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BBEJIEHUE

[Ipennaraemoe ydeOHO-METOIMYECKOE TOCOOHME TpEeIHA3HAYCHO TS
Pa3BUTHUS U COBEPIICHCTBOBAHMS PEUEBOM ACATEIBHOCTH CTYACHTOB HA OCHOBE
JIOMaITHEero YTEHUS Ha Ha4aJIbHOM 3Tare 00y4eHus: aHTJTUICKOMY SI3BIKY.

ITocobue conepKUT KOMIUIEKC YIPaXXHEHUM K paccka3aM aHIJIUICKUX U
aMEpPUKAaHCKUX NUCaTeNeil, KOTOpble BKIIOUEHbl B 4YacTh | HACTOSILIEro
u3gaHus. XyJ0KECTBEHHbIE TEKCTbl OTOOpaHbl U3 aAalTHUPOBAHHBIX KHM,
COOTBETCTBYIOT TE€MAaTHKE Y4EOHOro Kypca M IPEACTABISIIOT CO00Ml 00pa3ibl
pasznuyHbIX *kaHpoB. Hapsny ¢ xopomo u3BecTHbiMU MMeHaMHu Aprtypa Konan
Howmns, O. TI'enpu, Comepcera Mosma, aBTOpaMM NPEACTABIEHBI TaKXKE
COBPEMEHHBIE MacTepa KOPOTKOTO pacckasa. TekcThl pa3HOOOpa3HbI 110 CTUJIIO,
[IO3HABATEJIbHBI, MNPEACTABISIIOT HHTEPECHBI CIOKETHBI MaTepuall, JIErKo
HNOJJA0TCSl  MepecKasy, JalT BO3MOXHOCTb BBIMTM Ha  OOCYXIEHHUE
IpOOJIEMHBIX BOIIPOCOB.

XyH0XKECTBEHHbIE TEKCThl M 3aJaHUS K HUM DACIOJIOKEHBI B IOPSAKE
BO3pacTarollell  CIOXKHOCTH M BKIIOYAIOT  BONPOCHI,  CBSA3aHHBIE C
[IOCJIEI0BATENBHOCTBIO  COOBITHM, UEHTpPalIbHBIMU OOpa3aMH, 3HaUYUMbIMU
JeTansiMi, OCHOBHOUM MpPOOJIEMaTUKOM, JTMHTBUCTHYECKHMH OCOOCHHOCTSIMH U
T.A.. Kaxnoe 3amaHue cOCTOMT W3 CIEAyIOLUX YacTeil: a) (OHETHYECKUE
yOpaXHEHHs! JJIi TPEHUPOBKU MPOU3HOILICHUS W Pa3BUTHs OErJIOCTH UYTEHUS;
0) JIEKCHUKO-IPaMMAaTUYECKUE YIPAKHEHUS; B) YHPAXKHEHUS JUIsl KOHTPOJIS
NOHUMAaHUS MPOYMTAHHOIO; T) YIPAXKHEHUs, OOyYarolue H3JI0KEHUIO
OPOYMTAHHOTO B KpaTKOM U pa3BepHyTOH (Qopme; 1) yNpaxHEHHs Ha
CMBICIIOBOM aHaJIM3 TEKCTa, MO3BOJSIOIIME CTYAEHTY HCIOJIb30BaTh BECh
HAaKOIUJICHHBIN S13bIKOBOU U PEYEBOM OIIBIT.

[TocoOue MoxeT ObITh YCIIENIHO MCIOJIB30BAHO KAK JUISl ayAUTOPHOM, Tak
U U1 caMOCTOATENbHOM padoThl. [Ipemmaraemplii KOMIUIEKC 3aJaHUI TO3BOJISET
IPUMEHSTH Pa3HOOOpA3HbIE METOAUYECKUE TPUEMBI IPH OOYUYEHHIO YTEHUIO U B
TO K€ BpEMs OCTaBISE€T BO3MOXXHOCTU JUII TBOPYECKOW HWHUIMATHBBI
PEenoIaBaTes.



PREFACE: WELCOME TO ANALYTICAL READING!

When you read a story or a novel, you form an opinion of it, and
sometimes it touches your heartstrings, too; or else it can leave you indifferent.
It depends on your personal experience, of course, and on the techniques the
author chooses to achieve his/her goals. You can say as soon as you read the
story that it is interesting or boring, touching or funny, but you need to analyse
the story to see what the techniques are.

What is analysis and what does it give you? Does it take away the
pleasure of enjoying a piece of literature? Not at all. If the story is good, it only
gains on second reading, and if you understand HOW the author creates the
images or manages to produce the effect on the reader, it adds to the enjoyment
enormously.

Moreover, you are studying now to become specialists in your field and
therefore, you must be able to decipher the techniques employed. Say, if you
were a camera person making films, don’t you think professionally you would
have to be able to say how the visual effects were created in a new film? The
analogy works here; only it means you will be able to delve deeper and
understand the author’s message better if you can handle the analysis tools.

There is more to analysis than just tools; but the interpretation part, your
moral appraisal, your personal experience are things that cannot be learnt or
taught. You can debate your point of view and find arguments in its favour, and
at the same time you can come across the opposite point of view that would not
be wrong — it would have the same right to exist as yours.

Analysis is a more precise science, so to speak. You have special tools for
it, special terms to describe the process and the results of it, and you can prove
your point of view with examples from the text. Sometimes your conclusions
will be debatable as well, but usually the qualities of the images, the figurative
language peculiarities, the composition of the text, etc., are rather easily
identifiable.

There are two main ‘secrets’ to analysis.

The first ‘secret’ is that if, for example, analysing a story, you come
across a metaphor, it is not enough to say it is a metaphor here. It is more
important to state what effect is created with its help; in other words, what its
function is. Some people prefer to start with the form (the means) and then
explain the function; others start with the function (e.g. a humorous effect) and
then state the means employed by the author to achieve this effect. You can use
either of the approaches or both of them.
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FORM FUNCTION

The second ‘secret’ sounds even more self-evident, but it is not, as
practice shows. Analysing a text, do not lose sight of the text! You can have
your own associations, allusions and reminiscences which is very much
appreciated. But in text analysis the main role is to be played by the text. If you
make a statement about a character or a plot twist, why not prove your point by
quoting? When you retell the plot you will drop some details, but details can be
crucial to understanding the theme of the story or the character. Pay attention to
how the personages speak, what they think of themselves and how it agrees with
their reputation. Comment on the title and how the idea of the title gets revealed
in the story. Do not hurry to take the author’s words at their face value:
sometimes the personages’ deeds contradict what the author says about them. If
the story is written in the first person, you must be even more attentive...

v

There is no ready-made recipe how to analyse a story: stories are
different! You can arrive at the theme of some by interpreting the title (that can
be symbolic) and how it functions in the story itself. Some stories center around
a personage, then you have to understand him/her to see what the author’s
message 1s. It can happen that the main event in the story is the permanent
change the central personage undergoes, then you have to analyse this. In other
stories, it will be the conflict that gives the necessary clue...

And, do you know Mother Goose Nursery Rhymes? There is this famous
rhyme there,

Little Jack Horner

Sat in the corner,

Eating of Christmas pie:

He put in his thumb,

And pulled out a plum,

And said, "What a good boy am I!"

So, the main thing to be remembered with analysis is that you always
have to pull out a plum — usually it’s the main insight, the main idea of the text.
It is also called the theme or the author’s message. It is up to you to formulate it,
but remember, an idea is an idea with a predicate, not just the subject matter.

All in all, done properly, analysis is much fun. Let us try to risk delving a
little deeper — you’ll be surprised how interesting it gets!



Character, personage
Chronological order
Circular pattern
Climax

Composition
Conflict

Direct
characterization

Frame construction

Indirect
characterization

Narrator

Onset of the conflict,
starting point of the
conflict

Outcome

Plot

Plot line / storyline

Represented speech,
reported speech

LIST OF TERMS

I'epoii/ reponns
XPpOHOJIOTUYECKUN TTOPSAIOK
Konbuepas kommo3unus
Kynbemunanus (koHGIUKTA)
Kommnoznnus

Kondnukr

[Ipsimble  MeTOABI  XapaKTepUCTUKH  (agmop
HAanpsAMyio Ha3vleaem Kayecmea 2epost)

«PamouHas» KOHCTPYKLUS

HemnpsiMbie, KOCBEHHBIE METOJBI XapaKTEPUCTUKHU
(asmop manpamylo He Xxapaxmepuszyem 2eposi;
yumamenv cam opmupyem MHeHUe HA OCHO8e
NOCMYNKO8  2epos, e20  peyl, BHEeWHOCHU,
penymayuu u m.n.)

Paccka3zuuk / pacckazuniia

3aBsizka (KOHGIMKTA)

PasBs3ka (koHpimkTa)

Croxer

CroxeTHast TUHHS

HecoOctBeHHoO-ipsiMast  peub  (He  8gooumcs

aaazonamu pe'{l/l/MblmJleHuﬂ u Kaevlukamu, HO,
mem He MeHee, npuHa()Jze:)fcum ceporo, a He

asmopy)
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TEXT 1
PHILIP AT BLACKSTABLE
by Somerset Maugham
Chapter 1
I. Proper and geographical names

Miss Brooks Philip
Carey, Louisa Mrs Wigram
Carey, William Blackstable
Mr.Ellis Palestine
Emma Rome
Mary Ann

I1. Choose a passage (10-12 lines) you like best to read aloud. Work at it
properly.

Write out words and word combinations that are unfamiliar to you.
Look them up in the dictionary.

Drill their pronunciation. Then mark the stresses, pauses, tunes and
cases of assimilation.

Read the paragraph many times to achieve fluency.

III. Read the chapter attentively. What do the following words and
word-combinations mean? Find the sentences in which they are used.
Reproduce the situations in class.

- a vicar

- to look upon sb as

- to shake hands with sb

- to feel uneasy

- to give sb trouble

- to press sb’s hand

- to hide one’s face

- to set off (for London)

- to swing backwards and forwards
- to do one’s duty

- to be shy of sb

- to say grace

- to have the advantage of (doing) sth
- to accompany sb

- to be about to do sth



- to grow bored

- to fidget

- to limp

- to be dreadfully tired

IV. Find in the text English equivalents of the following words and
phrases. Remember the situations in which they are used. Use them in
sentences of your own based on the story.

- OCTaBUTh Ha YbEM-JIMOO MOMEUYECHUN
- HE IyMaTh HU O YEM, KPOME

- 0e37eTHBIN

- BBICKOJIB3HYTh U3 KOMHAThI

- He yAepKaThCs OT CIIE3

- paccTaBaTbCs CO Cle3aMu

- OBLJIO 3aMpenieHO

- HEYKIJIIOXKE

- 3aTOMNUTH I1€Yb

- IPOBOJIUTH B CHAIBHIO

- YATATh MOJIUTBBI

- JIOM CBSILEHHUKA

- cocenu

- CTApOMOJHBIN

- HE 3HaTh HU TOT'0, HU JPYIroOro

- UTPaTh B KaAPThI

- IPOUTPHIBATH

- BBIUTPHIBATH

- pyratb KOro-imoo

- cOOBITHE, IPOUCUIECTBUE

- IOMaIIHUe

- OCHOBATENbHBIH, INIOTHBIN 3aBTPaK
- OBITh TOTOBBIM BOBpPEMSI

- TJ10TaTh

- IOCMOTPETh YKOPU3HEHHO

- XOpoIIo cedst BECTH

- KOPOTKUM COH B JIHEBHOE BPEMSI

V. Now read the chapter again, study it carefully and give detailed
answers to the following questions.

1. Why did Mr Carey come to London?

2. How was the vicar related to Philip and his parents?

3. Who was Emma?

4. Was Mr Carey eager to have a small boy in his house?

5. Why did Philip begin to cry?



6. Why couldn’t Emma go with Philip?

7. How far was Blackstable from London?

8. What did Philip remember as he approached Mr Carey’s house?
9. What did Mrs Carey look like?

10. Who was Mary Ann?

11. Did Mr and Mrs Carey have any children?

12. Mrs Carey was glad to have Philip in the house, wasn’t she?
13. What way did the family find to make the boy’s chair higher?
14. What did the Careys talk about during the supper?

15. What was the day like at the vicarage?

16. Who did Mr Carey share “The Times” with? How did they arrange it?
17. What did the vicar teach Philip?

18. What did Mrs Carey teach the boy?

19. Could they be good teachers? Why?

20. Did Sunday differ from the other weekdays or was it the same?

VI. Divide the chapter into logical parts, entitle and retell each of them
in short.

Chapter 2

I. Choose a passage (10-12 lines) you like best to read aloud. Work at it
properly.

Write out words and word combinations that are unfamiliar to you.
Look them up in the dictionary.

Drill their pronunciation. Then mark the stresses, pauses, tunes and
cases of assimilation.

Read the paragraph many times to achieve fluency.

II. Write out all the new words and word combinations from the
second part of the story.

If necessary, look them up in the dictionary. Reproduce the situations in
which they are used.

III. Make up 20-25 detailed questions on the chapter and give full
answers to them.

IV. What happened on the second Sunday after Philip’s arrival? Retell
the episode.

V. Analytical Reading

1. Who was the head of the Carey family? Mrs. Carey arranged it that her
husband should win when they played cards because he did not like losing,

10



didn’t she? Find and read out/write out more facts that illustrate the kind of
relationship the Careys had.

2. “It was extraordinary that after thirty years of marriage his wife could
not be ready in time on Sunday morning.” Why should the author put it this
way? Do you think the author thinks it extraordinary that a woman needs several
minutes to put on her bonnet? Recall the whole situation. Don’t you think the
sentence sounds as the Vicar’s commentary?

When the author arranges a personage’s commentary without adding, ‘s/he
thought,’ this phenomenon is called ‘represented speech’ (sometimes,
‘reported speech’; necoocmeenno-npamasn peun).

3. Why did not Philip apologise when Mrs. Carey prompted him to?

4. How do you understand the following, ‘She loved him now with a new
love because he had made her suffer’? Do you feel it characterizes Mrs. Carey,
or is it a more universal statement?

5. Mr. and Mrs. Carey did not have children and did not know how to
bring them up or how to discipline them properly. Which of their ideas
concerning upbringing seem weird or wrong to you? Which ideas seem right?

6. What do you think the central insight of the story is?

 — e
~ — 7

TEXT 2
THERE’S MANY A SLIP 'TWIX THE CUP AND THE LIP
by Ch. Reade
Chapter 1
I. Proper and geographical names

Samuel Sutton Frome

Rebecca Barnes London

Joe Newton QGreece

Joseph Greek

Mortlock Melusina Florence Tiverton

Dr. Stevenson

I1. Notes

“There’s many a slip ‘twix the cup and the lip” — nocnosuna, uMeroLIAs
cnenyromuii cMbich: “Ecnu Thl mogHOCHIG Yalty K Ty0am, TO elle HeU3BECTHO,
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BBIIIBEIB JIM Thl BUHO ’; COOTBETCTBYET PyCCKUM nocyioBuiam “He rosopu rom ,
MOKa He mepenpeirHenis’, “Buaut oko, na 3y0 Heiimer”. [lpoucxoxnenue
IIOCJIOBUILIBI PAa3bsCHAETCSA aBTOPOM B KOHIIE paccKasa.

till he troubled her peace and set her heart in a flutter — mnoka oH He
CMYTHJI €€ TIOKOM U HE TIPUBEII €€ Cep/Ile B TPEIET

proceeded to some very rough courtship — ctan oueHp rpy0o yxaxuBaTh
3a HEU

He made short work with both culprits — On OvicTpo pacnpaBuics ¢
000MMH MPOBUHUBIIUMHUCS.

be good enough — 6yap 106pa, U3BOJb

I will not have her heard turned — I He 1aM BCKPY>KUTh €ii TOJOBY.

kept out of his way in earnest — Bcepbe3 nzberasna ero

you might wish them joy — Tb1 Ob1 O31paBmiia ux ( to wish joy — *xenaTth
CYACThsl; OTO BBIPAXKEHUE OOBIYHO YIOTPEOISETCS I TO3APaABICHUS
HOBOOPAYHBIX )

went about it directly — HemMeIeHHO TpUHSIACH 3a I€TI0

to advise him from the heights of her matronly experience — nate emy
aBTOPUTETHBIN COBET, KaK 0100aeT yMYAPEHHON KU3HbIO 3aMyKHEHN KEHILUHE

to be about a widower — 4TOOBI HAXOIUTHCS PAJIOM C BJIOBLIOM

mind your own business — He Jie3bT€ HE B CBOE JI€JIO, HE BMEIINBAUTECH B
YyyKue Jena

for her good looks — 3a ee kpacory

How you women do admire one another. — Kak BBl KEHIIMHBI
BOCXHMIIIaeTeCh ApYyr Apyrom. I'maron do ynorpeGieH mjis yCUICHHS 3HAUYCHUS
riiarona to admire.

stuff and nonsense — B3/10p 1 yenyxa

at one day’s notice — mpeaynpeanB o MPUE3E JUIIb 3a J€Hb

we can all cut our coat according to our cloth — kax/pIil JOJIKEH KUTh 10
cpeactBam. IlepedpasupoBka mocioBuibl “Cut your coat according to your
cloth”. — “Tlo oxexke MPOTATUBAN HOXKKHU .

