TJIABHOT'O CJIOBa C JBYMS WJIM HECKOJIbKUMHU
CEMaHTUYECKH Pa3HOIUIAHOBBIMHU 3aBHUCHUMBIMHU CiioBaMu. Jpyrumu
CJIOBaMH, 3€BIMa - 3TO COOTHONIIECHUE JIMHTBUCTUYECKUX €IUHUII, YbH
3HAUYECHUS MPUHAIJICKAT K Pa3IMYHBIM CEMaHTHUYEeCKUM cdepam u
NPUCOCIUHSIIOTCS K TPETheld KaK OJHOPOJHBIC WICHBI C BHEIIHE
UIACHTUYHBIMH, HO (AKTUYECKH pPa3TUYHBIMU CHUHTAKCUYECKUMHU
CBS3SIMU. OJTO MOXKET OBITh CBOOOIHOE CIOBOCOYETAHHE WA
(bpazeoorusm.

Mr. Stiggins... took his hat and his leave. (Ch. Dickens)

Syrus Trask mourned for his wife with a keg of whiskey and
three old army friends. (Steinbeck)

OYHKIUA 3E€BI'MBI  Pa3HOOOpa3HbI, HO 4daIllle BCEro OHA
yHOTpeOsAETCS C 1EJIbI0 CO3/IaHUs KOMUYECKOro 3 dekra:

o OH nun 4ai ¢ HceHou, ¢ IUMOHOM U YOOBOIbCMBUEM,

o [llen 0021cOb u 06a cmyoeuma,

o She dropped a tear and a pocket handkerchief.

o She put on kimono, airs, and water to boil for coffee.

DOurypnl NPOTUBONOJIOKHOCTH

B ocCHOBe [aHHOM TpPyIIbl NOPUEMOB —  COIOJIOKEHUE
MPOTHUBOMOJIOKHBIX UM HECOBMECTUMBIX IO CMBICITY 3HAYCHU.
OxcoMopoH (oxymoron) — OT TIped. «OCTPO-TYINOW» —

IpEACTaBISIET COOOM OMNPENeNUTEIbHOE WU O0CTOATEIICTBEHHOE
COYCTaHHWE, WISCHBl KOTOPOr0 HWMCIOT AaHTOHUMHUYHBIE  WJIU
HECOBMECTHMBIC C TOYKHM 3PCHHS HAIIero CO3HAHUS OCHOBBI:
KpacHopeuugoe MONYaHue, Moloovle cmapuxu, mute cry, merciful
tyrant; She was free in her prison of passion.

[lenp okcromMopoHa — 3MdaThdecKkas XapaKTepUCTUKa OOBeKTa
KaK €MHCTBA MPOTUBOIOJIOKHOCTEH:
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o Huck Finn and Holden Caulfield are good bad boys of
American literature.

o The garage was full of nothing.

B pacckazax O’I'eHpr OKCIOMOPOH YacTO HCHOJb3YETCA ISt
CO3/IaHUSI KOMMYECKUX KOHHOTaui: Soapy walked eastward through
a street damaged by improvements... He seemed doomed to liberty.

AHTHTE3a (antithesis) —  CTHUJIMCTHYECKHM pueM,
MPEJCTABIISIONNI  CO00M KOHCTATalMi0 KOHTpacTa WU JII000e
aKTUBHO HCIOJIb3yeMO€ IpoTUBOIOCTaBieHue: Don’t use big word.
They mean so little. (O.Wilde)

CrepThble aHTUTE3bI YACTO BCTPEUYAIOTCS B MTOBCEITHEBHOM peUM B
dbopMe yCTOMYMBBIN CIOBOCOYETAHWH THUIIA now or never, dead or
alive, sooner or later, yes or no, in black and white. ®yukuus
aHTUTE3bI — dM(paTU3aUI KOHTPACTA.

MokHO  cKa3aTh, 4YTO aHTUTE3a — OTO CpaBHCHHUE
MIPOTHBOTIOJIOKHOTO. B oTiIMune OT Hee OKCIOMOPOH HE IMPeIoiaraet
CpaBHEHUSI.

B mHmxkecneayroiiemM npuMepe 06e GUrypsl IpoTHBOIIOIOKHOCTH,
aHTUTE3a U OKCIOMOPOH, UCIIOJIb30BaHbl B KOHBEPIEeHIIUN: Sara was a

disease, my best enemy. Rosa was a menace and a tonic, my worst
friend.

Jlumepamypa no meme « Qu2ypuvl coemeuieHus)
. CkpeOneB HO.M. Ouepk Teopuu ctumuctuku. — ['opbkuii, 1975.
C.145-156.

2. Skrebnev Y.M. Fundamentals of English Stylistics. — Moscow
1994. P. 156-183.

3. Galperin L.R. Stylistics. — Moscow 1981. P.4, 48, 52, 87-97.

4. Apnonsa U.B. Ctunuctuka aHrimickoro siseika. — Mocksa 1973.
C. 119-124, 129-130, 42-46.

p—

Bonpocwt 0na camokonmpona
. JlaitTe 6a30BBIC OMPEAEIICHUS 1O CIHCKY BOMPOCOB (C.25).
2. B dem cxoactBo u oTiimamre MeTadophl U CpaBHCHUS?
3. UemM OTIMYaAKOTCA CHHOHUMBI-3AMEHUTEIN OT CHHOHHUMOB-
YTOYHUTENEH?

p—
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4. Kakue CHHOHMUMBI MOTYT OBITh UCIOJB30BaHbl JIS IpUEMa
«HapacTaHue»?

5. Kak ominuuth kanamOyp OT 3€BIMbI?

6. Kakoll mcuxoJIorH4ecKuil MeXaHU3M JIKUT B OCHOBE Pa3psIKH,
3€BI'MBI, KaJlaMOypa, OKCIOMOpPOHa?

7. Kak OTIIMYUTh aHTUTE3Y OT OKCIOMOPOHA?

TEMA 6
CTUWIMCTUHUYECKUHA CUHTAKCHUC

CTUIMCTHYECKUIT CHHTAKCHC U3y4aeT CTUIMCTHYECKYIO
OTHECEHHOCTh CUHTAKCUYECKUX (DOPM K TOMY UM UHOMY CYOBS3BIKY,
CUHTAKCUYECKUE MEXAHU3Mbl CO3JaHUA CHEUUPUUYHOCTHA U HX
DKCHPECCUBHYIO 3HAYUMOCTH B PEUH.

Mexanu3Mbl  CO3MaHUsl  CHEUM(PUUYHOCTM B CHUHTAKCHCE
BKJIFOYAIOT:

® H30BITOYHOCTH CHUHTAaKCUYECKHUX JJICMCHTOB,

® OTCYTCTBHC, HCAOCTATOK CHHTAKCHUYCCKHX JJICMCHTOB,
e HeOoOBIYHOE pasMCIICHUEC KOMITIOHCHTOB ITPCAJIOKCHUA,
[

CUHTAaKCHYECKUE (PYHKIMU (OPM CBSI3U MEXKIY CIOBAMH H
NPEIIOKCHUSIMU;

NEPEOCMBICIICHNE CUHTAKCUUECKUX 3HAYEHU;
® COBMECTHOE YIMOTPEOJIEHUE DJIEMEHTOB CHHTAaKCHUYECKOMU

CTPYKTYPBL.

IIpuemMbl, OCHOBAHHBIE HA HEOCTATOYHOCTH IJIEMEHTOB

B manHo# Tpymme npueMoB pedb UAET 00 OTCYTCTBUHU JIOTHUECKHU
TpeOyeMbIX KOMIIOHCHTOB PEUH.

Juamnce  (ellipsis, elliptical sentences) — mnpenoxeHuss c
OMYIIEHHBIM OJHUM WJIM OOOMMHU TJIABHBIMH UJIEHAMH, KOTOpPBIC
JIETKO BOCCTAHABJIMBAIOTCS 11O CMBICTY (B OTJAWYHE OT HOMUHATHBHBIX
OPEeIOKEHUN.)  DIUIMNTAYECKUE TPEMJIOKEHUS  TUMHYHBL IS
Pa3roBOPHOM pedM, IMpUAAlOT el HeoDUIUAIBHOCTh W OTTEHOK
bamunbsipaoctu: “Got any idea?”’; “Doing anything with yourself?”’;
“How’s Mother?” “Looks well.”
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B peasbHOM pa3sroBOPHOM pPeUM IJUIMNTUYECKUE TIPEIJIOKEHUSA HE
ABJISIIOTCS  CTWJINCTMYECKHM  3HAYMMBIMHM, OJHAKO B  JIPYTHX
KOMMYHHMKATUBHBIX c(epax OHU UCIONB3YIOTCS C OINpeIeeHHON
CTUJIMCTUYECKOW LEJIBIO.

B XylIoxecTBEHHOW  MOpO3€  HEMNOJIHbIE  (DJUIMITHYECKHE)
NPEAJIOKEHNUS BCTPEYAIOTCS KaK B pEUd TEPCOHaXKEW, TaKk U B
aBTOPCKOM IOBECTBOBAaHMM. Peun mepcoHakeil OHHM mpuAaroT Oosee
pealbHBIM  XapakTep, TMOJUEPKHBAIOT €€  HEO(PHUIIUAIBLHOCTD,
(haMUIbSIPHOCTb:

Going out?
Yes!
Pictures?
No, church.

B peun aBTOpa DINIUNTHYECKUE TMPEIJIOKEHUS]  CO3/IAI0T
atMochepy OSMOILMOHAIBHOW HAINPSHKEHHOCTH, YCKOPSIOT —TEMI
IIOBECTBOBAHUS, 3aJaI0T ONPEACIICHHBI PUTMUYECKUN PUCYHOK: He
became one of the prominent men of the house. Spoke clearly,
sensibly, and modestly, and was never too long. (Collins).

DONIUNTHYECKUE TPEIJIOKEHUS IIUPOKO YHOTPEOsSIoTCS B
TeJlerpaMMax M JHEBHHKAX, B CIPAaBOYHUKAX, DJHITUKIONEAUAX, a
TaKk)kK€ B HAyYHBIX TPYyJax M Y4YEOHBIX IMOCOOUSAX IO Pa3TMYHBIM
oTpaciisiM 3HaHUA, TJ€ HMX OCHOBHasg (yHKIUA — oOecleueHue
JAaKOHU3Ma U KkpaTkoctu: The grindstone — a cylinder pole, diameter
2.0 dm, thickness 5.0 dm, a frustum hole in the center ...

HomunaTuBHble mpeasioxkeHuss (nominative sentences) -
OJIHOCOCTaBHBIC, HA3BIBHBIC TMPEIIOKECHHSI, KOTOPHIE COCTOAT U3
OJIHOTO TJIAaBHOTO 4WieHa, He Nu(depeHIupyeMOro KaKk MoJjiexKaIiee
WK cKazyemoe. B Takux mNpemioKeHHs X HET W HE MOXKET OBITh
BTOPOTO TJABHOTO WieHa (B OTJIUYME OT DJUIMINTUYECKOrO, TJ€ OH
JIETKO BOCCTAHABJIMBAETCS 11O CMBICY):
o London. Fog everywhere. Implacable November weather (Ch.

Dickens) .

e Nothing — nothing! Just the scent of camphor... The little old
house! A mausoleum (Galsworthy).

[lo cBoeli KOMMYHHUKAaTHUBHOMW (YyHKIIMM HOMHHATHUBHOE
IpeI0KEHUE MPEICTABIAET COOOM MPOCTYI0 KOHCTATAIIMIO HAIAYUS
Ha3pIBAEMOTO B  MPEIJOKCHUU  TpeaMeTa  WIW  SBJICHUS.
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CTunmicTrueckoe uX Ha3HAYeHUE COCTOMT B TOM, YTO OHHU BBI3BIBAIOT
B CO3HAaHMM 4uTarelns Oojee WIM MEHEe HM30JIMPOBaHHOE
MpeACTaBICHNE O TPEAMETE, OCTaBJIsIi B TEHU €ro B3aMMOCBS3h U
B3aMMOJICHCTBUE C APYrUMHU TpeaMeTamMu. HaszwpIBHBIE MpeioKEeHUs
IIMPOKO HCIIOJB3YIOTCS B  OKCIIO3HMIMSAX POMAHOB, Pa3JIMYHBIX
OMHMCAHUAX, TeaTpalbHBIX peMapkax. OHHM TPUAAIOT OCOOYIO
TUHAMUYHOCTH TTOBECTBOBAHUIO:

Nothing — nothing! Just the sense of camphor, and dustmotes in a
sunbeam through the fanlight over the door (Galsworthy).

Amnocuonesuc (aposiopesis, unfinished sentences) - yMblleHHOE
HEJ0TOBapHUBaHUE HAYATOTO MPEUIOKECHHS 10 KOHIA. J[aHHBIe TIpriemM
UCIIOJIB3YETCs, KaK MpaBuio, ¢ 1enbto smpassl: Hy snaeme! Well, 1
never...; Get out. Or else...;, My God! If the police come — find me
there...(Dreiser). B mocienHeM mpuMepe ciydae arocHuores3a
nepeaacT YMOIMOHAIBPHOE HAMPSKEHUE, COMBYMBBIE MBICITH Teposl.

B peuun aBTOpa QyHKIMA anocHore3bl — NpsIMOE OOpalieHue K
BOOOpaKCHHUIO YHUTaTels (AaBTOP MPEAOCTABISIET €My BO3MOYKHOCTH
IO0AyMaTh, 3aKOHUYUTh MBICIb, ClOXKeT): Well, maybe some day
(Galsworthy).

Knaccnueckum IpUMEPOM burypsl YMOJTYaHHUS B
XyH0KECTBEHHOM TMpOou3BeAcHNN sBisieTcsa pacckas3 O’l'enpu «An
Unfinished Story»:

The story really does not get anywhere at all. The rest of it
comes later — sometimes when Piggy asks Dulcie again to dine with
him, and she is feeling lonelier than usual, and General Kitchener
happens to be looking the other way, and then...

OTcyTcTBME BCIOMOraTeJIbHBIX CTPOEBBIX JJeMeHTOB. B
peun TMepcoHaxke (pexke — B aBTOPCKOM peur) MOTYT OITYyCKaThCs
BCIIOMOTaTENIbHBIC TJIArojbl, ApTHKIW, mnpeajgoru. lleas maHHOTO
npueMa — Co3JaHue Pa3rOBOPHOTO KOJIOpHUTA, Mepejada HeOpeKHOU
baMuIbsIpHON peyu:

o [ been waiting here all morning.
o Chair comfortable?
e Great man, Holmes!
o «Where were you born?y - «Londony.
AcungeToH (asyndeton) — omylieHHe COIO30B TaM, TJA€ IO
npaBuiy (IO JOTUKE) OHU JTOJDKHBI OBITh:
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e You want anything, you pay for it.
o Bul nozsanu — s npuuien.
e Bicket did not answer — his throat felt dry. (J. Galsworthy)

B ngaHHBIX mpuMepax JIBe MBICIH COIOJAraroTCs APYT ¢ APYroM
0e3 ykazaHusi (C TIOMONIIBIO COI03a) MPUYUHHO-CIEJICTBEHHOIO
OTHOIIECHHUST MeXAy HUMH. [Ipomyck 53TOro JOTrMYECKOro 3BEHA
CO37Ia€T BICYATIICHHE JIAKOHW3Ma M KOMITAKTHOCTH BBIPAKCHHUS
MBICJICH, MPUIAIOT BBICKA3bIBAHUIO DHEPTUUECKUHN XapaKTep.

B paseosopnoti peuu acWHACTOH YIOTPEOISETCS C  IICNIBIO
PKOHOMHUHU, KPATKOCTH B BBIPAKEHUU MBICTU. B peuu asmopa — ¢
IEIbI0  CO3MaHMS  CHEIUAJBbHOTO  PUTMUYECKOTO  PHCYHKa
MOBECTBOBAaHUS, Iiepeaada OBICTPBIX DSHEPTUYHBIX, TOPOILIUBBIX
JNIEMCTBUN MEPCOHAXKA U T.II.

IIpueMbl, 0CHOBaHHbIE HA U30BITOYHOCTH 3JIEMEHTOB
BONBIIMHCTBO MPHUEMOB JTaHHOW TPYIIbI MPEACTABIAIOT COOOM
Pa3HOBUIHOCTH TTOBTOpA. [[OBTOp — 3TO HMIMPOKO pacnpoCTpaHEHHOU
BBIpA3UTEIbHOE CPEACTBO, YIOTpeOJsieMoe BO BCEX BHAAX
SMOLMOHAIIBHON peur — Kak B TI033UH, PUTOPHUKE, TaK U B
NOBCEIHEBHOM Pa3roBOpHOM oOmieHuu. IloBTOopeHne pedeBoro
AJIEMEHTA TMPUBJIEKAET K HEMY BHHMaHHUE, IMIOJYEPKUBACT €ro

3HAYUMOCTb, YCUJIMBAET AMOLMOHAIBHOE BO3JICHICTBUE
BBICKA3bIBAHMSI.
IIpocToii moBTOP (repetition) — B3TO HENOCPEACTBEHHO

CIEOYIOLIUE IPYr 3a APYrOM HOBTOPEHMUSA OJHOTO U TOrO XK€ 4JIEHA
NpeyIoKeHus, gpa3bl WK LeJIoro mnpemioxenus. Mcnonb3yercs c
HeNbl0 ycuieHus, sMdasnl: Scrooge went to bed again and thought
and thought and thought it over and over and over again (Dickens). B
JaHHOM [pPUMEPE MNPOCTOU JIEKCUUYECKUU MOBTOP COIPOBOXKIAACTCA
MOBTOPOM CO103a (MTOJUCHUHICTOHOM, O KOTOPOM p€Ub MOUAECT HUXKE.

B peun nepcoHaxkeil Xy 0:Ke€CTBEHHO MPOU3BeACHUS (U B )KUBOU
pPa3TOBOPHOM  peur)  TPOCTONM  TOBTOP  MOXKET  OTpaxkaTh
HEYBEPEHHOCTh, BOJIHEHUE (MHOTJIa COMPOBOXKAASICH MEXKIOMETHBIMU
BKPAIUICHUSIMU THIA <3-3», «MM...», «TM...»): [ — [ — I — never met
him there.
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Hoaucunaeron (polisyndeton) — HaMEpPEHHOE TOBTOPECHHUE
CIIY’)KEOHBIX 3JICMEHTOB (COIO30B, MPEJIOTOB) MJIA CBS3U MEXKIY
OJTHOPOJHBIMU YJICHAMU MPEJJIOKEHHS, OTPE3KAMH TEKCTa:

- What sort of place is Dufton exactly?

- A lot of mills. And a chemical factory. And a Grammar school
and a war memorial and a river that runs different colours every day.
And a cinema and fourteen pubs. That’s really all one can say about
it”. (J.Braine)

OyHKIMA TONMUCUHACTOHA — CO3JaHUE TMPEJCTABJICHUS O TECHOM
CBSI3U YKa3bIBA€MbIX SIBIICHHM, 00 OJHOBPEMEHHOCTH OIHCHIBAEMBIX
JNEUCTBUM; CO3JIaHUE MPUIIOJHATO-TOP>KECTBEHHOW TOHAJIBbHOCTH
noBeCTBOBaHUs: Bella soaped his face and rubbed his face, and
soaped his hands and ribbed his hands, and splashed him, and rinsed
him, and toweled him until he was as red as beet-root.

[foMUMO STOr0 TMOJUCHUHIETOH MOXKET WCIOJb30BaThC IS
CO3JlaHHS  PUTMUYHOTO  PHUCYHKA, nepegada  atMocgepsl
AMOITMOHAIBHOTO HAMPSOKCHUS WM aTMOC(ephl BO3BBIINICHHOCTH,
TOP>KECTBEHHOCTH (OMOJIEHCKU CTUIIB).

IIposenc (prolepsis) — MOBTOp MOJJIEKAIIETO, BBIPAKEHHOTO
CYIIECTBUTEILHBIM B (popMe MecTouMeHus. [Iposernc gacTo sBiseTcs
CUTHAJIOM HErpaMoOTHOW peun, npoctopeuust (Me, [ never clapped
eyes on this here guy), a Takke IHUPOKO HMCIIOJIB3YETCS B HAPOJHBIX
pudmoBkax: Little Miss Muffet, She sat on a taffet...

I[Mapuenasimuuas — TOBTOp TJABHOTO 4YJieHA MPEJI0OKEeHHUS,
BBIPAXKEHHOTO MECTOMMEHUEM B BHJI€ YTOUHEHUS: She has developed
power, this woman — this wife of his. (Galsworthy)

Takum 00pa3zom mapuemuIsaiusa — 3TO pacwieHeHHE U paci(poBka
yjeHa TpeajoxkeHus (cioBa, ciaoBocoueranus). lLlenp maHHOIO
npuemMa - sMdasa, yCHUJICHHE CMBICJIOBOM BECOMOCTH KOMITOHEHTA
BBICKA3bIBAHUSI.

B pamkax gaHHOW TPYyIIBI MPUEMOB MOKHO BBIJEIUTH TaKXKe
CITy4yau CHHTaKCUYECKOUW TaBTOJIOTHH:

® [OBTOpP BCEro MpejioKeHus B oboOmaromieit ¢hopme B BuUIE

JIBYWICHHOW CTPYKTYPhl C MECTOMMEHHEM M BCIIOMOTAaTEIhHBIM

riaronom: I know what the like of you are, I do.

e IpueM YycuieHHs peMbl: [t was on Friday that we met

(TpancopmupoBano uz We met on Friday).
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IlpueMbl, 0CHOBAHHBbIE HA HEOOBIYHOM pPa3MellleHU U
KOMIIOHEHTOB TPeIJ10KeH sl
NuBepcust (inversion) - u3MeHEHHUE (PUKCUPOBAHHOTO MOPSIAKA

cioB (mojjekamiee — CKazyeMoe — JIONOJHEHUE) C 1EeJIbIo
SM(}aTHIECKOTO BBIJCICHUS OJHOTO W3 IPEAMETOB BBICKA3bIBAHMS.
lenrp - mnpuBiIeYEHWE BHUMAHUSA K  BBIACICHHOMY  YICHY
IIPEIOKCHUS
o Talent Mr. Micauber has. Capital Mr. Micauber has not
(Dickens)

o [ynas nmuya, cnecups (I oporuti).

HeoObruHOE  pa3smelneHre  KOMIIOHCHTOB — BBICKa3bIBaHUA,
3aKJTI0YAIOIIeeCs B M3MEHCHHUH TTO3MIINH TOISKAIET0 U CKa3yeMOTo
nMeHyeTcsi monHod uHBepcuei: Rude am I in my speech... (W.
Shakespeare).

Hemonnass wHBepcus HaOMOgaeTCs B MNPEIJIOKCHHUAX €
COXpPaHECHHBIM TOPSJIKOM CJEAOBAHUS MOJJICKAIIETO M CKa3yeMmoro,
HO BBIHECCHHMEM B HEOOBIYHYIO TIO3WIHMIO JIPYTHX  YJICHOB
npeoxenus (ooocodnenunem): Awfully jolly letters she wrote! (A.

Christie)

IIpuemsbl, 0CHOBaHHBbIE HA 0CO0BIX (OPMAX CHHTAKCHYECKOI
CBSI3M MEJKAY YJeHAMU NMPeai0KeHust
[IpuMeHHUTENTPHO K JaHHOW TpymIe IPUEMOB BaXHO YETKO
OTTPAaHUYUBATh CYOBEKTHO-TIPEIUKATHBHYIO CBS3b B MPEII0KCHUU
OT OCTQJIbHBIX BUJOB CBSI3U (MEXKY ONpPEIACICHUEM U OMPEACIISIEMbIM
CJIOBOM, MEXIy OOCTOSITCIICTBOM M CKa3yeMbIM, JIONOJTHECHUEM U
ckazyeMbiM). I[lepBbiii TN CBs3u (MIpeauKaTHBHAs CBSI3b) OOpazyeT
npeasiokKeHne, a BTOpOM (MOJYMHUTENbHAsT CBSI3b C  Tpems
MOJABUIAMHU: COTJACOBAaHMWE, YINPABJICHHUE W MPUMBIKAHUE) —
cioBocoyeTanne. KpoMe 3TOro cCymecTByeT MPOMEXYTOUHBIH THIT
CBA3U — TOJYNpEIUKATUBHASL CBS3b, KOTOpas BO3HUKAET MEXIY
BTOPOCTENIEHHBIM YJIEHOM, MOJBEPTrIIMMCS OOOCOOJIEHHIO, U BCEM
NpEeJIOKEHUEM, a TaKXke MEXIy BBOAHBIM cjoBOM (dpasoii,
KOHCTPYKIIMEI) 1 0a30BBIM MPEITIOKEHUEM.
C TOYKM 3peHUs CTUJIUCTUKH 37eCh Ba)XXHO, YTO HOBBIC
OTHOIIIEHUSI ~ CUHTAKCUYECKOM  CBSI3M  CTAHOBSITCS  CPEICTBOM
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MO TYCPKUBAHUS, CTHTUCTUYECKOTO BBIJICIICHUS YJICHOB
MpeI0KEHUs, HAan0O0JIee 3HAYUMBIX 110 CMBICITY.

Oo6ocodsenne (detachment) - mHTOHaIMOHHOE W TpadUUEeCcKOE
YJICHa TPEUIOKEHHUs] WM BBOJHOIO 3JIEMEHTa B OCOOYIO TO3UIIMIO
HEOOBIYHBIM €0 pa3MEIICHUEM WJTH/H MIPY TTOMOIIN ITyHKTYaIlHH.

o Awfully jolly letters, she wrote! (A. Christie) — 31ecCh
000CcO0JIeHHE COMPOBOXKAACTCA HEOOBIYHOM pa3MEIICHUEM
JOTIOJTHCHU L.

o And he stirred it with his pen — in vaim (K. Mansfield) —
BBIJICJICHUE TIPY TIOMOIITH TUPE.

Ilenr 000cOOJEHMS COCTOMT B YCHJIEHMH CMBICJIOBOM Beca
000c00J1sIeMOr0 KOMIIOHEHTa BbICKa3bIBaHUs. |'padudeckue curHaibl
000CO0JICHHS COTYT BKIIFOUATh TUPE, a TAKXKE 3aIMATYIO U JaXKe TOUKY.

IlapanTe3a (parenthesis) - BBOJHBIC CIIOBA M KOHCTPYKIIUHU.
YrnorpebieHne  BCTaBHBIX  (TpaMMaTHYeCKH  HE3aBUCHUMBIX  OT
OCHOBHOTO  TMPEUIOKEHHS)  DJIIEMEHTOB  MOXET  CO3/1aBaTh
pPa3HOOOpa3HbIE CTUIIUCTUYECKUE I(DPEKTHI.

IIpocredmnii TUII mapaHTe3bl — 3TO BBOJHBIE CIIOBA MOJAIBHOTO
coaepxxanus (perhaps, may be, I suppose); OHU HE BBINOJHSIIOT
COOCTBEHHO CTHJIMCTUYECKON (DYHKITUH.

o Oh, he’ll come back yet - probably (Brown)
e PBilly’s grandma, for your information, happens to be ill in
bed. (Waterhouse and Hall).

CTUTMCTUYECKH 3HAYMMBI JIPYTHE BUIbI TapaHTE3bl, KOTOPHIC
UCIIONB3YIOTCS JUISl CO3JIJaHHE TMapajljIeIbHBIX PEYEBBIX  IIJIAHOB,
s dexTa «COMBUMBBIX» MBICICH, CO3/IaI0T JIEMEHT HAIPSKEHHOCTH,
CUTHIM3UPYIOT MEePEeXO0 ] U3 OJTHOTO THIA MOBECTBOBAHUS B JAPYTrOi:
On the other hand — Stop! Not so Fast! — for could a man even think
of such a solution... (Dreiser).

BcTaBHbie (BBOJHBIE) KOHCTPYKIIMM MOTYT TaK)Ke YMOTPEOIAThCS
BO M30eXKaHWE MOHOTOHHOCTH IIOBECTBOBAHUS WU JIJISl TPUIAHUS
BBICKA3bIBAHHUIO Pa3rOBOPHOTO XapaKTepa:

o ...for the benefit of the little chap (we call him Jolly)
who... (Galsworthy)

o Mprs. Baynes, Bossiney’s aunt (Louisa her name) was...
(Galsworthy)
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IIpueMbl, OCHOBAHHBIE
HA NMEePe0CMBbICTeHUN CHHTAKCHYECKUX CTPYKTYP

Peub wumeT 0 TNEPEOCMBICICHUM CHHTAKCHYECKUX 3HAYCHUM
(mepeHoce TpaMMaTHYECKUX BOMPOCUTEIBHOCTH, YTBEPAUTEIHLHOCTH,
noOyxaeHus). Hambonee pacnpocTpaHEHHBIM MPUEMOM B JIaHHOM
TpyIIe SBISCTCS PUTOPUYECKMd BOMPOC — YTBEPAUTESIHHOE U
OTPHUIIATENIbHOE BBICKa3bIBaHKUE B (hOpME BOIPOCA WUIIU TPAHCTIO3ZUIIHS
NPEUIOKEHUS B BOIPOCUTEIBHON (popMe Il BBIPOKCHHUS 3HAUCHHS
MOBECTBOBATEIHLHOTO TIPEIJIOKEHUS.

What does it matter? = It doesn’t matter.
What'’s the use? = It’s no use.

Isn’tit true? = It’s true.

Didn’t I tell you? = I told you.

FO.M. CkpeOGHeB mNpeaIoKuil COOCTBEHHYIO KiacCU(UKAIUIO
OpPUEMOB, OCHOBAaHHBIX Ha  TPAHCIO3UIMA  CHUHTAKCUYECKOTO
3HAYEHMS, ¥ BBIICIINUI YEThIPE TUTIA TAKUX TPAHCIIO3UITU.

IlceBao-yTBepaAUTEIbHBbIE TNpeEIJI0KeHUs] KOTOPhIe, B CBOIO
oudepelb MOT'YT BKJTIOUATh:

1) DmdaTuyeckoe yTBepkaeHHE B (hopMe BOTIPOCa C OTPHUIATEIbLHBIM
MOJICKAIIAM

e Didn’t I tell you? (=I told you)

o [sn't that too bad? (=That’s too bad)

2) IlpuparoyHble  HEpPEAIBHOIO  CPaBHEHUsST C  [J1arojioM B
oTpuIaTeIbHOU Popme u coro3amu as if, as though:

o As if you did not know (=You knew very well).

IlceBao-oTpuaTEIbHBbIE MPEII0KEHNSI, BKITIOYAIOIINE:

1) DOMouMoHalIbHOE OTpUIlaHuE B (POpMe YyTBEPKIAEHUS UM BOIPOCaA.

e Did I say a word about money?

2) [lpugaTouHoe  HepeaqbHOIO  CpPaBHEHUSI C  TJIArOJIOM B
yTBepaUTENbHOU (hopMe u corozamu as if, as though:

o As if I over stopped thinking about you.

3) DKCIPECCUBHBIM CPEACTBOM BBIPOKEHHUS OTPUILIAHUS SBIISACTCS
UPOHUYECKUN MOBTOP BBICKA3bIBAHUS COOECETHUKA!

“Shall you be back to dinner, sir?”

“Dinner!” — muttered Soames and was gone.
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IlceBaonmo-nodyauTeAbHbIE MPEITOKEHUSI — TPEITOKEHUS HE
colep)Kamye Tiarojia B TIOBEJUTEILHOM  HAKJIOHCHHH, HO
BBIpaKAIOIIUE MPOCKOyY, MPUKa3 U T.II.:

o Tea for two.
o Off with you!
o Here. Quick.

IlceBao-BONpoCUTEIbHBIE MPENJI0KEeHUsI OOBIYHO BCTPEUYAIOTCS B
BOIlpocax aHkeT Tumna Your age, Place of birth Bmecto Where were
you born? wiu How old are you?

IIpuempi,
OCHOBAHHbIC HA COBMEIICHUN CHUHTAKCHUYECKUX eIMHHUILL
(MoaeITMpOBAHHBIE OBTOPHI)

Iapamneausm (parallelism) - Oonee winm MeHee TMOJHAs
TOXKJIECTBEHHOCTh CHHTAaKCHYECKOM CTPYKTYpbl JBYX WU Oojee
CIeNyIIMX JpYyr 3a JapyroM mnpemioxenuid. Kak mpasuio,
yHooTpeOseTcsl COBMECTHO C  HIDKCTIEPECUHCICHHBIMA — THUIIAMHU
moBTOpOB 1 xua3moM: It’s only an adopted child. One I have told her
of. One I’'m going to give the name to. (Ch. Dickens)

[Tapannennsm 4acTo BCTPEUYAECTCS B IOITUUYECKOM PEUM:

Konw nrobums — max 6e3 paccyoky
Konw epo3ums — max ne na wiyymky
Konw pyenyme — max ceopsiua
Konb pyonymos — mak ywc ¢ naeuva...

[IpueM mnapannenu3mMa 4YacTO COMPOBOXKIACTCA Pa3TUIHBIMU
BHUIaMU MOBTOPOB. It’s only an adopted child. One I have told her of.
One I'm going to give the name to (Dickens).

AHadopa (anaphora)— NOBTOp HaYaIBHBIX JIEMEHTOB CMEKHBIX
npeaaoxeHui unu ¢gpas (a.../a.../a...):

My heart is in the Highlands
My heart is not here...

Onudopa (epiphora) — NOBTOp KOHEYHBIX IJIEMEHTOB CMEKHBIX

npeoxenuit (...b/...b/...b):

He cmanem nac! A mupy xome 6wt umo.

Hcuesznem cneo! A mupy xoms 661 umo.

Hac ne 6vino, a ou cusin u 6yoem

HUcuesznem mvl — a mupy xomo 661 umo. (Omap Xaiisam)
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Omudopa UMeeT MECTO W B Ciydae IMOBTOPEHHUS KOHIIOBOK B
CICAYIOIIMX OJWH 3a JAPYTUM TEKCTOBBIX (parmeHTtax: Now this
gentleman has a younger brother... who has tried a life as a cornet of
dragoons, and found it a bore; and had afterwards tried it in the train
of an English minister abroad, and found it a bore;, and had then
strolled to Jerusalem, and found it a bore... (Dickens)

Anamumiiosuc (anadiplosis) — moaxBar, pa3HOBUIAHOCTH
MOJICIIMPOBAHHOTO TIOBTOpPA, MPH KOTOPOM KOHEUHBIH 3JIEMEHT
NepBOM  WHTOHAIIMOHHOM  CTPYKTYpbl  SIBISCTCS ~ HadajdbHBIM
AJIEMEHTOM CIEAYIONIEH CTPYKTYpHI (...a, a...): I was happy, happy at
least in my way (Bronte); Ilpudoem ono 6onvbuioe, Kax 2i0MOK,
I nomoxk 600vl 80 8pems 3105 lemHezO.

O0pamienue (framing) — MOBTOPEHHME HAYAIBHOTO 3JIEMEHTA
CTPYKTYphl B KOHIIE JaHHOW CTPYKTyphI (C...... c). Takum obOpazom
MOBTOPSIEMBIN DJIEMEHT 3aHMMAeT B MPEJIOKCHHH JBE Haunbosee
3aMeTHbIC TTo3uluu: Money is what he is after. Money.

Xua3m (chiasmus) - oOpaTHbId Mapajjieu3M, MPU KOTOPOM
HAYaJIbHBII U KOHEYHBIM 3JIEMEHTbl CHUHTAKCUYECKON KOHCTPYKIUHU
MEHSIOTCS MECTaMHU B CMEKHOU CUMHTaKCHUYECKOW KOHCTPYKIUH (a...b,
b...a): I know the world and the world knows me (Dickens).

[IpueM xua3zma JISKUT B OCHOBE MHOTHX HapOJHBIX KalaMOypoOB:
o A handsome man kisses misses,

An ugly man misses kisses.

OyHKIMA  MOJCIMPOBAHHBIX IMOBTOPOB —  AMdaruzanus
MTOBTOPSIEMOTO AIEMEHTA 151 pUTMUYECKAS OpraHu3aIus
BBICKA3bIBAHUSI.

Jlumepamypa no meme « Cmuaucmuyeckuii CUHMAKCUC)

1. Ckpeones FO.M. BBeneHue B KOJUIOKBHANUCTUKY. — CapaTos,
1984. C.169-204.

2. CkpeobneB HO.M. Ouepk teopuu ctuinuctuku. — ['opekuit, 1975.
C.10-115, 140-145.

3. Skrebnev Y.M. Fundamentals of English Stylistics. — Moscow
1994. P. 82-105; 140-145.

4. Snegiryova T.A. Lectures in Tylistic Grammar. — Gorky, 1975. P.
29-60.
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5. Apuospa U.B. Ctrinctrka aHrImuckoro s3bika. — Mocksa 1973.
C.160-207.
6. Kukharenko V.A. Seminars In Style. — Moscow 1986. P.63-83.

Bonpocwt 0151 camokonmponis

1. JlaiiTe 6a30BbIC OMPEACICHHUS MO CIIUCKY BOIIPOCOB.

2. Kak pa3nuyaroTcs HEMOJIHbIE WM OJJHOCOCTABHBIE MPEIJIOKEHUS U
aro3uone3uc?

3. Uem OTJINYAECTCS MO/JICJIMPOBAHHBIN ITOBTOP OT

HEMOJICJTUPOBAHHOTO?
4. Kak Ha3bpIBa€TCS MOBTOP U OTCYTCTBUE COIO30B?
. UeM oTiMuaeTcst pUTOPUYECKHI BOIIPOC OT “Borpoca 6e3 orBeTa”?
6. Kakue Tumbl TpeyioKeHUN HUCIOIB3YIOTCS B TPAHCIIO3UITUU IS
BBIPAXKEHUS OTPUIIAHUS?

9

Pasznen II. TEMATHUKA YCTHBIX PE®EPATOB

Temy nnsa yctHoro pedepara CTyASHT MOJy4YaeT OT JIEKTOpa IO
OKOHYaHMM TpPaKTUYECKUX 3aHsATUi. Marepuan s pedepara
CIeAYeT U3YYUTh 10 PEKOMEHJIOBAHHOMN JIUTEpaType, KOTOpask JaeTcs
B KOHIIE KaXXI0T0 pa3jielia JEKIUOHHOTO Kypca.

Pedepar npeacraisier coboii 3apaHee MOArOTOBICHHOE YCTHOE
BBICKA3bIBAHUE (IpOIOKUTENBHOCTHIO 5-7 MUHYT) C
WUTFOCTPAaTUBHBIMM ~ TIpUMEpaMH,  MOJOOpPAaHHBIMH  CTYJICHTOM
CaMOCTOATEJIbHO W3 KHUT JJIsI JOMAIIHEro 4YTeHus (UX CcleayeT
IPEeACTABUThH SK3aMEHATOPY B BHUJIE CITUCKA).

[IpuMepHBIe TEMBI YCTHBIX pedepaToB:
1. ®oHeTuueckue CpelcTBA PEUYEBOM  XapaKTEPUCTUKU B
XYJI0KECTBEHHOM JINTEPATYPE.
2. Ilpocoauueckue CTUIUCTUYECKUE CPEIACTBA M TpaduyecKue
CIIOCOOBI UX MEPEIAUH.
DOoHETUYECKHE IKCITPECCUBHBIE CPEJICTBRA.
Ctunuctuyeckue BO3MOKHOCTH MOP(OJIOTHH.
5. Ucnonp3oBaHne  cnenu@puyeckol JIGKCUKA B PEUYEBOM
XapaKTEPUCTHUKE.

nali e
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7.

8.

9.
10.
11.
12.
13.
14.
15.
16.
17.
18.
19.

20.

Hcnonb3oBanue crneuupuueckord JEKCUKH [JIsi  CO3JaHus
KOJIOPUTA — UCTOPUIECKOTO, MECTHOTO, TPO(HECCHOHATBLHOTO U
T.IL.

['unep6oiia u Meno3uc.

Metonumus u nepudpas.

Mertadopa u cpaBHEHUE.

HNponus.

DONUTETHI KaK (QUTYPBI 3aMEIICHUS.

CUHOHUMBI-3aMECTUTENN U CHHOHUMBI-YTOUYHUTEIIH.
Hapacranue u paspsaxa.

3eBrMa u Kagamoyp.

AHTHTE3a U OKCIOMOPOH.

OTCcyTCTBUE CTPOEBBIX FJEMEHTOB U YICHOB MPEIJIOKEHUS.
NB3OBITOYHOCTh CHHTAKCUUECKUX AJIEMEHTOB.

Tpancno3unus (epeoCMbICIEHNE) CHHTAKCUYECKUX CTPYKTYP.
[Tapuemtsius (pacuneHeHnue, pacmmdpoBKa)
CUHTAaKCHYECKOTO IIEJI0TO.

Tunel TOBTOPOB.

Tema pedepara MoxkeT OBITH OINpenelieHa MO COrJIACOBAHUIO C
npernoiaBaTesieM B cllydae, €Clii MHTEpeCyIollas CTyIeHTa TeMa WU
npobiieMa He 0003HAaUYEHA B IPUBEJECHHOM BBIIIE TIEPEYHE.

Paznea I11. BOITPOCHI JUIA HOJAT'OTOBKH K OK3AMEHY

XA R WD =

[E—
<

[Ipenmer CTUIMCTUKH.

CyOBbs3bIKA M CTUJIH.

VYpOBHHU 53bIKA U CTUIITUCTUYECKOTO aHAIH3a.
CnenuduyHocTs B GoHETHKE U Tpaduke.
DOHETUYECKUE CPENICTBA PEUYEBOM XAPAKTEPUCTUKH.
DKcrnpeccuBHbIE (POHETHUECKUE CPECTBA.
Crunuctuyeckas MopdoJiorusi.

Crunuctuueckas kinaccupukanus cyoOHeUTpaIbHOM JIEKCUKH.
Crunuctuueckue GyHKIMM CYOHEWUTpaIbHOM JIEKCUKH B
XYJI0’)KECTBEHHOM JIMTEPATYPE.

Crunuctuyeckas KJ1accupuKarus CYIIEpHEUTPAIIbHOU
JICKCHKHU.
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11. Crunuctuueckue (QYHKUMM CyOHEWTpabHOM  JIGKCUKH B
XYJ0XKECTBEHHOM JIUTEPATYPE.

12. Crunuctuueckue QyHKIUU “CMEIICHUS CTUIICH .

13. Crunuctudeckuili CMHTaKcuC. MexaHu3Mbl Clielu(UIHOCTH.

14. N30BITOYHOCTh CUHTAKCUYECKUX IJIEMEHTOB.

15. OtrcyTcTBHE YIEHOB NPENJI0KEHHS U CTPOECBBIX AJIEMEHTOB.

16. NuBepcus.

17. Puropudeckuii BONPOC W JPYyru€ BHUJBl CHHTAKCUYECKHUX
TPAHCIO3ULIUAM.

18. Tlapammenn3m U MOJEIUPOBAHHBIE TOBTOPBL.

19. Ctunuctuueckas cemacuosorusd. [Ipeamer nzydenusi.

20. @urypsl 3amenienust U GUrypsl copMmeiieHus. OnpeneneHue u
nuddhepeHumnanys.

21. ®urypsl KOJMYECTBA U UX PA3HOBUIHOCTH.

22. ®urypsl Ka4ecTBa U UX Pa3HOBUHOCTH.

23. ®urypsl paBeHCTBA.

24. ®durypsl HEpaBEHCTBA.

25. @urypsl KOHTpAcTa.

Paznea IV. KOHTPOJIbHASA PAGOTA

KoHTponbHOUM paboTON 1O CTUIMCTUKE AHTJHUKUCKOTO SI3bIKa
ABJISIETCS CTUJIMCTUYECKUN aHAIN3 TEKCTA, W3JIOKEHHBIM B BUIE
peuen3un B ooveme or 5000 go 6000 meuatHsix 3HaKoB (7 - 8
CTpaHMUI] TETPAJIN).

Jlns  aHanm3a B KOHTPOJIBHOM paboTe W Ha JK3aMEHE
ucnoyib3yroress pomanbl Jlx. l'omcyopenm w3 tpunorum “Cara o
@opcaiitax” u  “CoBpeMenHass komenusi . IlpenaBapurenbHoe
MPOYTEHHUE OTUX KHUT TIOMOXKET BaM u30eXaTh TPYAHOCTEH B
MOHMMAaHUU  OTPBIBKOB, KOTOpblE OYyAyT MPEIJIOKEHbl IS
KOHTPOJILHOM paOOThI ¥ HA dK3aMEHe.

Paboty npesiaraeTcs BBIMOJHATE M0 CAEAYIONIEMY TUIaHy.

1. Beenenue (0,5-1 c.). B aroii yactu kpaTko chopmynupyiite
OCHOBHOE COJICpKaHUE OTPHIBKA.

2. CTUIMCTUKO-CMBICIIOBOM aHainu3 TekcTa (4-5 c.).
e [Ipexae yeM OPUCTYNUTh K aHATU3Y, BbI JOJDKHBI IOJHOCTHIO, B

MeTbUalINX  JeTalsiX, TOHATh  COJACp)KaHHWE  TEKCTa.
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[IpounTaiite TEKCT, BBIIUCHIBAsA C IEPEBOJOM BCE HE3HAKOMBIC
CJIOBA.

e be3 A0CTaToyHOTO OMNbITa U HaBbIKA CTUJIMCTUYECKOTO aHalu3a
OOHApPYXUTh CTHJIMCTUYECKUE TPUEMBI HEJIETKO, TTO3TOMY TEKCT
CIeAyeT MOpOYUTATh  HECKOJBKO  pa3, BBIIUCHIBAs W
UACHTU(DULIUPYS CTUINCTUUECKUE CPECTBA.

e I[IpoaymaiiTe, 1Jd KakuXx LEJIECW U NIEpEeAaynd KaKUuX KOHKPETHBIX
CMBICJIOB CIIyKaT OOHApPYKEHHbIE BaMU IPUEMBI.

e ll3noxuTe Balll aHAJIU3 B BUJAE PELEH3UH, KPATKO (GOpMYIHUPYs
COZIEp’KaHWE W TOAPOOHO paccMaTrpuBasi S3bIKOBOM aCIEKT
AKCIPECCUBHOCTH.

3. OyHKIMOHATbHAS XapaKTEPUCTUKA TEKCTA: TUIbI IOBECTBOBAHUS U

UX OCHOBHBIE ITpu3Haku (1-2 c.).

e Omnpenenure W ONWIIATE THUNBI PEYH, HCHOJb30BAHHBIE B
OTpBIBKE (aBTOpCKasi, MpsiMasi, HECOOCTBEHHO-IIPsIMAst ), a TaAKkKe
crenupruIecKre JIEMEHThI Ha YPOBHE (POHETUKHU, MOP(OJIOTHH,
JIEKCUKHU, CHHTAKCUCA, XapaKTEPHBIE IJI KaXXI0r0 TUIA PEUH.

KonTtponbHas paboTa MOXET ObITh BBIMOJHEHA KaK HAa PYCCKOM,
TaK M Ha aHIMIMHCKOM s3bIKe. OOpasel] BBINOJIHEHUS Ha PYCCKOM
A3BIKE TPUBOJIUTCS HUXKE.

[lo »xemaHuio CTyJ€HTa KOHTPOJIbHAas paboTa MOXET ObITh
3aMEHEHa 3a4€TOM, KOTOPbIA MOBOAMUTCS MO OKOHYAHWUM 3aHATUUA BO
BpEMs 3UMHEN CECCHUM.

OBPA3EII BBINNOJTHEHUA KOHTPOJBbHOM PABOTBHI

Texkct nns ananuza B3sST u3 kHUrM B.A.Kyxapenko “Seminars in
Style” (c.142).

There would have been no silly row that night at all if it hadn’t
been for Farren. That disgusting scene before dinner! That was what
had driven him, Campbell, to the McCellan’s arms. His hand hesitated
on the wheel. Why not go back and have the thing out with Farren?

After all, what did it matter? He stopped the car and lit a
cigarette, smoking fast and savagely. If the whole place was against
him, he hated the place anyhow. There was only one decent person in
it, and she was tied up to that brute Farren. The worst of it was, she
was devoted to Farren. She didn’t care twopence for anybody else, if
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Farren would only see it. And he, Campbell, knew it as well as
anybody. He wanted nothing wrong. He only wanted, whan he was
tired, anfd fretted, and sick of his own lonely, uncomfortable shack of
a place, to go and sit among the cool greens and blues of Gilda
Farren’s sitting-room, and be soothed by her slim beauty and
comforting voice. And Farren, with no more sense of imagination than
a bull, must come blundering in, breaking the spell, putting his own
foul interpretation on the thing, tramping the lilies in Campbell’s
garden of refuge. No wonder Farren’s landscapes looked as if they
were painted with an axe. The man had no delicacy. His reds and
blues hurt your eyes, and he saw life in reds and blues. If Farren were
to die, now if one could take his bullneck in one’s’ hands and squeeze
it till his great staring blue eyes popped out like - he laughed - like
bull’s eyes - that was a damned funny joke. He’s like to tell Farren
that and see how he took it.

Farren was a devil, a beast, a bully, with his artistic
temperament, which was nothing but inartistic temper. There was no
peace with Farren about. There was no peace anywhere. (D. Sayers)

OmpulBOK  NOCGAUEH  NEePeNCUBAHUAM  2epos No  UMEeHU
Komnbenn. Hawunaemcs ompwvigox ¢ eocnomunanus Kimnbenna o
ccope ¢ Hekum Dappenom, Komopas ocmasula 04eHb HenpusmHbulll
0CAO0O0K. 3amem MblCu e20 nepexoosam K coOOCMEEeHHOMY 0OUHOYECMEB)
u x ocene @appena [icunvoe, komopyto 2epoti be30meemHo 1ooum.
B xonye ompuiexa on cnosa oymaem o @appene u ceoeil HeHABUCMU K
IMOMY HeN0BeK).

Texcm npeocmasnsem coboU HeCcOOCMBEHHO-NPAMYIO peub
2epost, KOmopas HAYUHAemcsi C BO0CHOMUHAHUSL O ccope (row).
OoHnococmasnoe sockiuyamenvroe npeonodxcerue (That disgustiong
scene before dinner!) nepedaem Hanpsdcennocmv  mwlcaell
Komnbenna, obypesarowue eco smoyuu. Cmunucmuueckuti d¢pgexm
ycunusaemcsi ynompeonieHuemM yKazamenbHo2o mecmoumenus that
MPAHCRO3UYUU: — MeCmOouMeHue ynompeoiasemcs He 8 CB8oell
YKA3amenvHoUu (QyHKyuu, a nepeoaem KOHHOMAYUK Pa30padiCeHus,
Kpatineu cmeneHu 6oaHeHusl. Pumopuueckuii éonpoc (Why not go
back straight away and have the thing out...?) npoooaxcaem e2o
MbICIb 00 aOCYypOHOCMU 2MOU CCOPbl, 3HAUEHUe PUMOPUUECKO20
sonpoca — “‘emy ciedyem noexams... .
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Credyrowuti  pumopudeckuiL. 80NpPoOC, HAYUHAOWUL HOBbLU
ab3ay, nokaszvigaem ObICMPYIO CMEHY HACMPOEHUll 2eposi, KOMOPblil
80py2 peuiaem, Ymo emy COBEPUIEHHO 0e3pa3IudHa 3ma ccopa u Ymo
nooymairom o Hem aroou: After all, what did it matter? Sma moviciv
paszeueaemcs oajee 8 NpeodiojiceHuU, Komopoe npeocmasiiem cooou
cmuaucmu4eckyro koneepeenyuro: If the whole place was against him,
he hated the place anyhow. Yumamenwv y3naem, umo 2eporw nioxo He
MOIbKO U3-3d CCOPbl, HO MANCENO 8000Uje NOCKOAbKY V He20 He
CKNa0bI8AIOMCSL OMHOULEHUSL C II0ObMU, YMO BbIPANCEHO MeMOHUMUEU
(the place) u xuazmom (the place... him, he ... the place).
Cmunucmuyeckuil aghoghexm ycunusaemcs smpamuieckum yoapenuem
2Na20Na-Ce5A3KU  Was, umo nepeoaemcs 2paguuecku  HCUPHHLIM
wpugpmonm.

becxoneuno omuasnue 2epos, koeoa on oymaem o [cuivoe u
ee npedanHocmu ceoemy mydcy. OHo makodce nepedaemcs
KOHBepeeHyuell CMUuiIUCmuyecKux npuemos:

e cunepbona — didn’t care twopence for anybody’ else;

e memadhopa - ... she was tied up to that brute...;

® HecoOCmBeHHO-OmpuyamenvHoe npeonoxcerue - ...if Farren would
only see it (mpancno3uyus VCl08HO20 NPeONONCeHUsT OJis
svipadicenuss smpamuvecko2o ompuyanus — Farren did not see it).
Oounouecmeo  Kd>mnbenna  nepedaemcs — Oanee  cepuell

CMUTUCMUYECKUX NPUEMOB:

® Snumem ¢ O0OPAMHBIM CEMAHMUKO-CUHMAKCUYECKUMU CBAZAMU,
UCnOIb3YeMbll OJIs1 ONUCAHUA e20 Hcunuwa — shack of a place;

o xaumaxc — tired and fretted and sick;

e anagopa — He wanted... He wanted... .

IIpeonooicenue 3axanuusaemcs KOHMPACMHLIM NO HACMPOEHUIO
onucavuem 20CMuHou [{xicunb0bl U mMo2o 4y8cmeda OMOOXHOBEHUS,
Komopoe 2epou nonydaem mam, 8 ee obuecmee. C 3mou yenvio
UCNONIL3VIOMCSL Clledyoujue NPpUembl:

e memonumus (the cool greens and blues), cmurucmuuecku
aghghexm Komopou ycunusaemcs memagopuieckum InUmemom
cool (the cool greens...);

® MemoHUMUYecKuUMU snumemamu slim, comforting (voice).

Creoyrowee npeonodicenue CcHO8a npeocmaesisem coOOu
KOHBEP2eHYUI0  CMUIUCMUYECKUX  NpuemMo8 Ha  IMom  pas
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HAnpaenieHHy0 Ha pAcKpblmue mo20 KOHmpacma, 4mo s8Js0m cooot
yyecmea Komno6snna. W ux “epsasnas umumepnpemayus” Diapperom
(foul interpretation). bnasxxencmeo u nNoKou, Komopwvie 2epoli
ucnvimsigaem 6 obwecmee J[cunvovl, nepedaromcsi pa3zeepHymotl
memadgpopoti - the lilies in Campbell’s garden of refuge, a nosedenue
Dappena cpagHusaemcs ¢ nosedeHuem mynoz2o, 2ayno2o OvlKa,
monuywe2o HedxicHvle yeemol 6 cady. And Farren, with no more sense
of imagination than a bull, must come blundering in, breaking the
spell..., tramping the lilies... Cmunucmuueckuti  3¢hghexm
yeunueaemcs anniumepayueti: bull, blundering, breaking.

Xyoooicecmeennoe cpagHenue 6 caeodyrouem npeonroHCceHuU
Odaem uumamenio npeocmasienue o mom, umo Komnbann oymaem o
Dappene kax o xyoooicnuke (landscapes looked as if they were
painted with an axe). E2co nenpuamue pabom Dapperna svipadicaemcs
Ooanee memoHumuel his reds and blues, komopas obpazyem
oopamnenue: His reds and blues, hurt your eye, and he saw life in
reds and blues... Cnosocouemanue reds and blues 6 xonye ¢hpa3svl
ABNSIEMCsL makdce mMemaghopoul, 3HaueHue ee — epyboe socnpusmue
arcusiu Dappernom.

Henasucme  x  @appeny  nepedaemcs  yeavim  psaoom
memaghopuueckux snumemos: brute, devil, beast, makoice
memadgpopou bullneck, cpasnenuem like bull’s eyes, anozuonesucom -
If Farren were to die, now if one could take bullneck in one’s hands
and squeeze it till his great staring eyes popped out like ... bull’s
eyes...

Komnbonn oymaem o @appene ne moavko ¢ HEHABUCMbBIO, HO U C
capkasmom (he laughed, that was a ... funny joke). IIpeonooicenue
that was... npucoedunsiemcs K HE3AKOHYEHHOMY 0e3 com3a
(acunoemon), umo  ompadicaem  pacmMeHmapHvlilL  xapakmep
sHympenHneu peuu Komnbonna. Capkazm evipadxcaemcs makice 8
aumumese artistic temperament — Inartistic temper, Komopas
BKIIOYAEm KalamoOyp — noemopeHue mopgemvl temper 8 pPAa3HbIX
3Hayenusix. OmpvlOK 3AKAHYUBAEMC KIUMAKCOM C aHagopou u
napannenbHviMu Koncmpykyuamu: There was no peace with Farren
about. There was no peace anywhere. Omu npuemvl ewje pa3s
noouepkusarom 6cio beznaoedcnocms nonodxcenus Komnbenna.

B 3akniouenue ommemum, umo mexcm npeocmasnsem coOou
apuatiwul obpaszey 00H020 U3 CyOBA3LIKOB X)Y00AHCECMBEHHOU NPO3bl,
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a UMEHHO — HeCcOOCMBEHHO-NPAMOU pedu, Kax Heav3sa 0Oosee
nooxoosawell 05 yeiu agmopa - nokazamv HeyCmpoeHHOCMb 2eposl,
€20 nepexcusanus, 11006086 U HeHABUCMb.

C @ynxkyuonanbHoll moyku 3peHuss mekcm npeocmasisem cooou
NpaKmu4ecku eouHoe yenioe — HecoOCMBEHHO-NPAMYIO peub, 3d
UCKTIOYEHUEM HEeCKONbKUX (Qpa3 asmopcKou pedu, KOmopble He
npedcmaensaom cooou uxnmepeca 6 cmuaucmuyeckom niave (His
hand hesitated on the wheell. He stopped the car and lit a cigarette,
smoking fast and savagely. ... he laughed...).

Hecobcmeenno-npsamas peuv npedcmaensiem cobou obpaszey
CAUAHUS ABMOPCKOU pedu U pedu nepcoHadicd.

K npumemam asemopckoti peuu cnedyem omHecmu CmMpou
NpeoslodCeHUll, OMMEYEHHBIX CIOHCHOCMbIO cmpykmypbl. Hanpumep:
He only wanted, when he was tired and fretted and sick of his lonely,
uncomfortable shack, of a place, to go and sit among the cool green
and blues of Gilda. Farren’s sitting-room and be soothed by her slim
beauty and comforting voice.

XapaxkmepHou uepmou asmopckou peuu, npucyweu maxice u
HecoOCMBEHHO-NPAMOU peyu 8 OGHHOM OmpbvleKe, sAeaiemcs bo2amast
00pazHOCMb (CM. npUMepbL 8blUlLEe).

Jlexcuxa ompuieka omauyaemcs 601bUUM pa3Ho0opasuem. Imo
u obwenumepamypuas 1eKcuKa, U pa3zec080pHAsL:
® oowenumepamypuasa — savagely, interpretation, delicacy, artistic,

landscape, temperament.
® paszeosopHas — row, straight, away, to have something out, brute, to

be tied up to somebody, not to care a twopence, to be sick of, etc.
o gyaveapuas — damned, devil.

Ha yposne mopghonocuu cmunucmuvecku 3Ha4uMvl CMANCEHHbIE
Gopmol (hadn'’t, didn’t, he’d), a maxorce ynompebnenue mecmoumenus
that ne 6 ykazamenvHou QYyHKYUU, a ¢ KOHHOmMayuel pazopaiceHus,
2HeBd, YMo XapakmepHo O pa3zeo080pHOU peuu (that disgusting
scene, that brute).

Xapakmepuvim Ol pa3e080pPHOU  peuu  AGNAEMCs  MaKoice
UCnonb308aHue 3amenumers thing oo6o0bwenHo20 3uavenus: have the
thing out, putting his own foul interpretation on the thing.

B nnane cunmaxcuca npumemamu paze080pHoOU peyu AGIAI0MCA:

66



® oonococmasHoe npeonodxcenue (That disgusting scene before
dinner!);

® anosuonesuc (cm. svlue),;

e pumopuueckue gonpocul (After all, what did it matter? Why not go
back?);

o sxcniemus — a damned funny joke;

® paszeosopHbie napanmeswl (after all, anyhow, no wonder).
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Pasznen V. OBPA3IBI CTUJIINCTUYECKOI'O AHAJIN3A
TEKCTA

Cmunucmuueckaa @GoHemuka

BAPbUPOBAHUE ®OHEM

A shutter opened suddenly in a room two stories above and an
English voice spat distinctly, “Will you kainlay stup tucking!” ( S.
Fitzgerald )

I'padonsr  “kaindlay”, “stup”, “tucking” mepenaroT
OCOOCHHOCTH OpPUTAHCKOTO  TPOU3HOIIEHUS B  BOCHPUSTHUH
amepukaHiia. [loCKONBKY aMepUKaHCKMA BOKAJIM3M 3HAYUTEIHHO
OTJIMYAeTCA OT OpPUTAHCKOTO, aBTOP CUMUTAET HEOOXOJAUMBIM
MOAYEPKHYTh 3TO Pa3IMuUe OTKJIOHCHHEM OT HOPM aMEPHKaHCKOTO
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MPOM3HOIICHUS, UYTO W TMepenaercs Tpaduueckd ¢ TOMOIIBIO
rpadoHOB (MCKaKeHHOU opdorpadun).

“Thquire!... Your thervant! Thith ith a bad pieth of bithnith,
thith ith...” ( Ch. Dickens )

Ha ypoBHe CTHJIMCTUYECKOU dboHEeTUKHN VHTEpEC
NpeJCTaBIsICT MCIOJb30BaHuWE Tpadona “th”, 3amemaromero B
TEKCTE OyKBY “s”. Takxum oOpazom aBTOP nepeaaet

UHJMBUAYAIbHYI0 OCOOCHHOCTH peUM MEepcoHaxka (IIEnesiBOCTb).

“My daddy’s coming tomorrow on a nairplane.” (J.D.
Salinger)

I'padon “on a nairplane”, 3amMemaromuii BbIpaXKEeHHE “‘On
an airplane”, mepegaeT ocoOeHHOCTH JeTckoi peun. CTsHKeHHas
dopma “daddy’s”,  ymorpebsennas  Bmectro  ‘“‘daddy @ is”,
UCTOJNb3YeTCA JJISl IPUJIAaHUS PEUYM ECTECTBEHHOTO Pa3rOBOPHOTO
KoJIOpUTa (PEAYKIIHUS TJIACHBIX - SIBIIEHUE TUITUYHOE ISl pa3TOBOPHOM

peun).

OIMOPATUYECKOE YJIAPEHUE. AJUVINTEPALIUSA

“His wife”, Isaid... “W - I - F - E. Homebody. Helpmate.
Didn’t he tell you?” (Myrer)

DMdaTrnyeckoe yaapeHHe IepenaeTcss Ha  IHChbME C
MOMOIIbIO TPaPUUECKUX CPENICTB: BBIACIAEMOE IO CMBICIY CIOBO
HaleyaTaHo 3arjiaBHBIMU OykBamu d4epe3 neduc. CTunucTudeckui
pUeM aJUTMTEepalv (MMOBTOP HAYaJIhbHOTO COTJIACHOTO B CMEKHBIX
cinoBax — “Homebody. Helpmate") B couerannu ¢ OJQHOCOCTaBHBIMH
MPEIJIOKEHUSIMH  MPUJIAIOT BBICKA3BIBAHUIO OCOOYIO  CMBICIIOBYIO
BECOMOCTh, TEM CaMbIM YcCuiHBas aMparudeckuii 3¢ Ppexr.

OHOMATOIIEA
“Then, with an enormous, shattering rumble, sludge-puff,
sludge-puff, the train came into the station.” (A. Saxton)
CTUIHCTUYECKU TIPUEM  OHOMATOIIEH  (3BYKOIIOApaKaHUs )
“shattering rumble, sludge-puff, sludge-puff” cozmaer 3ByKOBYyIO
KapTHHY PUOBIBAIOIIETO K CTAHIIUH ITOe3/a.
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Cmuanucmuueckaa mopgonocusn

“What else do I remember? Let me see... There comes out of
the cloud our house, our house - not new to me, but quite familiar, in
its earliest remembrance. On the ground-floor is Pegotty’s kitchen,
opening into the back-yard...” (Ch. Dickens)

AHanM3UpyeEMbI  OTPBIBOK IIPEICTABJIISAECT coboit
aBTOpCKoOe ToBecTBoBaHWe. Yapap3 JIMKKEHC OMUCHIBACT COOBITHS
OPOIIJIOTO TakK, Kak OyATO Obl OHM MPOUCXOASIT B HACTOSIIEM.
Tpancno3unuys TpomeAIero BpeEMEH! B HACTOsIIEE (TaK Ha3bIBAEMOE
“ncropuueckoe Hacrosiee” — “praesens historicum™) CTUIUCTUYECKU
3Ha4YMMa, TaK KaK IM03BOJISIET JOCTUYb OOJBIIEH J>KHUBOCTH U
BBIPA3UTEIHLHOCTH TTOBECTBOBAHUS.

“Just after Morpheus had got both my shoulders to the shuck
mattress [ hears a houseful of unbecoming and ribald noises like a
youngster scrunching with green-apple colics. I opens my door and
calls out in the hall for the window lady, and when she sticks her
head out, I says, "Mrs. Peevy, ma'am, would you mind choking of
that kid of yours so that honest people can get their rest.” (O. Henry)

[ToBecTBOBaHME B pacckase O'T'enpu Bemercs OT JuIa
MOJIYTPaMOTHOTO TMPOXOJUMIIA, B PE€UYd KOTOPOTO MEPEMEIIATHUCH
BBICOKOIIAPHBIE CJIOBAa W OOOPOTHI W DJIEMEHTapHBIC  S3BIKOBBIC
omuOKu. TpaHCTIO3UIIMS HACTOSAIIECTO BPEMEHHU B IJIAH MPOIIEAIIETO
UCIIOJIB3YETCA HE C IEbI0  JKMBOMHCAHUSA, KaK B MPEABIAYIIEM
npuMepe, a KakK CpEeICTBO PEUCBOM XapaKTEPUCTHUKHU IEPCOHAXKA,
KOTOPBIA HE BHUIUT pPa3HUIBI MEXAY (QOopMaMH TMPOIICANIETO |
HACTOSIIIETO BPEMEHHU.

Cmunucmuueckasna NeKCUKONO2UA

“Why don’t you like those cousins, Father?”

Soames lifted the corner of his lip.

“What made you think of that?”

”Cela ce voit. ”

“That sees itself! What a way of putting it!” (J.Galsworthy)
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®paHny3sckoe BeIpakeHue “Cela ce voit” (BapBapusm)
UCIIONIB3YETCS B JAHHOM OTPBIBKE KaK CTHIMCTHYCCKOE CPEACTBO
pedyeBOll  XapaKTepHCTHKU TMepcoHaxa: naoub Comca dDnep, Kak
M3BECTHO, HAIOJIOBUHY (hpaHITyKEHKA.

“Nay, we question ye not,” said the burgher, “although hark ye
- I say, hark in your ear - my name is Pavillon.” “... methinks it might
satisfy you that I am trustworthy”. “Prithee, do me so much favour, as
to inquire after my astrologer, Martinys Galeotti and send him
hither to me presently.” "I will without fail, my Liege," answered
the jester, “and I wot well, I shall find him at Dopplethur’s” (W.
Scott)

Hcnonb3oBanue apxam3MoB, Kak Jekcudyeckux (“nay”,
“methinks”, “prithee”), Tak u rpammarnueckux (“ye” instead of
“you”), MO3BOJISIET AaBTOPY BOCCO3/1aThb aTMOC(Eepy OIMHCHIBAEMOM
ATIOXH, TTepeIaTh €€ UCTOPUIECKUM KOJOPHT.

“I must decline to pursue this painful discussion. It is not
pleasant to my feelings; it is repugnant to my feelings.” (Ch. Dickens )

Kawmxnas nekcuka  (“pursue” BMecTo ‘“go on, continue”,
“decline” BMmecto “refuse”, “repugnant” BMecto “unpleasant”)
UCIIOJB3YETCSA ISl PEYEBOM XAPAKTEPUCTUKH TMEPCOHAXKA, €ro
00pa3oBaTeNbHOTO M KYJIBTYPHOTO YpPOBHS, cO3/AaBas IPU 3TOM
BIICYATIICHUE MTPETEHIIMO3HOCTH U MAHEPHOCTH €r0 PEUHU.

“They’re  real!” he murmured. “My God, they are
absolutely real!” Erik turned. “Didn’t you believe that the neutron
existed?” “Oh, I believed”, Fabermacher shrugged away the praise.
“To me neutrons were symbols N with a mass M = 1.008. But until
now I never saw them.” (M. Wilson)

Hcnonb3oBaHue TEPMHUHOJIOTUYECKOM Jiekcuku  (“‘neutron”,
“symbol”, “mass”, etc.) B JaHHOM OTpBIBKE M3 poMaHa O (pU3MKaX
CTUJIMCTHYECKH  3HAYUMO;  OHO  CIOCOOCTBYET  CO3JaHUIO
peATMCTUYECKOro MpodecCuOHaIbLHOTO (POHA ITOBECTBOBAHUS.

Cmunucmuueckasna cemacuoniozus
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OUI'YPHI BAMEIIEHUSA
I'NINEPBOJIA

“If mother ever saw anybody like that come in the house, she’d
just lie down and die.” (S.Fitzgerald)

['mnep6osta BeIpakeHa rimarojomM die, KOTOpBIA B COUETAHUU C
lie down and die 3amemaer TpaguimoHHOe HauMeHoBaHue she’d be
shocked (angry, furious, disgusted). I'epouHs, IecTHaAATHUICTHISA
ACBYIIIKA, MPCYBCIMYNUBACT CTCIICHb HWHTCHCHBHOCTH HCTOJOBAHMUA
CBOEH MaTepH, CIyYUCh €l y3HaTh, C KAaKMM MOJIOJBIM YEJIOBEKOM
BCTPEYALTCS €€ JI0Yb.

“A faintly famiwar icy-cold fairy kissed her and then she was in
a group of faces all apparentey emitting great clouds of smoke; she
was shaking hands.” (S.Fitzgerald)

IOxanka BriepBbie Tpue3kaeT B ropon Ha CeBepe AMEpHUKH,
BIIEPBBIC BUJIUT CHEr M OIIYIIAeT XOJoA. ABTOp Ieperaetr ee
pacTepssHHOCTh  MEpen HEMIPUBBIYHBIMU OIIYIIICHUSMHU
metoHuMusiMu face, faces u runep6onamu icy-cold, great clouds
of smoke, 3amemaronuMu TpaauIIMOHHBIE HAUMEHOBaHUS very cold
u frosty exhalation. KnyOpr mapa oOT JbIXaHus  JIOJACH
BOCIIPUHUMAIOTCA Kak “great clouds” (mpeyBennuuBaeTcs ux 00beM U
MHTEHCUBHOCTH); XOJIOJHAs OT MOpO3a KoXKa Jihila Kak icy-cold
(runepOoMUeCcKU SIUTET); JIIOAM B KiybOax mapa kak faces -
METOHUMHUS, 3aMellaromas TpagulMOHHOE HAaMMEHOBaHHE people
(men, women). OTo crnerudUYEcKril TUM METOHUMUM — CUHEK0Xa,
T. €. IEPEHOC HAMMEHOBAaHUA MO CMEXHOCTH dYacTu (face) u menoro
(man).

MEMNO3UC

At the late afternoon of a hot September day two boys of fifteen,
somewhat replete with food and pop, and fatigued by eight hours of
constant motion, issued from the Penny Areade. (S. Fitzgerald)

B nmaHHOM OTpBIBKE aBTOP UCHOJB3YeT Meho3uc somewhat aiis
CO3JIaHUs UPOHMYECKON OKPACKH CBOEro OTHOIICHUS K MajbuuKam,
KOTOPBIC B TEYEHUE BOCHMH YacOB HEMPEPHIBHO UTO-HUOYIb €U U
MWIK, Pa3BIIEKAsACh HA spMapke. Meno3uc 3aMeracT TpaauliuoOHHOE
HaMEHOBaHUE quite, NPEYMEHBINAs  «IEePEMOJTHEHHOCTY) X
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XKeayakoB. Meio3uc ynorpeOssieTcsi B KOHBEPreHIIMU C JAPYTUMU
NpUeMaMH - CMEUICHHWEM CTHJIEH M METOHUMHYECKHUM MepudpazoM.
CmenieHue CTWIEH CO3JaeTcs UCIOJIb30BAHUEM B  OJIU3KOM
KOHTEKCTe KHMKHOU Jiekcuku replete with (full of) u issued from
(came out of) u pazroBopHoro pop (pop-corn).

JIMTOTA

Not unpleasantly self-conscious, since there had been a slight
sway of attention toward her during this conversation, Rosemary
looked for a place to sit. (S. Fitzgerald)

JIuToTa ¢ 1BOMHBIM oTpHIlaHKeM not unpleasantly self-conscious
3aMelaeT HeoopasHoe BeIpakeHue pleasantly self-conscious. ABTop
UCTIONIB3YET JIUTOTY Il Tepeladd CJIOXKHOTO 3MOIIMOHAIBHOTO
cocTtosiHusi  miepcoHaxka. C  omHolt  ctoponbl  self-conscious
MpeArnojiaraeT 3aCTeHYHMBOCTh, HEJIOBKOCTh, OIMyIICHHUE, YTO Ha
YeJIOBEKa BCE CMOTPST, YTO OH OKa3aJicd B IEHTpe BHUMaHUA. 1 B TO
e BpeMsl 3TO BHHUMAHHE IPHUSATHO, OHO JBCTUT. CTHIMCTHYCCKUN
ahdexT ycunuBaeTcs KOHBEPreHIMEW CTHUIMCTHYECKUX IMPUEMOB:
MeTtadopoil a sway of attention (a turn of attention) u o0ocobneHUEM
JUTOTHI U MPUJIATOYHOTO MpeUIokKeHus (since...). B cBow ouepenn
JacTUYHAsT MHBEPCHUA OOJBIIONW YacTH CIOXHOTO MPEITI0KCHUS
CO3JaeT TpHEM OTCpouYeHHOTO »d(ddekra (suspense), NpeaBapss
nosijieaue Posmapu.

They were Chicago society and almost very rich and not

uncultured as things went thereabouts in 1914. (S. Fitzgerald)
Cnemududeckas pa3HOBHIHOCTh MEHO3HCA, JIMTOTA C TBOWHBIM

OTpHUIIAHHEM, YIOTPEOJSICTCS aBTOPOM Il  TIEpedadyd  CBOETO
UPOHUYECKOTO OTHOIIEHHUS K  mepcoHaxkam: not  uncultured
3ameniatoniee cultured, 3acraBiseT yuTarens AymaTbh, 4TO 3TO ObLia
BeChMa TMOBEPXHOCTHAS  «KYJbTYpa», IOCTATOYHAS JIUIIb ISl HUX
kpyra. Uponust coszmaercsi takxke mertoHumueid Chicago Society
(members of Chicago society) u BeIpakeHUEM
almost, He SBISIONIUMCS CTHJIMCTHYECKAM TPUEMOM, HO Ba)KHBIM
JUTSI UPOHUYECKOW KOHHOTAIIMU: 0oraThie, HO HE OYCHb.

METOHUMMUS
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“Nice-looking crowd, aren’t they?” suggestal Patton, indicating
the swirling floor. (S. Fitzgerald)

Kpacounass kaptuHa Oajia, TaHIYIOIIUX JIOJIEH CO37aeTcs
meronumuei the (swirling) floor, koropas 3amemniaer onucaHue, HE
uMeroree oopasHocTH: people swirling in a dance on the floor.
[lepenoc 3nauenus cioBa floor ocCyHIECTBISETCS MO CMEXKHOCTH
MOHATUN «TAHIIYIOIIHNE JTFOJN» U «ITOJ (3aj1a)»: IO, TAHIYIOIIHE Ha
MoJIy 3aa.

“..even In prosperous times the wealth that rolls by in
limousines is less glamorous than embittering to those on the
sidewalk.” (S. Fitzgerald)

Hcnonb3oBanne meronumuii “the wealth” u “those on the
sidewalk”  (MeToHUMUYECKUI nepudpas),  3aMelIArONINX
TpaauLIMOHHbIE HauMeHoBaHus “wealthy people” u “not so wealthy
people”, CHOyXWT I CO3JaHUS KOMIIAKTHOTO, BIEYATJISIOIIETO
oOpa3a KOHTpacTa MEXIy JByMs KiaccaMd. MeETOHUMHUUYECKUM
nepudpas “those on the sidewalk” - oOpaser; METOHUMHUYECKOM
KOMITAKTHOCTH, TOCKOJBKY OH IMOMHUMO CBOETO MPSMOT0 3HAYCHUS
«Te, KTO Ha TpOTyapey, Oynyun QUrypoi 3amelieHus, nepeaacT ee
U 3HAUCHHE «HE MMEIOIINE JTUMY3UHOBY, «OeqHbIey. B mutupyemoi
YaCTH MPEIJIOKEHUS KOHTPACT CO3/1a€TCS U aHTUTE3aMHU:

e ‘“the wealth that rolls by in limousines” vs “those on the sidewalk™;
e “glamorous” vs “embittering”.

KoHBepreHmuss CTHIMCTHYECKUX TPUEMOB M  CTHIIMCTHYCCKUN
saddexT ycunuparoTcs Mmetadopoit “rolls” (moves).

META®OPA
At the top of the steps ... amber light flooded out upon the darkness.”
(S. Fitzgerald)

Metadopst amber u flooded out ucnonb3yrorcss aBTOpoOM AJis
CO3JIaHUsI KPACOYHOI'0 00pa3a HOYHOM TEMHOThI, YACTUYHO "3a1uTOon"
CBETOM, ITPOHHUKAIOIIMM M3 OCBEIIEHHOTO ToMmelleHus. Meradopa
amber SBJISICTCS SMIUTETOM U 3aMeNaeT TPaAUIIMOHHOS HAUMEHOBAHHE
“yellow”. Meradopa flooded out 3amemaer TpaguIIMOHHOE
HauMmeHoBaHue “illumined”. OOpa3HBII TEpEeHOC HAMMEHOBAHUS
OCHOBaH Ha CXOXECTHU <JICHCTBUS» IOTOKA BOJbI, 3aJMBAIOIIETO
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36MJII0O, W Jiydya CB€Ta, OCBEIIAIOLIEr0 YacThb IPOCTPAHCTBA,
IOrPY>KEHHOTO B TEMHOTY.

“Whatever maturity of emotion could accumulate in her
expression, when once she set pen to paper was snowed down by
ineptitude.” (S. Fitzgerald)

Mertadopa was snowed down He mojjiaeTcsi TPAaKTOBKE MMyTEM
POCTOTO COOTHECEHHS €€ C TPAJAUIMOHHBIM HAaUMEHOBAHHEM Was
annihilated («Oblma yHHMUYTOXKEHa»), KOTOpoe OHa 3amemaeT. Kak
MCUe3aeT OT B30pa BCE, YTO MOKPHITO CHErOM, TaK MpPOMagacT u
HaIyCKHAsl 3pPEJIOCTh YYBCTB I'€POMHU B OECTIOMOIIHOCTU CJIOra €€
nucbMa. JIMIb B CTONB pa3BEpHYTOM CPAaBHEHUH Pa3HOIUIAHOBBIX
SBJICHUH MOYKHO OOBSICHUTh UX CXOJCTBO, M30paHHOE aBTOPOM B
KauecTBe OCHOBaHMS Mg Metadopbl. Crunuctuueckuit  3Ppdext
MeTagopbl YCUIIUBAETCSI METOHMMHUYECKUM mepudpazom set pen to
paper - started writing.

NPOHUSA

“The enterprises to which she lent her name were organized so
admirably that by the time the takings were handed over, they were
divested of all human kindness.” (J. Galsworthy)

SI3pIkOBast UPOHUST B OTOM TNPEAJIOKEHUU 3aKIIOYaeTCs B
cioBe admirably, KOTOpo€ B JTaHHOM KOHTEKCTE BbIpa)KaeT 3HAUCHHUE,
IPOTUBOMOJIOKHOE  CJIOBAPHOMY U 3aMEIIaeT COOTBETCTBYIOIIEE
TpaauiimonHoe HaumeHoBanue badly (or dishonestly). Yurtarens
y3HAeT JIMIIb K KOHIYy MpeIokeHus, 4to snuteT admirably
yHnoTpeOsieTcsl UPOHUYECKH, IMOCKOJBbKY BCE, YTO JejiajJja MHUCCHUC
beiin3 (she), ObUIO JUIIEHO KaKOH-IMOO YEIOBEYECKOM JOOPOTHI
(divested of all human kindness). I[ToMumo cOOCTBEHHO WpOHUU
(admirably), wupoHWYECKOe OTHOIIEHHE aBTOpa  Mepenaercs W
OpUEMOM Pa3psKu  (AHTUKIMMAKCA), TMOCTPOCHHOM Ha PE3KOM
nepenage oOT CJI0BAa B BBICHIEM CTENEHU  MOJIOKUTEIBHOU
AMOIMOHAIPHON OKpacku admirably kK BBIpaX€HUIO HETaTHBHOTO
nonsaTus “divested of all human kindness”.

“This great and good woman was one of the principal
priestesses in the temple of Forsyteism, keeping alive day and night a

sacred flame to the God of Property, whose altar is inscribed with
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those inspiring words “Nothing for nothing and really remarkably
little for sixpence.” (J. Galsworthy)

Bce cTunuctuueckue mNpUEMBbI, HCHOJIb3yEeMbl€ B JIAaHHOU
CTUJIMCTUYECKOM KOHBEPIEHIIMM, CIyKaT OJHOW LIeIM — Mepeaayde
aBTOPCKOTO OCTPO UPOHUUYECKOTO OTHOIICHUS K MUPY COOCTBEHHUKOB
B LICJIOM U UX APKOMY IPEACTABUTEIO MUCCUC belH3, 0 KOTOPOH LIIa
peub B mpeablaylieM oTpbiBKe. poHMs aBTOpa mepeaaeTcs B JABYX
CiIy4dasix COOCTBEHHO SI3IKOBOM upoHHUel great and good (woman);
inspiring (words). Uponndeckue snutetsl great and good u inspiring
3aMEeNIAl0T TPAJUIIMOHHbIE HAUMEHOBAHUS,  MPOTUBOIOJOXKHBIE UM
nmo cmeicy: great and good - common and ruthless, inspiring -
uninspiring.

[ToMrMO COOCTBEHHO HPOHUM AaBTOPCKOE HEMPUSITHE MHpPaA
JICHET BBIPAXKEHO B pa3BepHyTOM MeTadope, Te MUp COOCTBEHHUKOB
— 310 temple of Forsyteism; spkuid ero mpeiacTaBUTEIb MHCCHUC
beitnz - the principal priestess; wuaeosoruss COOCTBEHHUKOB - the
God of Property. CMbICTT 3TOW HACOJIOTUN TEPEAACTCS] METOHUMUEH
“Nothing for nothing and very little for sixpence”. I'maBHas MbICIb
CO371aBa€MOT0 aBTOPOM BBICOKOXY/JI0’KECTBEHHOTO oOpaza
3aKJIIOYAETCAd B TOM, YTO B MUPE COOCTBEHHUKOB JICHBI'M - 3TO bor.
[IpennoxkeHrue B LIEJIOM MOXET TPAKTOBATHCS Kak MeTa(opuuecKuii
napadpa3z 3Toi MBICIIH.

“Many people, no doubt, would say that Soames was less than a
man not to have removed the locks from his wife’s doors, and after
beating her soundly, resumed wedded happiness.” (G. Galsworthy)

HNponnueckoe oTHolIeHHe aBTopa K COMCy, KOTOPBIN HE MOXKET
NOHATH, YTO CaM BUHOBAT B CBOCH HEYIABLICKUCS CEMEMHOU KWU3HHU,
BBIDAXEHO B  A3bIKOBOM  MpoHUU  happiness, 3amMmemiaroiei
TpaaulIMOHHOE HauMeHOBaHue unhappiness. B cBowo ouepenn, Bce
couetanue wedded happiness siBiasieTcsi METOHMMUEH, MOCKOJBKY IO
CMEXKHOCTH TOHATHI o0o3Hauvaer happy (unhappy) married life.
Crunmuctuueckuii 3 dekT (MpoHUUYecKas OKpacka) YCUIIUBAETCS
npueMoM meiosuca less than (a man) 3amemiaer not. ABTop U 3/71€Ch
UPOHU3UPYET, AKoObI mans Comca U He Ha3biBasg ero (U3 4yBCTBA
TaKTa) «HE MYXKYMHON» 3a TO, YTO OH HE MOOKUJI CBOIO JKEHY. DTOM ke
IIeJK CITY>KUT TapanTte3a no doubt.
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OUT'YPBI COBMEINEHUSA

CPABHEHHE
“The sunlight dripped over the house like golden paint over an art
jar.” (S. Fitzgerald)

NHTEHCUBHOCTh FO)KHOTO TMOJYJACHHOIO COJIHIIA BBIpaXKEHA
XYyJI0’)KECTBEHHBIM CpPAaBHEHHEM €ro ¢ KpacKoW 30JI0TOTO IIBETA,
pacTeKaIIeicss MO0  MOBEPXHOCTH  OaHOYKM  JJIT  KPACKH.
XyJ0KECTBEHHOE PAaBEHCTBO s3bIKOBBIX eauuul] sunlight u golden
paint SKCIUTMIUTHO BhIpaXEHO IpHU oMoy ciosa like.

CUHOHUMHMNYECKHAM ITOBTOP

Fledgeby hasn’t heard of anything.