I’d tell her not to come begging here again with a fortune on her back. —
51 Ob1 ckazana e, yToObl OHA HE TIpHe3Kaia CIoJla CHOBA KIISTHUUTh, KOTJA y HEe
1€JI0€ COCTOSIHUE HA IJIevax.

the finest to be had for money — cambie nyumue, KOTOpbIE MOXKHO JOCTATh
3a IEHbIU.

She has told him — to make mischief. — Ona emy ckazana 3710, 4TOOBI
MIOCEATH Pa3Iop MEXKIy HaAMHU.

Me take off my sables because a woman is envious of them? — Uto0s1 s
CHs1JIa CBOM CO0OJISl M3-3a TOTO, YTO KaKasi-TO >KEHIIMHA M03aBUI0BajIa MHE?

By and by he took to his bed. — Bckope on cier.

I want to relieve you of so great a responsibility where there are so many
servants and so many valuables about. — I xouy ocBoOOANTH Bac OT Takoi

12



OOJBIION OTBETCTBEHHOCTH, MOCKOJBKY B JOME CTOJIBKO CIYT U TaK MHOTO
IICHHBIX BEIIECH.

You have spoken a woman’s mind; take a woman’s answer. — Bbl 310
CKa3aJiv 110 COBETY KEHIIUHBI; BOT BaM OTBET >KCHIIIUHBI.

to lay your greedy hands upon his goods — 3axBaTuTh B CBOM aJIHbIC PYKH
€ro UMYILIECTBO.

You trifled with my affection for years. — Bl urpaiu mormu yyBcTBamMu
MHOTO JIET.

trust you with my keys — 1oBepuTh Bam MOM KITFOUH.

III. Choose a passage (10-12 lines) you like best to read aloud. Work at it
properly.

Write out words and word combinations that are unfamiliar to you.
Look them up in the dictionary.

Drill their pronunciation. Then mark the stresses, pauses, tunes and
cases of assimilation.

Read the paragraph many times to achieve fluency.

IV. What do the following words and word combinations mean? If
necessary, look them up in the dictionary. Practise their pronunciation.
Find the sentences in which they are used.

- a wool-stapler
securities

a lawn

a creature
a protégée
lace

a carter
resolution
affection

a debt

- vanity

- jaundice

a physician
Inanition
reverend
valuables
china
convalescence
a witness
starvation
a bargain

a purchase

13



- to enliven
- to challenge
- to blush

- to praise

- to weary

- to owe

- to demand
- to seize

- harvesting
- drunken

- steady

- shrewd

- wretched

- mercenary
- sober

- cadaverous
- meantime

V. Find in the text words synonymous with the following:

- a building with glass sides and a glass roof for growing plants in

- a building in which horses are kept

- a farmer who owns or rents a small piece of land

- a formal meal for a large number of people, usually for a special occasion,
at which speeches are often made

- a male priest in the Christian Church

- two weeks

- the money that a person earns from work, from investing, from business,
etc.

- the money, property, etc. that you receive from sb when they die

- a person who has the legal right to receive sb’s property after they die

- a person who gives money or other help to a person or an organization

- a person that is chosen by sb who is making their will to follow the
instructions in it

- to look steadily at sb for a long time because you are interested or surprised

- to look quickly and secretly at sb

- to become very sad because sb has died or gone away

- to know or say what will happen in the future, especially by using magic
powers

- to cry noisily, taking sudden, sharp breaths

- only, single

- happy or satisfied with what you have

- only interested in making or getting money

- using a lot of effort in a brave and determined way

14



VI. Find in the text English equivalents of the following words and
phrases. Remember the situations in which they are used. Use them in
sentences of your own.

ITUChbMa C BBIpaKEHUEM COOOJIC3HOBAHHMS
pacIuTaKaThCs, 3ATUTHCS CIIE3aMHU
COYYBCTBEHHBIN B3IJISI

Y4HTh, TaBaTh 00pa3oBaHUE

C YMOM, pa3yMHO

JIeJIaTh COJICHBS, 3aTOTOBKHU
HaXOJUTHCS B OITACHOM I10JIOKEHHUH
YXaXKHUBATh 33 KEM-THOO OTKPBITO
MIPU3HATHCA B JIIOOBU K ...
MOATAJIKMBATh, ITOHYXIaTh KOTO-JIM0O0 K ACHCTBUIO
OTBEPTHYTH C HETOJI0BAHUEM

OTJIMYHAS TIAPTHS BO BCEX OTHOIICHUSX
BCKOpE, MaJIO-TIOMAITy

NPHIIHUBATH MYTOBUITY K pyOarike
KPOWThH M IIUTH ILJIAThs

OCTaBUThb KOT'0-JIM0O B IIOKOE
VIIPaBIATH JIOMOM, XO3SHCTBOM
COCTaBHUTH CIIUCOK

OTKa3bIBaTh ceOe BO BCEM

YIIEMJISTh Ybe-TH00 CaMOTFo0ue
n30aBIISITHCS OT KOr0-I1100

OBITH B JOJITax

MY>KECTBEHHO 00pOThCS

COCTaBHTH 3aBEIIaHuE

YXaKHUBATh 3a KEM-TU00 JTHEM U HOUYBIO
IIOYYBCTBOBATh c€0sI TyPHO IPH BHJIC. . .
IIYIIaTh MYJIbC

JIeKaTh 0€3 IBMKEHUS

00eCUYECTUTD YbE-IN00 UMS
MePECMOTPETH JEII0

COBEPIIUTH CACIKY

JIeNIaTh MOKYIKH

VII. Read the first chapter carefully and decide whether the following
statements are true or false. Correct the false statements.

1. Mr. Sutton was a rich and successful businessman.
2. Rebecca Barnes wasn’t any relation of the Suttons’.
3. The girl was illiterate and couldn’t do anything about the house.
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4. Mr. Sutton was like a father to Joe.

5. Mr. Sutton approved of Rebecca and Joe’s romance.

6. Rebecca agreed to run away with Joe Newton.

7. The news about Joe’s marriage hurt Rebecca.

8. Rebecca disliked Melusina at first sight.

9. The Newtons didn’t have enough money to live on.

10. Joe’s wife spent a lot of money on clothes and jewellery.

11. Mr. Sutton refused to pay Joe’s debts.

12. Rebecca’s master got seriously ill at the age of forty-five.

13. Rebecca didn’t realize that her master was dying.

14. Mr. Sutton didn’t forget his faithful servant in his will.

15. The uncle’s fatal illness was a hard blow for Joe and his wife.

16. Joe Newton was his uncle’s executor.

17. Melusina instructed her husband to take the keys from the housekeeper.

18. Rebecca was glad to be relieved of so many responsibilities and gave up
the keys.

19. Mr.Sutton was tenderly nursed night and day by Melusina Newton.

20. After twenty years, Rebecca still loved Joe Newton.

VIII. Divide the chapter into logical parts. Entitle each part and then
reproduce it using the new vocabulary.

IX. Read the chapter again. While you are reading note down the
information about the characters of the story — Mr. Samuel Sutton, Mrs.
Sutton, Rebecca, Joe Newton, Melusina. Describe the appearance, character,
thoughts, feelings and attitudes of each of them.

X. Make up a dialogue - discussion of the chapter. Ask each other about
the events of the chapter and your attitude to them and the characters. Use
the vocabulary of the chapter.

Chapter 11

I. Notes

get well to spite those heartless creatures — BbI310paBIMBANTE HA3JIO ITUM
OeccepIeYHbIM CYyIlIECTBaAM

they were so hot to take possession — UM Tak HE TEpIEIOCh CTaTh
BJIAJICJIBI[AMH BaIlIETO UMYILIECTBA

I mean to — A Tak 1 nymaro caenars.

She said she had been put out about the keys — ona ckazana, 4To
paccTpouniach u3-3a KIro4ueu
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I have cut him down a bit — s HeMHOTO ype3an ero 1010

Come — Hy, Hy — BOCKIMLaHHE, BbIpaXarolee JErKud YIpek,
MpUTJIANICHUE, TOOYXKICHNE

after all, whoever you pay wages to is a servant — B KOHII¢ KOHIIOB,
BCSIKH, KOMY IUIATST KAJIOBAHBE, SIBJIAETCS CIYTrON

for she was to be married right off by special license — nmoromy 4to eii
NPEACTOUT HEMEMJICHHO BBIMTH 3aMyK IO CIEHHAIbHOMY UEPKOBHOMY
paspernieHuto (63 mpeaBapUTEILHOTO Pa3PEIICHHS)

Well, I never! — Bor 1e6¢ Ha!

As a servant you have got a very good bargain in Becky Barnes, but I
should be a bad bargain as a wife. — Kak nmpucnyra bekkn bapn3 mns Bac
OUYCHb BBITOJIHAS C/EJIKA, HO KaK *eHa s Oblaa Obl JIJ11 BaC OY€Hb HEBBITOJHOM
MTOKYITKOM.

for fear of unpunctual milliners — u3 605311, YTO MOJUCTKU HE COLIBIOT B
CPOK

she had one cry over the illusions of her youth — ona BcrtakHyna pa3zok
HaJ HECOBIBIIUMUCS MEUTAaMU CBOEH MOJIOZOCTU

on the lines of his first — B cooTBeTCTBUM C €r0 NEPBHIM 3aBEIIAHUEM

to play ducks and drakes with — yTo6bI OH UX TTpOMOTa

by Jove! She is a duck! — eii-6ory, ona npenecrHa!

His friends and neigbours (were) taught the value of Samuel Sutton by
his absence — orcyrcTtBue Camioaiiss CaTToHa Hay4dujIo €ro JIpy3eil u coceneut
LIEHUTb €T0 MO JOCTOUHCTBY

who looked the very man to outlive her — Bug koTtoporo ropopui o Tom,
YTO OH-TO KaK pa3 U MEPEKUBET €e.

II. Choose a passage (10-12 lines) you like best to read aloud. Work at it
properly. Write out words and word combinations that are unfamiliar to
you. Look them up in the dictionary.

Drill their pronunciation. Then mark the stresses, pauses, tunes and
cases of assimilation.

Read the paragraph many times to achieve fluency.

III. Replace the italicized parts of the sentences by words and word
combinations from the text.

1. Rebecca knew that nobody besides herself would cry for Samuel Sutton.

2. Doctor Stevenson examined the patient and said that he wouldn'’t die.

3. Rebecca begged her master to recover to please her.

4. Though Rebecca was angry with Joe and his wife, she didn’t want her
master to deprive them of the inheritance.

5. Rebecca asked her master not to be very upset by what she had said.

6. Joe was quite happy and satisfied with his uncle’s decision.
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7. Dr. Stevenson warned Mr. Sutton that he might /ose the respect of other
people.

8. Mr. Sutton said that he had thought about it again and changed his
previous decision.

9. Mr. Sutton gave Rebecca a check for one hundred pounds.

10. Mr. Sutton’s illness had made them closer to each other.

11. Once Rebecca noticed that some people were mocking Mr. Sutton behind
his back.

12. Some months later Rebecca gave birth to a lovely girl.

13. A few months later Joe was forced to send a letter to his aunt asking for
help.

14. Years passed.

15. Melusina still spoke scornfully about Rebecca but took her money.

16. The Greek philosopher was discussing with his pupil the inability of man
to predict what would happen.

IV. Read the second part of the story attentively and make up detailed
questions on it. 18 - 20 questions will do. Ask your group-mates to answer
them.

V. Discuss the title of the story. How is it related to the ancient legend
about a Greek philosopher?

VI. Divide the chapter into logical parts. Entitle each part and retell it.

VII. Analytical Reading
1. What do you make of the following characterization, ‘Melusina
Florence Tiverton, a young lady of fashion, high connections, and a fortune of
eight thousand pounds ™!

A construction in which a word governs two or more other words
but has a different meaning when applied to each of the words, as in
‘He lost his coat and his temper’, or as the case is here, is called zeugma.

2. What does the ZEUGMA add to the image here? What is the author’s
attitude to Melusina? to Joe’s motives? How does it show in the following
commentary, ‘she decided to advise him from the heights of her matronly
experience’?

3. ‘Where are your eyes?’ says Rebecca, and then Mr. Sutton uses the

same words advising Joe not to be too extravagant. How does it characterize
him?
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4. What do you think of Joe? Do you blame him for behaving the way he
did, or do you think he is a good fellow at heart? Find arguments for and against
this characterization.

5. How do you understand the title of the story? Can you think of a
Russian equivalent? What does it add to the understanding of the story? Do you
think the theme (=the main idea) of the story coincides with the title, or is there
more to the story?

TEXT 3

MANY MOONS
by James Thurber

I. Notes

Lord Chamberlain — a high court official, the one who manages the affairs
of the King’s household (Russ. m1opa o6eprodmeticrep).

It just happens that I have...- Quite by chance I have... = I happen to have...

It says ... here — It is said here...

Never mind the blue poodles — It doesn’t matter what is said about the blue
poodles.

out of the question — impossible

to fly into a rage — to become furious suddenly

a ... robe covered with golden owls — the Wizard’s robe is covered with
golden owls because an owl is considered to be the embodiment of wisdom.

to work a great deal of magic — to work many miracles (wonders)

crystal sphere — a crystal ball; by staring into it one can predict the future

to ward off — to keep away, to guard against an attack, a blow, etc. Russ.
OTpa3uTh

Things that go bump in the night — things that may hurt you in the dark by
striking you (by flying, running, knocking into you); Russ. HaTbIkatbhcs,
HaJeTaTh U T.7.; also: to bump into things

the golden touch — the ability to turn everything one touches into gold. The
phrase comes from Greek mythology — the legend of King Midas — and indicates
a person’s gift to make money without any seeming effort.

seven league boots and a clock of invisibility are things endowed with
magic power (Russ. ceMuMuibHbIE canory, marnka-HeBUANMKA).

It didn’t work — It wasn’t effective.

the Sandman — a character from folklore who is supposed to make children
sleepy by sprinkling sand in their eyes.
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It is made of green cheese — the author makes use of the saying “to believe
that the moon is made of green cheese” — to believe all kind of nonsense,
showing that the Royal Wizard is not too clever.

sea serpent — a huge sea animal supposed to inhabit the ocean. (Russ.
Mopckoit 3meit). The very existence of the sea serpent is doubtful.

to send smb. flying — to turn a person out (Russ. mporaTe mnpous,
BBITIPOBOJUTD).

marble — a small ball made of glass, baked clay, etc.; marbles — a boys’
game.

I1. What do the following words mean? If necessary, look them up in the
dictionary. Practise their pronunciation.

a) Princess Leonore your Majesty
the Royal Physician Samarkand
the Lord Chamberlain Araby
the Royal Mathematician Elfland
the Royal Wizard Zanzibar
the Court Jester the Royal Goldsmith
b) forehead handkerchief ivory
apes peacocks scarabs
rubies opals emerald
orchid elephant midget
mermaid troubadour throne
owl tambourine dove
magic demon beeswax
imaginary motley lute
thumb-nail climb giants

II1. Choose a passage (10-12 lines) you like best to read aloud. Work at it
properly. Write out words and word combinations that are unfamiliar to
you. Look them up in the dictionary.

Drill their pronunciation. Then mark the stresses, pauses, tunes and
cases of assimilation.

Read the paragraph many times to achieve fluency.