“No, there’s not a word of news,” says Lammle. “Not a
particle,” adds Boots. “Not an atom,” chimes in Brewer. (Ch.
Dickens) B ananu3upyeMoM OTPBIBKE CHHOHUMBI-3AMEHUTENH (Says,
adds, chimes in) UCnoIB3yIOTCS YTOOBI N30€KaTh MOBTOPEHUS OJTHOTO
U TOro Xe riarojia. B coderanuu ¢ mapamienu3smMom, aHapopoud u
HapactanueM (not a word, not a particle, not an atom) oHu
CIIOCOOCTBYIOT sMdaTU3aIu BBICKa3bIBaHUS, CO3/1at0T
OIPEICIIEHHBIN PUTM.

“Miss Tox escorted a plump, rosy-cheeked, wholesome, apple-
faced young woman.” (Ch.Dickens)

B onmcannm MoO0/I0M JKEHIIMHBI HCIIOIB3YIOTCS CHHOHUMBI-
yTOYHUTENU. YeTbipe onpenenenus (plump, rosy-cheeked,
wholesome, apple-faced), n1Ba M3 KOTOPBIX SBISAIOTCS IMUTETAMH,
MOCTPOEHHBIMU Ha OCHOBe cpaBHeHUs (rosy-cheeked, apple-faced), c
JOCTAaTOYHON CTEIMEHbIO YCIOBHOCTH MOYKHO KBATU(PHUIIMPOBATH KaK
cuHOHUMBI. CKOopee OHM 0003HaYal0T KaueCTBO BHEITHOCTH, KOTOPHIE,
KaK IPaBUJI0, BCTpEUArOTCs BMecTe. Llenb TaHHOTO CTHIIMCTHYECKOTO
npuemMa - 6ojee MmoJiHasg, UCUYEPIBIBAIONAs XapaKTEPUCTUKA 00BEKTa
OTMCaHUA.

PA3PSIJIKA
“He was unconsolable - for an afternoon.” (J. Galsworthy)
Oddexr obOmaHyTOro OXumgaHus ~(paspsaka)  co3gaeTrcs
BCJICJICTBHE HECOOTBETCTBUS WHTECHCUBHOCTH (r1yOWHBI)
nepexuBaeMoro 4yBcTBa (“unconsolable”) m BpemeHH, B TEUCHHE
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KOTOPOT'0 MEPCOHAXK HAXOJWJICA TOJ| BIUSHUEM 3TOTO 4yyBcTBa (‘“‘for
an afternoon”). poHndeckuii «moaTeKCT» BBICKA3bIBAHMS, O1aroaapsi
HCTOJIb30BAHMIO MIPUEMa Pa3psIAKU, CTAHOBUTCS

BBIITYKJIBIM.

HAPACTAHHUE. UHBEPCUSI. DJIJIUIIC

“The long wires of the telegraph - poles doubled; two tracks
ran up beside the train - three - four, came a succession of white-
roofed houses, a glimpse of a trolley-car with frosted windows,
streets - more streets - the city.” (S. Fitzgerald)

B oTpbhIBKE OMHCHIBAETCS, KaK MOE3] MPUOIUKACTCS K BOK3aIy
OONBIIOr0 Tropoda, M TEKCT co3laeT arMocdepy HAMPSKEHHOTO
OKMJIaHWSI W BOJIHEHUS] T€POWHHU, MOCKOJIbKY YHTATENI0 SCHO, YTO
aBTOP CO3/ae€T 3Ty KapTUHY ¢ €€ Touku 3peHus. C 3Toil 1elbio
UCTIONIB3YETCA CTUJIMCTHYECKasi KOHBEPTeHIIMs, BKJIIOYAIOIIas JBa
HapacTaHWs, WHBEPCHUIO, ACHHACTOH, JJUIMNTUYECKHUE OJIHOPOJIHbBIC
MPEIIOKEHNS, CTHINCTHYCCKH 3HauuMmas rpaduka (IyHKTyarus).
[lepBoe Hapactanue konnuecTtBeHHoe (“two - three - four”), B
KOTOPOM [IBa TOCJCAHUX WiIeHAa — JJUIUNTUYECKUE TPEIJIOKEHUS C
ACUHJIETOHOM - pa3/ieJieHbl THUPE, ATO CO3/Ia€T PUTM CTyKa KOJEC.
Crnenyroniee npeayioxkKeHue HauMHACTCS MHBEPCUEH - yIIOTpeOIeHueM
CKa3yeMOT0 B HaYaJlbHOW TMO3UIMH C IEIbI0 PEMATUYECKOTO
BBIZICICHUS  OJHOPOJHBIX  TOJJICKAIIUX, CO3JAIONIUX KapTHUHY
HajJBUTaroIIerocs ropoaa ot “white-roofed houses, streets” mo “the
city”. Kaxxas 4acTh 3TOro HapacTaHUs MPEBOCXOIUT MPEABITYIIYIO
no pasMmepy. 31eCh TakKKe HCHOJIb3YETCS THUpPE sl  CO3JaHUs
aTMoc(epbl HAPSIKEHHOCTU U COOTBETCTBYIOIIETO PUTMA.

3EBI'MA

“She dropped a tear and her pocket handkerchief.”
(Ch.Dickens)

CTUIMCTUYECKUN  TIpUEeM 3€BI'MBI MIOCTPOCH Ha
rpaMMAaTHYECKOM AHAJIOTUM U  CEMAHTHUYECKOW HECOBMECTMMOCTH
cocTaBistomux ero 3ieMeHToB (“dropped a tear and a
handkerchief”). Mcnonb30BaHue 3¢BrMbl, KaK IpaBUiIo, CIIOCOOCTBYET
CO3/IaHUIO FOMOPUCTUYECKUX (MPOHUYECKUX ) KOHHOTAIIUH.
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OKCIOMOPOH

“Sprinting towards the elevator he felt amazed at his own
cowardly courage.” (G.Markey)

[IpoTUBOPEUYNBOCTh TMEPEKUBAEMBIX T€POEM YYBCTB, €T0
CMSITEHUE TEPEAaloTCs C TIOMOIIBI0 CTHJIMCTHUYECKOTO TpHUeMa
OKCIOMOPOH, KOTOPBIH 3aKJI04aeTcs B TMPUIUCHIBAHUN OOBEKTY
(kauecTBY) OCOOCHHOCTEM M CBONCTB HECOBMECTHUMBIX C OTUM
00BbeKTOM (KauecTBOM) - “‘cowardly courage”.

AHTUTE3A

“His fees were high, his lessons light.” (O’Henry)

[IpueM aHTUTE3BI, COCTOSAIINN B MPOTHUBOIIOCTABICHUH BBICOKHX
roHopapoB (fees were high) um miIoxux, NMOBEPXHOCTHBIX, MaJIO
naronx  ypokoB (lessons light),  peamusyercs ¢ IOMOIIBIO
KOHTEKCTYaJIbHBIX AHTOHUMOB “high” 151 “light”.
[IpoTuBOTIOCTaBIsICTCS BBHICOKAS 1IEHA, KOTOPYIO IIATAT 332 YPOKH, U
KaueCTBO CaMHUX YPOKOB.

Cmuanucmuueckuil CUHmMmAaKcuc

“I wake up and I'm alone and I walk round Warley and I’'m
alone; and I talk to people and I'm alone and I look at his face when
I'm home and it’s dead.” (J.Braine)

ATMocepa onMHOUYECTBA W OTYASHUA, OKpPYXKAOIIas Tepos,
nepeaacTcss C MOMOIIBI0 KOHBEPICHIIMH CTHUIIMCTHYCCKHX ITPHUEMOB,
TaKuX Kak mapajienusMm ¢ aHadopoi v 3nudopoil U MOJUCHUHAETOH.
[ToBTOpenue coroza “and” (MOJUCUHAETOH) CHOCOOCTBYET TaKKe
CO3JaHHI0 0CO0OT0  PUTMHUYECKOTO PHUCYHKAa ITOBECTBOBAHWS,
MOYEPKUBACT UJICI0 O€3BICXOTHOCTH.

“What courage can withstand the ever-enduring and all-besetting
terrors of a woman’s tongue?” (W. [rwing)

B ananmsupyemMom MpeIOKEHUH UMEET MECTO TPAHCIIO3UITUS
CUHTAaKCUYECKOH CTPYKTYphI C Ienbio sMdasbl. [Ipenmokenue, 1o
dopme sBIAOIIEECS BOMPOCOM, (PaKTUYECKH (IO CMBICITY) SIBIISIETCS
otpurianuem (No courage can withstand...).
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“And everywhere were people. People going into gates and
coming out of gates. People staggering and falling. People fighting
and cursing.” (P. Abrahams)

B omnmcanuu TONMBI  aBTOp HCIOJIB3YeT KOHBEPTCHITUIO
CHHTAaKCUYECKUX CTHJIMCTHYECKUX cpenctB. Ilogxeat (...people.
People...) nononusiercss u  ycunuBaetrcsi aHaOPUUECKUM TOBTOPOM
cioBa ‘“‘people” B cepunm mnapamienbHbix KoHCTpykumii  (“People
staggering and falling. People fighting and cursing”). Otu npuemMsl B
COYETaHUHU C FJIEMEHTOM aHTUTE3bl (“‘going into gates” vs “coming
out of gates”) mepegarOT XaOTUYHOCTh ABMXKEHMS JIIOJICH B TOJIIE,
atMochepy  OXKECTOYCHHS W CO3Jal0T  COOTBETCTBYIOIIHM
PUTMUYECKUIN PUCYHOK BBICKA3bIBAHMUSI.

KJIUIIE 119 AHAJIN3A TEKCTA HA AHTJIMMCKOM SI3bIKE

Stylistic Phonetics
1. At the level of phonetic description stylistically of interest is an
instance of substandard pronunciation (are instances of) ...
2. The vowel ... is reduced to ...
The consonant ... is replaced by ...
The sound ... is omitted.
The word ... is completely mispronounced.
3. The substandard (colloquial, low colloquial etc.) pronunciation is
rendered in writing by deviations from standard spelling.
4. The non-standard pronunciation
a) serves for character drawing;
b) is due to the social position of the character;
the low educational level of the speaker;
the dialectal peculiarities of speech;
the emotional state of the character, etc.
. The prosodic features are rendered in writing by...
6. The emphatic stress/intonation, etc.
a) conveys a special importance to the words...
b) renders the emotional state of the personage...
c) shows the attitude of the character to ...
7. Alliteration (intentional repetition of consonants)/onomatopoeia
(sound imitation)
a) creates a melodic/rythmic effect;

9]
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b) serves as a method of euphonic organization of the text;

c) evokes a concrete sensuous image of the phenomena
described;

d) serves for comic representation of foreign speech.

Stylistic Morphology

l.
2.

ny

In the extract under consideration we observe transposition of ...
The pronoun ... 1s used instead of ... in order to express ... /show
that ...

. The use of ... instead of ...

a) is a sign of “popular’/ illiterate/low colloquial speech;
b) creates connotations of irritation/surprise/irony etc.

. Repetition of morphemes

a) 1s employed for emphasis;
b) serves the purpose of ...;
c) creates indirect onomatopoeia.

. The forms ... are completely “ungrammatical” and thus show the

low social status of the speaker.

. Stylistically colored morphemes (such as...) are signals of ...
. The substitution of ... by ... is stylistically relevant, because ...
. The text (the personage’s discourse, the dialogue, etc.) abounds in

contracted forms, which render colloquial (informal) character of
communication.

Stylistic Lexicology

l.

SN

At the level of lexical description (lexical analysis) of interest
stylistically is/are ...

The bookish/colloquial type of speech is marked by ...

The text 1s remarkable for the use of ... vocabulary...

The bookish/colloquial/slang word ... stands for the neutral ...

The use of specific vocabulary (archaisms, barbarisms, terms,
dialectisms, etc.) serves to create a particular background (historical,
local, professional etc.)

. The use of ... serves for character drawing (indicates the social

position, educational level; renders
official/unofficial/familiar/humorous/sneering, etc. manner of
speech.

. ... are used in closed context a) to achieve comic/humorous effect;
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b) to create connotations of
irony/mockery etc.
8. The specific (poetic, colloquial, etc.) vocabulary gives/renders a
particular (solemn, grave, passionate, pompous, unofficial,
familiar, etc.) tone to the text.

Stylistic Semasiology
1. The hyperbole ... is intended for emphasis.
2. ... conveys the author’s subjective evaluation of ...

3. ... 1s introduce to describe (to characterize)...by deliberate
underestimation of ...
4. .. carries a sarcastic overtone/ has a connotation of

mockery/creates humorous connotations.

5. The text owes its vividness to the use of ...

6. ... gives a vivid colourful description of ...

7. The metaphor/metonymy/ irony ... replaces a traditional
nomination on the basis of ...

8. ... presents an abstract notion as a concrete thing with vigor and
vividness.

9. ... serves for an expressive characterization of ...

10. ... creates gradual intensification of meaning.

11. The stylistic effect of ... is based on defeated expectancy.
12. ... 1s used to bring forth a comic/humorous etc. effect.
13. ... is made up by deliberate combination of words incompatible in
meaning.
14. The stylistic function of the oxymoron is to present ... in
complexity of contrasting features.
15. The antithesis a) is made up of lexical/contextual antonyms
b) serves to show ...
c) is realized through the use of ...

Stylistic Syntax

1. ... creates a certain rhythmic effect/ serves for rythmic organization
of the text/creates the inner rhythm of the author’s discourse/of the
narration.

2. ... creates an atmosphere of tension/dynamic activities/ monotony
etc.
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3. ... serves as an appending stylistic device, increasing the stylistic
effect of ...

4. ... conveys the emotional state of the character/ the fragmentary
character of his thoughts/introduces the elements of suspence.

. The text , which is a specimen of colloquial speech abounds in
elliptical sentences, such as ...

6. ... is used to imply emotional tension to the text.

7. Implied question/request/negation etc. are disguised as ...

8.

9.

)

.. serves for emphatic negation/ assertion etc.

. convey  emphasis and  expressiveness to  the
text/description/narration by their condensed and laconic form.

10. The stylistic effect is created by deliberate deviation from the

generally accepted arrangement of sentence elements.

11. ... is detached from the head word and placed in a prominent
position
12. 12 ... gives special prominence to ... /introduces some new

information/a plane of secondary predication.

13. The sentences/clauses/phrases are built after (follow) the same

syntactic pattern.

14. The stylistic effect of parallelism ... etc. is increased by

anaphora/epiphora/ etc.

15. ... adds to the emphatic overtone of the text.

General Description of a Text

1. The text under analysis is an extract of imaginative prose.

2. It 1s a homogeneous whole: a) the author’s discourse

b) the personage’s discourse
c) the personage’s represented speech.

3. It is not a homogeneous whole:

a) the author’s discourse followed by ... (e.g. the personage’s
discourse);

b) represented speech interspersed with ...

c) mostly the personage’s discourse with instances of ...

4. The text/the author’s discourse etc. represents bookish type of
speech which is marked by the use of lengthy sentences of
complicated structure/super-natural vocabulary etc.

5. The personage’s discourse ... is a specimen of colloquial type of
speech. It 1is remarkable for/characterized by the use of
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elliptical/one-member/short two-member sentences, contracted
forms, colloquial/vulgar, etc. words.
6. The text / the represented speech is of mixed character. It
represents both bookish and colloquial type of speech, such as...
7. At the level of a) phonetic description...
b) lexicology ...
c) morphological analysis ...
d) stylistic semasiology ...
) syntax ...
8. Conclusion.

OBPA3IIbI AHAJIM3A TEKCTA HA AHTJIMMCKOM S3BIKE

Stylistic Phonetics

Thquire!... Your thirvant! Thith ith a bad pieth of bithnith, thith ith....
(Ch. Dickens).

At the level of phonetic description, of interest is substitution of
consonants, which is rendered in writing by intentional violation of
spelling: the graphon “th” replaces the letter “s” in the personage’s
discourse. This stylistic device serves for speech characterization, it
shows the character’s lisp.

My daddy’s coming tomorrow on a nairplane.” (J. D Salinger).

To create an impression of the little girl’s speech, the author
resorts to graphical stylistic means: the graphon *“ on a nairplane”
stands for “on an airplane” . The contracted form “daddy’s” is used to
show the informal character of communication (reduction of vowels is

typical of colloquial speech).

“His wife,” I said... W-I-F-E. Homebody. Helpmate. Didn’t he tell
you? (Myrer)

Emphatic stress 1s rendered in writing by capitalized and
hyphenated spelling of the word “wife”. The stylistic device of
alliteration (repetition of the initial consonant) in short one-member
sentences (“Homebody. Helpmate.”) strengthens the emphatic effect.

How sweet it were, ...
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To lend our hearts and spirits wholly

To the music of mild-minded melancholy,

To muse and brood and live again in memory. (A. Tennyson)

The repetition of the sonorant “m” at the beginning of successive
words aims at imparting a melodic effect and creating connotations of
solemnity.

Whenever the moon and the stars are set,

Whenever the wind is high,

All night long in the dark and wet

A man goes riding by. (R. S. Stevenson)

In the analyzed passage, stylistically of interest is a case of
indirect onomatopoeia: repeated “w’ is used to reproduce the sound of
wind. Unlike alliteration, indirect onomatopoeia demands some
mention of what makes the sound (see the word “wind”).

Stylistic Morphology

“They re certainly going to hold on to her,” Nicole assured him
briskly. “She did shoot the man.” (S. Fitzgerald)

At the level of stylistic morphology, we observe transposition of
the auxiliary verb “did”, which 1s used not in its primary function but
for the purpose of emphasis.

“You're the bestest good one - she said - the most bestest good
one in the world” (H.E. Bates)

The emphatic effect of the above given utterance is achieved by
intentional violation of English grammar rules (the rules of forming
degrees of comparison). The nonce-words thus formed (“bestest”, “the
most bestest”) create humorous connotations.

“What else do I remember? Let me see”.

There comes out of the cloud our house, our house - not new to
me, but quite familiar, in its earliest remembrance. On the ground
floor is Peggoty’s kitchen, opening into the back yard.... (Ch.
Dickens)

The reproduces extract is the author’s narrative. Charles Dickens
depicts past events as if they were in the present. This stylistic device
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(the use of present tense forms with reference to past actions) is called
“historical present” (“praesens historicum” in Latin). It imparts
vividness to narration.

“It don’t take no nerve to do somepin when there ain’t nothing
else you can do...” (J. Steinbeck).

The stylistic purpose of the writer is to portray the character by
showing peculiarities of his idiolect. Double negation (“don’t take no
nerve”, etc.), misuse of person-and-number forms (“it don’t”), a
popular speech form (“ain’t’), and the substandard pronunciation of
the word “something”, rendered in writing by the graphon “somepin”,
- all this shows the low educational and cultural level of the speaker

Stylistic Lexicology

“I'm terribly sorry I brought you along, Nickie”, said his father,
his post-operative exhilaration gone. “It was an awful mess to put you
through.” (E. Hemingway).

Father’s tenderness and care is stressed by the writer in the
diminutive form of the boy’s name. “Nickie”, compared with ”Nick”,
shows that besides the nominal meaning the derived word has aquired
emotive meaning too. Also, the contracted form “I’m”, substandard
intensifier “terribly”, and the word combination “an awful mess”
participate the conveying the atmosphere of colloquial informality.

“The little boy, too, we observed, had a famous appetite, and
consumed schinken, and braten, and kartoffeln, and cranberry jam...
with a gallantry that did honour to his nation”. (W. Thackeray)

In the analysed extract, stylistically of interest is the use of
barbarisms. The events take place in a small German town where a
boy with a remarkable appetite is made the focus of attention. By
introducing several German words into his narrative, the author gives
an indirect description of the peculiarities of the German menu and
the environment in general.

“Fostered she was with milk of Irish breast,
Her sire an earl; her dame of princes blood.” (A. Seton)
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The solemn, high-flown connotations of the utterance are due to
the use of lexical archaisms, such as “to foster” (“nourish”, “bring
up”), “sire” (“father”), and “dame” (“mother”). The partial inversion
at the beginning of the sentence and two metonymies (“breast” and
“blood”) add to the stylistic effect.

“My dad had a small insurance agency in Neport. He had moved
there because his sister had married old Newport money and was a
big wheel in the Preservation Society. At fifteen I'm an orphan, and
Vic moves in. “From now on you’ll do as I tell you,” he says. It
impressed me. Vic had never really shown any muscle before”. (N.
Travis)

The communicative situation is highly informal. The vocabulary
includes not only standard colloquial words and expressions, such as
“dad”, “to show muscles” (which is based on metonymy) and the
intensifier “really”, but also the substandard metaphor *“a big wheel”.
The latter also indicates the lack of respect of the speaker towards his
aunt, which is further sustained by his metonymical qualification of
her husband (“old Newport money”).

Stylistic Semasiology

“Then they came in. Two of them, a man with long fair
moustaches and a silent dark man... Definitely, the moustache and I
had nothing in common”. (D. Lessing).

At the level of stylistic semasiology, of interest is a case of
genuine metonymy. A feature of a man which catches the eye - his
moustache - stands for the man himself. The metonymy here
implicates that the speaker knows nothing of the man in question;
obviously, it is the first time those two have met.

“At the top of the steps... amber light flooded out upon the
darkness”. (S. Fitzgerald).

The metaphors “amber” and “flooded out” are used by the
author to create a colourful picture of the night and the dark hall, part
of which is illuminated by a ray of light coming from the room
upstairs. The metaphoric epithet “amber” substitutes the non-
figurative “yellow” (similarity of colour). The figurative verb “flood
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out” stands for the traditional “illuminate”; this transfer is based on
the funcational similarity of water flooding the earth and a ray lighting
dark space.

“Never mind”, said the stranger, cutting the address very short,
‘ said enough - no more, smart chap that cabman - handled his fives
well; but if I'd been your friend in the green jemmy - damn me - punch
his head-, God I would - pig’d whisper - pieman too, - no gammon.”

This coherent speech was interrupted by the entrance of the
Rochester coachman, to announce that... (Ch. Dickens)

The word “coherent”, which describes Mr. Jingles speech, is
inconsistent with the actual utterance and therefore becomes self-
contradictory. Here, irony as a trope (the use of a word in the sense
opposite to its primary dictionary meaning) contributes to the general
ironic colouring of the author’s narration.

1

“In the parlors he was unctuously received by the pastor and a
committee of three, wearing morning clothes and a manner of
Christian intellectuality”. (S. Lewis).

In the passage under analysis the author brings into play
effective zeugma (“wearing morning clothes and a manner of
Christian intellectuality”) to convey the ironic attitude of the
protagonist to the situation and the members of the religious
committee. The affected insincere atmosphere of the reception is
further sustained by the high-flown epithet “unctuously”, which adds
to the stylistic effect.

“I'm eating my heat out.”

“It’s evidently a diet that agrees with you. You are growing fat
onit.” (W.S. Maugham).

The semantic and stylistic effect of pun here is due to
simultaneous realization in close context of the phraseological and
non-phraseological meanings of the phrase “to eat one’s hear out”.
The first speaker wuses it figuratively, while the second one
intentionally interprets it as a free word combination, thus creating
ironic connotations.
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Stylistic Syntax

“Into a singularly restricted and indifferent environment Ilda
Zobel was born”. (Th. Dreiser).

The narration begin with partial inversion, promoting the
adverbial modifier of place into the most conspicuous position, thus
adding relevance and importance to the indication of the place of
action.

“It is not possible to describe coherently what happened next:
but I, for one, am not ashamed to confess that, though the fair blue sky
was above me, and the green spring woods beneath me, and the
kindest friends around me, yet I became terribly frightened, more
frightened that I ever wish to become again, frightened in a way [
never have known either before or after”. (E.M. Foster).

The syntax of this sentence paragraph shows several groups of
parallel constructions, combined epiphoric repetition (“above me”,
“beneath me”, “around me”), polysyndeton (“and... and...”), and
anaphora (“frightened... frightened...”). These stylistic devices used
in convergence create a definitely perceived rythm, which helps to
render the atmosphere of overwhelming inexplicable horror
dominating the passage. The stylistic effect is reinforced by the
masterful use of climax creating gradual intensification of meaning.

“What - a daughter of his grow up like this! Be permitted to join
in this prancing route of perdition! Never!” (Th. Dreiser).

The represented inner speech of the character culminates in a
number of exclamatory one-member sentences, which emphasize the
speaker’s emotions. The sentences are placed in inverted commas, but
we perceive that the author’s presentation of the man’s words does not
occur simultaneously with their utterance, and the pronoun ‘“his” used
instead of “mine” indicates the fact.

“Being narrow, sober, workaday Germans, they were annoyed
by the groups of restless, seeking, eager and, as Zobel saw it, rather
scandalous men and women who paraded the neighborhood streets ...
without a single thought apparently other than pleasure. And these
young scamps and their girl-friends who sped about in automobiles.
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The loose indifferent parents. What was to become of such a
nation? ”(Th. Dreiser).

The subjectivity of Zobel’s evaluation is stressed by two
parentheses (“as Zobel saw it” and “‘apparently”). They lessen the
finality and disapprobation of otherwise negative qualifications of the
alien (American) world. The structurally incomplete (elliptical)
sentences and the rhetorical question at the end of the passage indicate
the shift of narration from the author’s discourse to the personage’s
represented speech.

Stvlistic Devices of Different Levels Used in Convergence

Her mother, a severe, prim German woman, died when she was
only three, leaving her to the care of her father and his sister... (Th.
Drieser)

In the analysed sentence, two nonfigurative epithets (“severe”
and “prim’) appear in detached apposition. This provides them with
additional emphasis, produced by independent stress and intonation.

“Although nearly perfect, Mr. Murchinson had one little
eccentricity, which he kept extremely private. It was a mere nothing, a
thought, a whim; it seems almost unfair to mention it. The fact is he
felt that nothing in the world could be nicer than to set fire to a house
and watch it blaze.

What is the harm in that? Who has not had a similar bright
vision at some time or another. There is no doubt about it, it would be
nice, very nice indeed, absolutely delightful. But most of us are well
broken in and we dismiss the idea as impracticable. Mr. Murchinson
found that it took root in his mind and blossomed there like a sultry
flower”. (John Collier. “Incident on a Lake”).

The extract is on the whole highly ironical. Ridiculing the “little
eccentricity” of Mr. Murchinson, the author brings into play a number
of various stylistic devices: the detached ironical epithet “nearly
perfect” is followed by effective climax combined with asyndeton (“a
mere nothing, a though, a whim... unfair to mention”). The striking
descrepancy between the monstrous idea and the way it is perceived
by the character is realized through anti-climax (... nothing in the
world could be nicer than set fire to a house...”) and further
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reinforced by two rhetorical questions (“What is the harm...? Who
has not had a similar vision...?””). To crown it all, we had another case
of climax (“nice, very nice indeed, absolutely delightful”).

To stress the personage’s obsession, the author resorts to
metaphor and simile, which are used in convergence: “... it took root
in his mind and blossomed there like a sultry flower”.

Functional Analysis

“Ever do any writing?” he asked.

“Only letters,” answered Anna, startled from her marking. It
was obvious that Mr. Forster was disposed to talk, and Anna put
down her own marking pencil. “Why? Do you?” she asked.

Mr. Foster waved a pudgy hand deprecatingly at the exercise
book before him.

“Oh! I'm always at it. Had a go at a pretty well everything in the
writing line.”

“Have you had anything published?” asked Anna with proper
awe. She was glad to see that Mr. Foster looked gratified and
guessed, rightly, that he had.

“One or two little things,” he admitted with a very fair show of
insouciance.

“How lovely!” said Anna enthusiastically. (“Fresh from the
Country”)

The passage represents an informal dialogue between a young
school teacher and her colleague. The personage’s discourse is
interspersed with instances of the author’s narration, which is marked
by the use of bookish words (“deprecatingly”, “gratified”, “awe”,
“insouciance”, etc.) and well-organized lengthy sentences, such as the
following one, complicated by detachment: “She was glad to see that
Mr. Foster looked gratified and guessed, rightly, that he had.” The
dialogue, on the contrary, abounds in short, one-member and
elliptical, sentences (“Ever do any writing?” “How lovely!”). The
vocabulary, too, participates in conveying the atmosphere of
colloquial informality. Alongside with standard colloquial “had a go”,
it includes interjections (“Oh!”), contracted forms (“I’m”), the

90



colloquial intensifier “pretty”, and a word of highly generalized
meaning (“little things”).

A case of understatement (“One or two little things”) in the end
of the passage is used to render the affected modesty of the speaker,
which is becomes clear from the subsequent author’s remark.

A Sample of Complex Stylistic Analysis
J. Galsworthy. The Broken Boot (E.M. Zeltin et. Al. English
Graduation Course, 1972, pp.88-89)

The actor, Gilbert Caister, who had been “out” for six months,
emerged from his east-coast seaside lodging about noon in the day”,
after the opening of “Shooting the Rapids”,! on tour, in which he
was playing Dr Dominick in the last act. A salary of four pounds a
week would not, he was conscious, remake his fortunes, but a certain
jauntiness had returned to the gait and manner of one employed
again at last.

Fixing his monocle, he stopped before a fishmonger’s and, with
a faint smile on his face, regarded a lobster. Ages since he had eaten a
lobster! One could long for a lobster without paying, but the pleasure
was not solid enough to detain him. He moved upstreet and stopped
again, before a tailor’s window. Together with the actual tweeds, in
which he could so easily fancy himself refitted, he could see a
reflection of himself, in the faded brown suit wangled out of the
production of “Marmaduke Mandeville”? the year before the war.
The sunlight in this damned town was very strong, very hard on
seams and buttonholes, on knees and elbows!® Yet he received the
ghost of aesthetic pleasure from the reflected elegance of a man long
fed only twice a day, of an eyeglass well rimmed out from a soft
brown eye, of a velour hat salved from the production of “Educating
Simon” in 1912; and in front of the window he removed that hat, far
under it was his new phenomenon not yet quite evaluated, his meche

V' "Shooting the Rapias” («Uepes nopozuy): the title of a play The actor had managed by some means or
other to keep the suit he had been wearing when acting in a play called "Marmaduke Mandeville"

2 The sunlight .. was very hard on seams and buttonholes, on knees and el bows: The sunlight ... mercilessly
exposed all the shabbiness of his suit

3 an eyeglass well rimmed out from a soft brown eye: through the glass of his monocle one could see his soft
brown eye as if framed by the latter
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blanch? Was it an asset or the beginning of the end? It reclined
backwards 6n the right side, conspicuous in his dark hair, above that
shadowy face always interesting to Gilbert Caister. They said it came
from atrophy of the — something nerve, an effect of the war, or of
undernourished tissue. Rather distinguished, perhaps, but— I

He walked on, and became conscious that he had passed a
he knew. Turning, he saw it also turn on a short and dapper figure
- a face rosy, bright, round, with an air of cherubic knowledge, as of
a getter-up of amateur theatricals.
Bryce-Green, by George!
“Caister? It 1s! Haven’t seen you since you left the old camp.
Remember what sport we had over ‘Gotta-Grampus’?°> By Jove! I
am glad to see you. Doing anything with yourself? Come and have
lunch with me.”

Bryce-Green, the wealthy patron, the moving spirit of
entertain-iment in that south-coast convalescent camp. And
drawling slightly, Caister answered:

“I shall be delighted.” But within him something did not drawl:
“By God you're going to have a feed, my boy!”

And elegantly threadbare, roundabout and dapper — the two
walked side by side.

Text Interpretation

The passage under analysis is taken from John Galsworthy’s
story “The Broken Boot”. It is about an actor whose name is Gilbert
Caister. For six months he had been without a job and a proper meal.
He ran into a man whom he had come to know in a convalescent
camp, a man who thought a lot of him as an actor and was
tremendously happy to see him again.

To convey Caister’s state of mind on the noon when he
“emerged” from his lodgings, the author brings into play an
abundance of expressive stylistic means and means of speech
characterization.

Caister was humiliated by having been out of job, by having to
wear old clothes and being hungry. He did not want to acknowledge

* meche blanche (Fr.)' a lock of white hair
5 "Gotta-Grampus": the name of a play
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his poverty and fought the humiliation by assuming an ironic attitude
towards himself and things happening to him. The irony is conveyed
by lexical means: the epithet “faint” and the bookish word “regard”
(instead of “look at”). The stylistic effect is is increased by the verb
“long for” used in the context inappropriate with its high-flown
connotations. Cf. Fixing his monocle, he stopped before a
fishmonger’s and with a faint smile on his face, regarded a lobster ....
One could long for a lobster without paying....

The metaphoric epithet “ghost” and the euphemistic metonymy
“elegance” add to the stylistic effect: Yet he received the Ghost of
aesthetic pleasure from the reflected elegance of a man long fed only
twice a day.... The epithet “the Ghost of ...pleasure” forms a specific
structure characterized by reversed syntactic-semantic connections
(inverted epithet). “Elegance” replaces “gauntiness” because Caister
doe not like to think of himself as “gaunt”.

Irony is accentuated by a mixture of styles (formal, intentionally
well-bred vs highly colloquial) in the following: “I shall be
delighted.” But within him something did not drawl: “By God, you
are going to have a feed , my boy!”

To show Caister’s attitude to his own distress and worry over his
worn-out clothes, the author makes use of numerous stylistic devices:
mixture of styles (cf. the use of colloquial “fancy himself” and
bookish “refitted” in close context); the vulger intensifier “damned”;
the anaphoric repetition of “very” and “on”, combined with
parallelism: The sunlight of this damned town was very strong, very
hard on sems and button-holes, on knees and elbows! Together with
the actual tweeds, in which he could so easily fancy himself
refitted....”

The list of devices employed in the second paragraph is by no
means exhaustive. Find and interpret the meaning and function of the
following:

e of a man long fed... of an eyeglasses well rimmed... of a velour
hat salved...;
under it was his new phenomenon...;
meche blanche;
Was it an asset or the beginning of the end?

that shadowy face;,
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e atrophy, nerve, tissue,

e ...perhaps, but.

When Caister ran into Bryce-Green, it was the latter’s face that
attracted his attention. This idea is emphasized by the use of
metonymy: ...he had passed a face he knew. A chain of post-positive
attributes with the metaphoric epithet “cherubic” gives a vivid and
colourful description of Bryce-Green’s appearance: Turning, he saw it
also turn on a short and dapper figure - a face rosy, bright, round,
with an air of cherubic knowledge, as of a getter-up of amature
theatricals.”

This description sets Bryce-Green at once in an apposition to
Caister, as a prosperous well-fed, well-clothed man to a poor and
nearly starving one. This idea is reinforced by the use of antithesis:
And - elegantly threadbare, roundabout and dapper - the two walked
side by side. It is a complex stylistic device, in which the first opposed
part is constituted by another figure of speech, an oxymoron
(“elegantly threadbare”). The antithesis is made prominent by
detachment, which is marked in writing by paired dashes.

To conclude, one may say that within a mere page of the story
Galsworthy displays an abundance of though and feeling, proving
himself once again a brilliant stylist. The extract is a wonderful
example of the author’s consistency in the realization of his creative
scheme - to achieve and sustain ironic effect.

Functional Analysis

The text begins with the author’s discourse which constitutes the
first paragraph of the story. The second paragraph is the author’s
discourse interspersed with instanced of Caister’s represented speech.
At the end of the extract, there i1s a fragment of the conversation
between Caister and Bryce-Green (the personages’ discourse).

The author’s discourse is marked by lengthy sentences of
complex structure, such as the following: The actor, Gilbert Caister,
who had been “out” for six months emerged from his east-coast
seaside lodging about noon in the day, after the opening of the
“Shooting the Rapids”, on tour, in which he was palying Dr. Dominic
in the last act. The bookish type of speech is also signalled by general
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bookish words: emerge, remake, jauntiness, regarded, refitted,
aesthetic, elegance, phenomenon, reclined, conspicuous.

The use of words pertaining to the theatrical world creates a
professional background: opening, on tour, act, production, amateur,
theatricals, etc. Titles of plays, such as “Educating Simon”, “Gotta-
Campus”, etc., add to the stylistic effect.

Caister’s represented speech is a peculiar blend of bookish and
colloquial elements. On the one hand, there are no contracted forms in
it, some sentences are rather lengthy and there are instances of
bookish words; on the other hand, it contains elliptical sentences
(Ages since he had eaten a lobster! Rather distinguished, perhaps...)
and the vulger intensifier damned.

Colloquial elements abound in the personages discourse -
Caister and bryce-Green’s dialogue. Among them we find contracted
forms (aren’t, haven'’t), interjections (By George, Jove, By God);
colloquial words (What sport we had..., here “sport” stands for the
neutral “fun”; ...you are going to have a feed, my boy! “feed” replaces
“meals”); elliptical sentences (Haven'’t seen you... Doing anything
with yourself?). All these elements serve to render the unofficial
character of communication.

Pasnen VI. TECTbDI IS CAMOKOHTPOJIA

Test I

1. Travel, like whipped cream, is broadening; but after repeated
helpings it is also nauseating, and the traveller, like the glutton,
returns with thankfulness to a sturdier diet. (E. Queen)

2. “H’lo, h’lo,” croaked Aaron Dow, sitting tensely on the edge of his
miserable cot. (E. Queen)

3. Never since the death of Edward Riscoe had she felt so alienated
from Stephen; never since then had she been so in need of him.
(A.Christie)

4. She was free in her prison of passion. (O. Wilde)

. He could possibly have made up Rosemary - he could never have

made up her mother. (S.Fitzgerald)

6. “Fostered she was with milk of Irish breast, Her sire an earl; her
dame of prince’s blood.” (A.Seton)

)
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There had been a huge musical festival - a festival for all the
Midlands, and there had been a good few people from London too.
(J. Tey)

. “There are a few things so pleasant as a picnic lunch eaten in

perfect comfort,” Elliot added sententiously. “The old Dutchess
d’Uzes used to tell me that the most stubborn male becomes
amendable to suggestion in these conditions. What will you give
them for luncheon? “Stuffed eggs and a chicken sandwich.”
“Nonsense. You can’t have a picnic without pate de foie gras.” (S.
Maugham)

. The two women hated one another. Ellie despised Frau Becker

because she was a foundling and had been a servant, and bitterly
resented her for being the mistress of the house and in a position to
give orders. (S. Maugham)

10. Like all people who try to exhaust the subject, he exhausted his

()

N

8.

9.

listeners. (O.Wilde)

Test 11

. “I wouldn’t listen to no such reports, miss Lizzie,” said the waiter

smoothly from the narrow opening above his chin. (O'Henry)

. “O Lord, how mysterious are thy ways! Thou hast chosen to train

our, young brother not so much in prayer as in the struggles of the
Olympic field..." (Elmer Gentry)

. My little party did not go too badly. (S. Maugham)
. “Where are you lunching Harry?” “At Aunt Agatha’s. I have asked

myself and Mr. Gray. He is her latest protege.” (O. Wilde)

. Only 1n one respect did Florence Enderby fail. (Reed)

...for the first time in his life he heard silence - a loud, singing
silence, oppressive as heavy guns or thunder. (S.Fitzgerald)

“Don’t you love him very much?” I asked at last. “I don’t know.
I’m impatient with him. I’'m exasperated with him. I keep longing
for him.” (S. Maugham)

“Oh, you are much nicer than the rest of your horrid, rude, vulgar,
dishonest family.” (O.Wilde)

He's nothing but a dirty little snob, and if there’s one thing in the
world I detest and despise, it’s snobishness.” (S.Maugham)

10. The two cities were separated only by a thin well-bridged river;

their tails curling over the banks met and mingled, and at the
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juncture, under the jealous eye of each, lay every fall the State Fair.
(O.Fitzgerald)

Test I11

. Clop-clop-clop! Up the street came the Barton Leigh delivery

wagon. Clop-clop! A man jumped out, dumped an iron anchor to
the pavement, hurried along the street, turned away, turned back

again, came toward them with a long square box in his hand.
(O.Fitzgerald)

. I couldn’t have missed that face of his, the old experienced weasel.

(S.Fitzgerald)

. He showed me photographs of Isabel, hefty but handsome in her

wedding dress. (S. Maugham)

. “What’s de big idea?” squealed Dow, shrinking back on his cot.

“Trying to-to-*“. (E. Queen)

. “Some day, when you are old and wrinkled and ugly, when thought

has seared your forehead with its lines, and passion branded your
lips with its hideous fires, you will feel it, you will feel it
terribly...” (O. Wilde)

. Nothing can cure the soul but the senses, just as nothing can cure

the senses but the soul. (O. Wilde)

. Words! Mere words! How terrible they were! How clear, and vivid,

and cruel! One could not escape from them. And yet what a subtle
magic there was in them. (O. Wilde)

. His whims are laws to everybody, except himself. (O.Wilde)
. “What fun! If mother ever saw anybody like that come in the

house, she'd just lie down and die.” (H. Melville)

10. “Don’t think of it Vandy,” he replied. “We are short and Art is

l.

long.” (O’Henry)

Test IV
Her eyes were like diamonds, keen and brilliant. Her voice, when
she spoke, was very deep and soft, with a remote hoarseness that
was not unpleasant. (E.Queen)

. I knew after one look at his honest, stubborn face, that he would be

hard to convince. My theory was made out of the whole cloth of
logic; and this man would never drape himself in anything but the
armor of evidence. (E.Queen)
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. “You’ve heard o’me, then?” went on father. “Well...” Dow

struggled between the instinct to keep silent and the desire to talk.
"I met a guy in stir was doin’ a rap for larc’ny. Said you - you kept
him off the hot seat.” “In Algonquin?” “Year... Yes, sir.”
(E.Queen)

. “There is no such thing as good influence, Mr.Gray. All influence

is immoral - immoral from the scientific point of view.”
(O.Wilde)

. Father looked at me, and I looked at him, and then we both bent

over to read the message. (E.Queen)

. Jeremy was mooning at my feet. I remember that he had hold of

my ankle as we sat on the porch and was rhapsodizing about its
slenderness in a very inane way... (E.Queen)

. “You remind me of Samuel Johnson's definition of poetry. He said

that the essence of poetry is invention - such invention, a
prodigious poem, are you, Patience.” (E.Queen)

...her income had increased so fast of late that it seemed to belittle
his work. (S.Fitzgerald)

Dusk or daylight or unrelieved midnight, Dominic would have
known her. (E.Peters)

10. Miss Medora resembled the rose which the autumnal frosts had

l.

spared the longest of all her sister blossoms. (O’Henry)

Test V

“Inspector, s’elp me!" The words tumbled out. "I been in the pen
around dozen. It ain’t like a guy gets an ace. Twelve years is a hell
of a long time. So I wants to wet my whistle. Ain’t had nothing
but pertater water for so long I don't know what th’ real stuff tastes
like.” Father explained to me later, that an ‘ace’ was prison jargon
for a one-year sentence; and as for ‘potato water’, Warden Magnus
told me subsequently that it was a vicious fermented brew home-
made in secret by thirsty inmates out of potato peelings and other
vegetable rinds. (E.Queen)

. Mark Currier was a very fat, a very bald and a very astute

gentleman of middle age. (E.Queen)

. She hated the beach, resented the places where she had played

planet to Dick's sun. (S.Fitzgerald)
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. She remembered a string of factories which she had passed on her

way. The school was not unlike them at first sight, massive,
immaculate, teeming with life, and yet impersonal. (Reed)

. Scarlet woman! Thy sins be upon thy head! No longer are you

going to get away with leading poor unfortunate young men into
the sink and cesspool of iniquity. (Elmer Gentry)

He 1s some brainless beautiful creature, who should be always here
in winter, when we have no flowers to look at, and always here in
summer, when we want something to chill our intelligence.
(O.Wilde)

Laughter is not at all a bad beginning for a friendship, and it is far
the best ending for one. (O.Wilde)

“I’1l tell you,” he said softly, “if you'll just tell me you’re glad to be
here.” “Glad - just awful glad!” she whispered. (O.Fitzgerald)

Vice and virtue are to the artist materials for an art. (O.Wilde)

. “How absurd! How could a man of my position be fair-minded
toward you? You might as well speak of a Spaniard being fair-
minded toward a piece of steak.” At this harsh observation the
faces of the two dozen steaks fell, but the tall man continued...
(O.Fitzgerald)

Test VI

. Then the silence was broken by a voice in front of Rosemary.

(S.Fitzgerald)

“Will you allow me to give you a piece of advice, Larry? It’s not
anything I give often.” “It’s not anything I often take,” he answered
with a grin. (S. Maugham)

. Anna did not like to risk a rebuff by asking after Maurice, though

she would dearly have loved to know if that amiable parasite was
still with the same host. (Miss Reed)

It was between seven and eight o’clock on a March evening, and all
over London the bars were being drawn from pit and gallery door.
Bang, thud and clunk. Grim sounds to preface an evening’s
amusement. (J.Tey)

. “I want you to be very nice to her, Isabel.” “That’s asking for

much. You’e crazy. She’s bad, bad, bad...” (S.Maugham)
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. “Poor Sybil! What a romance it had all been! She had often
mimicked death on the stage. Then Death himself had touched her
and taken her with him.” (O.Wilde)

. There had been a huge musical festival - a festival for all the
Midlands; and there had been a good few people from London
too. (J.Tey)

. Jane’s eyes and Michaels were round as saucers with surprise.
“What was he saying?” they demanded breathlessly, both
together. (P.Travers)

. The man of the photograph was the man who had lived with Sorrel,
was the man who had fled at sight of him in the Strand, was the
man who had had all Sorrel’s money, and was almost certainly
the man of the queue. (J.Tey)

10. “It’s my Day, Bert,” she said. “Didn’t you remember?” Bert

was the Match-Man’s name - Herbert Alfred for Sundays. “Of
course I remembered, Mary,” he said, but...” and he stopped and
looked sadly into his cap. It lay on the ground beside his last
picture and there was tuppence in it. (P.Travers)

Test VII

. For the last few minutes he had been technically awake, but his
brain, wrapped in the woolliness of sleep and conscious of the
ungrateful chilliness of the morning, had denied him thought.
(J.Tey)

. Wilson shook his head decidedly. “We went to our limit, and he
was still as fresh as a daisy. Maybe he does love his money, but he
loves his own way even more.” (E.Peters)

. A shutter opened suddenly in a room two stories above and an
English voice spat distinctly, “Will you kaindlay stup tucking!”
(S.Fitzgerald)

. “He’s out most evenings.” “At the Youth Club?” asked Anna. “Not
likely! I think he has found a sympathetic female ear somewhere
and enjoys pouring out his troubles.” (Miss Reed)

. You see, money to you means freedom, to me it means bondage.
(S.Maugham)

. Grant, who was dying to have a statement in black and white,
explained that the man himself was anxious to give one and that
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giving it would surely harm him less than having it simmering
his brain. (J.Tey)

“This kind of battle was invented by Lewis Carrol and Jules Verne
and whoever wrote Undine... Why, this was a love battle, there
was a century of middle-class love spent here. This was a love
battle.” (S. Fitzgerald)

The evening darkened in the room. Noiselessly and with silver feet,
the shadows crept in from the garden. (O.Wilde)

“You’ve got a Titian, haven’t you?” “We had. It’s in America
now.” (S.Maugham)

10. He saw Nicole in the garden. Presently he must encounter her

9

and the prospect gave him a leaden feeling. Before her he must
keep up a perfect front, now and tomorrow, next week and next
year. (S.Fitzgerald)

Test VIII

. There he sat, a vast, crumpled, mountain of a man, spattered with

cigarette ash, too lazy even to think straightforwardly. (Miss Reed)

. Unlike American trains that were absorbed in the intense destiny of

their own and scornful of people, this train was part of the country
through which it passed. Its breath stirred the dust from the palm
leaves, the cinders mingled with the dry dung in the gardens.
(S.Fitzgerald)

. His dream had begun in sombre majesty: navy blue uniforms

crossed a dark plaza behind bands playing the second movement of
Prokofieff's “Love of Three Oranges”. (S.Fitzgerald)

. The only way to get rid of a temptation is to yield it. (O.Wilde)
. Courage has gone out of our race. Perhaps we never really had it.

The terror of society, which is the basis of morals, the terror of
God, which is the secret of religion - these are the two things that
govern us. And yet ... (O.Wilde)

...when they hear the story as put forward by Mrs Wallis' counsel -
one of the most famous criminal defenders of the day - they'll
weep bucketfuls and refuse to convict her. (J.Tey)

. “That’s ‘ow she got ’er name - Ray Marcable. All the time she

was dancing and singing and what not for him ‘e kept saying “Re-
markable!” and so Rosie took that for ‘er name.” (J.Tey)
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. Then we left our napkins and empty glasses and a little of the past
on the table, and hand in hand went into the moonlight.
(S.Fitzgerald)

. Every once in a while one of these contemporaries made a farewell
round of calls before going up to New York or Philadelphia or
Pittsburgh to go into business, but mostly they just stayed round in
this languid paradise of dreamy skies and fierily evenings and
noisy niggery street fairs - and especially of gracious soft-voiced
girls who were brought up on memories instead of money.(S.
Fitzgerald)

10. “I’m sorry dear,” said Harry malignantly apologetic, “but you

know what I think of them.” (S.Fitzgerald)

Test IX

. But Lady Brandon treats her guests exactly as an auctioneer treats
his goods. (O.Wilde)

. Andrew realized that he did not detest Denny as much as he had
thought. (A. Cronin)

. But a careful scrutiny revealed nothing; nothing but curiosity was
apparent on any countenance of the audience. (J.Tey)

. “No one’s said a thing,” objected Anna. “Surely, Miss Hobbs
would know?” “Miss Hobbs’ lips are sealed untill she receives
orders from Miss Enderby to unseal them,” Joan told her. (Reed)

. Troubled and disappointed, he began to put the things back as he
had found them. (J. Tey)

. ...Not a tall man, hardly medium hight, but built like a bull,
shoulder heavy, neckless, with a large head perpetually lowered for
the charge. He ran head down at business, at life, at his
enthusiasms, at his rivalries, at everyone who got in his way and
everything that aquired a temporary or permanent significance for
his pocket or his self-esteem. (E.Peters)

. “Sit down, you dancing, prancing, shambling, scumbling fool
parrot! Sit down!” (Ch.Dickens)

. “What have you got tonight?” “It’s veal porkolt. Veal cubes, lotta
onion, paprika, and tomato paste. You’ll love it. You’ll go nuts. It’s
the best kinda stew I make. Henry’s rolls and everything, and on
the plate I’'m gonna put some soft cheese and a coupla gherkins.”
(S. Gratton)
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“They’re certainly going to hold on to her,” Nicole assured him
briskly. “She did shoot the man.” (S. Fitzgerald)

10. There was a series of frightful explosions; then with a measured

tup-tup-tup from the open cut-out, insolent, percussive and thrilling
as a drum, the car and the girl and the young man whom they had
recognized as Speed Paxton slid smoothly away. (S. Fitzgerald)

Test X
(All passages for analysis are taken from “Mary Poppins” by P
Travers)
1. If you want to find Cherry-Tree Lane all you have to do is ask the

Policeman at the cross-roads... And if you follow his directions
exactly, you will be there - right in the middle of Cherry-Tree
Lane, where the houses run down one side and the Park runs down
the other and the cherry-trees go dancing right down the middle.

. I should get somebody to put in the Morning Paper the news that

Jane and Michael and John and Barbara Banks (to say nothing of
their Mother) require the best possible Nannie at the lowest
possible wage and at once.

. Michael could not restrain himself. “What a funny bag!” he said,

pinching it with his fingers. “Carpet,” said Mary Poppins, putting
her key in the lock. “To carry carpets in, you mean?” No. Made
of.” “Oh,” said Michael. “I see.” But he didn’t quite.

. Mr. Wigg smiled contentedly. “It is usual, I think, to begin with

bread-and-butter,” he said to Jane and Michael, “but as it’s my
birthday we will begin the wrong way - which I always think is the
right way - with the Cake!”

. “The day out every third Thursday,” said Mrs Banks. “Two till

five.” Mary Poppins eyed her sternly. “The best people, ma’am,”
she said, “give every second Thursday, and one till six. And those
I shall take or...” Mary Poppins paused, and Mrs. Banks knew what
the pause meant.

. “I can see you’re rather surprised,” said Mr Wigg. And, indeed,

their mouths were so wide open with astonishment that Mr. Wigg,
if he had been a little smaller, might almost have fallen into one of
them.

. ..that was how the Banks family came to live at Number

Seventeen, with Mrs. Brill to cook for them, and Ellen to lay the
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tables, and Robertson Ay to cut the lawn and clean the knives and
polish the shoes and, as Mr Banks always said, “to waste his time
and my money.”

. The Red Cow — that’s the name she went by... And very important

0.

SN AL~

and prosperous she was, too (so my Mother said). She lived in the
best field in the whole district - a large one full of buttercups the
size of saucers and dandelions standing up in it like soldiers. Every
time she ate the head off one soldier, another grew up in its place,
with a green military coat and a yellow busby.

But Mary Poppins’s eyes were fixed upon him and Michael
suddenly discovered that you could not look at Marry Poppins and
disobey her. There was something strange and extraordinary about
her - something that was frightening and at the same time most
exciting.

Mr. Wigg sighed, too. A great, long, heavy sigh. “Well, isn’t
that a pity?” he said soberly. “It’s very sad that you’ve got to go
home. I never enjoyed an afternoon so much - did you?” Never,”
said Michael... “Never, never,” said Jane, as she stood on the tip-
toe and kissed Mr Wiggs withered-apple cheeks. “Never, never,
never, never...!”

KJIIO4YN K TECTAM JII CAMOKOHTPOJIA

Tecr 1.
CpaBHeHue, napajiean3mM, 000co0IeHHeE.
doHeTHUECKOE BapbUPOBaHUE, 000COOICHHE.
AHTHTE3a, Napajiean3M, anadopa.
OxkcroMopoH, MeTadopa, auTuTeparusl.
AHTHTE3a, TapaIeInu3M.
Apxan3Mbl, KHUKHAs JICKCUKA, METOHUMUSI, THBEPCHUSL.
ITonxsar.
BapBapusmbl, KHUKHAS JIEKCHKA.
CUHOHUMBI-3aMEHUTEIH.
Kamam0Oyp, o6ocobieHue.

Tect 2.
. JIBOMHOE OTpUIIaHKE, METOHUMUSI.

. Apxan3Mbl, KHI)KHas JICKCUKA.
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JluTorTa.
BapBapu3Mmbl, 3JUTMIITUYECKUE TTPEATIOKECHUSA.

WMHBepcus, TpaHCIO3UIIMS BCIOMOTaTeIbHOTO riaaroia do.

OKCIOMOpPOH, 000CO0JICHHE.
Amnadopa, snudopa, pazpsaka.

Hapactanue (M1 CHHOHUMBI YTOUHHUTENH ), ACUHJICTOH.

CHHOHHUMBI-YTOUYHHTEIIH.
OnuuerBopeHue (pa3BEpHYTOE).

Tecr 3.
Onomarores, aCHHICTOH.
Mertadopa, od6ocobieHue.
AJnuTepaluu, 3MUTEThl, 000COOJICHHUE.
doHeTHYECKOE BapbUPOBAHUE.
Meradopa, HapacTaHue.
Xwuasm, Metadopa.
OnHococTaBHBIE  TpeaoKeHus, AMpaTuyeckas
CHHOHHUMBI-YTOYHUTENH, MeTadopa.

. Pa3zpsnka.

['unepbona.

. AHTHUTE3A.
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Tecrt 4.
CpaBHeHue, TUTOTa, 000CO0JICHHUE.
PazBepnyTtas metadopa.
doHETHYECKOE BapbUPOBAHUE, )KAPTOHU3MBI.
ITonxBar.
Xuaszwm.
Mertadopa.
CpaBHeHUe, NOAXBAT.
AHTHTE3A.
[TonucuHACTOH, HHBEPCHS, aJUTHTSPALIHS.
CpaBHeHueE.

Tecr 5.
. doHeTHUeCcKOE BaphbUPOBAHNUE, KAPTOHUZMBI.
. [Tapannenusm, anadopa.

. Pa3zBepnytas metadopa, CHHOHUMBI-3aMEHUTEIIH.
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JIntora, 000co0IeHHE.
KHnxHas nekcuka, apxan3mel.
Annutepanus, metadopa.
JIutoma, aHTUTE3A.
Hapacranmue, snmnuric.
AHTHTE3a, AJUTUTEpAIS.
MeTtoHumus.

Tecr 6.
MeTronumus.
Kanam0Oyp, anTuTe3a.
OKCIOMOPOH.

HomunatuBHEBIE MNPpCAIOKCHUSA, OHOMATOIICA, ACHUHACTOH.

Hapacranue.

OnuuerBopeHue, sM@paTudeckas HHBEPCHUS.
ITonxsar.

['unepOoia, cpaBHEHHE.

ITonxsar.

Anocuonesa.

Tecr 7.
Mertadopa.
CpaBHeHuUE.
Meradopa, hoHeTHUECKOE BApbUPOBAHUE.
Metonumusi, crepras meradopa, JUIUIIC.
AHTHTE3A.
Meradopuyeckas runep0oia.
O6pamnenue, metadopa.
OnuuerBopeHue, HBepcHs ¢ 000COOICHUEM.
MeToHuMHUYECKasi aHTOHOMACHSL.
Mertadopuueckuii 3nUTET, HApacTaHUE.

Tect 8.
Mertadopa, ”HBEpTHUPOBAHHBIN MUTET, TUTIEPOOIIA.
OnuieTBOpeHUE.
MeTtoHUMUS.
Pa3pska.

Arniocuonesa, mapaienusM, anadopa.
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I'uniepOorna.

[Ipocoguueckue cpeacTBa U HOHETHIECKOE BAPbUPOBAHUE.
3eBrma, NoJIMCHUHICTOH.

Metadopa, METOHUMHUYECKHUI SIUTET.

OKCIOMOpPOH.

SO XA

Tecr 9.
CpaBHeHuMeE, apaIeIn3M.
JIurora.
ITonxsar.
Mertadopa.
O06o0co0sieHNEe, CHHOHUMBI-YTOUYHUTEIH.,
Mertadopa.
AcunHaeToH, oOpamiieHue, OocTop MopdeM ¢ 1eIbI0 dMpa3sbl.
OnHococTaBHbIE TPEIOKEHUS, (POHETUYECKOE BAPbUPOBAHUE.
Tpancno3unys BcrioMoraTeabHoro riaroia do.
CpaBHeHUE, OHOMATOIIES.

SORXNIN A LN~

[a—

Tecr 10.
Kanam06yp, metadopa.
[Tapenresa, anturesa.
HoMuHaTHBHBIE ¥ DJUIMNTUYECKUE NPEITOKEHNS, METOHUMMUSL.
OOpaTtHasi aHTOHOMACHsI, aHTUTE3A.
Anocuonesa.
Meitozuc, rurnepoOoa.
[Tapaiutenusm, 3eBrma.
WNHBepcHsi, CHHOHUMBI-YTOYHUTENH, CpaBHEHUE, MeTadopa.
CHHOHUMBI-YyTOYHUTEH, AHTUTE3A.
HoMmuHaTtuBHBIE PEeASIOKEHUS, METAQPOPUUECKUIN SITUTET,
HapacTaHue.

SN BE LD~

[

Pazgea VII. OTPBIBKH JJIAA
CAMOCTOATEJIBHOI'O AHAJIM3A

#1

And morning brought him nothing but exhilaration. As he opened his
eyes on the daylight, through the open chink at the top of his window
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he could see the brown moors sliding slowly past, and the chug-chug
of the hitherto racing train told of its conquest of the Grampians. A
clear, cold air that sparkled, greeted him as he dressed, and over
breakfast he watched the brown barrenness with its background of
vivid sky and dazzling snow change to pine forest - flat black slabs
stuck mathematically on the hillsides like patches of woolwork - and
then to birches; birches that stepped down the mountain-sides as
escort for some stream, or birches that trailed their light draperies of
an unbelievable new green in little woods carpeted with fine turf.
And so ith a rush, as the train took heart on the down grade, to fields
again - wide fields in broad straths and little stony fields tacked to
hillsides - and lochs, and rivers, and a green country side. (J.Tey)

#2

“Well, she’s a lucky devil, Mary Raymond, and if she doesn’t like it,
she has very poor taste.” Oh, if she doesn't like it,” said Grant, "she
can just fib and say she does, and we'll never be a bit the wiser. All
women are expert fibbers.” “Ark at ‘im!” said Miss Lethbridge.
“Poor disillusioned creature!” “Well, isn’t it true? Your social life is
one long series of fibs. You are very sorry - You are not at home -
You would have come, but - You wish someone would stay longer.
If you aren’t fibbing to your friends, you are fibbing to your maids.”
“I may fib to my friends,” said Mrs. Redcliffe, “but I most certainly
do not fib to my maids!” “Don’t you?” said Grant, turning idly to look
at her. (J. Tey)

#3

It was between seven and eight o'clock on a March evening, and all
over London the bars were being drawn from pit and gallery doors.
Bang, thud and clank. Grim sound to preface an evening’s
amusement. But no last trump could have so galvanized the weary
attendants of Thespis and Terpsichore standing in patient column of
four before the gates of promise. Here and there, of course, there was
no column. At the Irving, five people spread themselves over the two
steps and sacrificed in warmth what they gained in comfort; Greek
tragedy was not popular. At the Playbox there was noone; the Playbox
was exclusive and ignored the existence of pits. At the Arena, which
had a three weeks ballet season, there were ten persons for the gallery
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and a long queue for the pit. But at the Woffington both human strings
tailed away apparently into infinity. Long ago a lordly official had
come down the pit queue and with a gesture of his outstreched arm
that seemed to guillotine hope, had said, “All after here standing room
only.” Having thus, with a mere contraction of his deltoid muscle,
separated the sheep from the goats, he retired in Olympian state to the
front of the theatre, where beyond the glass doors there was warmth
and shelter. But none moved away from the long queue. (J. Tey)

#4

Every soul in London, it seemed, was trying to crowd into the
Woffington to cheer the show just once again. To see if Golly Golan
had put a new gag into his triumph of foolery - Gollan, who had been
rescued from a life on the road by a daring manager, and had been
given his chance, and had taken it. To sun themselves yet once more
in the loveliness and sparkle of Ray Markable, that comet, that two
years ago had blazed out of the void into the zenith and had dimmed
the known and constant stars. Ray danced like a blown leaf, and her
little aloof smile had killed the fashion for dentifrice advertisements in
six months. “Her indefinable charm,” her critics called it, but her
followers called it many extravagant things, and defined it to each
other with hand-waving and facial contortions when words proved
inadequate to convey the whole of her fiery quality. Now she was
going to America, like all the good things, and after the last two years
London without Ray Markable would be an unthinkable desert. Who
would not stand for ever just to see her once more? (J. Tey)

#5

“Chap fainted,” said someone. No one moved for a moment or two.
Minding one’s own business in crowd today is as much an instinct of
self-preservation as a chameleon’s versatility. Perhaps someone would
claim the chap. But noone did; and so a man with more social instinct
or more self-importance than the rest moved forward to help the
collapsed one. He was about to bend over the limp heap when he
stopped as if stung and recoiled hastily. A woman shrieked three
times, horribly; and the pushing, heaving queue froze suddenly to
immobility. In the white clear light of he naked electric in the roof, the
man’s body, left alone by the instinctive withdrawal of the others, lay
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revealed in every detail. And rising slantwise from the grey tweed of
his coat was a little silver thing that winked wickedly in the baleful
light. It was the handle of a dagger. (J.Tey)

#6

“And about the person who stabbed him. Anything peculiar about the
stabbing?”

“No, except that the man was strong and left-handed.”

“Not a woman?”

“No, it would need more strength than a woman has to drive the blade
in as it has been driven. You see, there was no room for a back-sweep
of the arm. The blow had to be delivered from a position of rest. Oh
no, it was a man’s work. And a determined man’s, t0o.”

“Can you tell me anything about the dead man himself?”” asked Grant,
who liked to hear a scientific opinion on any subject.

“Not much. Well nourished - prosperous, I should say.”

“Intelligent?”

“Yes, very, I should think.”

“What type?”

“What type of occupation, do you mean?”

“No, I can deduce that for myself. What type of - temperament, I
suppose you’d call it?’

“Oh, I'see.” (J. Tey)

#7

Although nearly perfect, Mr.Murchison had one little eccentricity,
which he kept extremely rivate. It was a mere nothing, a thought, a
whim; it seems almost unfair to mention it. The fact is he felt that
nothing in the world could be nicer, than to set fire to a house and
watch it blaze. What is the harm in that? Who has not had a similar
bright vision at some time or other? There is no doubt about it, it
would be nice, very nice indeed, absolutely delightful. But most of us
are well broken in and we dismiss the idea as impracticable. Mr.
Murchison found that it took root in his mind and blossomed there
like a sultry flower. (J. Coolier)

#8
“Ever do any writing?”” he asked.
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“Only letters,” answered Anna, startled from her marking. It was
obvious that Mr.Foster was disposed to talk, and Anna put down her
own marking pencil. “Why? Do you?” she asked. Mr. Foster waved a
pudgy hand deprecatingly at the exercise-book before him.

“"Oh! I'm always at it. Had a go at pretty well everything in the
writing line.”

“Have you had anything published?” asked Anna with proper awe.
She was glad to see that Mr. Foster looked gratified and guessed,
rightly, that he had.

“One or two, little things,” he admitted with a very fair show of
modesty.

“How lovely!” said Anna enthusiastically. (Miss Reed)

#9

He observed her now covertly. Interesting woman - very. So still, and
yet so - alive. Alive! That was just it! Not exactly beautiful - no,
you wouldn’t call her beautiful, but there is a kind of calamitous
magic about her that you couldn’t miss... Everything about her
intrigued him. In a queer intuitive way, he felt certain that she was
either very happy or very unhappy - but he didn’t know which, and it
annoyed him not to know. Furthermore, there was the curious effect
she had upon her husband. “He adored her,” said Mr. Sutterthwaite to
himself, “but sometimes he’s - yes, afraid of her! That’s very
interesting! That’s uncommonly interesting!” (A. Christie)

#10

Time passed and the light grew richer as the sun declined out of the
hight of the sky. The day grew more and more deliciously ripe,
swelling with unheard-of sweetness. Over its sun-flushed cheeks the
tendery silence of the mill-wheel spread the softest, peachiest of
blooms. Minnie sat on the parapet, waiting. Sometimes, she looked
down at the sliding water, sometimes she turned her eyes towards the
garden. Time flowed but she was now no more afraid of that
shattering event, that thundered here, in the future. The ripe
sweetness of the afternoon seemed to enter into her spirit, filling it to
the brim. There was no more room for doubts, or fearful anticipations,
or regrets. She was happy. Tenderly, with a tenderness she could not
have expressed in words, only with the gentlest of light kisses, with
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fingers caressingly drawn through the ruffled hair, she thought of
Hubert, her Hubert. (A. Huxley)

IJIOCCAPUA

(B rjioccapru NpeaACTaBICHbI TCPMUHBI U TCPMHUHOJIOTMYCCKUC COUYCTAaHMA, COCTABJIAIOIINC
OCHOBY TOHSITHIHOT'O anmapara Kypca.).

AOCONIOTHO crnenmuuuIecKkre eIUHHIBbI CYOBSA3BIKA — 3TO
€IMHUIIBI, CBOMCTBEHHBIE JIUIITH JAHHOMY CYOBS3BIKY.
Asteropusi__Metadopuueckass — BBIPAKECHUE OTBICYEHHOU

MBICJIM Yepe3 KOHKPETHBIM 00pa3 Ha OCHOBE UX CXOJCTBA (IT0 MHEHUIO
ropopsiero). SApkuii mpuMep MeTapOpUIECKON aJIeropur — poMaH
Jx.Ceudra “Gulliver’s Travels”, B KOTOpoM nucaTeiab W300pakaeT
COBPEMEHHYIO €My AHTJIMIO.

AJljIeropusi METOHMMHUYECKAS — OINKCAHUE OJHOTO MpeameTa
(MOHSATHSA) Yepe3 APYrod Ha OCHOBE CMEXHOCTU. MeTOHMMUYecKas
aJuIeTOpUs MMEET CHMBOJIMYECKYIO Tpupoay (white dove — cumBon
MUpa).

AJINTEpAallUsl — TIOBTOPEHUE COIJIACHBIX 3BYKOB B Hayaje
CMEXHBIX CJIOB, CJIOBOCOUETAHMM, IPEAJIOKEHHUI: as busy as a bee, as
green as grass.

AJio3uss _— Qurypa 3aMmelieHus, MpeCcTaBisionas coboi
CCBUIKY Ha HMCTOPUYECKHH, MHU(OIOTHYECKUN WU JIUTEPaTypHBIMU
dakT 160 nepconax: She is a real Gorgon.

AJTIO34dsI  OCHOBaHa Ha CXOJCTBE H  TOTOMY  HMMEET
MeTahOPUIECKYIO TPUPOY.

AHadopa — TOBTOp HA4yaJIbHOTO DJIEMEHTAa B CMEXKHBIX
CHHTaKCUYECKHUX KOHCTPYKLIHMSX: a.../a.../a...

AHAIMIIO3MC - TTOBTOP KOHEYHOTO 3JIEMEHTa CUMHTAKCUYECKOMN
KOHCTPYKIIMM B  KaueCTBE HAYaJIbHOIO JJIEMEHTA CMEXKHOMU
CUHTAKCUYECKOW KOHCTPYKIIMHU: ...a/a... .

AHTHTE3a — COOTHOIICHHUE JIMHTBUCTUYECKUX E€IUHUI] C
KOHTPACTHBIMU (WJIM MPUHUMAEMbIMH 32 KOHTPACTHBIC) 3HAYCHUSIMU;
J1000€ aKTMBHO HCHOJIb3yeMOE€ IPOTHBOMNOCTaBiaeHue: Don’t use big
word. They mean so little. (O.Wilde)

112



AHTOHOMACHSI MeTadopHUYecKasi — PA3HOBUIHOCTb MeTa(oOpFI,
B KOTOpOM UMs COOCTBEHHOE YIOTpEOseTcss B  KadyecTBE
HapHUIATEIHHOTO.

He is the Napoleon of crime (A.C.Doyle)

AHTOHOMACHSI ___ METOHUMMYECKAasi — TIEPEHOC  HMEHU
XyJIO)KHHMKA, TMHcaTellsd, u300perarells Ha €ro MpoU3BEJICHUE,
M300peTeHNE; UCIIOIb30BaHNEe HAMMEHOBAHMM, CBOMCTB, KaueCTB IS
“sHavammx’’, “roBOPAIINX~ UMEH.

He has sold his Vandykes. (Hurst)
His Reading, Miss Rax, Miss Snowman, Miss Knowmann, and

the two fair co-heiresses Gilthedding. (G.G.Byron)

Anocuomne3uc — yMOJIYaHHE, HEOKOHYCHHOE TIPEIIOKEHUE.
Well, maybe some day (J.Galsworthy)
AnnejasiTUBHbIE MECTOMMEHHSI — MECTOMMCHHS,

afmneupyiomue K BHUMAaHHUIO CHyIIaTeNs, AakKIEHTUPYIOIIHE He
COJZIepKaHUEe BBICKA3bIBaHUS, 4 MOMEHT OOILIEHUS C COOECETHUKOM.
There you are, you old devil, you! (Osborne)

Apxau3Mbl — JIEKCMKAa BBICHICH CTEIIEHH HACTECTUUYCCKOMU
IIEHHOCTH, UCIIOJIb3yeMas B MO33UM, TOPKECTBEHHOM MPo3e0d a Takke
B nenornpousBojacTBe. Hampumep: are (before) noom.; albeit (though)
noam.; aforesaid xanuy.; herein kany.; clad (dressed), billow (wave),
thy (your).

ACHHJIETOH — ‘“‘Oeccoro3re”, OMyIIeHHEe COI30B TaMm, TJE IO
JOTUKE OHM JOJKHBI  ObITh. Cnenyer  nuddepeHuupoBarth
CTUJIMCTUYECKUM aCHUHIETOH OT IpPaMMAaTHYeCKOIro, OOBIYHOTO JIJIS
AHTJIMUCKOTO SI3BIKA.

Bichet did not answer — his throat felt dry. (J.Galsworthy)

BapBapu3Mbl — B 3aBUCUMOCTHU OT PaCIpPOCTPAHEHHOCTH B PEUH
OTHOCATCS MO0 K MUHUMAJILHOHM CTEIEHH BO3BBIIIEHHOCTH, JH00 K
cpenHeit: tét-a-téte, aurevoir, bonjour, et cetera, alma mater, status
quo

BapbupoBanue (hpoHeM — N3MEHEHHUE 3BYKOBOT'O COCTaBa CJIOBa
0] BJIWSIHUEM TMIPOIECCOB aCCUMUJISAIIUMU, PEAYKIIMU B MOTOKE PEUH:
gimme a cuppa; wudja; gonna; lemme do it etc.

ByJjabrapus3mbl —  JIGKCHKAa MaKCHUMaJIbHOU CTCIICHU
CHIDKCHHOCTH,  HenpucToiHbie  ciaoBa.  CJIPHI,  aproTU3Mbl,
BYJIbIapU3Mbl UMEIOT TEHJCHLMIO MEPEMENIAThCA BBEPX 10 IIKAJE
acteTndeckoi nneHHocty: damn, devil, hell, bloody.
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I'mnepboaa - durypa 3amemnieHusi, ¢urypa KayecrTa:
CTHJIMCTUYECKUM TIPUEM, COCTOSIIIMN B 3aMEIICHUH TPaJAUIIMOHHOTO
HAUMEHOBAHUS  JUIsl  MPEYBEIWYEHUS]  KOJMYECTBA,  pa3Mmepa,
WHTCHCUBHOCTU WJIM, HA0OOpPOT, HE3HAUUTEIBbHOCTH OO0BekTa: Her
family is one aunt a thousand years old. (S.Fitzgerald) She wore a
pink hat, the size of a button. (J.Reed)

I'paduyeckue cpeacTBa nepegavynd IpocoIUUECKUX CpeacTB: 1)
KUPHBIN mIpUPT; 2) KypcuB; 3) HaMCaHUE MPOMUCHBIMU OyKBaMHu; 4)
“ymuHoxxenue” 0ykB Alllll aboarrrrrd! (S.Lewis); 5) Hanucanue depes
nedbuc u TUpe; 6) BOCKIULATENbHBIA 3HAK; 7) Jpyrue 3HAKU
MyHKTYaIllH.

I'padoH — oTKIIOHEHHWE OT cTaHAapTHON opdorpaduu. beiBaet
IBYX BUJIOB: 1) rpadudeckoe cpelcTBO mepeayu CyOCTaHIapTHOIO
MPOU3HOLICHU (CM. TMPHUMEPHl BBINIE); 2) CaMOCTOSTEIBHOE

rpadguueckoe CPEACTBO, UCIIOJIb3yEMOE TUTSt peueBou
xapakrepuctuki: illigitimit, sellybrated (W.M.Thackeray).
JlaHHBI TpUMEp — HE TOJIbKO mepudpas, HO U AJIeropusi —

BBIp@KCHHE BEIIICH, OTBJICYCHHOM HJIEM 4epe3 KOHKPETHBIM o00pas,
CHUMBOIL.

AunajieKTu3Mbl JEKCHUKAa HEWTpalibHasl JJIsi MECTHBIX TOBOPOB,
HO JCTETUYECKM CHIDKEHHAs BHE wux ynorpeosnenus: ‘air (hair),
hatmosphere (atmosphere), lass, bonny, etc.

JlonoiHUTEIbHOE YyIapeHue — yaapeHue OMOJHUTEIBHO K
yAapEeHUI0 HEYAapHOTO CJIora.

AKaproum3Mbl — JEKCUKA COIMANIbHBIX >KAPTOHOB (ILIKOJIBHOTO,
CTyJICHYECKOTO, KpUMHUHAJIBHOTO M 1p.): stinks (chemistry); to cut
classes (to miss); to cook (to interrogate); to unbutton (to give
evidence, to make smb talk); diver (pickpocket).

3BYyKOBas HMHCTPYMEHTOBKA — OHOMATONEs, alUIMTepalus,
ACCOHAHC, IMCCOHAHC, KAaKO(POHUSI.
3eBrMa — COOTHOLICHUE JIMHIBUCTUYECKUX E€IHHUL, YbH

3HAYCHMS TPUHAJICKAT K PA3IUIHBIM CEMAaHTHYCCKUM cdepaM, HO
MIPUCOCIUHSIIOTCS K TPEThed KaK OJHOPOJHBIC UICHBI C BHEIIHE
UICHTUYHBIMU, HO (AKTHUYCCKH pPa3IMYHBIMH CHHTAKCHYSCKUMU
CBSI3AMH. OTO MOXET OBITh CBOOOJHOE CJIOBOCOYETAHHE U
dbpazeoaorusm:

Mr. Stiggins... took his hat and his leave.
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Syrus Trask mourned for his wife with a keg of whiskey and
three old army friends. (J.Steinbeck)

NuBepcusi —  HEOOBIYHOE  pa3MEIIEHHWE  KOMIIOHEHTOB,
3aKJIIOYAIOIIeecs] B U3MEHEHUM MO3UIIUNA MOJIEXKAIEr0 U CKa3yeMOoro
(monmuas uuBepcusi): Rude am I in my speech... (W.Shakespeare).
HenonHas nHBepcusi HaOMIOAAETCA B MPEAJIOKECHUSIX C COXPAHCHHBIM
MOPSIIKOM CIIEIOBaHUS MOJIEXKAIEr0 U CKa3yeMOro, HO BHIHECEHHUEM
B HCOOBIUHYIO  MO3WIMIO  JAPYTUX  YJICHOB  MPEIJIOKEHUS
(o6ocobnenuem): Awfully jolly letters, she wrote! (A.Christie)

NpoHusi — CTWIMCTUYECKUU MPUEM, COCTOSIIMKA B 3aMEUICHUM
TPAAUIIMOHHOTO HAMMEHOBAHWS Ha OCHOBE IIPOTHUBOIOCTABJICHUS:
oOpa3HO€  HAMMEHOBAaHWE  MPOTUBOIOJOXKHO 1O  CMBICTY
noapasymeBaemomy: Stoney smiled the sweet smile of an alligator.
(J.Steinbeck)

KanamOyp — COOTHOIIEHUE 3HAYCHU MHOTO3HAYHOTO CJIOBa WU
OMOHUMOB, PEAJIU3YEMbIX OJJHOBPEMEHHO B OJIM3KOM KOHTEKCTE:
“Have you been seeing any spirits?” inquired the old gentleman. “Or
taking any?”” added Bob Allen. (Ch. Dickens)

KaHueasipusmMbl — JICKCUKA CPEJHEW CTENEHU BO3BBIIICHHOCTH,
ynoTpeosieMass HaMEepeHHO B JEJOMPOU3BOACTBE, B OQPHUIIMATHHOMN
nepenucke: heretofore, herein, status quo, de facto.

KHMKHO-JIMTEPATYPHBIE CJI0BA — JIEKCMKA CPEIHEH CTEIECHU
BO3BBIIIICHHOCTH, YIIOTpeOIsieMass CO CTUIUCTUUYECKUM HaMEpPECHHUEM:
patriarchal, parental, efflorescence, hierarchy, heritage, ecclesiastical.

Kontpaktypsl _(amalgamated forms) — OTKIOHEHUS OT
CTaHJIAPTHOTO TPOU3HOIICHUS CpeAHEH W MaKCUMaJIbHOW CTEICHH
caumwkeHHoctu: fella, mighta, oughta, kinda, gonna, gimme.

KocBeHHasi oHOMAaTOIesi — TIOBTOP 3BYKOB B CMEXKHBIX CJIOBaX C
IIeTbI0 CO3/IaHMI0 3BYKOBOTO oOpasa: And the silken sad uncertain.

JIuToTa — pa3HOBUJIHOCTHL MeHo3uca, B KOTOpoM (urypa
3aMeIIeHns]  BBIpaXEHA  OTPHIIAHUEM  KayecTBa, OOpPaTHOIO
noapazymeBaemomy: I’m not too sure ... (J.Galsworthy)

Meiio3uc — mpueM, COCTOSIIUN B 3aMELICHUU TPAAULUOHHOTO
HAaUMEHOBAaHUS ISl TPEYMEHBIICHUS 3HAYMMOCTH 00BhekTa: He was,
he said, rather a precocious little boy... (H.Welles)

Metadopa — CTUWIMCTUYECKUIN TIPUEM, COCTOAIIMNA B 3aMEIICHUU
TPaAUIIMOHHOTO HAaWMEHOBAaHHMS Ha OCHOBE CXOJICTBA: MMEHYEMbIM
00BEKT MOX0K, IO MHEHUIO TOBOPSIIET0, HA TOT, Yb€¢ HAMMECHOBAHHE
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ucnons3yerca: The clock had struck, time was bleeding away.
(A.Huxley)

MeTOHUMUS — MPUEM COCTOSIINI B 3aMEIIEHUN TPAJAUIIMOHHOTO
HAaUMCHOBAHUS Ha OCHOBE CMEXHOCTH: HWMEHYEeMbBIH OOBEKT
HETMOCPEACTBEHHO CBSI3aH C TEM, Yb€ HAaMMEHOBAHUE MCIIOJIb3YETCSl.
Cp: ... people asked him to dinner because he was worth his salt.
(W.S.Maugham).

Mojae/JMpoBaHHbIE MOBTOPbI — YIOTPEOJICHHE MMOBTOPSEMBIX
AJIEMEHTOB B CMEKHBIX CTPYKTYpax B (PUKCUPOBAHHBIX TO3UIIHSIX.

HapacTtanme — COOTHOIIEGHHWE JIMHTBUCTUYECKUX E€IWHUII, B
KOTOPOM Ka)KJI0€ MOoCIeayIolee 3HaYUeHUE TPEBOCXOIUT MPEIbIAyIIEe
MO0 CTENEHW KadecTBa WM WHTEHCHUBHOCTH TNPHU3HAKA WU B JIOOOM
npyrom acnekte: For that one instant there was no one else in the
room, in the house, in the world, besides themselves. (M.Wilson)

HeMo/1e1MPOBAHHBIN _MOBTOP — YHOTPEOJICHUE MOBTOPSIEMOMN
CUHTAaKCUYECKOW €IMHMIIBI B CMEKHBIX CHUHTAKCUYECKUX CTPYKTYypax
B TIpOM3BOJIbHOM mo3unmu: ...he stopped before — fishmonger’s and
...regarded a lobster. Ages since he had eaten a lobster! One could
long for a lobster without paying... (J.Galsworthy)

Hecnenndnueckue (HeMTpajJbHble) €IMHHUIbLI — CIUHUIIBL,
oOmmye s BCeX CYOBS3BIKOB W COCTABJISIONIME OCHOBY KaXKJIOTO
CyObsI3bIKa.

000c001eHne — BBIJCICHUE YJICHa MPEIJIOKEHUS UM BBOJIHOTO
AJIEMEHTa B 0COOYIO MO3UILIMI0 HEOOBIYHBIM €0 pa3MENICHUEM WJIIW/U
npu nomomu nyHkryaruu: Awfully jolly letters, she wrote!
(A.Christie) — HeoObIuHOE pa3menienne aonoaneHus. And he stirred it
with his pen — in vain. (K.Mansfield) — Bbinenenue npu momoriu
THUDE.

OQOpamyeHHe — MOBTOP HAYAJIBHOIO 3JIEMEHTA CUHTAKCUYECKOMN
KOHCTPYKIIMM B  KAadyeCTBE KOHEUHOTO DJJEMEHTa JTOH  XKe
KOHCTPYKIIMH: a...a.

OOmeanTepaTypHble  ¢JI0Ba —  JICKCMKa  MHUHHUMAaJbHO
MOBBIIIEHHOW  3CTETUYECKOM  I[EHHOCTH IO  CPAaBHECHUIO  C
HEUTpaJIbHOM, ymoTpeOiaseMas B OPUIIMAIBHON M HEOPHUIIHATIBHOM
peun: considerate, significant, emphasize, proposition, consequence.

OaHOCOCTABHOEC (HOMMHATHBHOE, Ha3bIBHOE) MPEII0KEHHE
cocTobn M3 OJHOTO TJABHOTO WieHa, HE IU(dEepeHIIUPyeMOro Kak
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nojiiexaniee uin ckazyemoe. Hampumep: Dusk of a summer night.
(Dreizer).

OKCIOMOPOH — OMpeaeIuTeIbHOE, OO0CTOSTEILCTBEHHOE WIIN
MPEANKATUBHOE COOTHOIICHUE JIMHTBUCTUYECKUX €IWHUI], YbHU
3HAYEHMS MPOTUBOIOJIOKHBI WJIM HECOBMECTUMBI: ... he was certain
the whites could easily detect his adoring hatred of them. (Wright)

OauMueTBOpeHNe — Pa3sHOBUJIHOCTh MeTadophl, B KOTOPOH
XapaKTEepU3yeMOMy OOBEKTY MPUIHMCHIBAIOTCS CBOMCTBA U JEUCTBUS
yenoBeka: ...All the trees were curtseying to the wind (A.Huxley)

OHomaTonesi — W300paKECHHE BHEA3BIKOBOTO 3BYYaHUSA C
MOMOIIIBIO CXOJAHBIX C HUM 3BYKOB pEYH.

OTHOCHTENbHO cnennuyeckue eIUHUIIbI CYObS3bIKA — 3TO
SAMHUIIBI, MPUHAIISKAIE 00JIee YeM OJHOMY CYOBS3BIKY.