IV. Find in the text the English equivalents of the following words and
phrases and use them in sentences of your own:

- 320051€Th

- JIeYb B MOCTENb

- IAPOT C MAJIMHOM

- BCE€, UTO TBOS yIlla MOKEJIAET
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- TOCJaTh 32 KeM-JU00

- caMoe TO3/THEE 3aBTpa
- TPOMKO BBICMOPKAThCS
- CBUTOK M3 MepraMeHTa
- CITUCOK, B CITUCKE

- 3yJ B HOCY

- 3BOH B yIIax

- MHKCTYypa

- BeJbMa

- cZieJaTh HeBUAMMBIM

- pamyra

- y TIOJHOXKHSI TPOHA

- HE cnaTh, 00JPCTBOBATH
- HOCHUTh Ha IIIee

- 33TyMYHBO

- 3aIyTaThCS B BETBAX

- yCTpauBaTh QerepBepK
- B OTYASTHUH

- HaJ| TOPU30HTOM

- CKOpPOHO

3aTUXaTh

V. Give the Russian equivalents of the following words and phrases.
Find the sentences in which they are used. Use them in sentences of your
own:

- to take one’s temperature
- to feel one’s pulse

- to stick out one’s tongue
- presently

- to get well

- to glance at smb

- to frown

- to grow pale

- a great deal of magic

- a great many wise men

- to cure smth

- to figure out

- to shake one’s head

- to climb a tree

- to be overjoyed

- to wink at smb
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VI. Replace the italicized parts of the sentences by words and phrases
from the text.

1. ’'m willing to give you whatever you wish.
. The doctor believes she’ll recover soon.
. She must get the moon no later than tomorrow.
. The Wizard happened to have the list he needed in his pocket.
. You can’t cope with this task. /t’s impossible!
. It doesn’t matter what he says. The whole thing is absurd.
. It’s no use reasoning with him when he has a fit of fury.
. Your method was no good.

9. Some people thought the moon was very large and others — that it was very
small indeed.

10. If you wear this magic cloak, nobody will be able to see you.

11. The King ordered the Royal Mathematician to think of a way to get the
moon.

12. The Princess was not sleepy at all.

13. Leonore answered that new things replace old ones, and the same thing
happens everywhere.

14. The little girl was sleepy, her low voice trailed for a while and then could
be heard no more.
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VII. Change the following questions into indirect ones beginning with
the words in brackets, and answer them.

1. What happened to the princess? (I wonder)

2. Why did the King summon his wise men? (I’d like to know)

3. Did the Court Officials look alike or did they differ greatly? (Could you
tell me)

4. Did the wise men help the Princess to get well again? ( I wonder)

5. In what way did the Jester differ from them? ( Tell me, please)

6. How did the Jester help the Princess? (I’'m interested to know)

7. Why was the King mournful again? (Could you tell me)

8. Was there any way out of the difficulty? (I wonder)

9. Was there anybody willing to help the King among those who surrounded
him? (Tell me)

10. How did the Princess answer the Jester’s question about two moons? (I’d
like to know)

VIII. Retell the story according to the given plan.

1. The Princess falls ill and the Royal Physician calls on her.
2. The King summons his wise men.

3. The Royal Jester proves helpful.
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4. The King’s worries are not yet over.
5. It’s again the Jester who comes to the rescue.

IX. Quote the story to prove that

1) the King a) was an affectionate father.
b) was obstinate and hot-tempered.
c) was annoyed with his Wise Men.
d) felt helpless and miserable.

2) the Wise Men were a) ignorant and none too clever.
b) boastful and absent-minded.
c¢) very much afraid to fall into disgrace.

3) the really nice characters in the story are the Jester and the Princess.

X. Topics for discussion.

1. Describe the appearance of the Wise Men and sum up the way they
behaved (find points of difference and points of resemblance).

2. Speak about the King. Does he remind you of any other King in a fairy
tale?

3. If you found the tale interesting, pick out the passage or episode you liked
best and give your reasons for it.

XI. Analytical Reading

1. What traditional fairy-tale motives can be found in the story (e.g. how many
wizards does the King call)? In what is the author’s approach to the
traditional motives original or humorous?

2. What is the general tone of the story?

3. Comment on the importance of detail in the story. Pay attention to some
remarks, like what made the wizards look wiser, or how they behave when
they are thinking how to hide the moon.

4. Why do you think the Royal Wizard, the Royal Mathematician and the Lord
High Chamberlain just ‘happened’ to have on them lists of the things they
had done for the King? How does it characterize the personages? What effect
does the enumerating of those things make?

5. Do you agree that it is more important what a person thinks of reality than
reality itself? Is this the main idea of the story, really?
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TEXT 4

THE DOLL’S HOUSE
by K. Mansfield

I. Notes

windows were divided into panes — Ha okHax ObUIH MEpEIIETHI

the whole house front swung back — oTkuHynace BCs mepenHsAsl CTEHKa
aoma

and there you were gazing at one and the same moment — u BOT Bbl MOTJIH
OJTHOBPEMEHHO 3arjsiHyTh

knew too well the powers that went with being eldest — 3Ha)i ciukom
XOpOILIO, KAKYIO CHIIY JIA€T ITOJIOKEHUE CTapIIei CECTPBI

But hurry as they might... — Ho xak oHM HU TOPOIUIIUCE. ..

fall into line before the roll was called — BBICTpOUTBCS B IIEPEHTY 0
HayaJia epeKInIKU

They knew better than to come anywhere near the Burnells. — Onu
PEeKpacHO MOHHUMAJH, YTO UM HeNb3s Jake OJM3KO MOAXOAUTH € JIEBOYKAM
bepnemnn.

the line had to be drawn somewhere - r1e-T0 Hago OBLIO MPOBECTH
IpaHUILy

with their heads in the air — ¢ BBICOKOMEPHBIM BUIOM

by the day — nogenno

“bits “ — 30. 0OHOCKH

the conversation was flagging — pa3roBop He Kieuics

“Bet you won’t “ — Jlep>ky mapu, 4To Thl 3TOTO HE CAeNacllb.

shooed them out as if they were chickens — nporunana ux co Bopa, Kak
bIUIAT ( shoo — gock. Kii-m!)

I1. Read the proper names.
Beryl
Burnell, Izabel Kezia Lottie
Cole, Emmie
Mrs. Hay
Mrs. Kelvie Else Lil
Logan, Lena
Jessie May
Pat
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IT1. Choose a passage (10-12 lines) you like best to read aloud. Work at it
properly. Write out words and word combinations that are unfamiliar to
you. Look them up in the dictionary.

Drill their pronunciation. Then mark the stresses, pauses, tunes and cases
of assimilation. Read the paragraph many times to achieve fluency.

IV. Give the Russian equivalents of the following words and word
combinations. Remember the situations in which they are used. Then use
them in sentences of your own.

- a courtyard

- a chimney

- apane

- aporch

- ahook

- ajug

- a lamp-shade
- a gaol-bird

- a pine-tree

- a pinafore

- a stray cat

- to gaze (at sb )
- to join in

- to giggle

- to wrap

- to chew

- to skip

- to undo

- to stroke

- rough

V. a) Give the English equivalents of the following word combinations

and use them in sentences of your own.

- KpOILIEYHOE KPBUIBLIO

- IUTIOLIEBBIE CTYJIbS

- Oenblif abaxyp

- CTPU>KEHHBIE BOJIOCHI

- XOJIUTh IO IoMaM

- CUJETh B TIOPbME

- MIPUHSTH pPelIeHUE

- poOkas yiapiOKa

- TPOMKO JIbIIIAThH

- HETOAYIOLIUU IOJI0C

- MPOCKOJIb3HYTh YE€PE3 KATUTKY
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b) Translate the sentences from Russian into English using the

vocab
1
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9.

ulary of the story.

. BOT xak Ha0, 9TOOBI OTKPBIBAJICS JIOM.

. Bce xoMHAaTBI OBLIH OKJIEEHBI OO0SIMH.

. OHU crOopaiy OT KEJIaHUS TOXBACTATHCS KYKOJbHBIM JJOMUKOM.

. N3a0emn nmro0miza KOMaHI0BATh.

. JIeBOYKH MOTJI IPUXOJIUTHh IOCMOTPETh Ha JIOMHK 10 JIBOC Cpasy.

. BcienctBue aToro Bee 1eTH OKpyra BBIHYKIACHBI OBLIIN YUUTHCS BMECTE.
. Bce npyrue getu nzberanu ux.

. OHa 1my1a 1o ’KU3HHM, JIEP’KACh 3a CBOIO CTAPIIIYIO CECTPY.

Korna Onc ycraBana, ona aeprana Jlun, u JIun octaHaBiuBaiace.

10. KpacHslil KoBEp TPOU3BEN OTPOMHOE BIICHATIICHUE.

11
12
13
14
15
16

<
o
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. JleTsaM BAPYT 3aX0TENO0Ch MOU3AEBATHCSA HAJl HUMH.

. JInyn mokpacHena u OTPULIATENIBHO MMOKavaia rOJIOBOM.

. DJIC CMOTpENa Ha CBOKO CECTPY YMOJISIOIINM B3TJIAIOM.
. OX, KaK OHM NEPENyTAINCH!

. M He npHILITIOCh TOBTOPATH 3TOTO JBAKIBI.

. Cropast oT cThIJ1a, OHH BBIOEKAJIH CO ABOPA.

. Answer the following questions.

. What did the doll’s house look like?

. How did the house open?

. What did the children see inside the house?

. Why did the Burnell children hurry to school?

. What did Isabel say to her sisters?

. What did the girls of the class do when playtime came?
. What kind of school did the Burnell children go to?

. Whose daughters were the little Kelveys?

. What did the sisters look like?

10. How were they dressed?

11. Did all the girls of the class have a chance to see the house?

12. What did Kezia ask her mother?

13. What was the answer she got?

14. Why did Lena Logan go over to the Kelveys?

15. Why did she grow angry?

16. What did Kezia see while she was swinging on the gate of the
courtyard?

17. Why did Kezia decide to show the doll’s house to the girls?

18. How did the little Kelveys react when Kezia invited them to have a look
at the doll’s house?

19. What was the result of the invitation?
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20. What impression did the doll’s house produce on the girls?
21. Was Kezia different from the other children? How?
22. Why was she different?

VII. a) Describe the doll’s house using the following words and word

combinations:
Chimney dining room plush chairs
window, pane kitchen bed, bed-clothes
porch bedroom cupboard
tiny papered plates
drawing room carpet stove

b) Describe the little Kelveys using the following words and word
combinations:
a washerwoman hardworking stout
by the day small thin
in prison cropped hair dressed in ‘bits’
big, sad eyes dress made from a table-cloth ~ hold on to
hat red feather understand each other
night-gown

VIII. Read the story again. While you are reading note down the
information about the grown-ups. Make up some questions to help you
characterize them. Ask your group-mates to answer your questions.

IX. Retell the story in detail.

X. Analytical Reading

1. Discussing ‘PHILIP AT BLACKSTABLE’, we came across the notion
of represented speech. Do you remember the term? What do you make of the
sentence, ‘What a perfect, perfect little house!’? If it’s an example of
represented speech, who do the words really belong to? How can you prove it
that it is not the author’s narration?

Whom do you think the following sentence belongs to, ‘Very nice company
for other people’s children!”? What makes you think so? Find and read out more
examples of represented speech in the story. Comment on them. What would be
different if the author just went on with her narration?
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2. How do you understand the following, ‘But the line had to be drawn
somewhere. It was drawn at the Kelveys’? Translate the extract. Is the author
quite objective describing the situation, or can you feel her attitude? For
example, do you take the following, ‘It was impossible not to laugh when you
looked at her’ at its face value?

3. What do you think of the children’s behavior, the way they treated the
Kelveys? What reasons did they have to behave like that?

4. Was there anything more Kezia could do for the Kelveys? Did she do
much?
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TEXT 5

THE PROBLEM OF THOR BRIDGE
by A. Conan Doyle

Chapter I
I. Read the proper names.

Neil Gibson [ni:]l gibsn]
Grace Dunbar

Marlow Bates

Sherlock Holmes
Watson

Coventry

Thor Place

Hampshire

Brazilian

II. Choose a passage (10-12 lines) you like best to read aloud. Work at
it properly. Write out words and word combinations that are unfamiliar to
you. Look them up in the dictionary.

Drill their pronunciation. Then mark the stresses, pauses, tunes and
cases of assimilation.

Read the paragraph many times to achieve fluency.

III. Find in the chapter the equivalents of the following phrases.
Remember the situations in which they are used. Then use them in
sentences of your own.

- a large area of land with a house on it, usually in the country, that is owned by
one person or family
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- not guilty of a crime

- a woman employed to teach the children of a rich family in their home and to live
with them

- evidence that proves that a person was in another place at the time of a crime and
so could not have committed it

- aperson who is morally bad or responsible for causing trouble or harm

- a person who tells lies

- the feeling that sb/sth is without value and deserves no respect at all

- felling angry or unhappy because sb you like or love is showing interest in sb else

- to try to control your emotions and become calm

- to have an idea that sb is guilty of sth, without having definite proof

IV. a) Find in the chapter English equivalents of the following words
and phrases. If necessary, look them up in the dictionary and remember
their pronunciation. Use them in your sentences based on the story.

- MIJJTMOHED
(dbuHAHCUCT
HACUJIbCTBEHHBIN
- CYyILIECTBO, CO3JaHHe
- TyJst
- TIIyOOKHE MOPIIUHBI
- BIIUSIHUE
- 10KHas uHpopmanus
- CTpacTHas HaTypa
- MECTHas MOJINIUS
- MECTO Tpareanuu
- cllenaTh naysy
- I0Ka3aTh anubu
- OTHOCHUTBCSI )KECTOKO
- MIOKPACHETH OT 3JI0CTH
- n30aBUTHCS OT KOTO-TTHOO
- HE UMETh HUYEro OOLIETro
- IPOTSIHYTh PYKY
- UMETh IIPaBO Ha YTO-JINO0
- CTPaCTHO JIFOOUTH
- CTOSITh HA IYTH, MEIIATh
XJIOTIHYTh JIBEPHIO
TOBOPUTH C MPE3PEHUEM
YIpoXaTh KOMY-IHM00
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b) Translate the sentences into English using the vocabulary of the
chapter.

VY Hee no0poe ceplle, OHA HUKOT/Ia MyXH He o0uzena.

S npeanounrtaro paboTaTh AaHOHUMHO.

VY MeHs ecTh TOJO3PEHHUE.

Kopoue roBopsi, s Ha HEW JKEHUIICA.

Bbl nonaraere, 4To BCe MOKHO KYyIUTh 3a IEHbI'H, HE TaK JIU?

Bo-nepBeiX, oOHa [0KHA OblIa MOAJNEPKUBATH CBOMX CTapbIX
POIUTENEN.

Most xeHa yKacCHO PEBHOBAJIA.

V. Now answer the following questions. Give full answers.
. Was Sherlock Holmes expecting a visitor that morning?
. What was the visitor’s name?
. How did the detective know that Neil Gibson was going to come?
. The man needed help, didn’t he?
. What had happened to his wife some weeks before?
. Did Sherlock Holmes have any information about the tragedy?
. What was the source of the information?
. What did Holmes know about Neil Gibson?
9. Who was Miss Dunbar?
10. The governess was suspected of murdering Mrs. Gibson, wasn’t she?
11. Was there any evidence against Miss Dunbar?
12. What was the purpose of Mr. Gibson’s visit to the famous
detective?
13. Did Mr. Bates or Mr. Gibson come first?
14. How did Mr. Bates introduce himself?
15. What did he look like?
16. He spoke in favour of Mr. Gibson, didn’t he?
17. Did the Gold King come on time?
18. What did Sherlock Holmes understand as he looked at the famous
millionaire?
19. Why did the man speak to Sherlock Holmes in such an imperative
manner?
20. What did the important client offer Holmes for his help?
21. Was the famous detective interested in the financial reward?
22. Did Sherlock Holmes like publicity or did he prefer to work
anonymously?

O 1 ON D B W N —
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23. What question made Neil Gibson turn red with anger? Why?

24. Why did Sherlock Holmes interrupt the conversation?

25. Was Mr. Gibson ready to tell the truth when he came a second time?

26. What did the detective decide to do after he had listened to the Gold
King’s story?

VI. Read the part of the story where Neil Gibson tells Sherlock Holmes
about the events that preceded the tragedy attentively and retell it.

Chapter 11

I. Choose a passage (10-12 lines) you like best to read aloud. Work at it
properly. Write out words and word combinations that are unfamiliar to
you. Look them up in the dictionary.

Drill their pronunciation. Then mark the stresses, pauses, tunes and
cases of assimilation.
Read the paragraph many times to achieve fluency.