IlapaJjJjiean3M — TOBTOP CUHTAKCUYECKON CTPYKTYPHI (MOJEN) B
CMEXHBIX  CHHTAKCHYECKMX  KOHCTpyKIMsx. Kak  mpaBuio,
yHoTpeOIseTCs COBMECTHO C YK€ TEPEUYHUCICHHBIMH THIIAMU
NMOBTOPOB M xua3zMoM (cMm.Huxke): It’s only an adopted child. One 1
have told her of. One I’'m going to give the name to. (Ch.Dickens)

IlapeHTe3a — BBOJHBIM 3JIEMEHT (CIOBO, CJIOBOCOUETAHUE WU
NpEeAJIOKEHNE), HE HMMEIONIEee CHHTAKCUYECKUX CBS3E€M ¢ wieHaMu
npeaioxenus: Billy’s grandma, for your information, happens to be
ill in bed. (Waterhouse and Hall)

Ilapueaasiuus — HEOOBIYHOEC pa3sMCIICHUC KOMIIOHCHTOB,
3aKiIrogaromeeca B PACWICHCHHUHM CHHTAKCHYCCKOI'O ICJI0Iro Ha
CaMOCTOATCIBHBIC HnIu OTHOCHUTCIBHO CaMOCTOATCIIBHBIC

cuHTakcnueckue eauuuilbl: She has developed power, this woman,
this wife of his. (J.Galsworthy)

Ilepudpa3s MeTOHUMHMYECKMH — YIOTpeOJEeHUE CIIOB WU
CIIOBOCOYETAHWM  XapaKTepH3yIOIMUX  IPEAMET  BMECTO €0
KOHKPETHOTO HAaUMEHOBAHMSI.

IloJIMCMHIETOH — HaMEpPEHHOE IIOBTOPCHHE  CITY)KEOHBIX
AJIEMEHTOB (COIO30B, MPEIJIOTOB) JUIS CBS3H MEXIY OJHOPOJHBIMU
yleHaMHU MPeIJIOXKEHUs, oTpe3kamu Tekcra: - What sort of place is
Dufton exactly? - A lot of mills. And a chemical factory. And a
Grammar school and a war memorial and a river that runs different
colours every day. And a cinema and fourteen pubs. That’s really all
one can say about it”. (J.Braine)
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I103TU3MBI — JICKCHKA BBICIIEH CTETICHU 3CTETUYECKOU IIEHHOCTH,
HCTIIOJIb3yeMas B MOA3UMA M TOPKECTBEHHOM BO3BBIIICHHOW IIPO3E:
woe, (sorrow), realm (kingdom), quoth (said), sylvan (woody).
MHorue no3TU3MBbI SBJISIOTCS apXan3MaMH.

IIpocoauyeckue CTHIMCTUYECKHE CpPeICTBA — yJapeHHUe,
WHTOHAIMS, pUTM, pudma, pasmep: Isn’t it true? = It’s true
(ambaTruueckoe yaapeHue)

IlpocToii __ mOBTOP —  HW30BITOYHOCTh  CHHTAKCHYECKUX

KOMIIOHCHTOB, 3aKJIIOYaroleecs B TOBTOPEHWH B  KadeCTBE
OJTHOPOJIHOTO HJIEHa OJIHOTO CHHTAaKCHYECKOTO KOMIIOHEHTA: ...the
photograph of Lotta Linfberg he tore into small bits across and across
and across. (Verber)

IIpodeccuoHaIU3Mbl — JIEKCMKA MWHHUMAJIbHOW CTCIECHU
CHIDKCHHOCTH B TmpodeccuoHalbHOW cdepe U cpemaHed CTeneHH
CHIDKCHHOCTH — B OOBIJICHHOM, HeWTpaiapHOM peun. Hamnpumep:
smeller, pebble-pup, rock-hound (goologist), swabber, rat, old cat
(pipe-tiner), walkie-talkie (portable radio).

IIpsimasi oHOMATOIes] — Ha3bIBaHUE 3ByKa WM JCUCTBUS, C HUM
CBSI3aHHOI'O 3BYKOMOJpa)kaTebHBIM cJIOBOM: hiss, bubble, rustle,
cluck, quack, coo, bang, crash.

Pa3roBopHbie cJ0Ba  (KOJUIOKBHUAIM3MBI) —  JIEGKCHKA
MHHUMAJIBHOM  CTENCHH  CHIDKCHHOCTH, UCTIONIB3YETC B
noBceaHeBHOM oOmiennu: dad, kid, chap, freezer, classy, turn in, turn

up.

Pa3psiika — COOTHOIICHUE JIMHTBUCTUYECKUX €IUHHII, B KOTOPOM
MOCJIeHEE MO TOPSAKY CIASJOBAHMUS 3HAYEHHE MPEACTABIIET COOOM
HEOKMJAHHBIM  Tlepemag ~ OT  BBICOKOTO,  TOP>KECTBEHHOTO,
WHTCHCUBHOTO, 3HAUYUTEIBHOTO K  TPUBHAJIBHOMY, CjlIaboMy,
abcypauomy: He was inconsolable — for an afternoon. (J.Galsworthy)

Puropuuyeckuii_BONPOC — YTBEPAUTEIBLHOE M OTPULATEIILHOE
BBICKa3bIBaHWE B (opme Bompoca; TPAHCIIO3HUIUS TMPEIJIOKEHUS B
BOIIPOCUTEIILHOM dbopme ISt BBIPAKCHHS 3HAYCHUS
nmoBecTBoBarenbHOro npeioxenus: Didn’t I tell you? = [ told you,
What does it matter? = It doesn 't matter.

CuMILIOKA - TIOBTOpP HAYaJdbHOTO W KOHEYHOrO »JJIEMEHTa B
CMEXKHBIX CTPYKTYypax: a...b/a...b/a...b

CuHek10Xa — Ppa3HOBUIHOCTh METOHUMHUHM, B KOTOPOM
UMEHYeMbli OOBEKT W TOT, Yb€ HAUMCHOBAHWE HCIOJIb3YETCH,
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CBsI3aHBI Kak Ilejoe W dYacTh: the boy in buttons (=uniform with
buttons).

CHHOHMMBI-3AMEHUTEJIH — COOTHOUICHWE JMHIBUCTUYECKUX
CAVHUL, 3aMEHSIONIMX JPyr Jpyra B OJM3KOM KOHTEKCTE Kak
CEMaHTUYECKHU TOXKJACCTBEHHbIC 11 0003HAYEHHUS OJTHOTO M TOTO e
oobekTa: She told his name to the trees. She whispered it to the
flowers. She breathed it to the birds. (St. Leacock)

CHHOHMMBI-YTOYHUTEIN — COOTHOLIEHHWE JMHIBUCTUYECKUX
eAUHUL (JICKCHYECKUX WM KOHTEKCTYaJIbHBIX), YIMOTPEOJIIEMBIX C
aKIICHTOM Ha WX CEMaHTHYE€CKOM HEpPaBEHCTBE [JIsl MOTYCPKHUBAHUS
MHOT000pa3rs OCHOBHOTO MpHU3HAKA XapaKTEepUu3yeMoro oobekTa: Joe
was a mild, good-natured, sweet-tempered, easy-going, foolish dear
fellow. (Ch.Dickens)

C3Hr — JeKCHMKa  CcpeHed  CTeNeHH  CHI)KEHHOCTH,
UCIIOJIb3yeMasi CO CTUJIUCTUYECKUM HaMEpEHHUEM — 3aMEHUTENU
HEUTpaJIbHBIX CJIOB: cutie, jaw-breaker, dust (drug), bags of (many).

CMmenienue cTWJIel — UCIOJIb30BaHUE CYOHEUTpanbHOW U
CyNEpHEUTPAIbHON JIEKCUKHU B OJIU3KOM KOHTEKCTE, YaCTO MMEIOIIEEe
¢bopMy mepeBoga ¢ BBICOKOMAPHOTO HA CHIKCHHBIM CYyOBSI3bIK WIIH
Hao00poT

CpaBHeHHMEe — COOTHOIICHHWE JIMHTBUCTHYECKUX CIUHUI], YbH
3HAUYCHHS TPUHAJJICKAT K pa3sHbIM CEMaHTHYECKUM cdepaM, HO
OTOXKIECTBIIAIOTCS 11 XapaKTePUCTHKHW OJHOTO OO0BEKTa depes
npuszHaku apyroro: The air was warm and felt like a kiss as we
stepped off the plane. (W.Deeping)

CTniancTuka — 00J1acTh JMHTBUCTUKY, U3ydaromias CyObsA3bIKU U
WX CTHIIM.

CTuanctuyeckasi  MopdoJiorusi u3y4daeT CTHJIMCTHYECKYIO
3HAYUMOCTb MopdeM U GopM CJIoB U MOP(POIOrHIECKUEe MEXaHU3MBbI
CO3JIaHUS CTWJINCTHYECKON KOHHOTAITUH.

CTuancrtuyeckasi poHeTuka n3ydaeT BapbUpoBaHHE (DOHEM B
CyOBs3bIKAaX, MPOCOAMYECKHE  CTHIMCTHYECKHE  CpeACTBA |

Xy10KECTBEHHBIC AKCIIPECCUBHBIC CpeJCTBa 3BYKOBOM
HHCTPYMEHTOBKH.
Ctuab — aOCOJIIOTHO cCHeHUu(UYECKHUe S3bIKOBBIE €IWHUIIBI,

NPUCYIIUE TOMY WM WHOMY CYOBs3bIKy. Hampumep, CTsSHKEHHBIC
dopmer  don’t, shan’t, wouldn’t, they’ve u  HemoJiHbIC
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(annmuntudeckue) npennoxenus (Seen him lately?) xapaktepHbl s
Pa3roBOpHOM peur (CyObsA3bIKa) U IPEJACTABISIOT €€ CTUIb.

CrsiskeHHble _(opMbl — BapbupoBaHue (GoHEM (ACCUMUIIALINS,
peayKIUs), OTKJIOHEHHE OT TOJHOW (QOpMbI MHPOUIHOLICHUS
MHUHUMAaJIbHOM CTEIEHH CHIDKEHHOCTH: 1sn’t, haven’t, I’ve, he’s,
shan’t, etc.

CyOBA3BIK — BapUaHT $S3bIKA, MCIOJIB3YEMbIM B TOW WM HUHOMN
chepe oO1IeHHS.

TepMuHBI — JICKCUKa HEHUTpaiabHas B podecCHOHANBHON cdepe
U CpeJIHEW CTENIEHU BO3BBIIICHHOCTH B XYJ0KECTBEHHOU JIUTEpaType
WU Jpyror HempodecCuoHaIbHOM cdepe.

Tpancno3unms rpaMmmMaTHYecKuX (POPM — UX UCIIOIH30BAHUE JJISI
BBIpaXEHUSI HE CBOMCTBEHHBIX MM 3HaueHui. Hanmpumep: And on the
leaf a browner hue. (G.G.Byron). Women kill me. They are always
leaving their goddam bags out in the middle of the aisle.
(J.D.Salinger).

@durypsbl __ 3aMellleHusl —  JIMHTBUCTUYECKUE  €IMHUIIBI,
yHOoTpeOJEHHbIE B TPAHCIO3UIIMM Ui 3aMEIICHUs TpaauIMOHHBIX
HAUMEHOBAHUM.

Durypsl KayecTBa —  JIMHTBUCTHYECKHE CITUHUIIBI,
3aMelIarone TPaJUI[MOHHbBIC HaNMEHOBaHHUA 00BEKTOB,
Ka4eCTBEHHO OTJUYaroluecs OT TeX, YbM HaWMEHOBaHUS
HCHOJIB3YIOTCS.

Durypsl  KOJHYECTBA — JIUHIBUCTHYECKHE  €IUHUIIBL,

3aMEeNIalIMe  TPAJUWIMOHHBIE  HAMMEHOBAHMSI  HAa  OCHOBE
NpEYBEIMYCHUSI WM TPEYMEHBIIEHUS KOJWYECTBEHHOTO MpPHU3HAKa
00BbeKTa.

Durypbl _KOHTpacTa (MPOTUBOMOJIOKHOCTH) — COOTHOIICHUS
JIMHTBUCTUYECKUX €JMHUI], YbW 3HAYEHUSI MPOTUBOIOJIOKHBI HIIU
HECOBMECTHUMBI.

durypol HEepaBeHCTBA — COOTHOIIECHUSA JHUHIBUCTHYECKUX
€JIMHUI] C AKIICHTOM Ha UX CEMAaHTUYECKOM HEPaBEHCTRE.
durvypel COBMENICHUSA — COOTHOIIIEHUS 3HAYCHUU

JUHTBUCTUYECKUX CAWHUII, YIOTPEOIIEMBIX OJHOBPEMEHHO B

OJIM3KOM KOHTEKCTE C IO CO3JaHUs CTUITUCTUUECKOTO 3 deKTa.
Durypbl ____ToxkjaAecTBA  (paBEeHCTBA) —  COOTHOIICHUS

JUHTBUCTUYECKUX CIWHWI], YbM 3HAYCHHUS IMPUHALICKAT K Pa3HBIM
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CEMaHTHUYECKUM cdepaM, HO OTOXKIECTBIISIIOTCS C IEIbI0 CO3JaHUs
cTUarMcTHIecKoro 3¢ dexra.

Xua3zMm — oOpaTHbI Mapajuieu3M, B KOTOPOM HauyaJIbHBIA U
KOHEYHBIM AJEMEHThl CHUHTAKCHUYECKOW KOHCTPYKIIUM MEHSIOTCS
MeCTaMHd B CMEXHOW CHHTakcM4YecKor KoHCTpykmuu: | know the
world and the world knows me. (Ch.Dickens)

IJKCILIETUBBI — “BCTABHBIC CJI0BA’, BBIPAKAIOIINE AIMOIUH, KAK
paBujio, ATO CJoBa-ByibrapusMel. He HecyT apyroit uHdopmaruu
KpOME€ SMOIIMOHAILHONU. B OoTianuue OT BBOJAHBIX CJOB (HOPMAIBHO
ABJISIIOTCS WieHaMmu nipeuioxkenust: [’'m no damned fool! (E.O’Neil)

DJIMIIC — OTCYTCTBHE OJHOTO MJI OOOMX TJIABHBIX YJICHOB
MPEJJI0KEHUS UM UX YacTeil:

e “Got any idea?”

e “Doing anything with yourself?”

e “How’s Mother?” “Looks well.”

IMmdaTudeckoe yiapeHue — yCUJICHUE yJIapeHuUsl.

JnuTeTbl — (QUIYyphl 3aMElICHUs, HUMEIOIINE B MPEIJI0KEHUU
byHKIIMA ~ ompeAesieHus, IpeauKaThBa, OOCTOATENIhCTBA 00pa3a
nerctBus. beiBatoT 00pa3HbiMu (MeTadopa, METOHUMUSI, TUIiepOoIa,
WUPOHUSA U T.]I.) U HEOOPA3HBIMHU.

Jnudopa — TMOBTOP KOHEYHOTO HJIEMEHTA B  CMEXKHBIX
CHHTaKCUYECKUX KOHCTPYKLMSX: ...a/...a/...a

KPATKAA XPECTOMATUA

B nmanHBI paznmen mocoOust BKIFOYEHBI (DparMEHTHI JTUTIIIOMHBIX
paboT MO CTWIMCTHYECKOM TEMaTHKE CTYJACHTOB OYHOTO M 3a0YHOTO
oraeneHut HI'JIY, a takxke craTbd, MOATOTOBJICHHBIE MO0 MATEpUAIAM
JY4YIIMX JWAIUIOMHBIX COYMHEHWH. JlaHHBIE MaTepualbl IMPU3BAHBI
OMOYb (POPMHUPOBAHHMIO Y CTYJACHTOB HAaBBIKOB HCCIIE0BATEIHCKON
paboThI, a TaKXKe IMPOJIEMOHCTPUPOBATh BO3MOXKHOCTH ILIAKTHYECKOIO
MIPUJIOKEHUSI 3HAHWM, TMOJIYYEHHBIX B KypC€ CTWJIMCTHKH AQHTIIMKACKOTO
SI3bIKA.

H.B. Cakeesa, E.C. I puyenko
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META®OPA KAK CPEJACTBO CO3JAHUA
HOITHYECKOI'O MUDPA

(Cratbs onmyOnukoBaHa B cOOpHUKE «TeopHs U MpakTHKa T€PMAaHCKUX U POMAHCKUX SI3bIKOB!
Mmatepuaisl Beepoccuiickoit HayqHo# KoHpepeHuun» — Yacts . — YabsHosck, 2000. C. 11 —

14)

Tpanunmronno metadopa onpeaenseTcs Kak CKphITOe CpaBHEHUE
WIM CJIOBO, 3aMellarolee JApPYyroe CJIOBO B CHIIy OMNpelelIeHHON
aHAJIOTUM MEXIy TEeM, UYTO OHHM O0003HA4YalT, TEM CaMbIM
MOYEPKUBACTCS €€ CBOMCTBO BhIpakaTh OTHOIIICHHE CXOJICTBA MEXTY
npeameramu. OgHako ObUIO Obl HEBEPHO YTBEPKIATh, YTO TOJBKO
TUM CBOMCTBOM OHA M orpaHu4uBaercs. B psjge ciyuaeB meradopa
MMEHHO CO3/Ia€T, a HE BBIPAXKAET CXOJICTBO.

CyOcTuTylmoHanbHass Teopus MeTadopbl CBOJUT Mpolece
MeTadopuzanuy K MeXaHH4eCKOW 3aMeHe OJTHOTO CJIOBa APYTUM, YTO
MO3BOJISAET NP MPOBECHUNU 00OPATHOM ONepaluu JIUIb BOCCTAHOBUTh
CMBICJI BBICKA3bIBaHUS, KaK MPU pa3raJblBAHUU 3araJIKu, U UCKIIOYAET
BO3MOXKHOCTh CO3/1aTh, TEPEXKHUTh UYTO-TO HOBOE - TOTCHIMAT,
3I0KCHHBIM B Kaxaod wmeradope. B pamkax TpaguiiioHHOTO
moaxoma wmeradopa MpPU3HACTCA YaCThIO (UTYPaTbHOTO S3BIKA,
KOTOPBIM E€CTECTBEHHBIM 00pa3oM MPOTHUBOIOCTABIISICTCS  SI3BIKY
OykBaJbHbIX 3HaueHUWU. OHa paccMaTrpuBaeTCs Kak "JACBUAHTHAs U
napasuTHuecKkas CTPYKTypa; Mbl XapakTtepuzyem wmeradopsl B
TePMUHAX WX OTKJIOHEHHUS OT OOBIYHOTO HeMeTadhOPHUIECKOTO
a3pika"!. Mexay TeM, B3I Ha MeTadopy Kak Ha S3BIKOBYIO
AHOMAJIMI0 HAXOJUTCS B TNPOTUBOPEUHMU C €€ OOUIECNPU3HAHHBIM
CBOMCTBOM, aHTPOMOMETPUYHOCTBIO, KOTOPOE B JIaHHOM Cllydae
MOHUMAETCS KaK "COoCOOHOCTh TOMBICIUTD OJIHY CYIIHOCTb, KaK €CIu
Obl oHa ObLIa TOAO00HA OPYrou, a 3TO 3HAYUT COMU3MEPUTH HX B
COOTBETCTBUU C COOCTBEHHO YE€JIOBEYECKMM MAacCIITaOOM 3HAHUA H
IpECTaBICHNUIA".

CoBpeMeHHasi Hayka TMOJOIUIa K HOBOMY IOHUMAaHUIO
CYIIIHOCTH Tpolecca Metadhopuzanuu. ITO MPOU30ILIIO B PE3YIbTATE
OObEIMHEeHUsS] ~ JUCUUIUIMH, HCCIEAYIOMUX  pa3Hble  CTOPOHBI
YeJIOBEUECKOTO CO3HAHUS W TOSIBIICHUEM KOTHUCTUKH - HayKH, B
OCHOBE KOTOPOM JIGKHT TIOHUMAHHE TOTO, YTO YEJIOBEUECKOE
BOCIIPUSITHE, A3BIK U MBIIUICHUE HEPA3pPhIBHO CBA3aHBI MEXIY COOOM
B paMKax OOIel 3a1adyd YCBOCHUSI, IepepadOTKH M TpaHCHOpMaIIUH
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3HaHMA. "MeTtadopa He 3arajaka, a peIIeHHe 3arajkuy,"’ -cumTaer
H.PI/IKep3, OYEBUJIHO, MMESd B BHUJIYy TO, YTO IEJIb aBTOpa HE
3amupoBaTh CMBICI BBICKA3bIBaHUS (KaK 3TO TMOHUMAJIOCh B
CyOCTUTYLIMOHAJIBHON Teopuu MeTadophl), a CKOpPEE OTBICKATH €ro
CaMOMY, MOCTHYb CYTh NPEAMETAa CBOEH MBICIHW U MPEACTABUTH ITO
YUTATEIIO.

B korHutuBHOM mojXxoje MeTadopa MpPU3HAETCS B TAKOU XKe
crerieHd (EHOMEHOM MBIIUICHUS, KaK M SBJICHHEM s3blka. B
Metragope  Haxogutcss TO, uto JI. @puMeH  Ha3bIBal
"COpoeMPOBAaHHBIM  TEJIECHBIM  ombITOM".  JlymaeTrcs,  4To
KOTHUTUBHAs MeTadopa, kak ee nonumaet J[. DpuMeH, uMeeT HeMallo
obmero ¢ mpeacraBieHusmMu M. Pennau o Mmeradope kak '"kaHane
CBsI3U", IO KOTOPOMY TOBOPSAIIUNA TiepeaeT Hekue uaeu ("oobekTh'"),
noMmenieHHbIe B cioBa ("BMecTminina') u3 cepbl CBOEro MOHUMAHMUS
B 00JIACTH MUPOBOCIIPUSATHUS CIIyLIAIOIIETO",

ComocrtaBisis  3TH  JIBa HOPOYTEHUS MeTadopbl, MOXKHO
M300pa3uTh MEXaHU3M €€ (PYHKIMOHUPOBAHUS B BUJEC TaKOW CXEMBI,
r7Ic OHAa BBICTYNAET CBS3YIOIIUM JJIEMEHTOM MEXK]Y IUIOCKOCTHIO
uJel mepenariiero MHGOPMaIMo U CUCTEMOW MOHSATHH BOCHPUHHU-
MaroIero, Win Mexay cdepoil aelcTBUTENbHOCTH ("'TEIEeCHOTO
onbiTa", mo @dpumeHy), B KOTOpoil (UIYypUPYIOT OYKBAJIbHBIC
3HAQ4YEHUs, U OOJACThIO YEJIOBEUECKOIO0 CO3HaHWS, TJi€ Hac OynaeT
WHTEpecoBaTh coolOpa)keHue aBTopa. PaccmarpuBas NaHHYIO CXEMY
MPUMEHUTENBHO K XYJ0KECTBEHHOMY TEKCTY, IOIMYCTUMO HECKOJIBKO
KOHKPETU3UPOBATH €€ KOMIIOHEHTHI C T€M, YTOOBI MOKa3aTh, KaK OHA
MOXET JIEUCTBOBAB MPHU MPOYTEHUH U MHTEPHNPETANUNA MOITHUYECKOTO
BUJICHUS, a MMEHHO CcTux0oB I. Xbl03a, BOILICAIINX B COOpPHHK
"Bopon". Ilpu »TOM ciemyeT OTHECTH OOJBIIYIO IIJIOCKOCTh K
JIEHCTBUTEIILHOCTH, HaOMI0JaeMo aBTOpoM (TIepefaroIiuM), |
0003HauUTh ee st yaoocTBa chepoit Mupa. [IpoTuBONOI0XKHYIO €if
IJIOCKOCTh HazoBeM cdepord Mwuda, TBOPUMOTo MOITOM B CBOHUX
MIPOU3BEJCHUSIX U npeAHa3HAYEHHOTO TUTSt YUTATEIIS
(mpunuMaromer). Chepa Mupa orpomMHa, HO Ha ITOW CXEME OHa
BBIpakaeT ceOsi B MEHBIIEH 0 pa3Mepy KoMIlakTHOU popme Muda.
Touku A, B, C 0603Ha4aroT (akThl peanbHON XU3HU, TOUKU A, Bi,
Ci|- BBIMBILIJIEHHBIE COOBITHUS; MeTadopa obo3Havaercs OykBoil "M".
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Mup

[Ipocnenqum 3Ty CBsI3b HA IIPUMEpPE CTUXOTBOPEHUS XbHO3a
"Ilerckas mpojenka". 31ech B chepe NEHUCTBUTEIBHOCTH MBI UMEEM
JTOCTOBEPHBIA (haKT B3aUMHOTO BJICUCHHUS MYKUUHBI M KEHIUHBI;
chepe TOITHYECKOTO BBIMBICIA - TPUAYMAHHBIA aBTOPOM aKT
pacwieHeHuss BopoHOM 3eMJIIHOrO 4YepBs Ha JBE IOJIOBHUHBI,
MOMEIIEHNEe ATUX TOJOBMHOK B Tenma Anama W EBBI m ux Tira x
BoccoeAMHEeHN0. (CxemMaTuyHO o00pa3, pOXKIEHHBIH MeTadopoi,
COOTHOUIIEHUE PEAJTHLHOTO U BBIMBIIIJIEHHOIO MOHO MPEJICTABUThH
TaK:

B TOUYKE A - AylIeBHas 00Jib, CTpaJaHUS YETIOBEKA;

B TOUKE A] - u3nueckasi 60Jb YepBs;

B OTpe3Ke, Ux coenunsronem, meradopa "O it was painful".

CnoBo painful ynorpebreHo u B MpsSMOM, U B MEPEHOCHOM,

MeTadopudecKoM, cMbIcie (O0Tpe3oK AA|, BKIIFOYAET B ce€0s M TOUKY
A, u Touky Aj,). OTO O3HA4yaeTr, 4YTO YMUTaATEIbh, CJIEAYS OT
BBIMBIIINICHHOTO COOBITHSL MO MYTH MeTadopbl, MOXET BBIUTH Ha
COOBITHE peanbHOE WM, B 00Jee HMIMPOKOM MaciiTade, UMesi KHUTY
MU(OB, OH MOXKET TMOJYyYUTh HAIVBIAHOE TPEACTABICHUE O
JCHCTBHUTEIIBHOCTH, KaK €€ IIOHUMAET aBTOP.

XbI03 IIUPOKO MCIOJIB3YET JBE PA3HOBUIHOCTU MeTadophl,
OJIMIIETBOPEHHE U OBellecTBIcHUE. B ctuxorBopenun "llecHst coBbl”
npupoJia HaJenseTcss TIyOMHHBIMU KauecTBaMU JKHUBOTO, KaxK1as
4acTh €€ UMEET AYyIIY:

And the stars dropped their pretence

The air gave up appearances

Water went deliberately numb

The rock surrended its last hope .

Yenorek xe, m3o0paxeHHbld B "Cka3ke Ha HOYB', HAIPOTUB,
JIUIIEH 3TOX "UCKPBI 00KECTBEHHOTO OTHS'"':

Somehow his arms were just bits of stick

Somehow his guts were an old watch-chain
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Somehow his feet were two old postcards

Mpb1 uynuTaem 00 S3TOM 4YeIOBEKE YIWBUTEIbHBIC, HO TaKHE
y3HaBaemble BemMd. OH HE CIUIIKOM XOpOIIO BHUIUT, KOE-Kak
CHBIIIUT, TOYTA HE YyMEEeT naymaTh. Ero nmo3HaHuss o MHpe
dbparMeHTapHbl. IJTOT YEJIOBEK BCErja YIyCKaeT BpeMsS M TaK U
octaercs "rpyaou kyckoB moj oxaesiaoM" ("a pile of pieces under a
blanket). Tak meradopuuecku aBTOp MEpeAacT HaM CBOIO HJICHO O
TOM, YTO B COBPEMEHHOM MHpPE YEJIOBEK M IPHUPOAa MPOTHUBOCTOST
apyr apyry. JlyX CTUXWUWHOIO, €CTECTBEHHOE HA4aJl0 HaXOISTCS B
KECTKOM  ONMO3UIIMM K  palMOHAIbHOMY Haudally M JyXy
HMCKYCCTBEHHOT0, KaK KMBOE U MepTBoe. BopoH onuneTBopser coboit
CUJIbI TIPUPOBI, TOATOMY KaMEHb, YIAaBIIMWA HA €ro HOTry, IyCKaeT
KOpHH, KaK MpopacTaeT 3€pHO, KOTOPOE YPOHWIU B 3emitto ("DauIon
komiiekc Bopona"). UYenoBek ke, BOIJIOMIAIONIMNA MOTYIIECTBO
pazyma, HeceT B ce0e MOTEHIIUA pa3pyIICHUs, U B YPEBE )KECHITUHBI —
«tukaromas oom0a Oyaymiero» (OparMeHT aHTUYHON TaOJTUUKINY).

B ctuxorBopenuu "BopoH oTnpasisieTcss Ha 0XOTYy" M300pakeH
MPOIECC JUTEPATYPHOrO TBOPUECTBA, IJ€ JEUCTBYIOT Tpoe: ABTOP
(mucatenb), CinoBo (MHCTpYMEHT TBopua) U Mup, Kak oOBEKT, Ha
KOTOPBIM HAIPaBJIEHBI YCHIHS aBTOpa. ABTOp - 3T0 BOpOH, KOTOpBIii
BeJleT ce0sl KaK 4YeJIOBEK, MbITAOMMICS "yXBaTUTh" HEKUM ()parMeHT
xu3HU (Mwupa), mpeacTaBiIeHHBIM B oOpa3e 3aiila, MMOCTOSHHO
YCKOJIb3aI0MIEro oT BopoHa U MEHSIOIIETO CBOM OOJMYbS; CIOBA KE
OMUCHIBAIOTCS KaK COOAKH, MOMOTAIOIIUE OXOTHUKY.

Crow Decided to try words....

He pointed out the hare and away went the words Resounding

Crow was Crow without fail, but what 1s a hare?

It converted itself to a concrete bunker.

The words circled protesting, resounding.

Crow turned the words into bombs - they blasted the bunker

The bits of bunker flew up - a flock of starlings.

CrnpoenlpoBaHHBIA TakuM 00pa3oM ¢ IJIOCKOCTH Mupa Ha
I0CKOCTh Muda mpoliecc TBOpuecTBa JAa€T KapTHUHY, PUCYIONIYIO
npoiiecc 0XoTbl. Cxema paboTsl MeTadophl UMEET B JIAHHOM CIIy4yae
CIICIYIOUIAMN BU/I:

B TOUKE A - 4EJIOBEK, 3aHUMAKOIIUMICS JTUTEPATYPHBIM
TBOPYECTBOM;
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B TOUke A1 - BOpOH-OXOTHUK;

B oTpe3ke AAj, - metadopa "He pointed out the hare";

B Touke B - CJIOBO Ha CIIy>K0€ y aBTOpa;

B TOuke B, - cJIoBa-co0aKU, MOMOIIHUKYA OXOTHHUKA,;

B oTpe3ke BBy, - Mmeradopa "Clear eyed, resounding, well-
trained, with strong teeth";

B Touke C - 4acTh MUpPa, KOTOPYIO TBOpUECKast IMYHOCTh
CTPEMUTCS TTOCTUYD (UJIes], IEPEKUBAHNE, COOBITHE);

B Touke Ci, - 3ad1, T.€. "au4p";

B oTpeske CC; - metadopa "It converted itself into a concrete
bunker".

Tak Buaut 3T0T niponiecc Tex Xbr03. Mup yCckoJib3aeT OT TBOpLA
CJIOBa, TOYHO 3asll OT BopoHa, oOcCTaBisii €ro CTpacTh BEYHO
HEYJIOBIIETBOPEHHOM. [[axke cuia pazyma, BOIUIOIICHHASA B SI3bIKE, HE
MIOMOTaeT YEJIOBEKY B ATOM.

KoruutuBHas Tteopusi MeTtadopbl HE TOJBKO MPUOTKPHIBAET
MOKPOB TaHbI, OKYTHIBAIOIINH TBOPUYECTBO, HO U OTYACTH OOBSICHSIET,
Kak paboTaeT MexaHu3M coTBopuecTBa. OOpa3, BO3HUKAIOMIUN MOpU
TOM B MUPOBOCIPUSITUN YUTATEIIS, TJI€ BCE UHAUBUIYATBHO U OJIHU
accollMalliyd BBI3BIBAIOT JApPYTUE€, CHOBA MPOCLMUPYETCS Ha HOBBIC
IJIOCKOCTH Hallero noHuManus. Tak Metadopa BOBJICKAET YUTATENS B
TOM WJIM WHOM BHJIE€ B MPOILIECC TBOPYECTBA, poxaaeTcss (HEeHOMEH
COTBOpPYECTBA.
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E.A. Ily2auesa, E.C. I puyenko

JEKCUYECKHUE UHAUKATOPBI CMbICJIOBBIX
JOMUHAHT B IICUXOJIOI'MYECKHUX HOBEJIJIAX 3.110
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(CTaTLH OHy6.HI/IKOBaHa B C60pHI/IK€ ((TGOpI/IH U MPAaKTHKA TCPMAaHCKUX U POMAHCKUX A3bIKOB:
Marepuansl 11 Beepoccuiickoit Hayunoit koHdeperuny. Yacts 1. — Yaesaosck 2001. C. 29
~31).

XyI0KECTBEHHOE MPOU3BEACHNE MPEACTABISIET CO00N CHUCTEMY
B3aMMOCBSI3aHHBIX U B3aUMOOOYCIIOBJICHHBIX JJIEMEHTOB. PackphiThe
HUX CMBICIIOBOM 3HAYMMOCTH BO3MOJKHO JIMIIL MPU PACCMOTPEHUH
BBICKA3bIBAaHUS KaK HEPa3pPBIBHOTO €IWHCTBA (DOPMBI M COIACPKAHUS.
dopMa U cojaepkaHHE OOYCIOBIMBAIOT JABOMCTBEHHYIO MPUPOIY
JUTEPATYPHOTO MPOU3BEICHUS: ICTETUUYECKYIO, C OJJHONH CTOPOHBI, U
A3BIKOBYIO - C JAPYroW. Y KaXIOro MHUCATeNsl CYIIECTBYET CBOWU
MHAUBUAYAIbHBIA "HaOOp'" 3KCHPECCUBHBIX CPEICTB, HEOOXOIUMBIM
U1 TOCTHDKEHUS Jkenmaemoro addekra. CHMBOIMKA KaXJIOTO
MPOU3BECHUST OOYCIOBJICHA XYyJOKECTBEHHOM M HPABCTBEHHOM
JUYHOCTBIO aBTOPA, €ro HEIMIOBTOPUMOT0 00pPa3HOT0 MUpa.

B mncuxonormdecknx HoBemiax O.Jlo Ooxbmioe BHUMaHUE
yaeneHo BbIOOpY Jekcuku: st [lo 3TO cpeacTBO JTOCTHIKEHHS
OCHOBHOM 1€ - €IMHCTBA BIieuaTjicHHsA. IMEHHbIC U TIarojbHbIC
JIEKCEMBbI MPEJCTABICHBI NPUMEPHO B COOTHOIICHUH TPU K OJHOMY.
CToJIb OYEBHUHBIM CABAT B CTOPOHY HOMHUHATUBHOCTH CBS3aH C
IMOCTOSHHBIM  BBEJCHHEM B  IIOBECTBOBAHHME  BCEBO3MOKHBIX
ONHUCATEIbHBIX 3apUCOBOK- TEW3aKeH, IOPTPETOB, a TaKXKE C
OTCYTCTBUEM TIPAKTUYECKHX JeUCTBUU repoeB. llepconaxu Ilo
MPEANOYNUTAIOT COo3€epliaTh, a HE JICMCTBOBAaTh, B CBSI3U C YEM
HauboJee IMPOKO npeJicTaBICHA rpymmna rJ1aroJjoB,
XapaKTePHU3YIOMMX TMCUXO(PU3UIECKOE COCTOSIHHUE TIePCOHaXKEH: to
die, to excite, to appall, to exist, to faint, to suffer, to hesitate, to awe u
T.. Y Ilo ecTh Takke CBOM MPEANOYTEHUS B CEMAaHTUUECKOU cdepe;
KOHILICHTPUPYST BHHUMAHHWE Ha TICHUXOJOTHYECKHX IEPEKUBAHUAX
YEeJIOBEKa, OH MCHOJIB3YET ONPECICHHBIE CMBICIOBBIE T'PYIIIIbI,
HanboJjiee ApKO MOAUCPKHUBAIOIINE YMOITMOHATIEHOE HAIPSIKEHHUE.

B ncuxonormueckux HoBemax Ilo MOXHO BBIICIUTH PSJI
CMBICJIOBBIX JOMHUHAHT, KOTOPBIC OTPaXKarOT TEMBI, IIpeo0JIalatoliue B
TBOpUeCTBe aBTOpa. Hambosiee xapakTepHBIMU SIBIISIOTCS CISTYIOIIHE
CEMAHTUYCCKHUE I10JIS:

» Ilone mpaka u yxxaca (HauOoJjiee 4acTOoTHOE) - spasmodic, awe, wo,
monstrosities, to groan in anguish, torture, evil, fear, anomalous,
abhorrence, phantasm, aghast',
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» Ilone cMeptu - morbid, charnel, hue of the grave, funeral pall, the
shadow of a shade, sarcophagi, agony, dissolution, cerements,
cadaverousness, entombment;
» Ilone Oomne3Hu malady, sickness, cure, disorder, deficiency,
remedy, sufferance, pallid, ill;
o Ilome cBera - radiant, Luminous, shone, blazed, radiance,
effulgence, glow;
* [lone pagoctu - triumph, delight, splendour, glamour, glorious.
HaunGonpirass 4acTOTHOCTh JIGKCEM, MPUHAIJICKAITUX TOJISIM
y)kaca ¥ CMEpPTH, OTpakaeT BOCIIPUATHE TEPOSMU OKPYKAIOIIETO
MHpa ¥ IMPOUCXOSIINX C HUMHU COObITUH. [lojie Oosle3HN pUMBIKAET
K TOJII0 CMEPTH, Tak Kak y 1o m3nednmbix Oosie3Hel He OBIBAET, U K
TOMY JK€ OTpakaeT HE CTOJIbKO (PU3UYECKOE, CKOJIBKO TMCUXUYECKOE
paccTporcTBO. JIeKkCeMbl cBeTa pa3AeisioTCs Ha ABa TUIA: radiance,
lambent, luminous OTHOCATCS K TUIy YUCTOTO, HEIIOPOYHOTO CBETA, B
ro BpeMs Kak blazed, lustre, glow K THUIly HEECTECTBEHHOIO
MOTYCTOPOHHETO cBeTa. Iloje pamocTH BBICTYIIAET B OCHOBHOM
KOHTPACTOM K IEPBBIM JABYM IOJSM: TIEPEXOJl OT CBETa K Mpaky, OT
oenoro k uepHomy y Ilo ocyrmiecTBisieTcs BHE3aMHO, a UHOTA 3TH JIBa
I[BETa COCEJICTBYIOT HE CMENINBASICh, TI0JI00HO MHB-SIHY.
XynoxectBeHHast peub J. [lo m3o00wiyer snureTraMu; B €ro
MPOM3BEICHUAX TMPAKTHUYECCKH HET CYIICCTBUTEIBHBIX, KOTOphIC HE
COMIPOBOXKIAITUCH ObI MU, DTMUTETaM B XYJI0KECTBEHHOM CYOBS3bIKE
[To cBOWMCTBEHHBI JBE XapaKTEPHbIX OCOOCHHOCTU. Bo-mepBbIX, OHU
MHOTOKPaTHO TOBTOPSIIOTCS, TMPHYEM C OMPEACICHHBIMHU CYIICCTBHU-
TeIbHBIMU: unutterable horror (woe); melancholy eyes (view);
disordered  fancy  (imagination). IlomoOHast  u3OHpaTenbHas
MOCJICIOBATCIBHOCTh TIOJUCPKMBACT W YCHUJIMBACT BIICUATICHUE,
co3JaBaemMoe omnucanuem. Bo-BTOpwiX, Bce snuteThl y llo mmeror
aM00  TIOJIOKUTEIBHYIO  WJIM  OTPHUIATSIPHYI0  KOHHOTAITHUIO,
BCJICJICTBHC 9ero OIMHMCaHUE HEPEIKO CTaHOBUTCS
runepOoonm3npoBaHHbM. Tak, B mopTtpere Jlurein Bce HACaIbHO -
marble hand, skin rivaling the purest ivory, harmoniously curved
nostrils, jetty lashes of great length, thrilling and enthralling
eloquence of her low musical language, sweet mouth - ¥ 3T0 HaBOJIUT
Ha MBIC]Ib, UTO OMHMCAHUE OTPAKAECT BOCXMIICHUE PACCKA3UMKa CBOSH
BO3JIFO0JICHHOM, a He peanbHble (akThl. J[pyras KpailHOCTh - MeH3ax,
OTKpbIBatoui  HoBesny  "'llamenme  goma  AmepoB", rae
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WCIIOIb30BaHbl  UCKIIOYHMTEIPHO  AMUTETHl C  OTPUIATEIILHOU
KOHHOTanmew - dull, dark, and soundless day , clouds hung
oppressively low; singularly dreary track, melancholy House;,
insufferable gloom, bleak walls; vacant eye-like windows, decayed
trees. [lomoOHOE onucaHue YrHETaeT W CO37aeT MPAYHBIM HACTPOH C
MIEPBBIX CTPAHMII,

B noBemnax [lo npenmnodreHue OTAACTCS IBYM THIIAM SIHUTETOB.
Metadopudeckue 3nuteThl (jetty eyelashes, luxurious smoothness,
marble hand, sullen waters, melancholy House, lurid tarn u ap.)
MOAYEPKUBAIOT SMOIIMOHAIIBHOE OTHOIIICHUE aBTOPa K OMUCHIBAEMBIM
npeaMeTaM M CO3/Jal0T IIEJOCTHYIO KapTHHY OIKMCaHusA, OyIb TO
oesynpedHas Kpacota JIureln wid THETYIIMH Iei3ax gomMa AIepoB
1 ero okpectHoctei. Metadopsl y Ilo pazHOOOpa3HBI - BO MHOTHX
IIEpEHOC OCHOBAH Ha CXOJICTBE IBeTa (CM. HUXkeE). B onucanuu npoma
AmepoB Metadopa HOCHUT XapakKTep OJUIETBOPEHUS, MPHUIIUCHIBAS
nen3aky W JIOMy TICHXOJIOTHYECKHE KauecTBa >KMBOTO CylecTBa. B
MOPTPETHBIX OIMUCAHUAX OCHOBOW IEPEeHOCa SBISETCS BOCIHPHUATHE
aBTopa: TaktuiabHoe (wild gossamer texture); 3BykoBoe (hollow-
sounding enunciation); Bu3yanbHoe (radiant palace).