I1. Now do some tasks on the vocabulary.

a) What do the following words mean? If necessary, look them up in
the dictionary. Practise their pronunciation. Find the situations in which
they are used and reproduce them.

- a sergeant
- a parapet
- alens
- a chip
- a passer-by
- a surface
a cell
string
a yard
a coincidence
violent
agitated
revengeful
b) All of the following verbs appear in the text. Give their principal
forms and use them in sentences about the events of the chapter.

- to lie
- to strike
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- to shoot
- to throw
- to hide

- to fall

¢) Find in the chapter English equivalents of the following . Remember the
situations in which they are used. Then use them in sentences of your own.

- Ha BEpIIMHE XOJIMa
- BECTH T10 JIO)KHOMY CJIETy

- HA3HAYUTh BCTPEUY

- N30aBHUTHCS OT KOTO-JIH00

- 3aMeTaTh CJIEebI MPECTYIICHUS

- IPOU3BECTH BIIEUATIICHHUE HAa KOTO-JTH00
- OBITH B OIIACHOCTH

- clienaTh YTO-JIH00 HAMEPEHHO, C IENbI0
- COMPOBOXIATh KOTO-JIM00

- pasrajgatb TalHy

- o0agaTh 9yTheM

- IOrYyOUTh 4YbI0-THO0 KU3Hb

- OCYIIIECTBUTH IIaH

- 00OBUHATH KOr0-1100

- TOBOPHUTB C MIPE3PECHUEM

I11. Read the chapter carefully and make up detailed questions on it.
18-20 questions will do.

Answer your own questions to be able to answer your fellow-students’
questions in class.

IV. Make up a dialogue with your partner. Discuss the plan that Mrs.
Gibson made and the way she carried it out. Ask each other about your
attitude to this character.

V. Analytical Reading.

1. This story is told in the first person. Remember that in such cases we refer
to the person telling the story as the narrator, not the author, even if the names of
the author and the narrator coincide. Who is the narrator of the story? What is he
like? Would the story read different if it were written in the third person?
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2. In what way is the story different from traditional detective stories? Does it
have a surprising ending? Whom did you suspect to turn out the murderer? Why
s0?

TEXT 6

THE SKYLIGHT ROOM
by O. Henry

I. Notes

would show — o0bruHO MOoKa3biBasia ( would BhIpaxkaeT HEOJIHOKPATHOCTD,
MOBTOPSIEMOCTD JIEUCTBUSA )

double parlours — KOMHATBI, KOTOpPBIE MOTJIM CIYXHTb KaOMHETOM H
MpUEeMHOM ( HaIp. JJig Bpaya )

the ladder that served for the fourth flight — crtpemsinka, kortopas
3aMeHsJIa JIECTHUILY Ha YETBEPTHIN ITaxk

Dear me! — bor moit!

sinking down wearily — ycTano cnyckasich

some pilot Jackson — kakoii-To nunoT JekcoH

Gamma, of the constellation Cassiopeia — I'amma wu3 co3Be3aus
Kaccuones

forced it open — B3;10Manu ee

in his white linen coat — 311. B 6esioMm xanare

Ambulance call to 49 — Kapera ckopoil momMoIu no BeI30BY U3 1oma Ne 49

ran up the stairs, four at a time — B30exxan 1Mo JecTHUIE, MEPENPHITUBAS
Cpa3y 4epe3 YEThIpe CTYIECHbKU

Drive like hell! — I'ouu Bo BcIO!

A little item — maneHbKas 3ameTKa

The ambulance doctor ... who attended the case — Bpau ckopou
MIOMOIIIH. . ., KOTOPBIN SIBUJICS HAa BHI30B

II. Practise the pronunciation of the following words and word
combinations:

Mrs.Parker closet
Mr.Skidder skeleton

Miss Elsie Leeson anaesthetic
Miss Longnecker coal

Miss Dorn department store
Mr.Hoover constellation
Mr.Evans balustrade

Billy Jackson eyelids

Clara ambulance
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Gamma wearily
Cassiopeia iron

II1. Choose a passage (10-12 lines) you like best to read aloud. Work at it
properly. Write out words and word combinations that are unfamiliar to
you. Look them up in the dictionary.

Drill their pronunciation. Then mark the stresses, pauses, tunes and
cases of assimilation.

Read the paragraph many times to achieve fluency.

IV. Find in the text words and phrases synonymous with the following:

- to speak with difficulty, repeating sounds or words and often stopping

- to force smb to leave the place

- to say smth in a complaining or disapproving way

- to close smth firmly so that it will not open

- to move forward on your hands and knees, with your body close to the
ground

- to get well again after being ill

- to make smb who is unconscious become conscious again

- empty, unoccupied

- not covered with or protected by anything

- extremely rude and showing a lack of respect

- in a state like sleep because of an injury or illness, and not able to use your
senses

- a box in which a dead body is buried

- a deep hole in the ground from which people obtain water

- a person who pays rent to live in smb’s house

- a small window in the roof

- a heavy load that is difficult to carry

- the state of suffering and death caused by having no food

- physical weakness, especially as a result of illness

V. Find the sentences in which these words and word combinations are
used. Reproduce the situations with them.

VI. Comment on the following sentences. What idea does the author
imply in each of them? Translate the sentences into Russian.

1. She carried a typewriter which was made for a much larger lady.

2. She was a very little girl, with eyes and hair that kept on growing after she
had stopped.

3. Show me something higher and lower.

4. “Excuse me, Mr.Skidder,” said Mrs.Parker, with her demon’s smile at his
pale looks.
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“I didn’t know you were in.”

5. After they had gone, Mr.Skidder began to replace his tall, black-haired
heroine from his latest play by a small, fair, long-haired girl with black eyes.

6. She went from office to office and got cold refusals through insolent office
boys.

7. Evidently the ambulance doctor knew the way to skylight rooms.

8. They noticed that he did not lay down the girl upon the bed in the
ambulance.

VII. Read the story closely and make up detailed questions on it. 25
questions will do.

Answer them to be able to answer your fellow-students’ questions in
class.

VIIIL. In class, speak with your partner about what happened to the
heroine after she had lost her job.

IX. Read the last two paragraphs of the story. Do they help you to
understand it better?

How? Was it a mere coincidence that the girl had named the star Billy
Jackson?

X. Read the story again. This time, while you are reading, note down the
information about the personages of the story. Then characterize: a) Mrs.
Parker, b) Miss Leeson, ¢) Mr.Skidder, d) Dr. William Jackson.

Speak on their appearance, occupation, character and your impression of
them.

XI. Now retell the story in detail. Use as much of the new vocabulary as
possible.

XII. Analytical Reading

1. What effect is achieved by O.Henry when he uses the personal pronoun
‘you’ in the first passage of the story?

2. O.Henry is known for his sense of humour, but sometimes he is rather
ironic. Find and read out examples of his admirable sense of humour.

3. What attitude is rendered in the ladies’ sniffing? The emotional state is
often rendered by means of describing gestures and facial expressions instead of
directly naming it, isn’t it? Find more instances of this in the story.

4. Do you think Billy Jackson the star is a symbol in the story? What about
the room that looks like a well? By the way, the room is the title of the story, is
it important?
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5. Can you explain what is not said explicitly in the story about William
Jackson and Miss Leeson, and tell the whole story? Why so? Why do you think
the author constructs the story this way? Would it be more interesting or less
interesting if everything was told in chronological order?

. e
~ =

TEXT 7
GULLIVER THE GREAT
by W. Dyer

I. Read the proper names.

Gulliver Nubbins

New York (the) Philippines

Uncle Ford Manila

Jacob Enderby Honolulu
I1. Notes

and would go long distances out of my way - ObIBajo mIE€n AAJIEKO B
00xo01

but I just couldn’t help this - HO B 3TOM OTHOILIEHUU S TPOCTO HE MOT
HUYEro ¢ co0o# mojaenarh

It was the curse of my existence; I couldn’t see what dogs were put in
the world for, or how anyone could have anything to do with them. - 3To0
OTPaBIISIO BCE MOE CYLIECTBOBAHUE; S HE MOT MOHSATb, JIJISl 4Yero co0aku ObUIH
CO3/JIaHbl U KOMY OHU HY>KHBI.

a tramp steamer - rpy30Boi napoxoJ ( He pelcOBBIN )

Great Dane - natckuii nor

I picked up a belaying pin, though little good that would have done me.
- S mommsin xodenb-Harenb (MTUPT, ¢ TOMOIILI0 KOTOPOTO 3aKPEIISIOTCS
CHACTH), XOTsI 3TO MaJIO Obl YEM MHE TTOMOTJIO.

and no doubt then and there I was his enemy - u, 6¢3 BCIKOr0o COMHEHUS,
S TYT e CTajl ero Bparom

and lay sprawling at my feet, panting and trembling - u, npoxa u
TSDKEJIO JIBIIA, OH PACTSHYJICS Y MOUX HOT

it was broad daylight - connuie y>xe 1aBHO B3011JI0

came into view - cTan BUJICH, TOSBUJICS B MOJIE 3PEHUS

but to no purpose - HO 6€3pe3yIbTaTHO

Lonesome out here, isn’t it? = It is lonesome here, isn’t it?

he did nothing but sink down at my feet - o Bcero numb onycTuics y
MOUX HOT

Gulliver was having a hard time to keep aboard. - ['ymiusepy
MPUXOJIUIIOCH HEJIETKO, OH C OOJBIIUM TPYAOM YIEPKUBAJICA HA IIOTY.
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The thought came to my mind that the storm might prove to be a
blessing in disguise and that I might soon be rid of him. - ‘I noxymai, yro
IITOPM MOXXET OKa3aTbCAd Il MEHA OJarojesHueM, U s CMOry, HaKOHell,
u30aButThes ot ['yumBepa.

and the next time the raft was standing even, I took another turn
around his body - u B cienyromuii pa3, Korja 1mioT CTOSI POBHO, s oOMoTal
BEepeBKOM TysoBuule ['yiunBepa eme pas

I could make out the figure of the captain on the bridge - s Mor
pa3TUYUTh GUTYPY KaluTaHa, CTOSABIIETO HA KATUTAHCKOM MOCTHKE

Then an idea struck me. - 1 Toraa MeHst oceHHIIa MBICIIb.

an inch - qroitm (Mepa nnuHbL, paBHa 2,54 cM )

a foot ( pl. feet) - Pyt (mepa mnunsbl, paBHa 12 grorimam uinum 30,48 cMm )

III. Choose a passage (10-12 lines) you like best to read aloud. Work at
it properly. Write out words and word combinations that are unfamiliar to
you. Look them up in the dictionary.

Drill their pronunciation. Then mark the stresses, pauses, tunes and
cases of assimilation.

Read the paragraph many times to achieve fluency.

IV. All of the following words and phrases appear in the story. What
do they mean? Find the situations in which they are used. Reproduce them.

- to be deep in a discussion

- to reach forward

- to pat sb

- to look upon sb as...

- to be the curse of sb’s existence

- to distrust sb

- to growl

- just in time to do sth

- a hammock

- to send sb into a panic

- to be the pride of sb’s heart

- the crater of a volcano

- extreme contempt

- to hold onto the raft

- to drown

- ademon

- to pray for

- to dare to do sth

- to sprawl

- to pant

- to fear sb
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- on the horizon

- to come into view

- to keep awake

- lonesome

V. Find in the chapter equivalents of the following words and word-
combinations. Remember the situations in which they are used. Use them in
sentences of your own based on the story.

- TEM BPEMEHEM

- IIENTaTh Ha YXO

- XO3HUH CO0aKu

- 1aBHO NMOTEPSHHBIN

- POAMTHCS Bparamu

- TPYCIUBBIN

- UCYE3arolIUi BIAIINA

- C TPy30M caxapa U Tabaka

- TIOTEPSITh U3 BULY

- TUTAHTCKUU

- YMEpETHh OT CTpaxa

- 3arOpeThCs

- IOTaCUTh OTOHb

- 6e3 KonebaHus

- MOJIUTBCS O YeM-JTH00

- 3TO CTOWJIO IICY OTPOMHBIX YCUJIAN

- UCTIBITBIBAS KAKIY

- POU3BOJUTH yCIOKauBaOIUK 3 PexT

- TepPATh HAJEKIY

- CTpax, OXBaTUBLIMK MO0 AyLIY

- HE3HAHUE, HEBEKECTBO

- CMOTpPETH C TPEBOI'OMN

- TPENEeTaTh OT PAJOCTH

- ICVICTBOBATh HA HEPBBI

- HETIPUSATHOCTh, OKa3aBIascs OJarojesHueM

- CTpAIIHBIN 3BEPh

- B35Th Ha OOpT

- BBIPaQXXEHHE OTPOMHOM Ieyau

VI. Now read the story again, study it carefully and give detailed
answers to the following questions.

1. What kind of place was the “Smokers’ Club?”

2. What could one see in the guest room?

3. Who was Enderby?

4. What did the man look like?

5. Why did the waiter interrupt the gentlemen’s conversation?
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6. Was the storyteller’s uncle a doctor?

7. Who did he ask to take care of his nephew while he was away?

8. What did he advise the storyteller to talk about with Enderby?

9. How did dogs look upon Enderby, according to his words?

10. The man had always liked dogs, hadn’t he?

11. When was the turning point in his attitude to dogs?

12. Once he had to go to the Philippines, didn’t he? Why?

13. Did he go back on a passenger or cargo ship?

14. What kind of ship was the “Carmen”?

15. How did Enderby settle on board the ship?

16. Very soon the man regretted his getting on the boat, didn’t he? Why?
17. What did Gulliver look like?

18. How was Enderby going to protect himself from the beast?

19. How did Gulliver treat the storyteller?

20. What happened on the third day of the voyage?

21. Where did Enderby find the life-raft?

22. What provisions did he manage to get?

23. How did he feel after he had jumped into the water?

24. What frightened him more than the explosion and fire on the ship?
25. Why couldn’t the hero use the revolver?

VII. All of the above questions discuss the contents of the first half of
the story. Now read the rest of it carefully and make your own questions,
about the same number. Give detailed answers to them.

VIII. All of the following phrases appear in the story and speak about
either the parts of the day or some natural phenomena. Pay special
attention to the use of articles and prepositions. Use them in your own
sentences:

a warm evening in early spring, until nightfall, in the starlight, all night
long, at midday, late in the afternoon, during the afternoon, till daybreak; it was
becoming light, it was broad daylight, the blackness of the horizon, a storm was
coming, the storm struck.

IX. Write out of the story words and phrases that describe the slow
change in the attitudes of the man and the dog to each other when they
were on the raft. Remember the situations in which they are used and
reproduce them.

Enderby - In the beginning: that made my heart stand still, frightened,
the terror that I felt now, I prayed for a shark, etc.
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In the end: 1 loved that dog.

Gulliver - In the beginning: he paid no attention to me, he was not going
to ask me for anything, etc.

In the end.: he lifted a great paw and put it on my arm.

X. Retell the second part of the story.

XI. Analytical Reading

1. This story is written in the first person as well; what does this add to its
understanding?

The narration technique when there is a story within a story is called,
‘frame construction,’” pamounan KkoHcmpyxkyus.

2. Give your own examples of some famous stories based on frame
construction.

3. Do you have a phobia? Can you feel for Enderby?

4. What do you make of the title of the story?

5. What do you think the main idea of the story is? Is it only a story about the
relationship of people and animals, or can you generalize and say the story
contains a lesson also concerning people’s relations?

 — —
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TEXT 8

THE GIRDLE OF HYPPOLITA
by A. Christie

I. Read the proper names.

Hercule Poirot Rubens Hyppolita
Alexander Simpson Inspector Japp Winnie King
Miss Pope Inspector Hearn Miss Jordan
Miss Butters James Elliot Miss Burshaw
Monsieur Lefarge Hercules France
London Cranchester Paris

Amiens Switzerland
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I1. Notes

“The girdle of Hyppolita” — “Ilosic Unnoauter”. Mud o noxone I'epaxna
B CTpPaHy aMa30HOK 3a MOsSICOM Lapuibl MNMoauThI.

the Rubens — omnpeneneHHbI apTUKIBb YIOTPEOJICH Jii 00O3HAYCHUSI
npousBeaeHust Pyoenca

in broad daylight — cpenp Oena qus

Scotland Yard — Cxornang-Spn - Ha3BaHHE JIOHIOHCKON KpUMHUHAIbHON
(0120002078

Simpson’s got you on this Rubens business — CuMicon npuBjiek Bac K
ATOMY JIeJIy O MOXUIIEHUH KapThHbI PyOeHca

kill two birds with one stone — youTts nByX 3aiirieB

Victoria station — Bok3an Buktopuu ( B JIoH10HE )

the boat train — moe3s, coriiacoBaHHbIN MO PACHUCAHUIO C OTILIBITUEM
TEII0X0/1a

Amiens — AMbeH (ropoa Bo @panuuu Henaneko ot [Tapuxka)

They grow into beauties overnight — OHM oO4Ye€Hb BHE3AIHO
IIPEBPALLAIOTCS B KPACaBHII.