IIBeTOBBIE€ 3MUTETHI, BKIIOYAIOININE KaK IEPEHOCHBIC, TaK U
npsIMble HAUMEHOBAHUS, MOKHO TOJIpa3/IeNIuTh Ha HECKOJIBKO TPYIIII,
3a KaXJI0W U3 KOTOPBIX CTOUT OINpeeICHHOE TOHATHE WU 00pas3.
['pynma yepro-6en02o v Kpacho2o NMBETOB CUMBOJIU3UPYET CMEPTH BO
BCEX €€ MPOSBICHUSIX (ThMa-4epHOTA, MEPTBEHHAs! OJICTHOCTH U IIBET
KpPOBH):

* moptpert Jlureitn, Kpacota KOTOPOW MEpPTBEHHA - 1vory skin, raven-
black tresses, pale fingers became of the transparent hue of the grave;
» IloGenurens-Yepns - blood-red thing;

. MIOTYCTOPOHHIOK JKUIKOCTh, MOCJE KOTOpOM ymwupaetr Jlegu
PogeHa - ruby-colored fluid;

e Tei3ax goma AmiepoB u caM 10oM - white trunks of decayed trees,
black tarn, black oaken floor, encrimsoned light, blood-red moon;

* moptper camoro Amepa - cadaverousness of complexion, pallid
lips, ghostly pallor of the skin;

* u300pakeHHWe 3aMKa ¢ NpuBuAcHUsIMU - red-litten windows, pale
door.
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* Macky Kpacnoit CmepTH U KOMHATy, B KOTOPOW OHa MOSIBJISIETCSA -
a deep blood color, a gigantic clock of ebony, black chamber, scarlet
horror, white habiliments of the grave.

['pynma cepuix TOHOB CHUMBOJU3UPYET YIMAJOK W CO3JaeT
THETYyIEe BIICUATIICHHWE B ONMCAHWUW BCTYIUTEIBHOTO TeH3axa B
"[lanennu noma AmepoB" - gray sedge, gray wall, leaden-hued
vapour, discoloration of ages.

Bce octanpHbIe 11BeTa HMCHONB3YIOTCA JJIs CO3/IaHUS KOHTpAcTa C
BBIIICYKA3aHHBIMH TPYITIAMA U CUMBOJIM3UPYIOT KU3Hb.

MHoroo0pasue oO0pa3HbIX MUTETOB SBIISICTCS OJHOM M3 CaMbIX

XapakTepHBIX 4yepT TBopuecTBa J. Ilo.

H. M. I'amaynuna, E.C. I puyenko

CTUWINCTHYECKHUE BO3BMOKHOCTH

TABTOJOI'MN
(crarpst nenonnpoBana B UTHMOH PAH, 1999)

IIpeqmMeToM pacCMOTpPEHUsT B JAHHOM CTaTbE CTAJIO SIBJIICHUE
TaBTOJOTUU. Eciu TpaauIMOHHO, B OBITY, TaBTOJOTHS MOHHUMAETCS
KaK HEHY)XHO€ TIOBTOPEHME MBICIHA, UJEH, HEOINPABIaHHAsA
U30BITOYHOCTh U T.I., TO B COBPEMEHHOU JMHIBUCTUKE ATOT TEPMUH
UCIIOJIb3YETCA B ropaszio 0ojee mupokoMm 3HaueHuu. MccnenoBarenu
NUIIYT 00 «3KCIPECCUBHOM TaBTOJIOTHUU», «CKPBHITOM TaBTOJOTUM,
«TCEBIO-TaBTOJIOTMW» M T, WMed B BHIY HAaMEpPEHHOE
WCIIOJIb30BAHUE TAaBTOJIOTMU C LEIBIO JOCTHUKEHHS OIMPENECIECHHOIO
cTuarucTraeckoro g dexra.

[loHATHE TABTOJIOTMM CYLIECTBEHHO PACIIMPUIIOCHh U B IUIAHE
oXBaTa YpPOBHEW S3BIKOBOM CTPYKTypbl. B cdepy TaBTONOrMUYECKOro
MTOBTOPA OKa3bIBAETCA BOBJICYCHHBIM HE TOJBKO MOBTOPEHHUE E€IUHULL
cMbIcia (JIeKkceM), HO M CHHTaKkcuueckux enuHuil. Tak, HO.M.
CkpebHEB B KauecTBE 0OCOOOr0 CTHJIMCTHYECKOrO Mpuema (TOUHee
IPYIIbl TIPUEMOB) BBIJICTSAET «CUHTAKCUYECKYIO0 TaBTOJOTHIO», K
KOTOPOM OTHOCUT MPOJIENC, KOHCTPYKLIHMH C MPEABAPSIOIUM 1t U
HEKOTOpPBIE JIpyTM€ CHHTAKCUYECKUE CTWIMCTUYECKHE NPHUEMBL.
OueBUAHO, YTO B [JAHHOM CJy4Yae MPOU3OIUIO PACHIMPEHUE Kak
CaMOro IIOHATHS TaBTOJIOTMH, TAK W 3HAYEHUS COOTBETCTBYIOIIETO
TEpPMHHA.
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PaccmoTpuM moapoOHee JMHTBUCTUUECKUM CTaTyC TaBTOJIOTUU
Y CTWJINCTUYECKUE BO3MOXHOCTH JJAHHOTO SI3bIKOBOTO SIBIICHUSI.

Eciau ucxoauTh U3 3TUMOJIOTMU TepMUHa (tauto logos — «To ke
caMoe€ CJIOBO»), TO TABTOJIOTUEN CIIEyET CUYUTATh IOBTOPEHUE CJIOB,
OJHOPOJHBIX MO 3BYKOBOMY COCTaBy M 3HaueHUr0. MMeHHO Tak
TPAKTyeTCS JaHHOE€ TIOHSATHE B OOJBIIMHCTBE JIMHIBUCTUYECKUX
CJIOBapel U CIPaBOYHUKOB; B KQUECTBE MPUMEPOB TABTOJIOTHUH 3]1€ChH
OPUBOJATCS  BBIPAXEHUS  THUIMA «MAacJIO-MacCJsIHOE»,  «JICHb-
JIEHbCKOW», «IIYTKU-IIYTUTBY, <JIEKMS JIeKaTb» U T.I. B
CIECHHANBHON JUTEpaType MOBTOPEHHUE OJIHOKOPEHHBIX CJIIOB HMEET
TaKXke Jpyroe HaszBaHue — «mapermeHoH» (figura etimologica) — u
3a4acTyl0 pacCMaTpUBAETCsl KakK «yCWICHHas, KpaiHsasa Qopma
IeoHa3Max ..

B coBpeMEHHOW CTUIIMCTHUKE SIBICHUE TABTOJIOTHHM IMOHHMAETCS
mMpe, KaKk MOBTOPEHUE CIIOB U BBIPAXKEHUN, UMEIOIIUX OJIMH CMBICI.
B.B. BwuHOrpazoB Ha3blBaE€T TaBTOJIOTHEH  «COJEPKATEIIBHYIO
M30BITOYHOCTh BBICKA3bIBaHUS, TMPOSBISIIONIYIOCS B CMBICIIOBOM
NyOIUPOBAHKH LIENOTO MM €r0 YaCTH» .,

Kak BuauM, B mepBOM cilyyae€ 3a OCHOBY IIPHU ONPEICICHUU
MOHATUSA TaBTOJOTHM Oeperca (popMa, TO €CTb KPUTEPUEM CIIYKHUT
TOXJECTBEHHOCTh MAaTEpPUAIBLHOIO COCTaBa BbICKa3biBaHUs. Bo
BTOPOM CJIydyae IPUBJIIEKACTCS CMBICJIOBOM KPUTECPUH, TO €CTh 34
OCHOBY Oepercs He ¢dopma (TouHee, HE TOJbKO (opma), HO H
coaepKaHue.

TakuM 00pa3oMm, B IJIaHE BBIPAKEHUSI TABTOJIOTUSI MOXKET OBIThH
ABHOW M CKpBITOW. SIBHast (J€KCHYecKash TaBTOJIOTHs) BBIPAXKACTCA B
NOBTOPEHUM TEX K€ WU OJIM3KUX IO COJCPKAHUIO CIIOB; CKpbITas
(MpOTO3UIIMOHANIbHAS ) TABTOJIOTHUSI MOXKET MPOSIBISATHCS B CMBICIIOBOM
TOJIECTBEHHOCTH CYOBEKTa U MPEeKaTa MPeII0KEHHUS.

[To-pa3zHOMY TpakTyeTcs ABJIECHUE TABTOJOTMU U C TOUKH 3PECHUS
nparmMatukd. [lo MHEHWIO OJHUX JIMHTBUCTOB, TaBTOJOTHS — 3TO
MOBTOP, KOTOPBI HHUYEro K COJIEP)KAHUIO BBICKA3bIBAHUS HE
nooasnsier. Tak, . bannu numer: «MbICIb MOXET MOBTOPSTHCS
WM, BEpHEE BapbUPOBATHCSA B CaMBIX pa3nuyHbX (opmax. MHorma
TO OJIM3KKE IO 3HAYCHUIO CJIOBA W OOOPOTHI, COCEIICTBYIOIIHE
BHYTpU OJHOM Qpa3pl, a HHOrAAa W LeIbli  ¢pa3pl. ITH
MOBTOPSIONIUECS BBIPAXEHUS HUKOTAA HE PaBHBI JAPYr APYry, 4TO
BIIOJIHE €CTECTBEHHO, KOO B MPOTUBHOM CIy4ae Pe3yIbTaTOM 3TOrO
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ABJIIACE Obl HEOPEKXKHOCTh, TABTOJIOTHUS, HEHYKHBIA ILICOHA3M».
OueBuaHo, uyto s 1. baniau TaBTOJNOrUS — 3TO HEYTO U3OBITOYHOE,
HeHy»XHoe. [lo MHEHUIO Jpyrux UcciaeaoBaTesieil, peub JT0KHA UATH
0 JBYX TUNax HWH(OpManuu: TaBTOJOTHSI HUYETO HE J00aBISECT
TOJBKO K JIOTHYECKOMY COJICpKaHUIO cOooOmeHus (K uHbOpMaIu
NEepBOro THMA), BTOPOW ke TUN HHPOPMALMHU (CTHIMCTUYECKOE
COJIEp>)KaHUE BBICKA3bIBAHUSI) TaBTOJIOTHS TIEpEaeT JOCTATOYHO
s pexTuBHO?.

B cnenuanbHON auTepaType TaBTOJOTHS YaCTO COOTHOCHUTCA C
NOHSATUEM  IIJIEOHA3Ma, T[OJTOMY HEOOXOJUMO  OCTAHOBUTHCS
HECKOJILKO MO IpoOHEe HAa TAHHOM S3bIKOBOM SIBJICHUHU.

MHOruMH UCCIEA0BATENISIMU TIJIEOHA3M TPAKTYETCSl JJOCTATOYHO
y3K0, KaK MMPOCTPAHHOE BBIPAXKEHUE TOTO, UTO MOKET ObITh BHIPAXKEHO
Kopode. [Ipy TakoM MNOHMMAHHWM IIJIEOHA3M BIIOJIHE MOXKET OBIThH
COOTHECEH C SIBJICHUEM IEPUCCOJIOTUU U TUIHYEH JJISI Pa3rOBOPHOM
cdepsbl, T OH CIYXUT OJHOU U3 (HOPM MPOSIBICHUS E€CTECTBEHHOU
M30BITOYHOCTU PEYH.

[Ipy MmKMPOKOM MOHUMAHWM, IUIEOHA3M OMPEACISIETCS Kak
M30BITOYHOCTh  BBIPA3UTEIBHBIX  CPEACTB, HCMOJb3YEMbIX IS
nepeayn JIEKCUUEeCKOro M IPpaMMaTHYECKOTO CMBIC/IA BHICKA3bIBAHMS.
OH MOXET MpOABIATHCS B TOBTOPEHHH WM CUHOHUMHYECKOM
nyOJIUpOBaHUM JIEKCEM W TIpaMMaTUYecKuXx (GopM U  ObITh
00s13aTeNIbHBIM (00YCIIOBIICHHBIM CHCTEMOM WU S3BIKOBOM HOPMOI)
158105 (haKyJIbTaTUBHBIM/CTHJIIMCTUYECKUM (0OyCnOBIEHHBIM
SKCIPECCUBHBIMU  LENAMHU  BbICKa3biBaHuUsA). llneonactuueckue
SMUTEThl U CPABHEHMSI IIMPOKO TMPEJCTABICHBI B S3bIKE YCTHOM
HapOAHOM TO033UHU («KTPYCTH-TOCKA», «IIYTh-JI0POTa», HEXIAHHO-
HETaJaHHO, U T.I1.).

Hwxecnenyromas cxema, COCTaBJI€HHass Ha OCHOBE aHaJIU3a
PA3JIMYHBIX TOYEK 3PEHUS U MOJXOA0B, OTOOpAXKaET TUIIBI TJIEOHA3MA
B 3aBUCUMOCTH OT ero npupojasl (I) wim Qopmbl, B KOTOpoi OH
peanuzyetcs (II).

IIJIEOHA3M

/N
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I 00s13aTeNIbHBIN (baKkyJIbTaTUBHBIN TIEPUCCOJIOTUS

(MMIIepaTUBHBIN ) (CTUIMCTHYECKUT) (MHOTOCJIOBHUE)
II rpaMMaTH4YECKAN JIEKCUYECKUN
Takum o0pazom, pu ONPEICIIEHHON CMEXHOCTH

AHAJM3UPYEMBIX SIBJICHUM, IIOHATHE IUIEOHA3Ma IPEACTaABIACTCS
0oJiee MUPOKHUM, YEM MOHATHE TABTOJIOTMU. TO, YTO UCCIEAOBATEIH
OTHOCAT K  0O0si3aTeIbHOMY  T'paMMaTH4YeCKOMY  IJICOHA3MY,
TaBTOJIOTUEN HE SIBJSETCS; B OCTAJIBHOM K€ JTAHHBIE TOHATHS MOXKHO
CUMTAaTh  COBHAJAIOIIMMH, a  COOTBETCTBYIOIIWE  TEPMHHBI
CUHOHUMUYHBIMU.

B mpouecce A3bIKOBOM KOMMYHUKALMA TOBOPSIIUNA HEU3MEHHO
NOJIy4aeT BO3MOXHOCTb 3aMEILICHUS HEKOTOPOTO yKe
YIIOMHAHABIIETOCS SI3IKOBOTO JJIEMEHTAa KAaKMM-TO JIPYTMM 3HAKOM,
CIIOCOOHBIM TepeaTh NPUOTUZUTENBHO TY XK€ caMylo MH(opMalluio,
CyLIECTBEHHYI0O B JIaHHBIX KOHTEKCTHO-CUTYAaTUBHBIX YCIJIOBHSIX.
[logoOHast CcyOCTUTYUPYEMOCTb  SI3BIKOBBIX  €AMHUIl TIPU  HX
COBMECTHOM BCTPEYAEMOCTH B PEYEBOM LIENH JIEKUT B OCHOBE MHOTHX
SBJICHUN CUHTaKCcuca, OOBEIMHEHHBIX B paMKax pEHUTEpalUM WA
BOCIIPOM3BEICHUSI B  PEYEBOM ILENW B  HEU3MEHHOM  HIIH
npeoOpa3oBaHHOM BHUJE CErMEHTOB, HUMEIOIIMX TOXIECTBEHHYIO
OPEAMETHYIO OTHECEHHOCThb. JlaHHOE sBiIeHHE OBUIO MOAPOOHO
OPOAHAJIM3UPOBAHO B  JUCCEPTAlIMOHHOM  uccienoBanuu  b.IL.
['puOKOBOIi °.

O4eBUAHO, YTO NPU HATUYUU OIPEAEICHHON CMEXHOCTH MEXIY
SABJICHUSAMHU peuTeparuu (Kak Jr00ro MOBTOpa) W TaBTOJOTUM (Kak
cneuuuueckod  pa3HOBUAHOCTHM  IOBTOpA)  3TH  MOHATHS
IIEPECEKAIOTCA JIMIIb YACTUYHO. SIBJIEHME pEeUTEpali 3HAYUTEIBHO
mupe TaBToJOruu. Hampumep, KOHCTPYKIIMH € KOHTEKCTYaJIbHO
OOYCIIOBJICHHOW SKBHUBAJICHTHOW peuTepanueid, B KOTOPHIX HET
OTHOIIIECHUN CEMAaHTHYECKOTO TOXKIECTBA MEXAY pPEUTEPATUBAMU
(KOHTEKCTyaIbHO-CHHOHUMUYECKHUH, MeTadopruyecKuil,
METOHUMUYECKUM, Mepu(PpacTUUECKUil TMOBTOPHI) HE SBISIOTCS
TaBTOJIOTUYECKUMM, TaK KaK KOHTEKCTyaJlbHAsl JKBHBAJCHTHOCTH
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€UHUIl JTAJICKUX TI0 3HAYCHUIO B paMKax pPEUTEpPaTUBHBIX
KOHCTPYKIIUM OOyCJOBJI€Ha X KOPE(HEPEHTHOCTHIO U MO3BOISET UM
BBITIOJIHATh Hapsily C OCHOBHOW (MHTEHCU(PUUMPYIOIIEH) HIUPOKUIA
CHEKTp Jpyrux (QYHKIHUM, OT OKCIUIUKAUUM (YyTOUYHEHHUS) J0
KBauduKauu (OIEHKH).

3HaYUTENbHO  ONMKE K  TAaBTOJOTHMYECKOMY  MOBTOPY
KOHCTPYKIIUKM ¢ KopedepeHIIMaIbHOU peuTepanurei, B KOTOPBIX
HAOII0IAIOTCSI OTHOIICHUS CEMAaHTHYECKOro ToxiaecTBa . [lpu satom
YeM MEHbBIIE CEMAHTHUYECKOE PACCTOSIHUE (CEMAaHTUYECKHUM OCTATOK)
MEXJy  peuTepatuBaMHu, TeM  OJI>Ke  Takoll  MOBTOpP K
TaBTOJIOTHYECKOMY. MaKCUMaJIbHO K TaBTOJIOTUYECKOMY ITOBTOPY
OpUOIIKAIOTCS KOHCTPYKIIMM C HW30HUMHYECKON peuTepaimei
(repmun  B.II. T'pubOkoBOif), OCHOBAaHHOW Ha  OTHOUIIEHUSX
a0COJIFOTHOTO TOXECTBA MEXy peUTEepaTUBaMHU (TIOBTOP JOCIOBHBIM
U KOpHEBO#). DYHKIHUS H30HUMHUYECKOW pEeUTEpalyd CBOJUTCS K
sMpaTuueckomy BBIJICJICHUIO TyOJIMpPyeMOro coAep>KaHus,
AKCIIPECCUBHOMN M YMOIMOHAILHOM OKpacke BhicKa3biBaHus. Cp: New
scum, of course, has risen to take place of the old, but the oldest scum,
the thickest scum, and the scummiest scum has come from across the
ocean” (E. Hemingway).

Bmecte ¢ TeM OTOXIECTBISATh M30HUMHYECKYIO PEUTEPAIHUIO
(W1 TO, YTO B CTHJIMCTHKE HWMEHYIOT MPOCTHIM TIOBTOPOM) C
TaBTOJIOTUEH BPSJ JIU 11€JIeCOO0pa3HO. Y ATUX JIBYX SIBJICHHI CBOU
CHUIIW» B CUCTEME S3bIKa, M, HECMOTPSl Ha OYEBUIHYIO CMEKHOCTD,
Kope(EepeHTHBIMU OHHM HE SBISIOTCS. MOXHO CKa3aTh, YTO TEPMUH
«TaBTOJIOTHS» parMaTH4IeCKu OPUEHTUPOBAH: OCHOBHBIM,
OTIPENIETISAIONIMM MPU3HAKOM TaBTOJOTUM SBJISIETCS OECIOJIE3HOCT,
HEHY>KHOCTh MTOBTOPEHUSI KAKOTO-TO COAEepKaHus. TepMUH «ITOBTOP»
qy)KJl ~OparMaTdke, OH OTpaxaeT (PopMalbHYIO  CYIIHOCTb
COOTBETCTBYIOILIETO SIBJICHHS, TO €CTh TOT (PaKT, UTO OMpPECICHHBIN
CErMEHT TOBTOPHO BOCHpOM3BEAEH B  peuu. HMmmmukanus
HEHY>KHOCTH 3]1eCh HE TPUCYTCTBYET.

[Ipu ompeneneHuu MOHATHS TaBTOJOTHH, KaK YK€ OTMEYaIOoCh,
3a OCHOBY OepeTcs HE TOJbKO (pOopMalibHBINA, HO U COJIepKATEIbHBIN
aCIIeKT: TaBTOJOTHUSl TPAKTYETCS HE TOJIbKO C TMO3UIUA H30HUMUHU
(JlekceMHOM OJM30CTH), HO M H30CEMUHU (CMBICIOBOW TIOBTOD).
Hcxons u3 3TOro, K TaBTOJIOTHYECKOMY TTOBTOPY, Ha MEPBBIN B3I,
MOXHO OBUIO OBl OTHECTH TAaKXKE KOHCTPYKIMH C OTHOILICHUSIMHU
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CEMAaHTHUYECKOTO TOXJECTBa, HE HUMEIOIIUE B CBOEM COCTaBE
MaTE€pPUAIbHO  TOXKJIECTBEHHBIX  JJIEMEHTOB, B  YaCTHOCTH,
CHHOHUMMYECKHUN MOBTOP. Tem OoJjiee, 4TO KaKk B OTEYECTBEHHOM, TaK
U B 3apyOexXHOW JUTEpaType MMEIOTCA  yINOMUHAHUA O
«TaBTOJIOTUYECKOM,  TPUBMAIBHOW  CHHOHUMHMW»,  BBI3BAHHOU
BepOaIbHOM HECOCTOSITETLHOCTHIO TOBOPSAILETO U «IKCIPECCUBHOU
CHHOHMMHYECKON TaBTOJIOIHN»®,

Ecnu Mexny CHUHOHMMaMH, BXOJSIIMMU B PEUTEPATUBHBIC
KOHCTPYKIIUM, UMEETCSI CEMAHTUYECKOE PACCTOSIHUE (CEMAaHTUYECKUI
OCTaTOK), TO OHM CHOCOOHBI BBIMNOJHITH (YHKIHUI YTOUHCHUS:
peuTepaTB HECET HOBYIO, JOMOJHUTENIbHYIO HWHOpMAIUIO O
pedepente. Cp.: Joe was a mild, good-natured, sweet-tempered, easy-
going foolish dear fellow (Dickens). 3aeck peub Bpsl I MOKET UATH
0 TaBTOJOTMYECKOM moBTOpe. OHAKO HCCIEIOBATEIM OTMEYAIoT,
4TO MOBBIIIICHHAS SMOIUOHAIIBHOCTS, HEO(UIMATBHOCTD
Pa3TOBOPHOM peyu  OKa3blBA€T HUBEJIUPYIOLIEE BIUSHUE Ha
CEMAaHTHUYECKUE Pa3IN4usi CMHOHHWMOB, MPUBOJMUT K HEUTpaTU3allUU
paziuunii  Mexay HuMmu. Tem cambiM  (YHKIUS CUHOHHUMOB
npeoOpasyeTcs U3 YTOUHSIONIEH, N300pa3uTEILHON B YCUIIMBAIOIIYIO,
UHTeHCUUITUpYIOIy0. Takas 3KCIPECCUBHOCTh pPEAM3YyeTCsl MpU
MOMOIIM KOHCTPYKIHM, KOTOPBIM MOTYT COCTOSITb U3 MPAKTUYECKHU
PAaBHOIIEHHBIX B CMBICIIOBOM M CTHUJIHMCTHYECKOM OTHOILICHUU
sneMeHTOB. CHHOHMMHUYECKUW TOBTOpP MNPUOJMKAETCS 37eCh K
TaBTOJIOTUYECKOMY, M BCE )K€ HE CIMBACTCSI C HUM BBHUAY OTCYTCTBHS
CMBICTIOBOM TOXIECTBEHHOCTU peutepatuBoB: ... Chance was the
finest, nicest, sweetest boy in St. Cloud.” (Williams).

CUHOHMMHMYECKHWE  Bapualuu, peaausymonme  (QyHKIUIO
3aMElIeHUs], TOXKE BPAJl TU MOKHO OTHECTH K TaBTOJOTUM B CHITY IO
KpalHEW Mepe IBYX MPUYHUH.

Bo-miepBbIX, U 371€Ch €CTh CEMAaHTUUYECKUU OCTATOK. Jaxe Tam,
r1€ OH CTPEeMUTCS K Hymw0 (Hampumep, NOpU YHOTPeOJIECHUU
aJUIOHMMOB), OH BCE-TaKH €CTb.

Kpome Toro, crumuctuyeckol (QyHKIHMEH MaHHOTO BHJA
MOBTOpAa  TPAAMIIMOHHO  CUMTAETCs  CTpEeMJICHHME  M30eXKaTh
MOHOTOHHOT'O MOBTOPEHUS OJHUX U TE€X K€ JIEKCUUYECKUX €AUHUII, TO
€CTh 10 CYTH CTpeMJICHHE H30eXaTh W30HUMUU, IPYTHUMHU CIOBAMH,
TaBTOJIOTUM B Yy3KOM TIOHMMaHWM JaHHOTO cjoBa. bwuio  ObI
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a0CypJIHBIM OTHOCHUTH K cepe TaBTOJOTHH MPUEM, HANIPABICHHBINA HA
TO, YTOOBI N30€KaTh TaBTOJIOTHH.

OueBUAHO, aHAIU3UPYSl TOHSITHE TABTOJOTMU U OIpeAeiss
CTaTyC JAHHOTO SIBJICHUS, TOMHUMO YX€ BBEJCHHBIX KPUTEPHUEB
dbopMaTbHON M CMBICIIOBOM TOXKJIECTBEHHOCTH 11€JIECOO00PAa3HO BBECTU
KPUTEPUN CTUIUCTUYECKOW HWHTEHUUM (HAMEPEHUSI TOBOPSIIETO).
Takum o00pa3zoM, TaBTOJIOTHUA OyAeT uUMeTh MecTo (a) mnpu
HEHAMEPEHHOM YTOTPEOJICHUU TOXIESCTBEHHBIX B CMBICIOBOM HIIH
dbopManbHOM TUIaHE eIUHUIL (TPAIUIIMOHHOE TOHUMaHUEe TaBTOJIOTHH,
TaBTOJIOTUA B Y3KOM CMbIC/E) U (0) Mpu HAMEPEHHOM yHOTpeOJICHUU
TOXJECTBEHHBIX WM OJM3KUX IO CMbICTy uiau (opme eaunui. B
MOCJIEHEM CIIy4ae CIEAYyET YUYUTHIBATH XapAKTEP ATOTO HAMEPEHHUS.

Ecnu, kak B  ciay4ae CHHOHMMHUYECKOTO  IOBTOpA,
CTUJIMCTUYECKAs] WHTEHIMSI TOBOPSIIEro MPSIMO MPOTUBOIOJIOXKHA
TaBTOJIOTUU, TO €CTh TOBOPSLIMKA HKCHOJIB3YET OJM3KHE IO CMBICITY
€IUHUIIBI C 1EeJbl0 HW30€XaTh TaBTOJOTUU (3aMEHHUTENN) WIH
JTOTOJIHUTh HWH(OpMaiuio (YTOUYHHUTENHM), TO TaKOW TOBTOP HE
aBisieTcsl TaBTojorndyeckuMm. Korma ke TOBOpSAIIMA HaMEPEHHO
N00MBaeTCs  TABTOJIOTUYECKOTO WM  ICEBIO-TAaBTOJOTHYECKOTO
addekTa (cp.: enough is enough, business is business), mpaBoMepHO
TOBOPUTh O CTHJIMCTUYECKOM HCIOJIb30BAHUM TABTOJIOTUM, TaK Kak
HECMOTpPSI HA CMBICJIOBYI0 HETOXJIECTBEHHOCTh IOBTOPSIEMBIX
eauHull, ux ¢opMadbHas  TOXICCTBEHHOCTb  OOBITPHIBACTCS
HaMEpPEHHO.

Takum 00pa3oM, MOMXHO TOBOPUTh, C OJHOW CTOPOHBI, O
COOCTBEHHO  TaBTOJOTMM  KakK  JIMHIBUCTHYECKOM  SIBJICHUH,
oOJaaro1ieM OnpeieNIEHHBIM CTaTyCOM B CUCTEME f3bIKa, a C APYTroi
CTOPOHBI, O TAaBTOJIOTUM KaK CTWJIMCTUYECKOM IIpUEME, TOUYHEE O
CTUJIMCTUUECKUX MpUEMaX, MOCTPOCHHBIX Ha 3(P(EKTEe TABTOIOTUH.
Crunuctuueckoe UCIIOJIb30BAHUE TaBTOJIOTUH OTHOCHUTCS
MPEUMYIIIECTBEHHO K cdepe ceMaHTUKu M cuHTakcuca. HaumbOoinee
TIOJIHO ¥ CHCTEMHO OHO OTpaXkeHo B pabdorax FO.M. Ckpebuena .

CemaHTHuECKas TaBTOJIOTUS MpeJcTaBiIcHa JIBYMSI
pasHOBUAHOCTSIMU. MIumrocTpanuen mepBod MOTYT CIYKUTh MHOTHE
MOTOBOPKM MW KpbUIaTble (pa3bl, OCHOBaHHbIE Ha JIEKCUYECKOU
TOXJIECTBEHHOCTU TEMbl U PEMbl BBICKA3bIBAHUS: «HA BOWHE KaK Ha
BOWHE», «IIPUKA3 €CTh MPUKA3», WA U3BECTHAs CTpouka P. Kuruinnra
«For East is East, and West is West...». [Ipenmgoxxenus 3Toro Turma, Ha
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MIEPBLIN B3TJIA, JUIICHBI BCAKOW HHPOpMATHBHOCTH. OHAKO TPHU
Oojiee MPUCTAILHOM PACCMOTPEHHH CTAHOBHUTCS OYEBUIHBIM, YTO
CUMTATh TOJOOHBIC BBIPAKCHHS JIMIICHHBIMH CMBICIa HU B KOEM
ciiy4dae Hesb3sl. BeIMosHss (yHKIHMIO TEMBI, peKyppeHTHas JieKcema
BBICTYNAeT KaK JACHKTHUCCKUH DJIEMEHT, B TIO3HWIIMH PEMBI OHAa
CTAaHOBUTCS WH(POPMATHBHONW B CHIy 3aKJIIOYCHHBIX B HEH
UMILUIAKALWI U He TpeOyeT nanbHeimux noscHenui. Cp.: A joke is a
joke (Parker). Ilpeamonaraercs, 4To cOOE€CEIHUK 3HAET, YTO
uMIuIpyeT noustue joke. Ilpum nexcuueckoil TOXKIIECTBEHHOCTH
HAJIMII0 PACXOXKJICHUE B CEMAHTHUYECKOM O0BheMEe TMOHSATHH, MOITOMY
JaHHOE SBJICHUE 11€JIECO00PAa3HO HA3BATh IICEBIIO-TaBTOJIOTHEN» (Cp.
tepmuH FO.M. CkpeOHeBa «tautology pretended»).

[TonHOM MPOTHUBOIMOJIOKHOCTBIO  SBJISIIOTCS  BBICKA3bIBAHUA,
KOTOpBIC IIO-Pa3HOMY BBIP@XAIOT OJHO M TO K€ COJepKaHUE.
Jlekcuueckoe HaIOJIHEHUE TMPU ITOM MOXKET OBITh COBEPIICHHO
pa3IuYHbIM W, Oo0Jiee TOTr0, HAMEPEHHO 3aBYaJMPOBAHHBIM. OTO
CBOETO poJia CKpbITas TaBTosioruss wuiu, mo CkpeOHeBy, tautology
disguised: Make yourself an honest man and then you may be sure
there 1s one rascal less in the world (Carlyle). OueBuaHo, 4TO HOBU3HA
MBICJTH 37I€Ch TOJIbKO KaXKyIIasicsl; BTOpasi 9acTh BBICKA3bIBAHUS - 3TO
BCETO JIUIIb Neprudpa3z mpeaplayIne MbICIH.

HecMoTpsi Ha paznuyune OMUCHIBAEMBIX SIBIICHUM (TIOBTOPEHUE
UJCHTUYIHBIX (HOPM, 00JIaIafOIX Pa3HBIM 3HAUYCHHEM VS BBIpaKCHHUE
HUJICHTUYHOTO 3HAYCHUS TIOCPEACTBOM pa3HbIX ¢GopM), oba OHH
0o0JIajal0oT  OYEBUIHBIM CXOJICTBOM, ITOCKOJBKY TIOCTPOCHBI IIO
MPUHITUITY TaBTOJIOTHH.

[lonsiTHE CHHTaKCHMYECKOM TaBTOJOTMU OBUIO BBEJAEHO B
muHreuctuyeckuii oomxon HKO.M. CkpeOHeBbIM 11 0003HAYCHMS
TPYIIBI CTHIMCTHYCCKUX IPUEMOB, CYIIHOCTh KOTOPBIX COCTOWT B
JIOCTHDKEHUU  JKCIIpecCMBHOrO  3ddekra MmyTeM  IMOBTOPEHUS
OTpEeNIeTICHHBIX CHHTAaKCUUECKUX 3JIEMEHTOB BBICKa3biBaHUA. K Hei
MO>KHO OTHECTH HECKOJBKO sIBJICHUM. PaccMOTpuUM UX MojipoOHee.

[Iponenc omnpenensieTcs B CTUIMCTUKE KaK MOBTOPEHHE UJICHA
MPEITOKECHUS (0ObIYHO MOJJIEKAIIIETO), BBIPAKEHHOTO
CYIIECTBUTEIBHEIM B  ¢dopmMe MecTouMeHHus. CTUIMCTHYECKAs
GyHKIMA  9TOM  KOHCTPYKIIMM  COCTOMT B 3M(paTHYECKOM
MOAYEPKUBAHUM TPEIMETa PEUHU: CYIIECTBUTEIBHOE, OTACICHHOE OT
MOCJICAYIONIEH YacTH MPEAJIOKEHUsT 0e3y1apHbIM MECTOMMEHHUEM, KaK
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OB 000co0IsIeTCs. YTIOTpeOJIeHHEe TaBTOJOTMYECKOro MO IIeKAIIETo —
XapakTepHas dYepTa MPOCTOPEYHMs W TIO3TOMY HCIOJIb3YeTCs B
XYJIOKECTBEHHOW  JIUTepaType JJIS PEUeBOM  XapaKTePUCTHKHU
nerictByromux guil. Cp.: “The Widow Douglas, she took me for her
son, and allowed she would civilize me...” (Twain).
TaBTONMmOrMYeckoe mOJIeKAIIEEe YacTO BCTpedaeTrcsi B (POJIBKIIOPE,
Hanpumep, B aerckux pudmonkax (“Little Miss Muffet, she sat on a
tuffet...”), a Takke B CTUXOTBOPECHHSX, HAMHMCAHHBIX B ¢opme
Hapoaubix O6amnan: «The scipper, he blew a whiff from his pipe, And
a scornful laugh laughed he.” (Longfellow).

HNHorma cuHTaKCHYEeCKas TaBTOJOTHS BBICTYymaeT B (opme
MPSIMO IIPOTUBOIIOJIOKHONW PACCMOTPEHHON — KaK MOBTOPEHUE 4YJIEHA
MPEAJIOKEHUS, BBHIPAKECHHOTO MECTOMMEHHEM B BHJAC YTOYHCHHS.
WMHorma naHHBIA BUJ MOBTOpPA OTOXKACCTBISAIOT ¢ TpoJiericoM. Tak,
B.I1. I'puOkoBa OTHOCUT KOHCTpYKIIUK TUIA “She was sort of cute, the
blond one” k COOCTBEHHO MPOJIENTUYECKUM, OCHOBAaHHBIM Ha
MexaHu3Me Katadopbl (aHTULIHMMAIMW, MPEIBOCXUINEHUS IpeaMera
cooOmienusi). B cTunucTuke JaHHBIA TpUEM dYalle Ha3bIBAIOT
napuemsinueit. Cp.: «She has developed power, this woman — this
wife of his” (Galsworthy). Crunuctuueckoe 3HaUYCHHE TaKUX
KOHCTPYKIIMA COCTOUT B TMOJYEPKHMBAHUU BCEH MPEIULIUPYyEMOM
4acTH, B YCWJICHUH €€ CMBICJIOBOM BECOMOCTH.

XapakTepHas JUIsl aHTJIMHCKOTO CHHTaKCHCa Pa3HOBUIHOCTH
CUHTAaKCUYECKOM TaBTOJOTUM OCHOBAaHA Ha WM3BECTHOM TEHICHIIMU
aHTJIMMCKOTO f3bIKAa K YMOTPEOJICHUIO TJIArojoB 3aMeHHUTeNei. Peub
UIET O KOHCTPYKIHSX, B KOTOPBIX CHHTaKCHYeCKas CTPYKTypa
MPEAJIOKEHNS TOBTOPSIETCS B cxemaTuzupoBaHHoM Bujue: “I know
what the like of you are, I do.” (Shaw) VYmnorpeGnenue Takux
MOBTOPOB OCY’KJIaeTCs B HOPMAaTUBHBIX TpaMMaTHKax, Kak depra
CBOMCTBeHHasi mpocropeunto. OaHAKO OTHIOAbL HE BCErja OHHU
SIBJISIFOTCS TAKOBBIMU. YacTO TaBTOJIOTUUECKUE KOHCTPYKIIMHU JAaHHOTO
TUTIA CJIYy’XKaT TPU3HAKOM OHMOIIMOHAIBHOM pedyu; OOBIYHO OHU
YIOOTPEONSIOTCST B OOMXOAHO-OBITOBOM  cdepe, Tae UyBCTBa
TOBOPSIIETO HE CACPIKUBAIOTCS paMKaMu O(QUITHATBHOCTH.

[IIupokoe pacnpocTpaHEeHHE B aHTIUUCKOM S3bIKE UMEET MPUEM
AM(}ATUYECKOTO TOAYEPKUBAHUS OJHOTO U3 WICHOB MPEIJIOKCHUS
nyTeM TpPEeBpalleHUs] €ro B MPEAUKATHB TJIABHOTO MPEIJIOKCHHUS C
dbopmanbHBIM TIOIICKAUM it. [Ipy 3TOM B KadecTBE MPUIATOYHOTO
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oopmIIIeTcsl BCS OCTallbHAsl YacTh MPEAJIOKEHHUS, YJICH KOTOPOTO
BBIZICTISICTCST TakuM 00pa3oM. TakuM CcmocoOOM MOXXET OBITh
BBIICJICHO TIOJjIeKAlee, OMOJHEHUE WM 00CTOATENbCTBO. J(aHHas
Pa3HOBUIHOCTH CUHTaKCUYECKOU TaBTOJIOTHH UMEHYETCS
sMmpaTrueckuM BoizieneHrneM pembl. Cp: “It was a country cousin that
Harris took in.” (Jerome K. Jerome). Kak BuauM, CHHTaKcudeckas
M30BITOYHOCTh TABTOJOTMYECKOTO XapaKTepa HCIOIb3yeTcs, Kak
IIPaBUJIO, C IIEIBI0 YCHIICHHS, SM(a3bl.

Takum obpaszom, 3¢hghexm masmono2uu Moxdcem 1edcams 8
OCHOB€ CO30AHUSL WUPOKOLL 2AMMbl OONOJTHUMEIbHBIX
CMUTUCMUYECKUX CMBICTI08 — OM dIMpamuuecko2o noo4epKu8anus 00
KOMUYEeCKUX KOHHOMAYUIL.
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U. bopmomosa

THUIIOJIOT U JIIMTETA

(pparmMeHT AWIUIOMHON paboThl «OmuTeThl B pomane J[pBuma Jlpeiika «Cmpannuku u
nobosHuxuy, Habepexxnouennuackuit pumman HI'JTY, 3aounoe otaenenue, 1999)

B COBpEMEHHOW JIMHIBUCTUKE OJIMUTEThl PACCMATPUBAIOTCI C
HECKOJIBKMX TOYEK 3pEHUs: C TOYKM 3pPEHHS HX CEMaHTHUKH,
CTPYKTYpbI, PACHOJOKEHHS B KOHTEKCTE W C TOYKH 3PCHUS HX
(GYHKIITMOHUPOBAHUS B Pa3HBIX JKaHpax (B JaHHOM paboTe 3Ta TOYKA
3peHHsi He paccMmarpuBaeTcsi). B pasHble roasl  mpobGiema
TUITIOJIOT UM  »snurera paccmarpuBaiuch B Tpynax: A.H.
Becenosckoro, B.M. Xwupmynckoro, I.B. Tomamesckoro, W.B.
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Apuonbn, U.P. Tlansnepuna, O.C. AxmanoBoii, FO.M. CxkpeOHena,
B.A. KyxapeHKko 1 MHOTHX APYTUX JUHTBUCTOB.

Knaccudukamus A.H. BecenoBckoro ocCHOBaHa TOJIBKO Ha
ceMaHTu4YeckoMm npuHiune. OH JIeIUT SMUTEThl HA YEThIPE TPYIIIIbL:
TABTOJIOTUYECKHE,  TOSICHUTEJbHbIE, MeTaopuuecKkue W
cunkperunuyeckue (Becenosckuii, 1940:73-75).

[Tog TaBTOJOrHMYECKMM DSIHUTETOM IMOHUMAETCS CEMaHTUYECKU
COTJIACOBAHHBIA JMUTET, YKA3bIBAIOIIUNA HA HEOOXOIUMBIA IS
JaHHOTO mpeamera npuszHak. Hampumep: fair sun, wide sea, soft
pillow, green wood.

IlosicHuTeIbHBIE DSIUTETHl YKa3bIBAlOT Ha KaKyloO-HUOYIb
BAKHYI0, 3HAUUTEIBHYK)  4YEPTy  ONPEACISIEMOTrO  MPEAMETA,
MPUHAJICKAIYI0O UMEHHO €My, a HE BCEMY KJacCcy HIPEIMETOB K
KOTOpOMY OH NpuHaiexkuT: Hanmpumep: a grand style, the pale moon,
horror-widened eyes. Ilo coaepkaHuIO IOSCHUTEIbHBIC DIUTETHI
OYE€Hb Pa3HOOOpa3HbI: B HUX OTPA3WINCH IMEPEKUBAHUS HaAPOJa,
AJEMEHThl MECTHOW HUCTOPUH, KYJIbTYpPbl, BKYCOBBIE IPUCTPACTHS.
Hampumep, uBeT BOJIOC - STHUYECKUN NIPU3HAK. TaK B CPEIHEBEKOBOU
MO33UU 3amnaja KyJIbTOBBIM IBET BOJIOC JAEBYIIKA — 30JOTHUCTBIMN.
30JI0TUCTBIE BOJIOCHI — aTpUOYT AHTJIOCAKCOHCKOW Hjiealia KEHCKOM
kpacotsl. Hampumep: Till the yellow-haired young Eulalie became my

blushing bride.

B wmetadopuueckom smuTeTe 0053aTEIHLHO ABYIJIAHOBOCT,
yKa3aHUE CXOJACTBA M HECXOACTBA. B OCHOBE — MPOCTEUIINN
napajieu3M — aHuMu3M U nepcoHudukanus. [lo MHeHUIO

BecenoBckoro, BO3MOXKHO BBIACJICHHE JIByX TMOABUIOB 3THUX
DIUTETOB: AHMUMHMCTHYECKHMH MeTadopUYeCKUM DOIUTET, KOrjaa
HEOAYIIEBICHHOMY TMPEIMETY TMPUIHUCHIBAIOTCS CBONCTBA KUBOTO
cymiecTBa: an angry sea, the howling storm, the exhausted wind,. u
aHTponoMop(pHbie MeTaopUUYEeCKHEe SIUTETHI, MPUITUCHIBAIOIINE
YeJIOBEUECKUE CBOMCTBA M JCHCTBUSI KMBOTHOMY WM TMpPEAMETY:
laughing valleys, shushing spray; The great chandeliaro swung
crazily.

BO3HUKHOBEHHE CHHKPETHYECKHMX DIHUTETOB CBSI3aHO  CO
CJIMTHOCTHIO, HEPACUICHEHHOCTHIO HAIIUX YYBCTBEHHBIX BOCIIPUSTHIA
NPy TO3HAHUU OKPYXKAIOIIET0 HAC MHUpA: «IecTpas TPEBOTa», «
PO3OBBIN CTBHIY, «3€JeHbIN mym». A.Il. KBATKOBCKHI1 Ha3bIBald TaKHE
AMUTETHI «IBETHBIMWY» (KBATKOBCKUIA, 1966: 103).
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N.B.ApHonba, kiIaccUPUIUPYsST DSOUTETHI C CEMAHTHUYECKOU
TOYKHU 3pEHMs, oOpallaeTcs K HapOAHOW 1M033uH, /e, 0 €€ CIOoBaM,
«Teopusi U TEPMHUHOJIOTHSI d3NuUTeTa Haubojee pa3paboTaHbI»
(Apnouba, 1999: 73-79). Tak (POJBKIOPUCTHI MOJIB3YIOTCS TEPMUHOM
«MOCTOSIHHBIN PMUTET», ONpeluelsas WM OJHY U3 BEAYIIHUX
0COOEHHOCTEN 00pPa3HOCTH YCTHOTO HApOJHOTO TBOpuecTBa. Takue
AIUTETHI OBUTU CPEJCTBOM TUIHM3aAlUM: green wood, bonnie ship, fair
England, my true love. B manHoM ciydae cBsI3b MEXIY MPEAMETOM U
MPU3HAKOM HACTOJBKO CHJIbHAsl, UYTO €€ MOXHO pacCMaTpuUBaTh Kak
€MHOE 1IeJIoe, KOTopas HE TepsieT CBOEM MOITUYHOCTU. B cBOIO
ouepeslb MOCTOSTHHBIE SIUTETHI, 110 MHEHHIO APHOJBI, AEIATCS Ha
TaBToJlornyeckue (fair sun, wide sea, soft pillow), omeHouHble
(bonnie boat, my true love, proud porter, false steward) wu
onucareabHble (silk napkin, silver cups, long tables). Cchutasich
TaKXke Ha yNoMsiHyTy1o Bblile kinaccudukanuio A.H. Becenosckoro,
N.B. ApHonbj nemaet BBIBOJ, YTO C CEMAHTHYECKOM TOYKHU 3PECHUS
AIUTETHl MOXHO Pa3/eUTh HA JABE OOJbIIME TPYIIbl: rpynmna oe3
HAPYIIEHUH CeMAHTHU4YeCKOr0 COIJIAaCOBAHHWSI, W TIpynma c
HapyllIeHueM CeMaHTHYEeCKOT0 COTJIacOBaHMsI.

O4eBUIHO, YTO K TIEPBOM TPYIINIE OTHOCATCS BCE YMOMSIHYThIC
BBIIIIE BHUABI JIUTETOB, KpoMe MeTapopUuecKoro, KOTOPHIH,
0€3yCJI0BHO, OTHOCHUTCSI KO BTOPOM TIpyINe, TaK KaK WMEHHO s
MeTadopruyecKoro AMUTETA XapaKkTepHO CEMaHTHUYECKOE
paccoriacoBaHue, a UMEHHO: TIEPEHOC KauyecTBa OJHOTO OOBbEKTa Ha
npyroil. Hanmpumep: an angry sea, laughing valleys, the bashful moon,
merciless sea.

Heckonpko uHas ceMaHTHUYECKasl KiacCU(UKALMS SIUTETOB Y
N.A. TanbnepuHa, KOTOPBIM BBIICISIET CIACAYIOUIAE TPYIIILI
(Iampnepun, 1971:  152-158): accomuupoBaHHBIE  SIUTETHI,
yYKa3bIBAIOIIUE HA 4YEpPTy, KOTOpas NPHHALICKUT TPEAMETY, |
ABIIAETCS, 10 ONPEACIEHHON CTENEHU, HEOThEMIIEMOW B €0 MOHSITHUH.
Hanpumep:dark forest, careful attention, fantastic terror w
HeaccoMMpPoOBaAHHbIE AIUTETHI, UCIIOJIB3YIOIIHUECS 1St
XapaKTEPUCTUKN OO0BEKTA, MpUJiaBasi €My HEOXHIAAHHYIO 4depTy (He
OpPUHAJICKAILYI0O  MPEAMETy), KOTopas  IOopakaeT  YuTaTens
CBEXKECThIO W HOBU3HOW 3Byuanusi. Hampumep: heart-burning smile,
pregnant clouds, voiceless sands, choking water, a tired moustache, a
wife-dominated failure. B manHOM ciydae 3Ha4eHUs OIpeeICHHI
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MEPEHOCHbl YW HMMEIOT 3HA4Y€HUWE TOJbKO B KoHTeKkcTe. OHH,
JNEHUCTBUTENIBHO, 3BydYaT CTPaHHO M HEOOBIYHO, BBIACIAIOTCA Ha
o0IlleM, 4YacTO HEUTpaIbHOM, S3BIKOBOM (DOHE U OKa3bIBAIOT Ha
quTaTess riayooKoe SMOIIMOHAIIBHOE BO3ICHCTBHE.

Taxke MW.A.l'ampniepuH BbIIEISAET S3bIKOBbIE U PpevYeBbIC
snuTeThl. K S3BIKOBBIM 3MUTETaM, OH OTHOCHUT TPaJULIMOHHBIE
AIUTETHI, IPUHAMNIICKAIINE SA3BIKY Kak cucteme». lIpeackazyeMocTsb
TaKuX JIUTETOB OYEHb BEJIMKA, TaK KAaK aBTOP HE CO37aeT CBOMX
COOCTBEHHBIX, HOBBIX, HEOXXHUJAHHBIX SIUTETOB, a MOJIb3YETCS
CTEpEOTUITHBIMH, I1a0JIOHHBIMU 3mUTeTaMM (soft voice, sweet girl,
said coolly). PedeBbie e 3MUTEThI «IIPUHAJICKAT S3bIKY KaK OPYAHUIO
peuu, a He Kak cucreme». OHU HEOOBIYHBI, CBEXHU, HHTEPECHBI.
(OCIOJI, 1988: 392 — 393). Hanpumep: exhausted wind, a
comfortable woman, the giant of a husband, impatient sea.

MOXHO 3aMETUTh, YTO ACCOIIMUPOBAHHBIE IMUTETHl OTHOCATCS K
pEYEBBIM IMUTETAM, 4 HEACCOIMUPOBAHHBIE AMUTETHI — K SI3BIKOBBIM.
[To maenuro U.P. Tanpnepuna, B HacTosInee Bpemsi HaOIIOgaeTCs
TEHJICHIIMA K YCTApEBAaHUIO S3BIKOBBIX JIHUTETOB, MOCTEIEHHO
TEPAIOUIMX CBOM 3MOIMOHAIIbHBIA 3apsjl, U 3aMEIICHUE UX HOBBIMU
SIUTETAMHU, SIBJIAIONIUMU COOOM CBOOOJIHBIE, MOIYAC HEOXKUJAHHBIC
CJIOBOCOYETAHUSI. (I'anpnepun, 1971: 157). Kpome
BBIIICTICPEUUCIICHHBIX BHJIOB JIUTETOB [albnepuH BBIACISIET W
NMOCTOSIHHBIE SIUTEThI, UCIOJL3YIOMKUECS B Oaljgagax M HapOIHBIX
necHsax (my true love, sweet Sir, dark forest).,

C touku 3peHus: cemMaHTHKH B.A. KyXapeHKO BBIAEISAET TOJBKO
nepeHocHble snuteTbl (Kyxapenko, 1986: 53), ocHoBaHHBIE Ha
metadope (Flying Dutchman curse, the iron hate, cold embrace),
meronumun (The girl gave a lipsticky smile.), , uponuu (She was a
charming old lady, with a face like a bucket of mud), runep6osne (She
was a giant of a woman. She carried a mammoth red pocket book...).

['.B. ApxurioBa BbIICISECT CMEMIEHHBIH JIUTET, NMPU KOTOPOM
MPOUCXOJUT MEPEHOC 3HAYEHUSI C OJIHOTO MpeaAMeTa Ha JIPyroM Wiy,
JIPYTUMH CJIOBaMU, METOHMMUYECKas TpaHCHno3ulus. (ApXuIioBa,
1984: 19 — 30). TpaHcno3ulysi COCTOUT, Yallle€ BCEro, B CMEIICHUU
COCTOSIHMSI 4YeJIOBEKa Ha €ro mnoBejAeHue M xapaktep. Hampumep:
Annexed to the copy of that letter was the original of Dartie*s
drunken scrawl from the Iseeum Club. .HemamoBaxxnyio poiab B
CMEILICHUU WUrpaeT ¥ mepcoHudukanus (angry wind, soothing and

142



apologetic rain), Tak Kak Ha MEPBBIA IJIaH BBIJBUIACTCS OJHO M3
BTOPUYHBIX 3HAUYCHUI MPUIIAraTelbHOro, MOSBIISIONIEECS B IIpoliecce
MEPEOCMBICIICHUS TIEPEHOCa 3HAUCHUSL.

M.I. Ky3nen u KO.M. CkpeOHEB CUMTAIOT, YTO CYIIECTBYIOT
SMUTEThI, KOTOPHIE MOTYT HMETh MeTa(pPOPpUYEeCKUNl XapakTep,
nanpumep: Tired Nature's sweet restorter, balmy sleep. O dreamy,
gloomy, friendly trees. ABTOpbl OTMEUAIOT, YTO SMUTET MOXKET U HE
UMETb  «O0Opa3HOM  OCHOBBI,  HEMOCPEACTBEHHO  BbIpaxas
AMOIUOHAIBHO-OIICHOYHOE OTHOIIEHHWE TOBOPSIIETo K MpeameTry:My
life 1s one demd (= damned) horrid grind. «That was the curious
incident”, remarks Sherlock Holmes. To fulfil this condition was
hopelessly out of my power.

AHanmu3upys  BBINICIPUBEICHHBIC  KJIacCU(PUKAIMKM,  JIETKO
3aMETUTh, UTO HE BCE OHM MOCTPOCHBI HA OCHOBE €MHOTO KPUTEpHS,
MOATOMY KJIAaCChl HEPENKO nepecekarorcs. Ecnu cpaBHUTH, HanpuMep,
KJIaCCU(UKAITMOHHBIM  Psii  TAaBTOJOTUYECKUX, OIICHOYHBIX U
OomMCaTeIbHBIX  AMUTETOB, BbImensseMblx M.B. ApHombx kak
MOAKJIACCHI TOCTOSIHHOTO 3MUTETA, MOKHO 3aMETUTh, YTO OLICHOYHBIC
AMUTETHl MOTYT OBITh ONHUCATCIBHBIMH, a ONHUCATENbHbIE —
OIICHOYHBIMH, TaBTOJIOTHYCCKHE OIUTETHl TaKXE MOTYT OBITh
onucaTeNbHBIMU U HA000pOT. IlOCTOSTHHBIE AMUTETHI- YCTOWYHMBBIC
CJIOBOCOYETAHUsI, HE U3MEHUBIIKECS CO BPEMEH MEPBOMCTOYHUKA U
yXOJAIIMe KOPHAMH B TIyOb BekoB. OUYEBHIHO, YTO IIENK JIJIs
canderok (silk napkin) u cepedpo s yamek (silver cups) sBISITUCH
TaKUMH K€ HEOOXOJAMMBIMH TIPU3HAKAMH KaK SICHOCTb JIJiA
conana(fair sun) u mmpora a1 Mops (wide sea). Jlrogu mpocTo He
MPEeJICTaBIIsUIM, YTO KpoMme JUIMHHBIX cToJjioB (long tables), 3a
KOTOPBIMH, HamlpHMep, coOupanach BCS APYXHHA, MOTYT OBITh
KOpOTKHE. MOXHO TPEANOI0XKUTh, YTO JAHHBIE IMUTETHI SBISIOTCS
TaBTOJOTMUEeCKUMU. Kpome TOro, mpHU3HAKH TaBTOJOTHYECKHUX
AMUTETOB «green» B (green wood) u «softy B (soft pillow) sBasroTcs
onucaTeabHbIMU. TakuM 00pa3oM, OY€Hb TPYJHO MPOBECTU TPAHUILY
MEXIy  OIIGHOYHBIMH, OIUCATCIbHBIMH HWJIH  HEOOXOIUMBIMHU
(TaBTOJIOTMYECKUMM) TIpU3HakaMu. HapymieH oauH H3 TJIaBHBIX
OPUHIUIIOB — TMPUHIUMI HE TNEPECEKaeMOCTH KJIacCOB, IO3TOMY
JICTICHUE TIOCTOSIHHBIX SIHUTETOB Ha TOJKIACCHI TABTOJIOTHYECKHUX,
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OLICHOYHBIX M OINHCATENIbHBIX SMHUTETOB IMPEACTABISAETCS HE COBCEM
JIOTUYHBIM.

W3 nmpuBEIEHHBIX MPUMEPOB BUAHO, YTO BCE SMUTETHI C TOYKH
3pEHHSI UX CEMAHTHUKU MOKHO Pa3JeiIuTh Ha JIBE OOJBIIME TPYIIIbI:
o0pa3Hble, OCHOBaHHbIE Ha MeTadope U Apyrux (purypax 3aMeieHus
(MeTOHMMMH, TUTIEpOOJIE, UPOHUH), U HeOOpPa3Hble, TO €CTh CJIOBA C
npsiMbIM 3HaYeHHEeM. CUCTEMAaTU3UPOBAB U 00OOIINB CYIIECTBYIOIINE
KJIACCU(PUKAIIMU, MOXKHO TMPEJIOKUTh CIEAYIOUyl0 TalOiuily, B
KOTOPOM HArJsiHO MPEACTABICHA THUIOJOIUS 3MUTETOB C TOYKHU
3pEHHUS UX CEMAHTUKH:

DITUHTETBHI ] Metadopuyeckui
e »| The pregnant clouds

Heoﬁpagu ble Oobpasznvie burst and poured
&na}pkm / down upon the land a
S—Oft plllOW relentlecclyy hard and
Curious incident

MeTOHHMH‘IeClW/ﬁ Hpquuueckuii “Rynep6oanueckuii

He gave a tobacco- Stoney smiled a He was the giant of

stained smile. Her sweet smile of an a husband. I was

painful shoes slipped alligator. violently

off. sympathetic as

B mocnenHee BpeMs Bce OonbIlle BHUMAHHS — YJIESCTCS
XapaKTePUCTUKE OIUTETa C TOUYKU 3PEHHS €ero CTPYKTYypbl U
MOJIOXKEHHUS B KOHTEKCTE.

N.B. ApHOJIbA BBIAECTAECT OAHOCJIOBHBIN 3MIUTET, CTOSIIINN KaK B
MPENno3uluy, Tak U B mnoctno3uiuu. (ApHonba,1990: 76). Onnako,
€CIM DJMUTET CTOUT B TOCTHO3UIHUHU, TO €ro BBIPAZUTEIHHOCTH
MOBBINIACTCS. ABTOp Kak Obl aKIICHTHPYET Ha HEM Hallle BHUMaHHE.
OHU «ICTETUYECKU JEWCTBEHHBI W SMOIMOHAIBHO OKPAIICHBD».
Hanpumep: with paper peeling and chairs tottering; and the eyes
watchful, waiting, indifferent. BripazutenpbHOCT, 3MUTETa TaKXKe
MOBBIIIACTCS, €CJIM OJMH MPEIMET XapaKTEePU3yeTCs LEI0N emoYKon
AMUTETOB, CTOSAIIMX KaK B TIPEMO3UIMHM, TaK W B MPEIO3HIINH.
Hanpumep: and then in a nice, old-fashioned, lady-like, maiden-lady
way she blushed.

Crnenyromuii BUJ — CMeHIEHHBbIN 3MUTET, «CUHTAKCHUYECKHE
CBSA3M KOTOPOTO HE COBMAAAIOT C CEMAHTHUYECKUMHM CBS3SIMHU, TaK UYTO
M0 CMBICTY OH OTHOCUTCA HE K TOMY CJIOBY, C KOTOPBIM CBSI3aH
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cuHTakcuuecku». (ApnHonba, 1990: 78). Hampumep: I will make a
palace fit for you and me of green days in forest and blue days at sea.
Yurarens, 1eKOIUPYs CMBICH, nojry4daeT: days in green forest, days at
blue seas.

Jlerko 3aMeTUTh, YTO OCHOBHBIM (PAKTOPOM TIOBBIIICHUS
AKCIIPECCUBHOCTH JAaHHOTO BHJIa OIUTETA W BBIICICHUS €T0 U
OTHIECNIbHYI0 TPYNIy SBISETCS HEOOBIYHOCTh €r0 COYETaHUs WIIH
MO3UIIMOHHAS  OCOOEHHOCTh. JlJII  CMEIIEHHOro e JMIuTeTa
XapakTepHO CMEIIEHHWE 3HAYEHUsS C OJHOTO MpeaMeTa Ha JIPyrod u
BBIJICJICHHE €r0 BTOPUYHOTO 3HAYCHUS, WU CMEIICHHE 3HAYCHUS
IIEJIOT0 Ha €ro 4acTh. TakoW BHUJ 3MUTETAa PacCMaTPUBACTCS C TOYKH
3peHMsI €ro CEeMaHTHKHM, TaK KaK TPOUCXOIUT TIEePEOCMBICIICHUE
nepeHoca 3HaueHusl cJioBa. B mpuBeIEeHHBIX BBINIE MPUMEPAX TAKOTO
NEPEOCMBICIICHHSI HE MPOMCXOJUT, TaK Kak I JEeKOJUPOBAHMS
CMBICJIA JIOCTATOYHO JIUIIb BOCCTAHOBHUTH JIOTUYECKUE HOPMBI
nogunHeHus. [loatomy MoxkHO cuutath ynorpedienue M.B.ApHonba
TEPMUHA «CMEIICHHBIN» I JaHHOTO BHJA DJIHUTETa HE COBCEM
yAa4HbIM. BO3MOXXHO OTHECEHHE €ero K HWHBEPTUPOBAHHBIM WIIU
CUHTAaKCUYECKUM JIHUTETaM.

B coBpeMEHHOM aHTIIMHCKOM S3BIKE TaK)KE€ MOXKHO YBEIHYHTH
BBIPA3UTEILHOCTh DJMHUTETAa 3a CYET CO3JaHHS OKKa3HOHAJIHHOTO
CJIOBOCOYETAHUSA WU TPEMJIOKEHUs, OPOPMICHHOTO TpaduyeckH,
MHTOHAIIMOHHO ¥ CHHTAaKCHYECKH KaK OJHO CJIOBO. TCHICHIIUS
BTUCHYTh B OJIHY JIMHTBUCTHYECKYIO €IWHHUIY KaK MOXKHO OOJbIIE
uHOpMaAIlUU TPUBEIO K CO3JAaHUIO (PPA30BOr0 HSMUTETA, OUYCHD
BBIPA3UTEILHOTO0, OOpPa3HOTO W SMOIMOHAILHOTO B CHIIy CBOCH
HeoObuHOCTH. Hampumep: I am—not—that—kind—of-girl look. It has a
just—out—of—grandmother*s—attick look.

Hakonen, Bce Oojbllie pacnpocTpaHEHHWE TMOJy4daeT Tak
Ha3bIBaeMblii MHBepTHPOBaHHLIN >ruTeT: (a hell of a mess, a devil
of a sea, a two-legged ski-rocked of a kid). «Mepapxuueckue
OTHOILIIEHUSI B HEM mepepacnpenesneHbl. CMBICIOBBIM IEHTPOM
ABJISIETCSI HE IIEpBOE CIIOBO CJIOBOCOYETaHUSA, a TO, KOTOpOE
dbopmanbHO ABISETCS K HEMY omnpeneneanem» (ApHoasa, 1990: 78).

Opnnako ¢ Touku 3peHus JI.K. boOwsuteBO#, Takol BUI AIIUTETA
JIOTUYHEEe UMEHOBATh — «IMUTET — mpuJjoxkenue». Hampumep: (that
marmoset of a dog, an amateur of a father). OcHoBHOI1 351eMEeHT 3TOM
«MHTEPECHOU aTpUOYTHBHON TpynmbD» CTOUT B mocTtno3unmu (dog,
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father), a mnpusio)keHHeM ABISETCS TEPBOE CYUIECTBUTEIBHOE
(marmoset, amateur). (boOrpineBa, 1962: 98). ABTop 3ameuaer, 4TO
HECMOTPSI Ha TO, YTO JIMUTET — MPUIOXKEHUE — ITO OTHOCHUTEIHHO
HOBBIW BUJI, TEM HE MEHEE, HEKOTOPhIE MPUIIOKEHUSI TOJOOHOTO THUIA
CTaJd B QHTJIMHCKOM $3BIKE INTaMIIAMH, HalpUMEp, COYETAHUS CO
cinoBoM «ghost»: (the ghost of a smile, the ghost of an idea, the ghost
of warmth, little golden ghost of a piano).

H.H. 3onnHa Takoil BHUJ 3MIUTETAa HA3bIBAET CHHTAKCHYECKHM
SMUTETOM C HAPYLIEHHEM CEMaHTUYECKUX OTHOIICHUN KOMIIOHEHTOB
1 OTHOCHUT €T0 K IOJyOTMEUEHHBIM CTpyKTypaM. (3oiuna, 1977: 10).
Hampumep: (the long worm of my finger). Ona oTmeuaer, 4TO B
OCHOBE Tako#l CTPYKTyphl JiexkuT metadopa (my finger looks like a
long worm). To ecTb CEeMaHTHYECKH TAKOW BHJ DIUTETA SBJISCTCS
00pa3HBIM.

N.A. TanpniepuH paccMaTpUBAET 3MUTETHI C TOYKU 3PECHUSI UX
KOMIO3UIIMM M C TOYKH 3PEHUSI UX paCHpeAeieHUs B TEKCTE.
(I'ampniepun, 1971: 152 — 158). C KOMIIO3UIIMOHHON TOYKU 3PECHUS
SIUTETHl JICJSITCA HAa MPOCTble (OJUHOYHBIE OIpPENEIICHHUS),
Hanpumep: (a bright face, my true love, indifferent shoulders),
cJokHble (cocTaBHbIe), Hampumep: (cloud-shapen giant, sylph-like
figures, bull-like George, heart-burning smile) u d¢pa3oBblie,
KOTOpbIE, B OTJHUYHUM OT MPOCTBIX M COCTABHBIX SMHUTETOB, BCErAa
crosaT B nipeno3uiium : (It is this—do—it—yourself; go-it-alone attitude.

mistery-making, come-hither-but-go-away-again-because-butter-
woulden*t-melt-in-my-mouth expression).
Hpyrou Pa3HOBHUIHOCTBIO AIUTETA ABJISIETCS

HHBEPTHPOBAHHBIN dMUTET, COCTOSIINN U3 IBYX CYIIECCTBUTEIIbHBIX,
CBSI3aHHBIX MEXTy c000it npeaiorom “of”’, nanmpumep: (the shadow of
a smile, a devil of a job, a dog of a fellow, a little Flying Dutchman of
a cab). MoOXHO 3aMeTUTh, YTO OOJIBIIMHCTBO WHBEPTUPOBAHHBIX
SNUTETOB  —00pasubie  (MeTadopuueckue).  CylIeCTBUTENIBHOE,
ompeaeIsoniee npeamer, spisercsa Mmetadopoit (shadow, devil, dog).
ATpuOyTHUBHBIE OTHOIICHHS MEXJIy UJICHAMH CJIOBOCOYCTAHUS
MOKAa3bIBAIOT, YTO UCIOJIB30BAaHHBIN CTUIMCTUYECKUIN MPUEM 3/eCh —
snuteT. K naBepTupoBanHbiM 3niuteTtaM M.A. ["agbnepuH OTHOCUT H
npenukatuBbl Tumna: (Fools that they are. Wicked as he is.), Tak kak
OHM BBIPAXKAIOT SIPKYIO HMOIMOHAIBHYIO OILIEHKY OIKMCHIBAEMOTO
npeaMeTa € TMOMOIIBI0 YaCTUYHO HWHBEPTUPOBAHHOW TMO3UIMU U
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YCHUJIMBAIOIIUX ATY OLIEHKY cOr030B “‘that, as”. Heo6xoauMo 3aMeTHUTh,
4TO B APYTUX KIacCU(PUKAIMAX YK€ BCTpPEHaICsS TaKOM BUJ DIIHUTETA,
TOJILKO Ha3BaHUE €T0 y Pa3HbIX aBTOPOB PA3IUYHOE.

C TOYKM 3peHHUs] pachpeieseHUs] SMUTETOB B MNPEIAJIOKECHUH,
["anpnieprH BBIZICIISIET ABA BUJA: Lemo4YKa >nuTeToB (a_rosy-cheeked,
wholesome, apple-faced, young woman), naroiiasi MHOTOCTOPOHHIOIO
XapaKkTepPUCTUKY OMHUCHIBAEMOTO TMPEIMETa, W INepeMelleHHbIH
SIIUTET, OINMCHIBAIOIIUN OOBIYHO COCTSHHE JKHUBBIX JIIOACH, HO
WCIIOJIb30BAHHBIN 11  OMMCAHUSI HEOJYUIEBICHHBIX MPEIMETOB
(sleepless pillow, restless pace, whispering shadows) u sBAsrOITHNICS
METOHMMHYECKUM.  MHTEepecHo  3ametuth, 4TO | anpnepuH
paccMaTpUBAET JAHHBIN BUJ SIIUTETA C TOYKHU 3PEHUS €ro MO3UINH, a
HE C TOYKH 3PEHUSI €r0 CEMAHTHKU. DTO MPEACTABIACTCS HE BIOJIHE
JOoTHMYHBIM. W3 mpuBENEHHBIX MPHUMEPOB BHUIHO, YTO HMMEHHO
CEMaHTHUKa SIBJISIETCS OMPEACIISIOMMNM (PAKTOPOM JIJIsl BBIJICICHUS UX B
OT/ICJIbHYIO TPYIITy, TO3TOMY MOHO CUMTaTh kiaccudukanuio N.A.
[anpmieppHa ¢ TOYKM 3pEHMS  pACOpPEACIICHUS OIUTETOB B
PEJI0KEHUU HE COBCEM YJAUHOM.

M. . Ky3nen u FO.M. CkpeOHEB BBIJICISIIOT CHHTAKCHYECKHeE
AMUTETHI, KOTOphle ObIBalOT AByx BuAoB (Ky3nen, CxkpeOHes,
1960:17) : metadpopuueckue(of -phrase), nanpumep: (The ghost of a
smile appeared on Soames* face.), u d¢pa3oBble >OUTETHI,
BBIPAKEHHBIC MPEMO3UTUBHBIM OIPEACIUTEIHHBIM CIOBOCOYETAHUEM
u paxe npemyoxkenueM (Carlyle*s is a wind-in-the-orchard style. A
“She will” or “She won*t”-sort-of-a little person.). 3nmech Takxke
MMEET MECTO HEKOTOpas HEJIOTMYHOCTh, TaK KaK TMoJ OoOmuM
HAa3BaHUEM ‘‘CMHTAKCUYECKHE BBIICIACTCS CEMAHTUYECKUWA THIT —
Metadopudeckuil SMUTET.B maHHOM cllydae Takke HaOmogaeTcs
CMEIIICHUE KPUTEPUEB.

C Toukm 3peHus crTpykrypbl, B.A. KyxapeHko Bbiaenser
ciaenyronme paszHoBuaHocTH sAnuTeToB (Kyxapenko,1986:- 53):
CJIOBO— JMMTET, KOTOPHIH BBIpaKaeTcs J000W 3HaMEHATEIbHOU
4acThl0 peuyu B (PYHKIIMU OMpEJeNeHUs] Uiau oOcTositenbeTBa (a dry
look, a green sea, angry waves), ABOWHOW 3MMTET, CHAOKECHHBIN
ycunennem (marvellously radiant smile, pettishiy angry sea),
¢pasoBbiii  snuter (2 you-know-how-dirty-men-are  look),
CUHTAKCHMYEeCKMI  smnuTeT, Oa3upyromuiics Ha  HapyIICHUH
CUHTAKCUYECKUX CBSA3EH MEXIy ONpeAcisieMblM CJIOBOM H
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onpenenureneM (the brute of a boy), mpeasioxkeHue — 3mMTET,
BBIPDAKEHHBIM OJHOCOCTABHBIM WJM HEIMOJHBIM TMPEIJI0KEHUEM,
KOTOpPO€ BBINOJIHIET 3MOTUBHYIO0 (yHKIMIO (Fool ! Oh, my sweet !).
C ToOuYKM 3peHHs PaCIpPOCTPAHCHHS DOIHMTETOB B IPEIIOXKCHHH,
AMUTETHI BCTpEUarOTCs oOAMHO4YHbIEe (a dry look), mapuble (a
wonderful and happy summer) u memoukoii (a ribald, thundtring,
insolent, magnificient laugh).

MoxHO 3aMeTWTh, 4YTO KJacCHpUKAIMK OHIUTETOB B.A.
KyxapeHKo ¢ TOUKHM 3peHHs] WX CTPYKTYpPHI M pacHpejeiieHHs UX B
MPEJIOKEHUU TEPECEKAIOTCS, TaK KaK OJHOCIOBHBIA (OAMHOYHBIN)
AIIUTET BBIJICIACTCSA B 00enX KiIacCU(MUKAIMAX. DTO MPEACTABIACTCS
HEMPaBWILHBIM, TaK KaK HapyIIeH MPHHIUII HEIePECeKaeMOCTH
Ki1accoB. Bo3MOXHO, HET CMBICA  BBIACHATH  OTJACIIBHBIC
KJIaCCHU(PUKAIIMK DIUTETOB C 3THX JBYX TOYEK 3peHUSA. MOXKHO
00BEIMHUTD WX M KIACCH(UIIMPOBATH SIUTETHI, HAIPUMEDP, C TOUKH
3pEHUS X KOMIIO3HUITUH.

AHaM3UPys THIOJOTHIO DSIHUTETa, MOXXHO 3aMETHUTh, 4YTO
JUHTBHUCTHI HE BCETJa YETKO ACIAT CEMAaHTHUYCCKUN U CTPYKTYPHBIN
TIOAXOJIBI JUISl BBIJICTICHHS SIIUTETOB B Pa3HbIC TPYIIBI, B PE3yIbTaTE U
KJIaCCU(PUKAITNH JIMIICHBI JOTHYHOCTH U YaCTO MEePECEKaI0TC .

E. Kapyesa

KIIACCUOUKALUA IEPUDPA3A

(bparment nuromHoi pabotel «llepudpaz B CMUy», HabepexxnodemHuHCKUN (uman
HIJTY 1999)

Co3nanue eINHOU YHUBEPCAIIBHOU KJIacCU(DHUKAITIN
nepudpacTUUeCKMX HAaMMEHOBAaHHUM HE MPEACTABISETCS BO3MOXKHBIM,
MOCKOJIBKY Tepudpa3 €cTh SBICHHE MHOTrOIIaHOBoe. B maHHOM
pabore mepudpa3 KiIacCHPUIMPYETCS COTJACHO  CIASAYIOIMHNM
KPUTEPUSIM:

® BOCHPOU3BOAUMOCTH NEPUPPACTUUECKUX BBIPAKECHUM,

¢ 1X (PYHKIIMOHATBHO-CTHIIMCTHYECKAS MPUHAIJICKHOCTD,

® CEMaHTHYECKHE 0COOCHHOCTH mepudpasa,

® ¢ro ynotpeOieHue B IjIaHe peueBOi ITUKHU.
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['oBopst 00 ycmoituueocmu nepughpacmuueckux gviparxcenuit,
cienyeT OTMETUTb, 4YTO pa3MyalT JBa Bujga nepudpasa:
80Ccnpou3600umvle 000OPOTHI U cumyamueHnvle (Konmexcmuwle). K
MEPBBIM  OTHOCATCSL OOILICHPUHSATHIC, OOIIEHOHSTHBIE OOOPOTHI,
KOTOpPbIE MOTYT OBITh YCJIOBHO pa3liefieHbl Ha (pa3eosoTHuecKue
(KpBIIaThIe) U yCTONYMBLIE BhIpakeHU. OHU JIETKO y3HaBaeMbl U UX
3HAYCHHE TOHSATHO BHE KOHTEKCTa. MHOT/Ia MX HA3BIBAIOT CTEPTHIMU
neprudpazamu.

He is a hard nut to crack (= he is strong/ persistent)

Bropyio rpynmy COCTaBJISIIOT OpUTHHAIBbHBIC, UHAUBUIYATHHO-
ABTOPCKHUE BBIPAXKEHHUSI, CMBICII KOTOPBIX OOYCJIOBJIEH KOHKPETHBIM
KOHTEKCTOM ¥ MOXET  OBITb  HEMOHATEH  BHE  OTOTO
KOHTEKCTA.

The hoarse, dull drum (=war) would sleep,

And Man be happy yet. (Byron)

Paznuity Mexay KIWine U UCTHHHBIM TMepudpa3oM COCTaBIISIET
CTENIeHb TIOTEpH Tepudpa3oM CBOEH OKCIPECCHBHOW CHIbl. B
cTepToM nepudpase MPaKTUISCKU HE OIIYIIAeTCs HOBH3HA (Ppasbl, U
OH BOCIPUHUMAETCS KaK JICKCUYECKUH CHHOHUM HEHUTPaJIbHBIX CJIOB.
Co BpemMeHEM MHOTME W3 CHUTYaTHBHBIX Nepu(pa3oB CTAHOBSITCS
OOIIETIPUHATHIMUA B CHJIy MX YacTOW YNoTpeOssieMocTH. Tak MHOTHE
nepudpasbl, CTaBIIUE CO BPEMEHEM TPAJAUIIMOHHBIMH MOSBWINCH SIIe
B amoxy (eomanusma: the victory lord, the protector of earls, the
leader of hosts (= the king), the play of swords (= the battle), the
shield-bearer (=warrior). Korga-tTo opuruHajibHbIe, a B HACTOSIIEE
BpEMs CTEPThIC, Ieprdpa3bl YaCTO HUCTIOJIb3YIOTCS B Ta3€THOM SI3BIKE.

Brinenss cutyaTuBHbIC, MOITUYECKUE TIepudpasbl B OTACIbHYIO
rpynny, W.P. TanpnepuH cuumtaer, 4To OHU HMEIOT OCOOYIO
ACTETUYECKYIO IIEHHOCTh, M Ha3bIBaCT TaKXKE CIIOCOOBI HX
nemmdpoBku uutareneM,. ([ansnepun, 1971:167-168) Tak aBTop
MOXKET JaTh K04 K AcmmdpoBke mepudpaza MpsSIMO B TEKCTE,
HEIMOCPEACTBEHHO psAJIOM ¢ TiepudpazoM Wi B 0Oojiee MHPOKOM
KOHTEKCTE:

And Harold stands upon the place of skulls,

The grave of France, the deadly Waterloo. (Byron)

Wnm ke aBTOp MOXKET IM0JaratbCsi Ha HPYIULMIO YUTATENs,
MIPEAOCTABIISIS EMY CaMOMY JIOTaJbIBATHCS O 3HAUCHHUH Tiepudpasa:
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Of his four sons, only two could be found sufficiently without
the ‘e’ (=unaristocratic) to go on making ploughs. (Galsworthy)

Hanee xmaccudukanus nepudpasza mpeacTaBieHa Ha OCHOBE
kinaccudukanuu, npeanoxennon E.C. I'punienko 1 M.M. ToapkoBoi
B cTtathe “Tumomnorus nepudpaza” (2000:34-41)

TeopeTndyeckoil OCHOBOU (YHKUUOHATbHO-CHIUIUCHUYECKOU
Knaccuguxkayuu nepudpasza sBisieTcs HayuyHas koHuenmus FHO.M.
CkpebHeBa, cOrjiacHO KOTOPOM S3BIK CIIEyeT paccMaTpUBaTh Kak
COBOKYMHOCTh CYOBSA3BIKOB, KaXKIbIA M3 KOTOPBIX OOCTYXHUBAET
OTJ/ICJIbHBIE PEeYEBbIC CPEphbl, OTPAHUUCHHBIE IO TEMATHKE, IEISIM U
dopme s3pIKOBOrOo oOmeHus. Takum oOpa3zoM, mepudpas MOKET
MPUHAIEKATH K  HeumpaibHOU, CYnepHeumpaibHou u
cyoneumpanvnon chepe sA3bpika U QYHKIUOHUPYET TJIaBHBIM
o0pa3oM B S3bIKE XYJOXKECTBEHHOM JIUTEpaTyphl, B YCTHOM
MyOJIMYHOM M Pa3roBOPHOM pedH, B MyOIUIIUCTHKE; PEXKE - B HAYYHOU
peun.

[lepudpaspl, npuHaUICKAIIUE K Heumpaibhoii chepe s3blKa,
XapaKTepU3YIOTCSI HU3KOW SMOIMOHAIBHOM M CTHWIMCTUYECKOU
OKpacKol M mpUHAJJIEkKAT CKOpPEE K rpyIIie JOTHYECKUX nepudpason
WJIM YCTOWYMBBIX cloBocodyeTaHuil: Have you got something to read?
(= a book) wiu in a nutshell (= in short).

Hns nepudpaszoB, NpUHALICKAINIUX K CYHEPHEUMPAIbHOU
chepe, XapaKTepHO HaJU4YUME B HMX COCTAaBE KHMKHOM JIEKCUKH, a
TaKXke€  CTPOroro  COOTBETCTBUSI  (DOHETHYECKOTO  3BY4YaHWUS,
CIOBOYNOTPEOJICHUSI U CUHTAKCUYECKOTO TMOCTPOCHUSI HOpMam
HAllMOHAJILHOTO  JIUTEpaTypHOro  si3blka.  OOblUHAs  00dacTh
YIOOTPEOJICHUS KHUKHO-TUTEPATYPHBIX Mepudpa3oB — MUCbMEHHAsS
peub.

Even the intelligent and impassioned reporters of life have
maid the county of the rich as unreal as a fairy-tale (= the writers)

KHumkHo-1uTeparypHuble nepudpasbl ynoTpeOsistorcss U B
YCTHOU peud. ECTECTBEHHBIM SIBISETCS UX HUCIOJIb30BaHUE B paMKax
NyOJIMYHOTO BBICTYIICHUS] WJIM pa3roBopa B Cyry0o o(uuuanibHOMI
o0cTaHOBKe. YTOTpeOJieHHe ke KHUKHO-TUTEPATYPHBIX Mepudpaszon
B YCJOBUSIX HEOPUIMATBLHOTO OOIIEHHS CBUACTEILCTBYET O
MPETEHIIMO3HOCTH OTHPABUTEINSI pPedH, JUO00 00 oO0IIel UPOHUYHO-
CapKaCTUYECKON TOHATBLHOCTU O€CE/Ibl:
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...has Arnold, my dearest and closest friend, taken complete and
utter leave of his senses? (= gone made)

Oco0yt0 pa3HOBUAHOCTh KHUXKHO-JTUTEPATYpPHBIX Tnepudpazon
COCTaBJAIOT Tepudpasbl MoITHYECKHe. B  HUX TPUCYTCTBYET
JIEKCHKa, KOTOpas B CHJIY accolMaluid ¢ BO3BBIIIEHHBIMU
KOHTEKCTaMU HMMEET B CBOEM JIGKCHYECKOM 3HAYEHWHM KOMITOHEHT,
KOTOPBIA MOHO HA3BaTh CTUIIMCTUYECKONU OKPACKOM.

Eagerly I wished the morrow, - vainly I had sought to borrow

From my books surcease of sorrow... (=consolation)

B HayuHoii peun neprdpassl TUIICHBI SKCIIPECCUU U BHICTYIAIOT
KaKk TepMuHbl. Hamnpumep, conuweunvii emep,  Ogueamens
BHYMPEHHEe20 C2OPAHUAL.

[Ipuem mnepudpaza MIUPOKO UCMOJIB3YETCI U B CyObsI3bIKE
nyoauuucTuku. [IyGnuiuctuyeckoe U3I0KeHUE MpeIHA3HAYEHO IS
IIUPOKOTO KPyra YMTATENICH WU CIIyIIaTe]Ied W MOCBSIICHO KaKHM-
au00 OOIIECTBEHHBIM WM TIOJIUTHYECKUM BOIPOCAM: COOBITHSIM
MOJIMTUYECKON >KU3HM, SBJICHUSM KYJbTYphl, MpoOJieMaM MOpau.
Hnst  Toro,  4ToOBI  WIEU,  COCTABJLIIONIME  COJIEpKAHUE
MyOJUIIMCTUYECKOTO  BBICTYIJICHUS, MOIJIM  OBITH  aJIeKBAaTHO
BOCIIPUHSATHI YATATENIEM WA CIyIIATeNIeM, U3JI05KEHHUE JIOJKHO OBIThH
JIOTUYHBIM, TOYHBIM M BBIPA3UTEIIBHBIM (3aIIOMHHAIONMIUMCS), YTO
TOCTUTAETCsI, B YACTHOCTH, MTOCPEJACTBOM TIIATEIBLHO MPOIYMaHHOTO
CJIOBOYIIOTpEOJICHHsl, a  TakkKe  MPUMEHEHUS  Pa3IUYHbIX
BBIPA3UTEIBLHBIX M HM300pa3UTEIbHBIX CPEJCTB, CpPEaud KOTOPBIX
nepudpas sIBIASETCS OJJHUM U3 BEIYIIUX:

Who would have predicted thirty years ago...that an

overwhelmingly white electorate in Virginia, cradle of old

Confederacy, would have made F.Douglas Wilder its governor?

B cyoneumpanvnom cinoe aHTIANCKOTO S3bIKA BBIICISIOT TPHU
CIOS  CHIDKCHHBIX EIWHUIl, KOTOpbIE SBIAIOTCA MapKepamu
CyOBsI3BIKOB, OOCITYKHUBAIOINX Pa3Hble KOMMYHUKATHUBHBIE CEephl B
HeOo(HITMATLHOM OOIICHHH.