Nothing strikes you — eh? - Huuero He mpuxoauT Bam B rojioBy, a?

er ... (MexaoMeTHe)

spirited her off the train - 3actaBuiio ee TaitHO cOexaTh C 3TOTO MOE3/a

lost their nerve with the hue and cry - um Hafoenu ee maa4y U KpUK

flashy piece of goods she was - pachydrsipennas ocoda

mixed up in some questionable affairs - 3amenmanHbpIll B COMHUTEIBHBIX
Jenax

The schoolgirl vanished into thin air just outside Amiens - Yuenuia
OeccieJTHO HCcUYe3aeT Kak pa3 nocie AMbeHa

One must not submit to being bullied to officialdom - 30.: Henb3s
MO3BOJIATH YMHYIIIAM 3aIyTUBATh CEOs

We live strictly by routine - MbI XuBEM IO CTPOro YCTaHOBIEHHOMY
pacropsaKy.

something that every Customs man was on the alert for — To, yTo uckan
KQKJIbIi TAMOKEHHUK

the Ugly Duckling - ragkuii yTeHOK

rouge, powder, lipstick, mascara - pymsnHa, myapa, ryOHas Iomaja,
Kpacka Jij1si OpoBei U PECHHII

quick change artiste - 30.: poxycHuna

presto — MOMEHTAJIBHO (um.)

en block - Bce BmecTe (¢hp.), T.€. 6€3 JocMOTpa

III. Choose a passage (10-12 lines) you like best to read aloud. Work at

it properly. Write out words and word combinations that are unfamiliar to
you. Look them up in the dictionary.
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Drill their pronunciation. Then mark the stresses, pauses, tunes and
cases of assimilation.
Read the paragraph many times to achieve fluency.

IV. Find in the text English equivalents of the following. If necessary,
look them up in the dictionary and remember their pronunciation. Use them
in sentences of your own which are not based on the contents of the story.

- OPUTMHAJIBHOCTb

- 00CTOSITENICTBA

- Kpaxka

- 0e3paboTHbIC

- TOJIOZHbBIE

- IJ1aKar

- POCKOIIIb

- pama JJi1 KapTUHbI
- orpabJieHue

- OThE3]]

- IITTHOH

- 4yJ10

- Yy JI€CHBII

- COTpSICEHUE MO3Ta
- yeMoJaH

- TPIOK C MCUE3HOBEHUEM
- HACWJIbCTBEHHO

- Mackapasn

- IPUBECTH K ...

- CBUJIETEJIbCTBOBATD
- MPOHUKATh

- OOBUHSTH

V. All of the following appear in the story. Think of their Russian
equivalents. Find the sentences with these phrases. Reproduce the situations
in which they are used.

- to place sth on display

- to crowd in curiosity

- to pass into sb’s possession
- to be on the alert

- without enthusiasm

- to pass through the customs
- to be doped

- to solve a problem

- to get off the train

- to hold sb to ransom
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- to be suspected by the police
- to slow down

- to confirm a theory

- to be involved in sth

- to be in charge of sth

- to throw light on sth

- to live strictly by routine
- to have no artistic merit
- to disguise oneself

- to overlap

- to presume

- to emerge

VI. Find in the text words and phrases synonymous with the following:

- as stated or reported by sb/sth

- a work of art such as a painting, film, book, etc. that is an excellent, or the best
example of the artist’s work

- an organized group of criminals

- a blue, brown or purple mark that appears on the skin after sb has fallen, been hit,
etc.

- a person who pretends to be sb else in order to trick people

- not guilty of a crime

- almost correct or accurate but not completely so

- to take, send or bring goods or people secretly or illegally into or out of a country

- to take sb away illegally and keep them as a prisoner, especially in order to get
money or sth else for returning them

- money that is paid to sb so that they will set free a person who is being kept as a
prisoner by them

- to disappear suddenly and/or in a way that you cannot explain

- to say sth in a soft quiet voice that is difficult to hear or understand

VII. Read the story carefully and make up detailed questions on it. 20-25
questions will do.

Answer your own questions to be able to answer your fellow-students’
questions in class.

Pick all the details of the crime and tell the story in class.

VIII. Analytical Reading
1. Hyppolita (in other sources spelt ‘Hippolyta’) is the name of the queen
of the Amazons killed by Hercules, according to a myth. It’s an allusion: a
stylistic figure, indirect reference (usually to a myth or another literary source)
in which the source is not specifically identified).
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Hercules’ labor in this case was to get the magic belt (or girdle) of
Hypploita for Admeta. No one could kill Hyppolita when she was wearing the
girdle, but Hercules’ friends stole the girdle from her at night, and so
Hyppolita was killed the next morning in the fight.

Apparently, for his picture Rubens chose another variant of the myth.
(Peter Paul Rubens (1577-1640) was a Flemish painter, a master of the
baroque; he executed many portraits and exuberant works of allegorical,
historical, and religious themes.) So, the story contains references to the
picture and to the myth.

As soon as you read the title of the story and decypher the allusion, what
does it add to the understanding of the story? Is it important that Hercule
Poirot’s name is the French variant of Hercules, for instance?

Agatha Christie liked to compare the small and vain Poirot to the hero of
extraordinary strength from Greek and Roman mythology. She wrote stories
based on Hercules’ labors, and this is one of such stories. Dwell on the allusion.
Does this Hercule also obtain the girdle of Hyppolita?

2. In what way is this story similar to ‘THE PROBLEM OF THOR
BRIDGE’ and in what way are the two stories different? First of all, this one is
not written in the first person, is it? Does the point of view make this story
different from Conan Doyle’s in any way?

3. Does the ending come as a surprise to you? Why so?

4. Characterize the personages of the story: Japp, Simpson, Miss Pope.

P — —
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TEXT 9

DOG STAR
by A. Clarke

I. Proper names
Laika

Dr Anderson

I1. Notes

overwhelmed by transcendental sadness — mogaBjI€HHbI HEACHOW TOCKON
ball of fluff — mymmucTeIii KOMOUEK

Palomar — Ha3zBanue obcepBaTopuu

residential quarters — >xuioil kBapTan
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My cleaning and repair bills soared — Mou cyera 3a YUCTKY U PEMOHT

OACKIAbI CTPECMHUTCIILHO ITOITOJI3JIM BBEPX

Alsatian — BOCTOUHOEBpOIIEICKas OBYapKa
she would go almost frantic with delight — ona 4yTh ¢ yma He cxoauna ot

PadoCTu

ill-fated — 310cuacTHBIN

If you want out — Ecnu Tbl X04enb BbIATH
emergency suit — ckadanap

the General Alarm button — kHonKa 00ITIEH TPEBOTH

I11. Choose a passage (10-12 lines) you like best to read aloud. Work at it

properly.

Write out words and word combinations that are unfamiliar to you.

Look them up in the dictionary.

Drill their pronunciation. Then mark the stresses, pauses, tunes and

cases of assimilation.

Read the paragraph many times to achieve fluency.

IV. Fill in the blanks with suitable words from the box in an appropriate

form

0.

to trust to obey

ouilt to abandon
loneliness a burglar
to regret fuss

staff a remedy
mercy devotion
an advertisement

1. Thisman __ his wife when he learnt that she was expecting a baby.

2. Soldiers must orders whether they like them or not.

3. Though Nikitin's _ was not proved he was put to prison.

4. One of Edit Piaf's most famous song is called "No, I don't _anything."
5.
6
7
8
9
1

A lot of people suffer from and try to find friends.

. Do you think we can _our money to this bank?
. Dogs are known to be capable of great to their masters.
. Why make such  over our departure?

My neighbors made a metallic door because they are afraid of .
The whole _ of the hospital went out to say good-bye to the girl to whom
the doctors returned eyesight.

11.Raspberry jamis a fine __  in case of a high temperature.
12.Having entered Berlin the Soviet soldiers displayed  to German children.
13.1f you want to buy a rare book, put in a newspaper.
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V. Match an adjective on the left with a noun on the right.

1) luminous a) road

2) frantic b) reality
3) human c) house
4) unselfish d) creature
5) drab e) dog

6) emergency f) barking
7) helpless g) grey

8) residential h) remedy
9) well-trained 1) suit

10) smoky J) mind
11) sensible k) eyes
12) dusty 1) love
13) destroyed m) quarters
14) wonderful n) man

VI. Checking Comprehension.

1. Put the facts in a correct order according to the real chain of events.
1) Laika saved her master on the far side of the Moon.
2) The author went to the Moon.
3) The author found Laika on the road.
4) Laika was allowed to come into an Observatory.
5) The author left Laika with his friends.
6) Laika woke up her master during the earthquake in San Francisco.
7) Laika accompanied her master on most of his journeys.
8) Laika was abandoned by her first master.
9) The author muttered sleepily "Shut up, you silly bitch."
10) Laika damaged the author's shoes and chewed his journals.
11) Laika died because she had lost interest in living.

2. Complete the following sentences and see whether you remember the text.

1) Laika was separated from me ...

2) At that moment sleep meant ...

3) In the puppy's eyes there was an expression ...

4) Finally Laika became ...

5) When I was discussing spectral types of evolution it was hard to believe
that...

6) She was with me when [ went ...

7) In the middle of the night [ was awakened by ...

8) The Red Cross did not take me away until late the next morning because

9) Our Observatory could still be used for training purposes, but ...

10) The old physicist and his wife considered me ...

11) I could not shake off...
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12) During the quake on the Moon I reacted immediately and closed ...
13) One can say that it was Laika who

14) Sometimes I wake in the silence of the Moon and wish ...

15) The dog’s eyes were full of unselfish love that I could find ...

3. Imagine that you are the story-teller. Tell the class about Laika and what
you felt when you abandoned her.

VII. Analytical Reading

1. This story is written in the first person, so the person telling the story is
the narrator. What do you learn about him? Does he characterize himself
openly, or can you tell more judging by his actions and thoughts?

2. When you are reading the first passage of this story, what do you think
the story is going to be about? What about the genre of the story?

3. The events of the story are not arranged in chronological order, are
they? Would the story gain or lose if they were? Does the beginning as it is
evoke the reader’s interest in the further episodes?

4. The story is similar to ‘GULLIVER THE GREAT"’ in its subject matter,
isn’t it? Can you compare the two stories and how they treat the same subject?
Which story do you like better? Why?

5. Do you justify the narrator’s decision to leave Laika and to go on
pursuing his career? What would you do in his shoes?

6. What do you think, was it the mind’s work or was it really Laika’s help
that saved the narrator? Why? Have you heard of any cases when pets saved
their masters in earthquakes or other dangerous situations?

7. Why is the story entitled so?

8. Is the concluding paragraph of any importance? There’s no narration or
action there, just the narrator’s commentary. What is it exactly it adds to the story?

 — e
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TEXT 10

THE DOG OF POMPEII
by L.Untermeyer

I. Read the proper names.

Pompeii Rufus
Tito Caesar
Bimbo Vesuvius
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I1. Notes

the pleasure city - B npeBHem ropoxae Ilommen HaxXoIWJIOCh MHOTO
TeaTpoB, GOPYMOB, BUJIJI 3HATHBIX PUMJISIH, PHIHKOB U TIp., TIOATOMY ATOT TOPOJI
CHHCKAaJ Ha3BaHUE « TOPOJAA YIOBOIbCTBUIN.

no one could tell where he came from - HUKTO HE MOT CKa3aTh , OTKy/a
OH pOJOM

It was a fixed routine - Tak y Hux ObU10 ycTanoBieHO (Tak MOBTOPSIIOCH
Ka)KIbIil JCHB )

...Bimbo would disappear. When Tito awoke, Bimbo would be sitting
quietly at his side, etc. - bum6o, kak npaBuio, ucuezan kyaa-to. Korma Tuto
npockinancsi, BuM60 0OBIYHO THXO CHAET PSIIOM U T.1I.

no matter where they happened to be - rie Obl OHU B TOT MOMEHT HHU
HaXOJWINCh

and it was the business of a dog to sleep lightly with one ear open and
muscles ready for action - a cobaku MOJKHBI cHlaTh YyTKO, HE pacclialisis
MYCKYJIOB U BCE€ BPEMS OJHUM YXOM MPUCITYIITUBASICh

But, whether there was much or little, hot or cold, fresh or dry, food
was always there. Ho numa y Hux Bcerga Obuta, Oyab €€ MHOTO WJIM Malo,
OyZlb OHa Topsuasi MJIM XOJIOIHAsI, CBEXKasl UITH y>Ke 3acOoXIIasl.

And Bimbo ... looked as if he had also been doing a lot of thinking. - 1
Ka3aJ10Ch, 4T0 brum0o0... To)XKe MHOTO Pa3MBIIIUISII IO 3TOMY TTOBOTY.

keen ears - oCcTpblii CiIyX

he was pulled awake - oH TpoCHYJICS OT TOTO, YTO KTO-TO €r0 TOPMOIIIUII

there was the chance of being trampled to death - MoxHO ObLIIO TOTMOHYTH
1O/ HOTaMH TOJITIbI

from the black heart of Vesuvius - u3 yepnoro nytpa Be3ysus

was turning itself inside out - (ropa) BeIBOpaunBanach Hau3HAHKY

working his way through the crowd - npobuas nopory uepes Tosnmy

he is out of his mind - on numuICa pazyma

household articles - mpenmeTs! 1oMalHero oouxoaa

II1. Choose a passage (10-12 lines) you like best to read aloud. Work at
it properly. Write out words and word combinations that are unfamiliar to
you. Look them up in the dictionary.

Drill their pronunciation. Then mark the stresses, pauses, tunes and
cases of assimilation.

Read the paragraph many times to achieve fluency.

IV. Read the story attentively. What do the following words and word
combinations mean? Find the sentences in which they are used. Reproduce
the situations with them.

- a chariot

- a sham-battle
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- fire-works

- to last

- blind from birth
- apaw

- adry crust

- restless

- an egg-woman
- a youngster

- to see the sights
- an earthquake

- to bring down sth
- loss of'life

- an eruption

- merry-makers

- to cough

V. Find in the text English equivalents of the following words and
word-combinations. If necessary, look them wup in the dictionary.
Remember their pronunciation. Use them in sentences of your own which
are based on the contents of the story.

- )KWJIM TJI€ YyTOAHO

- TalHA

- YCTaHOBJICHHBIW MOPSIOK

- IpoOyXAaThCs

- CBEKEHUCIICUCHHBIN XJIe0

- Y €ro HOT

- cyxasi Kopka

- C UI3IOMOM U Caxapom

- TOTOBBIU K JIEUCTBUIO

- MOOOMBITHBIN

- rpaxxane [lomnen

- IPOYYUTH JICHUBBIX TOPOKaH

- IPUBO3UTH TOBAPHI

- cTOJIO IbIMa

- 33lyMY1BO

- B IPa3IHUYHOM HAaCTPOEHUHU

- TI0JTyCOHHBIN

VI. Now read the story again, study it carefully and give detailed
answers to the following questions.

1. How old was Tito?

2. When and where did he live?

3. Why was Pompeii called ‘the pleasure city’?
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4. When did the fire-works last for days?

5. The boy was blind, wasn’t he?

6. Did anyone remember his parents?

7. What was the dog for Tito?

8. Why does the storyteller call Bimbo, not Tito, the master?
9. Why did Bimbo leave the boy three times a day?

10. Where did the food come from?

11. What was Tito’s favourite treat?

12. Where did the comrades sleep?

13. How did Tito know what was happening around him?

14. The Forum was the Central Square of the city, wasn’t it?
15. Why were the buildings new there?

17. Did people know what caused the earthquakes?

18. What explanations did sailors / priests / tradesmen have?
19. Was the Forum the favourite place for the rich or for the poor?
20. How often did everyone visit the Forum?