MuHumanbHasi ~ CTENEHb  CTUJIMCTUYECKOM  CHIDKEHHOCTH
XapakTepu3yeT Pa3roBOPHbIN CyObBSI3BIK, OTIMUYUTEIBHONH YEPTOM
KOTOPOT'O SBJISICTCS HENPEMEHHOE CHIDKCHHE TOHAIBHOCTH pPEeYH,
MPUBJICYCHUE PA3TOBOPHOM JIEKCUKHU, CIICTM(PUIECKIUX KOHCTPYKITUH.

That architect-chap, Bosinney.
He has got a screw loose (= is mad)
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CpenHsiss CTENEeHb CTUJIMCTUYECKOW CHIDKEHHOCTH OTJIMYaeT
(paMUIBSIPHO-PA3roBOPHBIN CyOBSI3bIK, XapaKTEPHOU
OCOOCHHOCTBIO  KOTOPOTO  SIBJSIETCS ~ CO3HATENIbHOE  SI3BIKOBOE
TBOPYECTBO, HAIMPABICHHOEC Ha JOCTHXKEHUE  OINPEeeICHHOTO
ctunuctuaeckoro  3dgdexra. JlaHHOMY S3BIKY COOTBETCTBYIOT
nepu(ppasbi-CJIIHIU3MbI U nepudpasbi-;KaproHU3Mbl.

K  mepBoit  rpymme  OTHOCATCS ~ OOIICTIOHATHBIE |
HIMPOKOYIIOTPEOUTENBHBIE BBIPAKEHUS, CO3HATEIBLHO HCIOJIb3yEMbIE
3aMEHUTEIN HEUTPaJbHBIX WM JIMTEPATYPHBIX 3KBHUBajeHTOB. Kak
nokKazaja aHanu3, MNepudpasbl-CAPHTU3MBI dYallle BCETO SBISIOTCS
dbpazeosIoru3upPOBaHHBIMHU:

So, I went down to the can and chewed the rag with him (=
chattered)

[lepudpaspl-KaproHu3mMbpl, B OTJIHYHE OT mnepudpa3zoB—
CIIPHTU3MOB, OTPaHUYCHBI B CBOEM YIOTPEOJICHUHU OIpeaeICHHBIMU
paMKaMH — BO3PaCTHBIMU, COITUATBLHBIMU WJIH IPO(PECCHOHATBHBIMHU.

Kapron mxa3uctos: to take a lick (= to improvise)

Mopckoii )xapron: Hard chuck (= risk)

B cdhepe pa3BaA3HO-IpydOro s36IKOBOT0 OOIICHUS HCHOJIb3YETCS
sKcTIpeccuBHO-ah PEKTUBHBIN CyOBSI3BIK. [lenenampaBIeHHBIMI
XapakTep ACTETUYECKOTO CHWIKEHUS  YMOTPEOISIEMBbIX  CIUHUIL
NpOSIBISIETCS  37IeCh B MaKCHUMaJbHOW CTENeHHW. bpaHHble U
HEIICH3YPHBIC ONMUCATEIbHBIC BBIPAKCHHSA, a TaKXKE IOJTUYESPKHYTO
rpyOble  pa3BepHYThie O0003HAUYCHUSA SBJICHUU (DUIMOJIOTUU U
aHATOMUU YEJIOBEKa COCTABIIAIOT TPYIITy Nepudpa3oB-ByJIbrapu3MOB.

Don’t be a bastard Jock (= mean)

Knaccudpukanum  nepudpaza B COOTBETCTBUM € €rO
CEMAHTHMYECKHMM 3HAaYeHHeM MOXeT ObITh TpEeJACTaBiIcHa Kak
IBYXypOBHEBas cuctema. B mepByto ouepenb nepudpasbl Mo CTEIEHU
OKCTIPECCUBHOCTH PA3ACISIIOTCS Ha JOrHYecKHe U o0pa3Hble,
JIPYTUMU CJIIOBAMH, OHU MOTYT CTPOUTHCSI HA OCHOBE JIOTHUECKUX WITU
oOpa3HbIx cpeAcTB s3bika. CoriacHo paboTaM uccleaoBaTeneH,
MOCBAMIEHHBIX AMOIMOHAIHPHOMY M palMOHAILHOMY (hakTopaMm B
AKCHOJIOTUYECKUX KOHHOTalMSAX (T.€. B 3MOIMOHAIBHO-OIEHOYHOM
3HAQYEHUW  CJIOBAa), BBIACNIAETCS  OIEHKAa OJMOIMOHAJIbHAs U
panMoHaibHAsA, YTO CBA3aHO C HaJMYUMEM WIH OTCYTCTBHEM
skcnpeccuBHocTh (Henamesa, 1993:125-127). CornacHo Takomy
noaxonxy, K mnepudpazam, HMEIOIIMM B CBOEH CEMaHTHUKE
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AMOITMOHAIBHYIO OIIEHKY, OYyT OTHOCUTBCS 00pa3Hbie epudpassl, a
K mnepudpazaM, B CEMAHTHKE KOTOPBHIX 3all0KEHA paroHaIbHas
(HePKcHpeccuBHas)  OLIEHKAa  —  HeoOpa3Hble  (JJOTMYECKHE)
nepudpacTuuecKue HaMMEHOBAHUS.

ObpasHnvie nepughpazsi OCHOBAaHBI Ha TEPEOCMBICIICHUU W
TO00ABIISIIOT K XapaKTePU3YIOIIeH HOMUHAIIMU 3JIEMEHT CYObEKTUBHOM
OIICHKU. B 3aBUCHMOCTH OT XapakTepa TNEePEOCMBICICHUS 3/1€Ch
MOYXHO BBIJICJIUTh HECKOJIBKO TOJKJIacCOB. Muorue mnepudpassl,
TJIaBHBIM 00pa3oM MMEHHBIE COUETaHMS, IIOCTPOCHBI Ha 0a3e TPOTIOB:
Metadopsl (po3a Haweti epynnol), METOHUMHU (XOpOULeHbKUE HONCKU
Cc Kpacueou 2onosou), Meiozuca (om copwika 2 eepuika), WUPOHUU
(camvlti nynkmyanvHolli 00 ONIO3/1aBIIEM) U T.]I.

Mertadopuueckuii nepudpa3 OCHOBBIBAETCS Ha CXOJCTBE TeEX
WJIM UHBIX CYIIIECTBEHHBIX ITPU3HAKOB JABYX 00BEKTOB. Ero 11e1p — He
IpOCTOE Ha3blBaHWE TMpeaMeTa pedyd, a ero OSKCIPECCHUBHAsS
XapaKTepPUCTHKA.

She was the map of misery itself (= looked miserable)

Rablais... called a spade something more than a bloody
shovel.(=was vulgar).

VHTeHCHBHAS SMOIIMOHAJIbHAS OILICHKA JEHCTBHTEIBHOCTH, Kak
NpaBUIO0, HAXOAUT CBOE OTPAXEHHE B TPOTECKHOM XapakTepe
MeTtadopuueckoro nepudpasa.

He is biting the furniture (= is very excited)

Mertadopuueckuii nepudpas, CIyXKallun CpEJICTBOM
XapaKTePUCTUKH BHEIIHETO0 BHUJA, TOBEJACHUS, JPYyTUX KadecTB
00bEKTa, YaCTO HWMEET 300MOPQHYI0 TPUPOAY: HAMPUMED,
MUHUAMIOPHAs JceHwuna — *“ a sparrow of a woman”.

B pasroBopHoli peunm  ymoTpeOJSIIOTCSI B OCHOBHOM
cTepeoTuriHbie ((ppaseosoruzupoBanHbie) nepudpasbl, KOTOPhIE, Kak
MPaBUJIO, XaPAKTEPU3YIOTCS TPHUBJICYCHUEM JICKCUKH C KOHKPETHOU
CEMaHTUKOM JIJI CO3J]aHUsI OTBJICYECHHOTO 00pasa.

That’s the way the cookie crumbles (= that’s life)

MeTOHMMHMYECKMI TMEPEeHOC 3HAYCHUs OCHOBBIBAETCS Ha
npsMOM (paKTUUIECKOM CBSI3U JIBYX OOBEKTOB, MX CMEXHOCTH. [Ipm
ATOM MBIC/Ib TIOJy4YaeT Oojiee SpKOe BBIpaKEHHE, MO0 cooOlImaemMoe
MOHATHE oOoramaeTcs 100aBOYHBIMH MPEICTABICHUSIMU:

Instead he suddenly caught sight of a pair of familiar golden
legs and a smoldering head of auburn hair. (=Mrs. Palgrave)
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[Icuxonorndeckne MOTHBBI MCIIOJIB30BAHUS METOHUMHUYECKOTO
nepudpasza B pa3roBOPHON pedr MOTYT ObITh OXapaKTEPU30BAHBI KaK
CJICIOBAaHUE «IPUHIIMITY SKOHOMHHM YMCTBEHHBIX yCuiauiy». CorjiacHo
ATOMY MPUHIMITY, TOBOPSUIMNA HE 3arpyJHsAeT cebs mnoadopom
TOYHOTO HaWMMCHOBAHUS IMPEAMETA PEUH, a HA3bIBACT TO, UTO JICIKHUT
Ha TTIOBEPXHOCTH CO3HAHUS M TIEPBHIM BO3HUKAET B MaMSITH U3 YHCIa
CBSI3€U U OIIOCPENOBAHUM IIPEAMETA:

...keep everybody out except cases that can’t walk (= badly
wounded)

Hepenxko wMs TOro WM HWHOTO JIUTEPATypHOTO Teposi WIIH
HUCTOPUYCCKON JIMYHOCTH, TIOJYYHBIIEE IMHPOKYIO H3BECTHOCTD,
CTAaHOBUTCA JUISI KOMMYHUKAHTOB CHHOHHUMOM  OIPEACIICHHOTO
MOHSATHSA, CBA3aHHOTO C TEMU WJIM WHBIMU KaueCTBaMH JIAaHHOTO JIUIIA.
B nannom ciydae nepudpasz CTpOUTCS Ha OCHOBE MeTadopuuecKoi
AHTOHOMACHM:

He is a real Newton! (= very clever)

[IpeacTaBnsitoT  MHTEpPEC  CiIyyad  HMCIOJIb30BaHUS  HMMEH
COOCTBEHHBIX MPUMEHHUTEIIBHO K HEOYIICBICHHBIM MpeIMeTaMm, T.€.
nepudgpasbl - AHTOHOMACHN METOHUMHYECKOI0 XapaKTepa.

Put your John Hancock on that line (= signature)

Nponunyeckuil nepu@ppas nocTpoeH Ha NEPEHOCE IO KOHTPACTY
M BBICTYNIA€T B PA3rOBOPHOM peuM dYallle BCEro KakK CPEJICTBO
BBIPKEHUS HEYAOBOJIbCTBUS, BOSMYIIICHUS, pa3pakeHUsI.

A good-looker (= a fat woman), a man of too high a character (= a
base man)

Eme omHolt pasHOBUAHOCTBRIO 00Opa3HOro mepudpasza sBIseTCS
runepooJuYecknii nmepudpas, SBISIIONIMUCI, MOXKAIYH, CaMbIM
3¢ PEeKTUBHBIM CPEeICTBOM BBIpaKEHUS MHTEHCUBHOCTH
HMOIMOHATBHOMN OLICHKU MPEIMETOB U SBJICHUI TOBOPSIIUM.

All this culture stuff ‘s very fine... but it’s not going to earn you
the price of a sausage outside this door (= unprofitable)

Yacroe ymorpebiieHHe THNEPOOIUYCCKUX  BBIpAXKEHUHW B
PA3rOBOPHOM pPEYM TMICHUXOJIOTUYECKH ONpaBIaHO. EcCTeCTBEHHOU
HEOPUIIMAILHOW PEeYM CBOMCTBEHHA TEHJICHIHS K IMPEYBEIUUYCHHUIO,
9TO OOBSACHSACTCS, B YACTHOCTH, OTCYTCTBHEM KOHTPOJIA HaJ (popmMoi
peun.

Jlornueckol H  ICUXOJOTHYECKOU  IMPOTUBOMOJIOKHOCTHIO
runepOoasl  sABIsieTCS  Meio3uc.  MoTuBamu  ynoTpeOJeHUs
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MENOTHYEeCKOro mnepudpaza B IOBCEIHEBHOM OOIIEHUU SIBISIOTCS
CTPEMJIEHHE K CHEPKAHHOCTH OLEHOK, JKEJAHUE CMSTYUTH
BBIPAXXEHUE NHTEHCUBHOCTH OTPULIATEIHLHOIO KaueCTBa MpeMeTa.

I am not exactly five years old (= grown up)

Jlozuueckue nepughpasvt (KOMIIOHEHTBI KOTOPBIX UCIIOJIB3YIOTCS
B MIPSMOM 3HAYEHUU ) MOKHO Pa3ACIUTh HA JIBE TPYIIIIHIL.

[lepBass rpynma oObEAMHSET OMNUCATENIbHBIE BBIPAXKEHUS,
UCIIOJIb30BAaHUE KOTOPHIX B PEUYM BBHITEKAaET W3 MOTPEOHOCTH
NOAYEPKHYTh TOT MPU3HAK XAPAKTEPU3YEMOTO SIBIICHUSI, KOTOPBIU C
TOYKM 3PEHHSI TOBOPSIIETO MNPEACTABIACTCS HanbOoJiee BaXXHBIM B
naHHOM cutTyanuu. Takue mnepudpazbl MOXKHO ONPEIETUTh Kak
xapakrepulywuue 3sMdaruyeckue mnepuppasbl NPU3HAKOBOU
HANPABJIECHHOCTH.

He came back with a character that closed the doors of all his
family against him (= malicious character)

Bropyto rpynmy JOTMYECKMX — NEepudpa3oB  COCTABISIOT
BBIPDAQXEHUS, UCIOJIb3yeMbIe JUIi  OIMUCATEIBLHOTO0 O00O03HAYEHUS
MpeaMeTa peud Yepe3 YacTHbIE, MHOTIa Clly4alHble ero npu3Haku. B
3HAYEHUU TaKUX nepudpazon MOXKET MPUCYTCTBOBATH
XapaKTePU3YIOIIe-OIICHOYHBIMT  KOMIOHEHT, OJHAKO 3HAYHUMOCTh
XapakTepUCTUKU  (OLUEHKW) TMpeAMETa pedd Topa3fo  MEHee
CYILIECTBEHHA, YeM y Mepudpa3oB nepBoii rpynmnsl. B nanHoM ciydae
XapakTepUCTUKa SBJISIETCA HE IeJbl0, a CpeACTBOM. MHorue
nepudpaspl  ITOM TPYNIBl  BOOOIIE MCKIIOYAIOT  KaKyr-JIH00
KPUTUYECKYIO XapaKTEPUCTUKY MPEIMETOB WJIU SBJIECHUM, TOCKOJIbKY
cojiep>KaT HEeKYI0 OOBEKTUBHYIO MH(OpMAIMIO HEUTPAJTILHOTO ILJIaHA.
B pabore M.U. TonbkoBoii (TonbkoBa, 1996) onu omnpeneneHsl Kak

CUTyaTUBHbIE YTOYHAKIIHNE nepudpasbl NnpeAMeTHOM
HANPABJIEHHOCTH.
MoTuBsI UCIIO0JIb30BaHUS CUTYaTUBHO-yTOUYHSIOITUX

nepudpazoB MOTyT OBITh pa3NUYHBIMU. VIHOTHA TOBOpSIIHMI HE
yCIIeBaeT BCIOMHHTH TOYHOC Ha3BaHHE IpeaMeTa WM HE 3HACT,
KaKOW HWMEHHO TMpEIMET €My HYXXEH, W NpuoeraeT K IOMOIIU
onucareabHoro obopora. OCoOEHHO YacTO ATOT BHUJ Iepudpasza
UCIIOJIb3YIOTCS B OBITY.

What’s that flowery thing you’ve got?

I saw that Mister What’s-his-name.
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B mnnane peuesoii Imuku aHanW3 SA3BIKOBOTO MaTepHuaia
MO3BOJISIET  BBIACTUTh JBE (PYHKIMOHAJIbHBIE PA3HOBUIHOCTH
nepudpasa: nepugpaszvi-Iehemuzmol u nepugppazvi-ouchemuszmol.

ITon »BpeMucTHUECKON (YyHKIMEH OOBIYHO IOPA3yMEBAIOT
CIIOCOOHOCTD SI3bIKOBOT'O BBIPKCHHS CMATYATh YTO-THOO0 HETIPHUATHOES
Wi npenocynutenbHoe.  Kpurepuih  3BOEMHUCTHYHOCTH — —
KOCBEHHOCTH BBICKA3bIBAHMUSI, 3aByJINPOBAHHOCTD dbopmbI
BBICKA3bIBAHHUS.

Just before Christmas Mrs. Hunter retired to a select Episcopal
heaven (= died)

I am thinking an unmentionable thing about your mother

OBdemMucTrueckue nepudpasbl, UHTEHCUBHO HCIOJIb3YEMbIE B
peuHr, CTAHOBATCS CTEPEOTUIIHBIMU: night women (= prostitutes)

Pa3HoBUAHOCTHIO 3BGEMHUCTHUECKOTO Tepudpasza SIBISIOTCS U
TECHO C HUMH CBSI3aHBI HepU@Ppazvli-madyusmvl, MPEIICTABISIIONTNE
coboli crenupruueckoe HESA3BIKOBOE SIBIICHHE, CBS3aHHOE C BEpOU B
Maru4eckyro (YHKIUIO s3bIKa (BO3MOXHOCTH HEMOCPEICTBEHHOTO
BIUSHUS HA OKPYXKAIOMUA MHUP TIPU TIOMOINM  S3bIKA) U
BBIPKAIOIIEECS B 3alpeTe Ha MPOW3HOIICHHE UMEH POJACTBEHHUKOB,
yMEPIIHNX, BOXACH, 00KECTB, JKMBOTHBIX, SBISIOIIUXCS MPEIMETOM
oxotbl. (JIDC, 1990:371) DTuM MOXHO OOBSICHUTH MPOUCXOKICHUE
TaKUX YCTOMYMBBIX OOOpPOTOB-TAOYU3MOB, KaK XO3AUH maueu o
MeJIBENIC, yapb 36epeli O NbBe, YymnoTpedieHne Bawe Benuuecmeo u
JAPYTUX TUTYJIOB MPH OOpaIEHUN K KOPOJIIO W 3HATH, UCTIOJIB30BaHUE
oOpaitienust mother-in-law BMECTO UMEHU TEIA WA CBEKPOBU U T.II.
B coBpeMeHHOM s3bIKe TepHQpa3b-TAOYU3MBI  BBIPAXKAIOTCS B
TEHJICHIIMKM HE TOBOPUTh NPSIMO O CMEPTH, TSXKEJIOW OO0JIe3HH,
n30eratb YIIOMUHAHUS O «HEHPWIMYHBIX» TPEIAMETaX: fo pass away,
to be gone (= to die).

OBHEMUCTHIECKUM nepudpazam MPOTUBOIOCTABJIEHbI
nepugpaszvt —oucghemusmot, KOTOPHIC UCIIOTB3YIOTCS JUISI BEIPOKCHUS
HACMEIIJIMBOTO, TIPEHEOPEIKUTEITLHOT0, BPaXJACOHOTO OTHOIICHHS
TOBOPAIIETO K TMpeaMery peuu. llpeacraBisiercs cCrpaBeIIuBbIM
OTPaHUYUTh TPEJEbl paclpocTpaHeHus mnepudpazoB—auchemMu3MoB
paMKaMu CyOKOJUTOKBHAJILHOTO CyObsI3bIKA.

CTepeoTunHbIil XapakTep MHOTUX MepudpazoB—aucheMu3MoB
HE OrpaHWYMBACT WX BO3MOXXHOCTH BBICTYINATh SIPKUM CPEACTBOM
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WHTCHCUBHOW, HE CHAEPKUBAEMON HATUYECKUMH  YCIOBHOCTSIMU
AMOIIMOHANIBHOM o1leHKHU: To wag one’s long tongue (= to talk).

[lepudpazbl—aucheMusmbl, co3jaBaeMble HEMOCPEJICTBEHHO B
IpoIeCcCe pEeyYu, UMEIOT 1IEeJIbI0 HE Ha3BaTh, 4 UMEHHO «0003BaTh»
npeaMet peur. OTcroa 00MINe IepOraTUBHBIX AMUTETOB, 3a4aCTYIO
HE HUMEIOIIMX HUYEro oOIlero ¢ mpeaMeTom cooOiieHus: I sort of
hated old Sally by the time we got in the cab, after listening to that
phony Andover bastard for about ten hours.

K. Bvikoesa

HOHCEHC B TBOPYECTBE J1’KOHA JIEHHOHA

(pparmenT nuruIoMHOTO counHeHHsT «CTHIUCTUYECKHH TPUEM HOHCEHCA B aHTJIMHCKOM
nuteparype», Hmwkuanit HoBropos 2002)

JI>xoH JICHHOH M3BECTEH BCEMY MHUPY KAK YYACTHUK HAIyMEBIIECH
B cBoe Bpems mon-rpyimnsl "The Beatles", HO He Ka)XJIplii MOKJIOHHUK
€ro TaJaHTa 3HAeT, YTO IPU3HAHHBIM MY3BIKAHT U KOMIIO3UTOP
ABJISIETCSI OJJTHOBPEMEHHO aBTOPOM HECKOJBKUX KHHUI PACCKa3oB M
CTUXOB. JIGHHOH Hamucajql HE CTOJb MHOI0, YTOOBbI CYUTATh €ro
KPYITHBIM IHCaTeNIeM, HO €r0 CTHUJIb TaK HEeCTaHJapTeH M HEOOBIUECH,
YTO WCHOPUPOBATH €r0 JIUTEPATypHOE JapoBaHuE ObUIO Obl
HECTPaBEIJIUBO.

Vxke c¢ 14 mer JI)KOH Hayal nucaTh HEOOJBIINE KOMHUYECKHUE
HUCTOPUHU, KOTOPBIE COMPOBOXKAAI COOCTBEHHBIMHU pHCyHKamMu. B
Hayaje 60X roJoB MOJ MCEBAOHUMOM buTkomOep OH MyOJIUKYeT B
ra3ere JMBEPIYJIbCKOro poka "Mepcu-OuT" cTpaHHBIE paccKasbl,
0030pbl W TPUYYJIUBBIE pekiaMHble 0O0bsiBIeHHS. B 1964 rony
BBIXOJUT €ro nepBbii mostnueckuid coopuuk "In His Own Write", a
yXe Ha cieayromuit rog JIenHoH u3gaet BTopyro kHury "A Spaniard
In The Works". ITocineqnue nsiTh J€T €ro ®&U3HU OKa3aluCh HauboJee
MJIOJIOTBOPHBIMHU, aBTOP OCTaBWJI HEOMYOJUKOBAHHBIMU OKo0yio 200
CTpaHHI] TeKcTa, U Juulb B 1986 rogy B JIoHg0HE BBINIET COOPHHK
paccka3oB "Skywriting by Word of Mouth".

[To npusHanuio camoro JIEHHOHA, KPUTHUKU OTHECIHUCHh K €ro
MPOU3BEICHUSIM CEpPbE3HEH, 4eM OH caM. Ero skCnepuMeHThl Hal
A3BIKOM CPaBHUBAIOT C TMO3IHUM J[>KOMCOM, MPOBOIAT TaKkKe
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MapajuieNii ¢ TAKMMU MacTepaMu cioBa Kak Jasaph Jlup, Jlerownc
Kapponn, Tomac Omnmor (B 4acTHOCTH, e€ro mo3ma 'becruionHas
3emiIs'") v, U3 pycckux nucareneit, Hukomnait Jleckos ¢ ero "JleBmioi".

B JUIIIIOMHOM COUYMHEHUHU npeanpuHsTa MOMBITKA
NPOAHAIM3UPOBATh OTAENbHBIM acnekT cruiaad  Jk. JleHHOHa:
UCIIOJIb30BAHUE CTUJIMCTUYECKOrO0 IpPHEMa HOHCEHCA M cHeuu(uky
ero (PyHKUMOHUPOBAHUSA, YeMy M OyJEeT MOCBSILIECHA TPEThs TIJIABA.
[TockonbKy BHABI HOHCEHCA, BCTPEUAIOIIMECS Y MUCATENS, YKE ObLIU
NPOWIIOCTPUPOBAHbBl B TIJaBE€ BTOPOM, 34E€Ch OTPAHUYUMCS, TIE
BO3MOYKHO, JIMIIIb X MIEPEUUCICHUEM.

OcobeHHocTH HOHCEHca B mpo3e JIk. JIeHHOHa

AHanmu3  QakTHUecKOro MaTepuaia [O3BOJWI  HPUATH K
HEKOTOPBIM  3aKJIOYCHUAM OTHOCHUTEIBHO MNpeAnodreHun  JIx.
JleHHOHa B KMCHOJIL30BAaHUM TOTO WJIM MHOTO TpueMa HoHceHca. K
COXKAJICHUIO, TPEJCTABISAETCS 3aTPYIHUTEIBHBIM MPUBECTH TOYHBIC
NPOLICHTHBIE  COOTHOIIEHUS, IMOCKOJbKY cdepa HOHCEHCa, B
OCOOEHHOCTH CEMAHTHUYECKOT0, JETEPMUHUPOBAHA HEXKECTKO B CBS3H
C  HEBO3MOXKHOCTBIO  MPOBECTH  UYETKYIO  TpaHUIy  MEXIY
OCCCMBICTIEHHBIM M PpPa3yMHBIM, K TOMY K€ HYXHO YYHUTHIBATh
MHOECTBO OOBITPBIBAHUI peauii, CIOXKETOB M Ja)e ra3eTHbhIX ¢pa3s
U PaJUOILITAMIIOB, YTO 3aCIyXHUBA€T OTJEJIbHOTO WCCIEAOBAHMUS.
OnHako ~ MOXKHO ~ BBIJICIUTH ~ OTHOCUTENIBHYIO  YaCTOTHOCTH
ynotpeosienust [Jx. JIeHHOHOM pa3IMYHBIX MPUEMOB HOHCEHCA.

Tak, eciu paccMOTpeTh MOYPOBHEBYIO KIACCHU(PUKALUIO STUX
IpueMoB, HauboJjiee TUMHWYHBIMU JJII TBOpPYECTBA 3TOr0 aBTOpa
ABJISIFOTCSL PA3HOTO POJia HAPYUIEHUSI COYETAEMOCTH Ha MOP(HEMHOM
ypOBHE, TaKUM Kak ImpeoOpa3zoBaHue, UHTEphEpeHIUs U
B3auMo3ameHa Mopdem. Llenbie pacckaspl U CTUXOTBOPEHUSI MOPOH
MOCTPOEHBI Ha 3TOM MPHUEME, B YACTHOCTH, YK€ IMUTUpOoBaHHBIN 'Silly
Norman', a Ttakxe B MeHblIell crenenn 'Benjamin Distasteful',
'Araminta Ditch', 'At the Denis', 'Bernice's Sheep', 'Snore Wife and
Some Several Dwarts', 'The Singularge Experience of Miss Anne
Duftield' u npyrue.

Kpome Toro, aBTop uacto mnpuOeraer K MNpeoOpa3oBaHUSIM Ha
JEKCUYECKOM  ypOBHE, OCOOEHHO K TpUeMaM JIEKCUYECKOU
30BITOYHOCTU BO BCeX ee mposiBlieHusX (pacckasbl 'The Singularge
Experience of Miss Anne Duffield', 'Snore Wife and Some Several
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Dwarts', 'The Wrestling Dog', 'No Flies On Frank' u np.) — sTto,
KCTaTH, OTIIMYAET €ro CTHJIb B YaCTHOCTH OT cTwiist JI. Kappoia u 3.
JIupa - u cemantuueckux HecoorBeTcTBui (‘A Spaniard in the Works',
'No Flies On Frank' u nip.).

B menbuien crenenu ucnonp3yrores k. JICHHOHOM HapylieHus
COYETAEMOCTH E€JIUHUI] CUHTAKCUYECKOro W ()OHEMHOTO YpOBHEH, a
TaK)Xe TPaMMaTHUYECKOW COUYETAaEeMOCTH Ha JIGKCUYECKOM YPOBHE.

TecHo cBsi3aH ¢ JITUMHM TPEANOYTEHUSIMH YKJIOH B CTOPOHY
(hopMaIbBHOTO HOHCEHCA B TBOpUYECTBE ATOro apropa. Cam JIGHHOH 1o
3TOMYy moBoAy oTMmeuaeT: "Eciam Obl s mucalml CBOM paccKasbl C
npaBuibHON opdorpadueil, B COUMHEHUHM HE ObLJIO Obl HHUKAKOTO
cmbicia" [H. Kpasuo, ¢ 256]. Bo03MOXHO, aBTOp HECKOJIBKO
OpeyBEIWYMBAET, HE TMPUHUMAs BO BHUMAHHE BO3MOXKHOCTH
CEMaHTHUYECKOTO HOHCEHCAa, HO B CYIIHOCTHM OH TMpaB: MHOTHE
UCTOPUU TI0 CBOEMY CIOXKETY U OOpAa3HOCTH HE BBIACISIOTCS Ha (POHE
TPAAULMOHHON  JIUTEPATYpbl M  JaxkKe, KaKeTCs, IMOpou He
3aCITY>KUBAIOT OBITh CAaMOCTOSATEJILHBIM MPOU3BEICHUEM, €CIU Obl HE
opurnHanbHoe BoipaxkeHue ('At the Denis', 'Silly Norman', 'Araminta
Ditch', '"An Alphabet', 'Partly Dave', 'Readers Lettuce'); B To ke Bpemst
MpPaKTUYECKH HET pacckaza B KOTOPOM Obl He Oblia MOABEPrHyTa
o0paboTke BHEIIHsIs, (hopMaibHasi CTOPOHA SI3bIKA.

Crnennduka GyHKIIMOHUPOBAHUS HOHCEHCA

VYke TOBOpWIOCH O TOM, 4YTO (YHKIMHU, BBINOJHSIEMbIC
CTUJIMCTUYECKUM TIPUEMOM HOHCEHCAa B TEKCTE, 3aKIIOYaloTcs B
MOCTPOCHUH  aOCYpJHOTO  IJlaHa  [MOBECTBOBAHHUS,  CO3JaHUU
KOoMUYEeCKOoro »d3¢@dexta U BBIPAKEHUU OTHONIIECHUSI aBTOpa K
OTpaKaEMbIM SIBJICHUSM JACHCTBUTEIBLHOCTH.

YToObl BBIAEIUTH OTTEHKH KOMHMYECKOTO, JIEUCTBYIOIIUE B
npousBefeHusix Jlx. JleHHOHa, a Takke BBISIBUThH aBTOPCKYIO
MO3UITHIO0, OBLUT MPOM3BEACH aHAIN3 CEMAaHTHYECKOTO COCTaBa CJIOB,
NPUBJICUCHHBIX JJII HOHCEHCHBIX  MpeoOpa3oBaHUl Ha YPOBHE
MOpdeM U KOHTEKCTyallbHO HE OOYCIOBIECHHBIX (CJIOB, JUlIL (popMma,
HO HE 3HAUYCHUE KOTOPBIX MWCIOJB3YIOTCI B MpeoOpa3oBaHUH,
HaJOXXKEHUU U 3aMeHe Mopdem). XoTsS uX 3HAUYCHHE HE y4acTBYET
HETMOCPEJICTBEHHO B CO3JaHUM HOBBIX CJIOB, UX COBOKYIIHOCTH B
TEKCTE€ BIUSET Ha OSMOIMOHAJIBLHYIO OKpacKy IMPOU3BEIICHMUS.
[IpencraBnsiercst CripaBeJIMBBIM OOBIACHUTH MX BBIOOP BHYTPEHHUM
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HACTpoeM Tucartesis. Tak, BO3MOXHO O€CCO3HATEIbHO, PACKPBHIBAET
aBTOP CBOE OTHOIIICHHUE K M300paKaeMOMY.

WccnenoBanne  mokaszajio, dYTO B MHOrooOpa3uu  CJIOB,
BBITIOJTHSIFOIIIAX BCIIOMOTATENIbHYIO (DYHKIIMIO B TIpou3BencHusIX J[x.
Jlennona Oonpmryro rpynmy coctaBiasier JIEPOIATOPHAA U
TABYNUPOBAHHAS nexkcuka. Hanboisiee 4acTo BCTpeyaeTcs: CIOBO
"wart": 'wart' (=was; what), 'through a mass of naturally curly warts'
(=through a mass of natural curls), 'upwarts' (=upwards), 'a boiling
wart' (=a boiling pot), 'anywart' (=anyway), 'warty' (=water), 'towart'
(=towards).

k. JIeHHOHOM aKTHBHO WCIIOJIB3YKOTCS W JPyrue CJOBa,
o00O3HAYarOIME YacTH TeJla W TMPOIECCHl KU3HEACITEIHbHOCTH
YeJIOBeKa, KOTOPhIE€ BBI3BIBAIOT CMYIIEHHE ©  OTBpAIICHHE:
'genitalmen' (=gentlemen), 'testicle’ (=testament), 'scab' (=cab),
'retched' (=reached), 'throw up' (=throw up), 'telephart' (=telefax),
'excrete’ (=extract), 'excretely' (=excitedly), a Takxe 1enbIi psj CIOB,
OTPHUIIATEIIFHO OKpPAIICHHBIX M 0003HAaYadyaroluX pa3po3HEHHBIC
HenpusaTHBIE sABJIeHUs: 'wWhore' (=where), 'sodden' (=sudden), 'disgust'
(=disguise), 'deaf', 'dead' (=dear), 'thoughtfowl' (=thoughtful), 'grease’
(=grief).

ViMeHa OTAENbHBIX T€pOEB UMEIOT B CBOEM COCTaBE JIEKCHUKY C
neiopatuBHbIM 3HaYeHueM: 'Spastic (=Patrick) Sporran', 'the Laird of
McAnus', 'Benjaman Distasteful'.

B HEKOTOPBIX MPEIJIOKECHUSIX TOSBIISIOTCS CIIOBA, COXPAHSIOIINEC
CBOE 3HAYCHHE, HO HE CBS3aHHBIC IO CMBICTY C TEKCTOM M HHOTJa
MPOTUBOpEUAIINEe €ro OOIIeH CEMaHTHUKE, IPUCYTCTBHE KOTOPHIX
Buautca aumHUM: 'In their little white fascist bastard huts', 'she can
meet all our ugly Scottish friends'.

Kpome Toro, JIx. JIeHHOH 3adacTyio m300pa)kaeT ASWUCTBUA U
COCTOSIHUSI T€POEB B KPAWHUX WX MPOSBICHUSAX, XOTS CUTYaIIHs BOBCE
HE MpeJIojaraeT TaKoro 3MOIMOHAILHOTO HAIIPSHKCHUS:

'No my dear Whopper, OXO WHITNEY!" shouted Wornlbs
leaping to his foot.

'No, my dear Whopper, it's OXO WHITNEY"' he bellowed as if |
was in another room, and I wasn't.

'Oh you did give me a start Sydnees' she shrieked laughing arf
arfily.
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Meanwife in a grand Carstle, not so a mile away, a womand 1is
looging in her daily mirror shouting, 'Mirror mirror on the wall, whom
is de fairy in the land,' which doesn't even rhyme.

She joined him and they galloffed (=galloped) quickly downstairs
into a her, rased cab.

'I'm an escaped primrose Mr Womlbs' he grate darting francfically
(=frantically) about the room.

'Gorra ciggie Oxo' he reapeted almouth hysterically.

'Follow that calf yelped (=yelled) Sydnees pointing a rude
fingure.

Kak MOXHO BHUIETh, YCWJICHUIO HWHTEHCUBHOCTH JCHCTBHUS
MOJABEPTAIOTCS B OCHOBHOM TIJIarojibl TOBOPEHUS U JBIIKCHHS, YTO
CO3/aeT pazapaxaromyro armochepy IIymMa M CyeThl B
MIPOU3BEICHUM.

Bce 3Tu sBiEHUS B COBOKYNHOCTU MNPUAAIOT CKYPULIUYECK)HO
OKpacKy MOBECTBOBAHUIO U, COOTBETCTBEHHO, 3JIYI0 HOTY oMopy XK.
Jlennona. XoTsl OTTEHKH KOMHUYECKOro 3¢ ¢dekTa, co3aaBaeMoro UM B
MPOU3BEJCHUSIX, U KOJEOMIOTCS OT MATKON 0e300uaHoi mytku (‘An
Alphabet' u ap.) no udepnoro romopa u capkasma ('Last Will and
Testicle' u ap.), mociaegnue Bce-Taku mnpeodaagaoT. OaHAKO, XOTh
Mpa4YHbIi TOPOM, JICHHOHOBCKHMH CMEX HE HMMEET LENbI '"Ka3HUTh
HECOBEPIIICHCTBO MHpPa BO UM €r0 MpeoOpa3oBaHUsl B COOTBETCTBHUU
C Hekoel uuaeanbHOU mporpammoin” [bopes, c.41], kak 3T0 Aenaer
catupa. FOmop mmcatenss kak Obl TMPHU3BIBAET HE K YHHUTOXEHUIO
SBJICHUS, @ K €ro COBEpIICHCTBOBaHMIO. OOBEKT IOMOpa XOTS U
3aCITY’>KMBAET KPUTUKH, BCE K€ COXPAHSIET CBOIO MPUBJICKATEIbHOCTD.
YTBepKaas rIaBHOE M OCHOBHOE B SIBICHUM, IOMOP OYHIIAET €r0 OT
BCET0 HAHOCHOTO, JIOKHOTO.

Cnoco0 BBIpOKEHUS CBOEr0 OTHOIICHUS K reposiM, HX
NEUCTBUAM, JKU3HEHHbIM curyauusm y Jxk. JleHHOHa B KOpHE
ornuyaercss or  crparerun  JI.  Kapposuta, KOTOpBIM  IIPSIMO
KOMMEHTUPYET TPOSBICHUS OCCCMBICICHHOCTH, 3aHUMAas ITO3UIIHIO
CBOEOOPA3HOTO CYJbU MEXAY HOHCEHCOM U 3JIPaBbIM CMBICIIOM.

...I'll try to say 'How doth the little — " and she crossed her hands
on her lap, as if she were saying lessons. And began to repeat it, but
her voice sounded hoarse and strange, and the words did not come the
same as they used to do..." [c.49]
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The Hatter's remark seemed to her to have no sort of meaning in
it, and yet it was certainly English. [c.110]

'Only mustard isn't a bird,' Alice remarked.

'Right, as usual,' said the Dutchess; 'what a clear way you have of
putting things!'

'It's a mineral, I think,' said Alice.

'Of course it 1s,' said the Duchess, who seemed ready to agree to
everything that Alice said... [c.134]

CBs13aH0 3TO, BEpOsSITHEE BCEro, ¢ AByMs npuunHamu: JI. Kapposn
nycajn Uil JAeTei, KOTOPhIM MEHbBIIE MOATOTOBJICHBI K BOCIPHUATHIO
IBYCMBICIICHHOCTH; KpOME TOro, nucareisim 19 Beka, Hanpumep, V.
Tekkepero, T. TD'apam, BooOIIE CBOMCTBEHHA IMOPOW M3JIUIIHSS
TUAAKTUYHOCTh M CKJIIOHHOCTH K TIPSIMOMY U CKPYIYJIE3HOMY aHAIU3Y
SABJICHUN  JACUCTBUTEIBHOCTH, TIOJTOMY  HEYAUBUTEIBHO, 4YTO
obnmamatens cBsmieHHUYeckoro 3Banus JI. Koappomn, xoTe
CTPEMUTCSI YUTH OT HpPaBOYUYEHHM, BCE e OOHApPYKUBAET, MyCTh U B
3HAQYUTEILHO MEHBIIICH CTeMeHU, TMPUBEPKEHHOCTh K OOIIe
TEHICHIIUH.

JIx. JIeHHOH ke BbIpakae€T CBOM HJieH, oOjekas ux B (opMmy, B
TaKOM K€ CTENEeHU aO0CypAHYyI0, KaK M M300pakaeMble UM SIBJICHUS;
TeM 00Jiee CMEIIHBI Ha 3TOM (hOHE 3aMeYaHUs TUTIA:

Meanwife in a grand Carstle, not so a mile away, a womand 1is
looging in her daily mirror shouting, 'Mirror mirror on the wall, whom
is de fairy in the land,' which doesn't even rhyme.

Every day when they came hulme (=home) from wirk, they would
sing a song - just like ordinary wirkers-the song went something like -
'Yo, ho! Yo, ho! it's off to wirk we go!' - which is silly really
considerable they were comeing hulme.

JIeHHOH-TIMCAaTeNIb WUTPAET POJIb YEJIOBEKA, KOTOPBIM JAEIaeT
3aMeYaHUs OKPYKAIOIIUM, XOTS CaM MaJIo YeM OTJIMYAeTCs OT HUX, TO
€CTh, 00pa3HO BBIpAXKAasACh, BUAUT COPUHKY B UY>KOM IJ1a3y, a B CBOEM
OpeBHa He 3amedaeT. OHAKO MBI YYBCTBYEM 3a TaKMM OTHOILICHUEM
UPOHMIO aBTOpa W MOHHWMAEM, YTO TJaBHAs HJES €ro TBOPYECTBA B
LEJIOM — HEJb3sl PAa3[eiUTh BCE SBJICHUS >KU3HU HA pasyMHBbIE U
O€CCMBICIICHHBbIE U 0€30rOBOPOYHO CYIUTh C ATUX MO3UIUN; HYXKHO
He OpocarbCsi OOBHMHEHUSIMM, a NPUCMOTpPEThCs K cebe. Takum
o0pa3oM, aBTOp HE CTPEMHUTCS BBICMEMBATb M OTPHUIIATb, HO H
0€3001IHBIM €T0 IOMOp He Ha30Bellb. [lucaTens MPU3bIBAET CMEATHCS
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HaJl cOOOM, W TJIaBHBIM CPEJCTBOM II€pEIadd STOW HJICH SBJISCTCS
HOHCEHC. [IpUHATO cunTaTh, YTO €0 CO3JaHNE M MMOHMMaHUE TPeOyeT
0c0o00ro MHUPOBO33pEHHS, MNPHUCYIIETO aHTJIW4YaHaM, BeIb HEIapOM
MMEHHO 3Ta HAIlMsS IOPOJMIA TaKMX BBIJAIOIIMXCS MAacCTEPOB 3TOTO
npuema, kak JI. Kappomn, 2. JIlup un JIx. Jlennon. OgHako, gymaercs,
BHE 3aBHCHMOCTH OT HAIlMOHAJILHOCTH YEJIOBEK CIIOCOOEH IOHATH U
OIICHUTH II0 JIOCTOMHCTBY MPOM3BEACHUS ATHUX aBTOPOB, W HYKHO
MpU3HATh, YTO OKCIPECCHUBHBIC BO3MOXKHOCTH IpHeMa HOHCEHca
o0yagar0T OOJIBIIUM IMOTEHIMAJIOM, IIO3TOMY OH JOJKEH 3aHSTh
JOCTOMHOE MECTO B PSAY CTUINCTHYCCKHX CPEACTB, UCIOIb3yEMBIX B
JuTepaType.
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