21. What could one see in the Forum?

22. Rufus believed that there would be another earthquake soon, didn’t he?
23. What did the stranger predict?

24. Why was the town in holiday mood?

25. What other places did Tito and Bimbo visit that evening?

VII. The above questions cover the first part of the story (up to the
paragraph “The next morning...” on p.64). Now study the rest of it
carefully and make your own questions, about the same number. Give
detailed answers to them.

VIII. Divide the story into logical parts and entitle them. Retell in short
every part.
Discuss the story with your partner. Ask each other about the events of the

story and your attitudes to them and the characters. Use the vocabulary of the
story.

IX. Analytical Reading

1. Where is the action set? Can you specify the time of action as well?
What helps you? Does it help you to predict what will happen in the story?

2. Is this story written in the first or in the third person? Comment on the
point of view in the story.

3. How does the author describe Bimbo? Don’t you think the dog looks
very human? Look at the following example, ‘Tito never asked where it (the
food) came from and Bimbo never told him’. Find more examples in the text.
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4. The author wants the reader to visualize the beginning of the eruption.
Comment on the following passage: ‘The air was hot and heavy. Then he began
to hear sounds. Strange sounds. Like animals under the earth. There was no
doubt of it now.” The sentences are simple and short. The word ‘sounds’ is
repeated, and the quality of the sounds is described. What effect is produced by
the author’s arranging the description in shorter sentences?

When a sentence is broken into parts by a full stop, as it is here, the
device is called ‘parcellation’.

5. The sentence ‘But walk he must’ looks grammatically incorrect, doesn’t
it? The neutral word order would be, ‘But he must walk,” wouldn’t it? This is a
case of stylistic inversion, and it is resorted to to give special prominence to the
word that’s put in the initial position.

6. Can you find any cases of represented speech in the text? Read them
out.

7. Can you answer the question the scientists asked at the end of the story?

8. The problem touched upon in the story is similar to the one touched
upon in ‘DOG STAR’. In what way are they similar, and what makes them
different? Compare the main ideas of the two stories how you formulate them.
Which story moves you more? Why so?

 — —
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TEXT 11
LORD MOUNTDRAGO
by S.Maugham
I. Proper names
Lord Mountdrago Dr Audlin
Owen Qriffiths Lady Connemaras
Mrs Multon
I1. Notes
his social inferiors — ioau, crosilMe HMXKE €ro MO COLUAIBHOMY
MOJIOKEHUIO
I’m His Majesty’s Secretary for Foreign Affairs — g MunuCTp

MHOCTpaHHbIX aen Ero Beanyectsa
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the Welsh member — unien [lapiamenTa ot Yansca

he pulled himself together - on B3s1 ce0s1 B pyku

I was about to return to my papers — s coOupasics BEpHYTbCSI K MOUM
Oymaram (JIOKyMEeHTaMm)

to give it a second thought — 3agymbIBaThCSI 00 ATOM

I’ve told it you for what happened next day. — S paccka3an ee BaMm u3-3a
TOT0, YTO MPOU30LUIO Ha CIECTYIOIUH J1CHb.

Only if he was a dirty foolish little cad. — Tonbko ecnu oH Aypak u Xam.

won a seat at the last election — momyuyun MecTo B mapiiaMeHTE Ha
MPOIUIBIX BRIOOPAxX

could get the Foreign Office — Mor mnoayyuTe NHOCT MHUHHUCTpa
WHOCTPaHHBIX JIeJl

to cook one’s goose — NOryOUTh KOro-iud0, paclpaBUThCS ¢ KEM-JIMOO0

He brought it on himself. — On cam BuHOBaT.

I would have let him down — s ObI pactipaBuICs ¢ HUM

M.P. — Member of Parliament

II1. Choose a passage (10-12 lines) you like best to read aloud. Work at it
properly.

Write out words and word combinations that are unfamiliar to you.
Look them up in the dictionary.

Drill their pronunciation. Then mark the stresses, pauses, tunes and
cases of assimilation.

Read the paragraph many times to achieve fluency.

IV. Match the words and word-combinations on the right with their
equivalents on the left

) a. HMETh yeM- -
1. to attract attention €TE JIENIO G HeM-TH00, KeM

1160

2. to become dumb b. MupHUTHCS C YeM-00

3. foreign policy C. OIVISABIBATH C TOJIOBBI JI0 HOT

4. high fees d. orpomHsbIii 3aroJI0BOK

. €. OTAeNaTbCsl OT Yero-indo

5. to give rise to smth A ’
KOTro-1100

6. to deal with smth, smb f.  BbICOKHE TOHOpApPbI

7. to give an appointment g. TIPUBJICKATb BHUMaHUE

h. npupaBate OoJblIOE 3HAYEHUE

8. to deliver a message
4eMy-JI00, KOMY-T100

9. to look up and down 1. BBI3BIBATh UTO-THOO
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10. to interfere with smth J. Ha3HAYUTH BCTpeUy

11. to be at one's disposal k. coBecThb

12. a mere coincidence . Haifth oOsieryeHMEe

13. to give much thought to smth m. TPUIUHUTH CUIIBHYIO 00Uy

14. to cause great injury n. MemniaTh 4eMy-Iuoo

15. to get rid of smth, smb 0. ObITb B beM-THGO
pactopsbKeHUN

16. to regain a balance p. OHEMETh

17. conscience g. TPOCTOE COBIAJCHUE

18. a huge headline r. JOCTaBUTH COOOIICHHUE

19. to find relief S. BHEUIHSS MOJUTHUKA

20. put up with smth, smb t. BOCCTAaHOBHUTH PaBHOBECHE

V. Replace the italicized words with the antonyms from the box:

to be proud of
soothing

a liar

to restore

foreign affairs

apart

to fail

to be in perfect health

prominent

to wake up

dull

to destroy

to be worth (doing)
reluctantly
humiliation

to satisfy

1) Everybody knows him as an honest man.

2) We asked Edward to join us for the trip and he willingly agreed.
3) Aleksey Nikolaev works at the Ministry of Home Affairs.

4) His words had a thrilling effect on her.

5) Many former communists are ashamed of their past.

6) She was much dissatisfied with her job.

7) Yesterday I fell asleep late.

8) The young people have been living together for some years already.

9) My mother is 75 and she is very ill.

10) This writer is interested in the lives of common people.
11) — Have you seen the last film by Sokurov?

— Yes, [ have. It's very interesting.

11)1 think it's no use buying a big dictionary.

12)We succeeded in persuading Helen to accept that job.

13) A lot of houses have been built in Moscow for the last 15 years.
14)Dr. Porhoet was present at Haddo's triumph.

15) — Do you know that Michael has lost his eyesight?

— Oh, has he really?




VI. Checking Comprehension.

1. Put these sentences into the right order according to the real chain of
events:
1) In his dream Lord Mountdrago hit Griffiths over the head with a bottle.

2) Owen Griffiths died in a hospital.

3) Dr. Audlin tried to make Lord M. apologise to Owen Griffiths.

4) Lord Mountdrago ruined the career of Griffiths.

5) In his dream Lord M. hadn't got his trousers on at the party.

6) Lord M. began to see dreams.

7) Dr. Audlin was waiting for his patient for the last time.

8) Griffiths quoted two lines from "A Bicycle Made for Two" at the Parliament.
9) Dr. Audlin read about Lord M.'s death in the newspaper.

10)Lord M. told the doctor about his dreams.

2. Divide the story into some parts and ask questions on all the parts.

3. Act out the dialogues between Dr. Audlin and Lord Mountdrago.
1) During Lord M.'s first visit to the doctor beginning with the words "It

seems that it is as difficult to see you as a Prime Minister" up to the words "I'm
listening."

2) About Griffiths beginning with the words "Have you any idea why this
same man should come into your dreams" up to the words "I'm ready to tell you
everything that can be of any use to you."

4. Describe the dreams of Lord Mountdrago.

5. Imagine that you are Dr. Audlin. Speak about your impressions of Lord
Mountdrago and what you felt when you had read about his death.

VII. Analytical Reading
The author of the story is very particular about describing and

characterizing the personages, isn’t he? Can you visualize the personages? Can
you add anything to his own direct characterization if you pay attention to the
actions and the words of the personages? Do their actions and words somehow
contradict the descriptions?

In the story there is no explanation to what is happening, though there are
several theories contributed by Dr. Audlin, some of them more realistic, some
less so. Which theory seems correct to you? Do you have your own theory? Do
you feel the story is just fantastic, or is there more to it than that?

How can you formulate the theme (=the main idea) of the story?

54



. —
~— = — 7

TEXT 12

THE WAXWORK
by A. Burrage
I. Proper names

Raymond Hewson
Dr Bourdette
Crippen

I1. Notes

Er —mexn. O...

house telephone — BHyTpenuuii renedon

Ugh! — mexna. V!

So long as — /lo Tex nop noka

This won’t do! — Tak He nonet!

with the mincing care of a lady — ¢ )xemaHcTBOM Jieu

which I have indulged for years, though through necessity less
frequently lately — koTOpbIM 51 yBIEKajCsi MHOTHME TOJIbl, XOTS B CHIY
HEO0OXOIMMOCTH PEXKE B IMOCIIETHEE BpEeMsI

see for yourself — cynure camu

m’sieur — ¢p. mecre

After all — B koHIIe KOHLIOB

I1I. Choose a passage (10-12 lines) you like best to read aloud. Work at it
properly.

Write out words and word combinations that are unfamiliar to you.
Look them up in the dictionary.

Drill their pronunciation. Then mark the stresses, pauses, tunes and
cases of assimilation.
Read the paragraph many times to achieve fluency.

IV. Match the words and word-combinations on the left with their
equivalents on the right:

1. Oe3menpHuK a. savings

2. TOoJiaBaTh MaTepras b. dimly lit

3. 3aKIoYaTh Napu C. superstitious

4. cOepexeHus d. in connection with smth
5. CyeBepHBII . to suit smb

6. TpeBora f. to smash to pieces

55



7. TYCKJIO OCBELLICHHBIN g. to overhear

8. B CBSI3U C YeM-TTUOO h. to treat

9. 1mecToe 4yBCTBO 1. alarm

10. Mop30BaTHCs IPEUMYILIECTBOM J. to lie awake

1 1. 7ETKOMBICIIEHHBIN k. that won't do
12. pa36uTh Ha KyCKU . away to escape.
13. nexxath 6e3 cHa m. to take advantage
14. Tak He noier n. the sixth sense
15. yTh K CITAaCEHUIO 0. an idler

16. moaciymarh p. light-hearted

17. ycrpanBarh Koro-nmbo (HpaButhesi) | . to make bets

V. Translate the sentences using the right word

near / nearly

1) MBpbI ’KMBEM OKOJIO CTAHITUH METPO.

2) Ceituac okoiio 5 yacos. [lopa uaru.

at present / presently

3) B nactosiee Bpems 51 He HaMepeHa BbIXOUTh 3aMyK.

4) Ilocetutenu Mmy3est BCKOPE YUIYT.

late / lately

5) Ceroans st BEpHYCh IMO3HO. Y KHHAUTE O€3 MCHSL.

6) Bbl Bunenu kakue-HUOY /Ib MHTEPECHBIE (DMITBMBI 32 TTOCIIETHEE BpeMsi?
as usual / usually

7) OO6b14HO MO My>K 00efaeT Ha padoTe.

8) Omna, KaK 00BIYHO, OTIa3/IFIBACT.

heavy / heavily

9) CMoTpH: UAET CUIILHBIN JOXK/Ib.

10) Hox1b ObLT TAKOM CHITbHBIN, YTO MbI HE MOTJIM BBIWTH Ha YIIUILY.

VI. Paraphrase the following sentences using the words and word-

combinations from the text.

1) It will make our museum known to everybody.

2) We'll see which of us is right.

3) He had to earn money for his family.

4) 1don't believe in prejudices.

5) There were things that reminded of man's cruelty to man.

6) This figure is a fine piece of art.

7) Many things will seem to you before the end of the night.

8) It was as if intuition had made him aware of a movement.

9) A person who cuts hair and shaves.

10) Is this time convenient to you?
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VII. Checking Comprehension.

1. Say whether these statements are true or false. Correct them if they are

false.

1) Raymon Hewson was rich.

2) The manager agreed to let Hewson spend a night at the Museum because he
felt sorry for him.

3) Hewson was not afraid to spend the night with the waxworks.

4) There was a fire alarm in the Murderers' Den that evening.

5) Dr. Bourdette was a tall, fat man.

6) He killed his victims in daytime.

7) The police caught him and hanged.

8) The waxworks really moved and breathed.

9) Hewson didn't leave the Den because the door was locked.

10) Hewson tried to distract himself by recalling funny stories.

11) Dr. Bourdette was very polite.

12) He said that he wanted to kill Hewson because he liked his neck.

13) He really cut Hewson's throat with a razor.

14) Hewson died of fear.

15) In the Murderers' Den Hewson saw real Dr. Bourdette.

2. Ask questions on the story.

3. Act out a dialogue between Hewson and the manager beginning with the
words: "There is nothing new in your request" up to the words "...And
now, if you're ready, we'll go."

4. Tell the class everything you have learnt about Dr. Bourdette.

VIII. Analytical Reading

1. What is the story based on? Is it natural fear or superstition that is
central in the story?

2. Do you feel for the main character of the story? Why? How can you
characterize him?

3. How does the atmosphere in the story change? How does the author
create it, and how does he manage to make it tenser?

4. Unlike in ‘LORD MOUNTDRAGOQO?’, the ending of this story contains
the necessary explanation. Does the story stir your emotions more or less, due
to this?

5. Find the episodes that correspond to the exposition, the starting point
(onset) of the conflict; the climax, and the outcome. Is the story well-
constructed? Is the outcome plausible?

6. Do you like the story? Do you like horror stories or horror films?
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TEXT 13

LOUISA, PLEASE COME HOME
by Sh. Jackson

I. Choose a passage (10-12 lines) you like best to read aloud. Work at
it properly. Write out words and word combinations that are unfamiliar to
you. Look them up in the dictionary.

Drill their pronunciation. Then mark the stresses, pauses, tunes and
cases of assimilation.
Read the paragraph many times to achieve fluency.

II. Read the story attentively. What do the following words and word
combinations mean? Find the sentences in which they are used. Reproduce
the situations with them.

- the third anniversary

- confusion

- atan raincoat

- a department store

- a stationery store

- ads

- areward

- a round-trip ticket

- to miss sb

- to vanish

- to head

- to settle

- to kidnap sb

- to yell

- to swear

- to start off

- to branch out

- to cheat

- to make a big fuss about sth

- to do sth on the spur of the moment

- to change one’s identity

- to give up hope (of doing sth)

- to treat oneself to sth

- to hold oneself back

- to be fooled

- to raise one’s hope
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III. Answer the following questions. Give full answers.

. Who did Louisa’s family consist of?

. How old was Louisa?

. Did Louisa decide to leave home on the spur of the moment?

. Why did she choose June 20?

. What were the relations between the sisters?

. Why didn’t anyone notice Louisa go away?

. Carol’s wedding was cancelled because of Louisa’s flight, wasn’t it?
. Who was Paul?

9. Did Louisa tell him about her plans?

10.What place did Louisa go to?

11.What kind of city was Chandler? Was it far from the girl’s home town?
12.Why did Louisa buy a round-trip ticket?

13.What did the girl look like when she got off the train in Chandler?
14.She wasn’t upset, was she?

15.What things did Louisa buy in Chandler? Why?

16.Did everything go exactly as planned?

17.Could you call the girl practical and sensible? Why?

18.What were her further plans?

C BN B N0 R RS I R

IV. Read the story carefully and ask 20-25 more questions on it. Answer
your own (uestions in order to be able to answer your fellow-students’
questions in class.

V. Retell the episode when Louisa comes home.

VI. Analytical Reading

1. What does the title of the story correspond to? Why isn’t the title the
words of the narrator’s but of some other personage’s?

2. Are the motives for Louisa’s leaving home getting clearer as you read on?
Do you sympathize with Louisa or rather with her family?

3. What do you learn about the narrator from the following, It's funny how no
one pays any attention to you. Hundreds of people saw me that day, but no one
really saw me’? In the text, the word ‘saw’ is italicised, i.e. written in italics.
Why? Does the same idea, of people looking not seeing, gets mentioned again in
the story? Is it important for the girl?

4. You pay attention to ‘switches’ in the tense the narrator is using, don’t
you? E.g., how do you account for the following ‘switch,” ‘Then I was ready to
get myself settled in Chandler. Nothing is hard to do unless you get upset about
it’? Is it just a more general statement, therefore the present simple is used here?
What else makes it more general? Does it also indirectly illustrate the narrator’s
state of mind at the moment? Is Louisa upset or not?
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5. What about the following commentary, ‘It all looked so normal’? Why
shouldn’t ads for rooms look normal? Does the remark refer to the narrator’s
mood rather than to the situation with the rooms?

6. Louisa says, ‘On the third anniversary of my running away, I treated
myself to a new hat’. What do the words ‘anniversary’ and ‘treat oneself to’
make you think of? Can you explain what leaving home meant for Louisa,
judging by this utterance? Does your general impression coincide with this
explanation?

6. What do you feel Louisa implied mentioning Mrs. Peacock to herself when
her father told her to go back to people who loved her? What must she feel at the
moment?

7. What do you think Louisa must have felt when her own family wouldn’t
have her? The author does not really say the girl was devastated or shocked,
does she? Why so? Can you find words to describe Louisa’s state of mind?

8. Do you think Louisa is to blame for changing her fate the way she did? Or
do you feel sorry for the girl who is not recognized by her own mother?

9. What is the main idea of the story, to your mind?

c —
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TEXT 14

THE OPEN WINDOW
by Saki

I. Choose a passage (10-12 lines) you like best to read aloud. Work at it
properly. Write out words and word combinations that are unfamiliar to
you. Look them up in the dictionary.

Drill their pronunciation. Then mark the stresses, pauses, tunes and
cases of assimilation.
Read the paragraph many times to achieve fluency.

II. Now do some tasks on the vocabulary.

a) What do the following words mean? If necessary, look them up in
the dictionary. Practise their pronunciation. Find the situations in which
they are used and reproduce them.

- meanwhile

- a French window
- a cemetery

- coolly
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- briskly
- creepy
- muddy
- to yawn
- to grab
- to chase
b) Find in the story English equivalents of the following . Remember
the situations in which they are used. Then use them in sentences of your
own.
- JIOBOJILCTBOBATHCS YEM / KEM-JTHO0
- YCIIOKOUTH HEPBBI
- )KMBasl Tymia
- 3aIJIAHYTh (3alTH) K KOMY-JIH00
- Ka3aThCsl HEYMECTHBIM
- XOJUTh HA OXOTY
- 0e3 mpeaynpexIeHUs
- My4HTb, T€P3aTh
- ICUCTBOBATh HA HEPBBI
- OBICTPO BOWTH, BOPBATHCS B KOMHATY
- YCTPOUTH OECIIOPSIIOK
- HaMpaBJISATHCA K IOMY
- 0osIThCS coOaK
- CBOpa cobak

III. Give a good literary translation of the following sentences. Do the
exercise in writing.
1. In this restful country spot, tragedies seemed out of place.
She broke off with a little shudder.
She chatted away cheerfully.
On the question of my diet, they do not agree.
Framton shivered slightly.
In a chill shock of fear, Framton swung around in his seat.
Framton leaped out of his chair.
He grabbed his coat and made a mad dash towards the door.
He had to spend the night in a newly dug grave while the dogs stood
above him barking and growling and licking their lips.

e Al

IV. Read the story carefully and make up 10-12 statements about the
events and the characters. In class, ask your partner whether they are true
or false. Let them give their grounds. Ask them to correct the wrong
statements.

V. Discuss the following points in class.
1. What kind of story did Vera tell Framton Nuttel?
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2. Did Framton believe Vera’s story? Why?

3. Why did Mrs.Sappleton’s behaviour make the story even more
believable?

4. What effect did the sudden appearance of the hunters produce on the

young man? Why?

How many stories did Vera invent that day?

What was the second story about?

What for did the girl make up the stories?

What do you make of Vera?

PR

IV. Imagine that you are Framton Nuttel. Speak about what happened
to you once when you went to the country to calm your nerves. Use the
vocabulary of the story.

VII. Analytical Reading
1. What genre would you say the story belongs to? Does it seem funny to

you?

2. The author only says about Vera that she has a talent for making up
stories. What else can you say about the girl, judging by her actions? What other
talents does she have? What traits of character can you single out? Isn’t it cruel,
for instance, to play such a joke on a man who needs rest and quiet?

3. Have you met such people as Vera, and do you like them?

4. The author does not interfere with the action much in this story, does he?
For instance, he does not explain to the reader that Vera’s uncle is really alive.
All the explanation is given in the last passage only. Does it help the reader to
enjoy the story, or does it interfere with the reader’s understanding it correctly?

TEXT 15

NEW YEAR ROSES
by John Christopher

I. Proper and geographical names

Stenway Luna City
Louie
Major Davies (Joe)

CIhff
Hans
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II. Notes

I had my eyes on the dial the whole time. — fI He oTpbIBascey cienun 3a
pUOOPOM.

The needle never got above four and a half G’s (Gravities) — u Bce 310
BpEMsi CTpeJIKa He MOJHUMANAch BbIIE YeThipex ¢ nosioBuHol G (G — eaunuiia
YCKOPEHHUSI CHUJIbI TSKECTH, T.€. MEPErpy3kd OpraHu3Ma, MpU MOABEME WIH
IpU3EMJIEHUSI KOCMUYECKOT0 KOpaoJis).

Luna City — Jlyna-Cutu (dantactudyeckuii ropoja Ha Jlyne)

overlaying the fine net of red blood-vessels that told he’d been out in
vacuum — 3anyApuBas MPOCTYNAaBIIYIO CETh KallMJIISIPOB — BEPHBIN 3HAK TOTO,
YTO YEJIOBEK MOOBIBA B O€3BO3IYIITHOM ITPOCTPAHCTBE

Are you in charge of the loading...? — Tsl pykoBOAMIIIb TOTPY3KOiA. .. ?

at the bottom — y ocHoBaHus

every gramme of cargo-weight is accounted for — xaxapiii rpamm rpy3a
paccuuTan

medicals — 31. MmegkomMuccus

Cliff’s Nurseries — nutomuuk Knuddda

cumulative stress — cymmapHas ieperpys3ka opraHnusma

an initial strain — HavanbHag neperpyska (Meperpy3ka opraHu3zMa IMpu
MOIbEME WJTU TIPU3EMIICHUN KOCMUYECKOTO KOpabJis)

But, even so, it tells. — Ho maxxe u Torjma oHa cka3bIBacTCs.

Two blocks long by a block wide. — J[Ba kBapTana AJIMHONW W KBapTaj
IIMPUHOM.

a radar-operation room — paynapHas pyoka

a clear season for meteors — nepuoa cnaga METEOPHOU AKTUBHOCTH

gold bars — 30J10TbIE CITUTKH

a portable computer — mopraTuBHAas BEIYMCIUTENbHAS MallIMHA

to check the orbit you’re laid — npoBeputh paccuntanuyro To060i opOUTY

air-lock — kamepa nepenaja (BO31yLIHBIN IUII03)

We’re taking him out — MbI BBIHOCUM €T0.

Caterpillar — karepninsuiep (TUI TpaKTOpa-BE3/1€X0/1a)

near the Flat Rocks, which was the burial ground of Luna City — y
[Tnockux Kamuei, kotopele ciyxuid kianouiiem B Jlyna-Curtu

We pulled the visors of our spacesuits down — Mbl cniycTtunm 3a0paiia
HAIIMX F€PMOLLIEMOB.

wedged the tree in with rocks — 3akpenuiu 1epeBo KaMHIMU

started the Caterpillar up — 3aBen moTop Kanepnusiepa

waiting for the doctors to write our cards up — oxwupgas, korja JOKTOpa
3aMOJIHAT HAII KapTOUYKHU
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I1I. Choose a passage (10-12 lines) you like best to read aloud. Work at it
properly.
Write out words and word combinations that are unfamiliar to you.
Look them up in the dictionary.
Drill their pronunciation. Then mark the stresses, pauses, tunes and
cases of assimilation.
Read the paragraph many times to achieve fluency.

IV. Match up the words and phrases with their meaning.

1) toland a) to be responsible for

2) to make no difference b) to send into the sky or space

3) to be in charge of c) to give reasons for or against

4) on board d) the pull on all bodies in the Earth's
sphere towards its centre

5) to remind smb. (of, about) e) to be of no importance

6) to launch f) to bring down from the air onto the
surface of the Earth or water

7) strain g) telling in advance

8) to tell on h) to cause smb. to remember

9) a warning 1) stress

10)to retire j) to have a bad effect on

11) gravity k) on a ship

12)to argue 1) to stop working because of illness or old
age

V. Make the sentences complete. Use the words and phrases from
exercise I'V in the proper form.
1) They _ on the Earth at four and a half G's. It was good for a
spaceship like the "Star".
2) It to Major Davies whether he saw the New Year in on the Earth or
in Luna City.

3) He went to see Louie because Louie  the loading for the next trip.

4) Major Davies wanted to bring a New-Year tree .

5) "You can't land or __ a spaceship without an initial __ ," Major Davies
said to Mr. CIiff.

6) The stress _ the spaceman's heart.

7) Doctors give a spaceman __ when his heart gets weaker.

8) "I'm going  the moment I get the first warning," said Louie.

9) Portugese was so big and fat that Major Davies almost understood why
he lived in Luna City — it was easier to move under the Moon .

10) Major Davies knew it was useless to  with the doctor when he
received his red card.
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VI. Choose the right verb and use it in the proper form.

to take
to bring
to carry
1. "I want  something on board. It's for old Hans. I want ~ him a
New-Year tree," Major Davies said to Louie.
2. "I've come to buy a New-Year tree," said Major Davies. "l it to
Luna City."
3. Major Davies called Portugese, who was old Hans’s friend. “Portugese!
Where’s Hans? I’'ve  him a fir-tree!”

4. Major Davies and Portugese =~ old Hans's body and Louie walked
behind them  the New-Year tree.

to lie
to lay
5) Young Stenway was out on his feet but Major Davies  still  in
his seat.
6) Louie didn't pay attention to Major Davies, he  powder on the net of
blood vessels on his face.
7) Louie ___ in his chair reading a book when Major Davies came into the

radar-operation room.
8) "I abetter orbit for our trip back to the Earth because this is going to
be my last orbit," said Major Davies.
to remind
to remember
9) "Why did Louie  me of the medicals?" thought Major Davies. "We
have them after every trip and he knows that I it."
10) Mr. Cliff showed Major Davies fir-trees and their smell ~ him of his
childhood and the holidays in the forest.
to go
to come
11) Young Stenway  up to Major Davies while he was still lying in his
seat.
12) Major Davies  along to see Louie who had been on the "Star" only
two years less than he had.
13) Major Davies _ to the office to ask where he could buy a New-Year
tree.
14) "Why doesn't old Hans  back to the Earth?" asked Mr. CIiff.
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VII. a) Match up the words in columns to make phrases.

to launch a trip

to make an orbit

to lay a job

to take the New Year in
to feel a spaceship

to get one's face

to powder arose

to see a long pain

to smell a warning

to leave a risk

b) Use the phrases in your own sentences to describe the events in
the story.

VIII. Checking Comprehension.

1. Say which of the spacemen (Major Davies or young Stenway):

1) didn't feel well though the landing on the Earth was good.

2) was on his feet before the motors had stopped.

3) jumped up from the seat and at the same time felt well again.

4) wanted to see the New Year in on the Earth.

5) didn't care whether he saw the New Year in on the Earth or in Luna City.

2. Say what:

1) Louie asked Major Davies about when he saw him in his room.

2) he began to do trying to overlay the net of red blood-vessels on his face.
3) Major Davies wanted to bring on board for the next trip to Luna City.
4) Louie reminded Major Davies of.

3. Say what Major Davies saw and enjoyed at the Cliffs Nurseries. Match
up the two parts of the sentences.

1) It was beautiful in the Nurseries a) he was proud of them.
because b) there were fir-trees around the

2) Mr. Cliff was glad to see Major village where he was born and he
Davies because thought and talked of them all the

3) Mr. Cliff wanted to show Major time.
Davies his roses because c) there was white snow and green-

4) Major Davies forgot about blue fir-trees everywhere.
everything because d) not many spacemen came there.

5) Major Davies wanted to buy a fir- | e)the roses were beautiful and
tree for Hans because smelling like spring.
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4. Say what Major Davies told Mr. CIliff about the life of spacemen. Use the
words and phrases below.

- to land a spaceship

- to launch a spaceship

- an initial strain

- to tell on the heart

- to get weaker

- to have medicals

- to give smb a warning

- to leave one's job with a pension

- to go on working

- to get a final warning

- not to let a spaceman go into a spaceship

- to be lucky

5. Answer the questions about a) old Hans and b) the beginning of Major
Davies's new life.

1) When did old Hans get his first warning? How long did he work after
that?

2) Where did he get his last warning?

3) What was Luna City like? How long did Hans live in Luna City? Did he
like it?

4) What did he think and talk about all the time? Did he get the fir-tree
Major Davies had brought for him?

5) Where did Major Davies, Louie and Portugese take old Hans's body?
Why were they silent?

6) What could they see through the front window of the Caterpillar?

7) Where did Major Davies and Louie go to have medicals?

8) Who got his card first? What colour was 1t? What was written on it?

9) What colour was Major Davies's card? What did it mean?

10)What did Major Davies ask the doctor to allow him to do? It was useless
to argue, wasn't it?

11)Why did the doctor look away?

12)What can Major Davies see from the top of Luna City at night? What
does he think he can smell?

IX. Discussing the Story.
Why do you think:

1) Major Davies had his eyes on the dial the whole time?
2) he didn't feel well though the landing was good? it didn't make much
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difference to him whether he saw the New Year in on the Earth or in Luna City
while young Stenway was eager to see the New Year in on the Earth?

3) he wanted to bring Old Hans a New-Year tree?

4) he spent so much time in the Cliff's Nurseries looking at roses, feeling
roses, smelling roses?

5) Louie reminded him of the medicals?

6) Major Davies was angry when Mr. Cliff asked him when he got his final
warning?

7) he decided to retire?

What's your opinion?

1. Louie said to Major Davies: "If [ were you, I would —"

What did Louie want to tell him? Why didn't Major Davies want to listen to
him?

2. "It was a white rose. Beautiful and smelling like spring. I forgot about
everything else."

Why did Major Davies enjoy the roses so much? What did he forget about?

3. "You know, Major Davies," said Mr. CIliff, "I have something to offer
you that might interest you."

4. What did Mr. Cliff want to offer Major Davies? Why? Was Major
Davies going to accept the offer? Who did he tell about Mr. Cliff's offer?

Speak about the life of spacemen.

1. "It always surprises me how little people know about the life of
spacemen," thought Major Davies.

Was he right? What do people know about the life of spacemen? What do
you know about it?

2. "There is something in the life of a spaceman," Major Davies said to Mr.
CIiff.

What was there in their life that they didn't want to retire even after they got
the first warning? Why did they take the risk?

3. "There comes the final warning. Then the answer is "No". You can say
anything then, but the answer will still be "No". Another launching would kill
you. So they say. They just don't let you go into a spaceship." Mr. CIliff said:
"They are very kind."

Were the doctors kind? Which was better: to allow a spaceman to make his
last trip, or not to let him go into a spaceship after he got the final warning?

4. Speak about Luna City.

Why do you think Luna City was built? Why did spacemen make trips to
Luna City and back to the Earth? What do you think old Hans's life was like
during the years he spent in Luna City? What is Major Davies's life like?

5. What is your impression of the story? Say what you think of the end of
the story?
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6. Comment on the title of the story.

X. Analytical Reading

1. In what genre is this story written? How can you prove that? Is it
concerned with unknown lands and species and wonderful adventures or with
human ways and relations? Which is more interesting to you, by the way? Is
this story just a fantasy?

2. Louie reminds the narrator about the medicals; what do you think he
implies (when you first read the episode)? When you read on, would your
answer change?

3. Is the narrator characterized directly by the author (e.g. ‘he was a kind
man’ or ‘he was a cruel man’) or indirectly, so that the reader must judge by his
actions and words? Characterize the narrator. Can you identify with him?

4. Is the title of the story suggestive? Can you treat it symbolically? Is New
Year roses a usual thing? What parallel can be drawn between Joe Davies’s life
(or character, or state of mind) and New Year roses?

c —
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TEXT 16

THE COTTAGE THAT WASN’T THERE
by John Steinbeck

I. Geographical names
the Serpentine

the Columbia River

I1. Notes

and they go right on with it — a onu Bce noBsT

they’re not after fish — um He priba HyxHa

I’ve got something bothering me — MeHst KOe-4TO TPEBOXKUT

make any sense of it — pazoOpaTtbcst B 3TOM

There was a little cottage, kind of — Tam G110 4TO-TO BpOjEC TOMHKA

in the back of my mind — rze-To B riryOrMHe MOETo CO3HaHMS

it plumped into my mind — MHe ygapusio B rojioBy

Early in the blitz some Jerry — B camoM Hadajie MOJIHHEHOCHON BOWHBI
KAaKHEe-TO HEMIIbI

Blitz — cokp. meu., Blitz Krieg — monHueHocHas BoOHHa, Jerry — HCK.
Jermans)
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I1I. Choose a passage (10-12 lines) you like best to read aloud. Work at it
properly.

Write out words and word combinations that are unfamiliar to you.
Look them up in the dictionary.

Drill their pronunciation. Then mark the stresses, pauses, tunes and
cases of assimilation.

Read the paragraph many times to achieve fluency.

IV. Match the words in the columns to make word combinations. Use
them in the situations from the text.

narrow country
big night
crazy fireplace
dark road
small stem
bright clouds
country light

fire bomb
blackout cop
tender curtains

V. Fill in the gaps with (a) little or (a) few.
1. There were a number of people lying about, sailors and soldiers and even
... civilians.
2. The sergeant spat out ... wad of green grass stems.
3. Each fisherman had his ... audience.
4. There was... cottage with the hedge coming up to it on both sides.
5. There was a garden in front and a big square window with ... panes.

VI. Report the following sentences in Indirect Speech.

1) The sergeant said, "This is a crazy country. They haven't caught a fish
there all day."

2) "It's a ghost story," he said, "I don't believe it happened, and 1 know it
happened."

3) "I've been over the little road at least a hundred times. I know every foot
of it, I guess," the sergeant went on.

4) The sergeant continued, "In a minute [ walked on. There was something
bothering me in the back of my mind."

5) "You see, what worries me about the whole thing is this," he said. "I just
don't believe stuff like that."
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VII. Checking Comprehension.

1. Say whether the statements are true or false. Correct the false ones.

1) It all happened on a Monday.

2) The sergeant didn't believe in what he had seen.

3) The sergeant said he could understand what he had seen.

4) One day the sergeant saw a light out on the road.

5) The cottage he saw was a big one.

6) The sergeant saw no people in the cottage.

7) Nothing bothered the sergeant when he first saw the cottage and the
light.

8) The sergeant wanted to give the lady he saw some advice.

9) When the sergeant was telling his companions the strange story he was
holding a grass root in his hand.

10) In fact, there was no cottage, but four stone walls.

2. Put the sentences in the right order.

1) He saw a little cottage with a light coming out of its window.

2) A few minutes later something began to bother the man.

3) The sergeant made up his mind to go back to the camp.

4) Suddenly the cottage was no longer seen.

5) The sergeant walked along, but there was something that kept ticking
away in his head.

6) About half-way back he saw a light.

7) Early in the war the Germans had dropped a fire bomb on that cottage.

8) The sergeant realized that there were no blackout curtains on the
window.

9) The sergeant looked right through the window and saw a room.

10) He understood that there was something wrong with something.

VIII. Discussing the Story.

Say why:

1) the sergeant thought it was a crazy country.

2) the sergeant was always chewing a grass wad.

3) the sergeant wanted to tell the woman he thought he had seen to pull her
blackout curtains.

4) there was always something that worried the sergeant.

5) the sergeant said he did not believe in ghosts.

Add more information to these:
1. Everybody had their own little audience.
2. There was a camp and a village a mile away from it.
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3. Isaw a cottage and a light coming out of its window.
4. He could see the cottage no more, and it plumped into his mind...
5. A fire bomb was dropped on the cottage.

Imagine that you are the sergeant. Say:

1) what you do when you are away from the camp.

2) what kind of road there is between the village and the camp.
3) what you once saw on the road.

4) what you would tell the woman in the cottage to do and why.
5) why you can't make sense out of what you once saw.

Prove that:

1) the sergeant couldn't make any sense out of what he had seen.

2) the sergeant knew the road very well.

3) the cottage the sergeant saw looked peaceful.

4) the sergeant was always nervous when telling the story of the cottage.
5) the sergeant was ill at ease after he saw the cottage.

What do you think?

1. Why do you think the sergeant made up his mind to tell his companions

about the cottage?

2. Do you think there really was a light coming out of the window of the

cottage?

W
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3. What kind of man the sergeant was?

4. Why do you think he was always restless when telling this story?
5. Would you get scared if you saw anything of the kind at night?
6. What do you think the message of the story is?

IX. Analytical Reading

. The main event of the story is hinted at in its title. Does it make the story

less interesting? Do you get interested in what will happen when the
sergeant says it is a ghost story? Is it a typical ghost story, frightening and
mysterious?

Can you explain the events of the story? Is it a surreal story?

Who is the central figure in the story? What does it reveal about him?

Is it usual that we do not ‘see’ the sergeant’s interlocutor, we do not even
know who he tells the story to? Does it make you feel he addresses you?

Do the sergeant’s gestures bear any significance in the story?

How can you interpret the fishing in the story?

‘Jerry’ is an alteration of ‘German’, the informal name for German,
especially German soldier. Does it help you to understand the story better?
When and where is it set?
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TEXT 17

THE JUICE OF AN ORANGE
P.G. Wodehouse

I. Proper names

Mr Mulliner

Wilmot Mulliner

Mr Schnellenhamer
Mabel Potter

Mr Eustiss Vanderleigh
Mr Levitsky

Hortensia Burwash

I1. Notes

We'll have to do some salary-cutting — to cut smb.'s salary (ype3atsb
3apIuiary)

Well, I'm delighted if I have been able to do anything in my humble way
to make things easier for you. — S pan, eciim B cuily CBOMX CKPOMHBIX
BO3MOKHOCTEW MOMOT BaM.

There seemed to Wilmot Mulliner nothing that he could do. — Wilmot
realized that he could do nothing.

With regard to that I have already said my say. — As to that I have
already expressed my opinion. (4 y>e cka3ai, 4To s 1ymaro.)

The doctor had told him about the spiritual uplift ... from an orange-
juice diet. —The doctor had told him that he would feel better spiritually if he
continued an orange-juice diet.

and now, as we have seen, the exact opposite had proved to be the case
— the diet failed to raise Wilmot's spirits

...that she would stand no nonsense —...that she was not joking and that
she would show everyone what was what

It seemed to her that she had caught a glimpse of something evil in his
eyes. — She understood that he was angry and he himself might do her harm.

his sister in distress — 30. cecTpa 1o HecuacTbIO

There's a weight clause in my contract. — There's a clause in the contract
under which my weight is fixed.

"dorse" or "clorze" = clause (IIyHKT)

73



I1I. Choose a passage (10-12 lines) you like best to read aloud. Work at it
properly.

Write out words and word combinations that are unfamiliar to you.
Look them up in the dictionary.

Drill their pronunciation. Then mark the stresses, pauses, tunes and
cases of assimilation.

Read the paragraph many times to achieve fluency.

IV. Find in the text English equivalents to the following words and
phrases. Remember the situations in which they are used.
- OCJIO)KHEHUE
- B XOPOILIEM HACTPOCHUU
- yciyra
- JIeNaTh OAO0JIKEHUE
- Y>KacCHbIN
- yOeaAUTEIbHO MPOCUTD
- BBI3BaTh TPEBOTY
- B IIJIOXOM COCTOSIHUM
- TIOTIPABUTH JIeJia
- cTyaus
- CTOJIOBas
- HEeBeCTa
- 3aJ1€p>KUBAThH
- pe3Ko
- OCIHBIN MaJbIi
- HEeXBaTKa
- 00JIETYUTD MOJIOKEHUE
- MIOMOJIBKA
- TOCTOMHBIN
- IPUXOJUTH B TOJIOBY
- Hey/auya, HEMPUITHOCTh
- yCWJIMBAaTh, YBEJINYUBATh
- IOKTOP
- Bpen
- Ipamartypr
- BpEMEHa HEMOI'0 KUHO
- oOnamarouMii YyBCTBOM COOCTBEHHOTO JOCTOMHCTBA
- KATOOHBIH
- yepcTBas Oyika
- CWIbHEUIINH yaap
- cTpajiaHue
- MOTATUBATh (HAITUTOK)
C 4YyBCTBOM HEJIOBKOCTH
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- HE oA03peBas

- Mpa4yHo

- 3araJloyHbIi, TAMHCTBECHHbIN
- HEHABHUCTh

- YCMENIKa, YXMbLIKa, OCKaJI
- OTBpAIICHUE

- MPUKA3bIBATh, PACIOPSKATHCS
- HEHABHUCTHBIN TTPEAMET

- BO3HUKATh

- CTapasiCb NOMMaTh B3TJIS]L

- C JIOBOJILHBIM BHJIOM

- OTPOMHBIU, MOTPSACAIOIIUN

- Cpely NPUCYTCTBYIOLIUX

- B3JIPOTHYTh

- OBITh YBOJICHHBIM

- pe3kuu

- U30aBIATHCS OT

- TIOCJIEZICTBHEC

- M€Y, IIara

- B35ITh B3alIMBbl

- HaJaJIach ITaHUKa

- MOJIHBIN, TYYHBIN

- IPUBBIKIIUA

- pa3OuBaTh

- TIOKJIOHHUK

- C HECYACTHBIM BHIOM

- OLICJIOMJISIOILIMI

- MTHOBEHHO

- B3JIPOTHYTh

- MIOJIOYMHBIN

- YyXJIbIH YEJIOBEUECKOU MCUXOJIOTUH
- IIYHKT KOHTPAKTa, OTPaHUYMBAIOIINN BEC aKTPHUCHI
- Ha YETBEPEHBKAX

- MIPEXKHUU

- PELINUTENbHBIN

V. Checking Comprehension.

1. Answer these comprehension questions.

1. How did Wilmot feel about his fellow-workers that day?
2. Why did he agree to have his salary cut?

3. How did his fiancee, Mabel Potter, take the news?

4. How did Mabel's words affect Wilmot?
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5. What was the doctor's most valuable recommendation?

6. What were Vanderleigh's charges against Wilmot?

7. How did orange-juice diet "raise" Wilmot's spirits?

8. Why couldn't Wilmot concentrate on work in Mr Schnellenhamer's office
that day?

9. Why was Mr Schnellenhamer angry with Wilmot at the conference?

10. What was Hortensia Burwash and what position did she hold at the
studio?

11. Why was everybody horrified when they heard the assistant director's
words?

12. Why was Wilmot not interested in the star's violent behavior? What was
the effect it had on her?

13. How did Wilmot and Hortensia come to understand each other in the
dieting business?

14. How did Wilmot handle Mr Schnellenhamer with regard to a weight
clause for Hortensia?

15. How did Wilmot benefit by his brave deed?

2. Find facts from the story to support these statements.

1. Hortensia Burwash was the temperamental female star which is a must
for every studio.

2. In Hortensia Burwash Wilmot found a sister in distress.

3. Mabel Potter loved Wilmot Mulliner for his courage.

3. Describe these episodes. Make use of phrases from Ex. IV wherever
possible. Comment on the episodes.

1. Wilmot has his salary cut.

2. Mabel considers their engagement at an end.

3. The physician suggests an orange-juice diet.

4. Mr Vanderleigh states his charges against Mr Mulliner.

5. Mr Mulliner is at a conference in the conference room.

6. Mr Mulliner meets his sister in distress.

7. Mr Mulliner gets the better of his chief.

4. Give the main points of the story. The following phrases may be
helpful.

It would be wise to mention here...; while I'm at it I'd like to point out...;
considering the situation (circumstances) it should be noted...; it was not
surprising that...; in the circumstances all she (he) could do was...; the important
thing was that...; in the end... .
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5. Discuss these statements or express your opinion on them. These
phrases may be helpful.

It would be too much to say that but...
At one time 1 thought so, too, but now...
It may seem so, but it runs counter fto...

1. Wilmot accepted the doctor's recommendations quietly. He believed that
dieting would improve his character, raise his spirits and change his position for
the better.

2. Playwrights and stars are nice people, easy to get on with.

3. Dieting is very much in vogue (mona) nowadays because it is good for
one's health.

4. There are different diets for people engaged in sports, manual or
intellectual work.

VI. Analytical Reading

1. This is another example of a story within a story, in other words, of the
frame construction. Why is it constructed this way? Do we get to know
who Mr. Mulliner tells the story to? Is it important?

2. Don’t you agree the narrator is rather ironic about his story? E.g., ‘he paused
a moment before delivering the big surprise’ sounds ironic because the
physician says the same he has already said twice. Irony can be understood
as verbal irony or the ironic tone of the narrator; in this instance we can
observe both. Try to find in the story examples of irony of both kinds.

Verbal irony is the use of words to express something different from and
often opposite to their literal meaning.

3. Characterize Wilmot. What is the author’s attitude to him, in your opinion?
What do his colleagues think of him? His boss? What would he say about
himself? How does it all change within the story? What are the reasons for
the change? Is it a plausible reason?

4. What is your impression of Mabel? What is the author likely to think of her?
Is it said explicitly in the story or only implied?

5. Do you agree that ‘great happiness resulted from dieting’ in this case, as Mr
Mulliner put it? What did the happiness result from, in your opinion?
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TEXT 18

THE STANDARD OF LIVING
Dorothy Parker

I. Proper and geographical names
Annabel Fifth Avenue
Midge
Sylvia

I1. Choose a passage (10-12 lines) you like best to read aloud. Work at it
properly.
Write out words and word combinations that are unfamiliar to you.
Look them up in the dictionary.
Drill their pronunciation. Then mark the stresses, pauses, tunes and
cases of assimilation.
Read the paragraph many times to achieve fluency.

I1I. Give Russian equivalents to the following:
- absorbing

- adornments
- arrogant

- astonishment
- audible

- beads

- befitted

- bellies

- bequest

- besought

- bumped

- carriage

- conspicuous
- dais

- depart

- disdain

- distinguishable
- drained

- drooped

- dropped
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- eccentric

- embroideries
- exceptionally
- expenditures
- exquisite

- fancifully

- flanks

- forfeit

- freezing accents
- glaring

- gleamings

- grease

- hazard

- heiresses

- horrid

- idle
immaculate
inappropriate
indeterminate
inferior
infrequent
innings
invariably
legacy

- leisured

- lethargically
- limber

- nudged

- pace

- pastries

- precision

- predecessors
- rigid

- regal

retort
shambled
shimmer
sleek

slim

strain
unlamented
- zest
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I'V. Fill in the blanks with suitable words from the list.

The girls had good figures and had no need to worry
about the high calory count of the food they ate.

Both girls were quite happy with the company they
were working for.

Annabel's income was slightly higher than Midge's,
since she had been working longer for the firm.

Both girls assisted their families by giving them half
their monthly salaries to cover expenses.

The similarity between the two girls was so great
one might have thought they were sisters.

They thought it was unfitting for Sylvia to make fun
of their game by suggesting the resemblance
money be used for killing Mrs. Gary Cooper.

The two rarely got on one another's nerves.

When they did have a difference of opinion, they
always made up again.

The two girls passed their free hours together
enjoying themselves to the maximum.

Their dresses were made of a thin material,
suitable for summer wear.

Walking down the street in their thin, tight-fitting
dresses, they were very noticeable to all the
men around.

In spite of their cheap tastes in clothes they
were delightful and attractive.

There was no need for rushing, as they had
the rest of the day to themselves.

Their free time was often spent playing the
game they had made up.

Annabel and Midge were perfect companions since
they both had so many common interests.

They left in a state of shock when they heard
the price of the necklace.

If she had decided to choose the pearl necklace she
would not have left herself with much money for
other things.

charming
consider
conspicuous
departed
fabric
favorite
firm
hurrying
ideal
idle
inappropriate
invariably
invented
salary
scarcely
select
supported

resemblance
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V. Fill in the blanks with words of opposite meaning to the words in
bold.

1. They kept looking ahead of them while the boys ... them whistled.

2. Layers of cake lay beneath the ice cream, with whipped cream ... it.

3. The creamy filling that had melted from the heat had not properly ... yet.

4. The food served at the restaurant was of inferior quality. They could not
afford to eat in any of the more ... places in town.

5. Although the meat patties were bland the cakes with whipped cream and
ice-cream were ... .

6. It was a rigid rule that one had to spend every nickel of the money on
oneself. All other rules were ... .

7. Wherever they walked they were conspicuous. So long as they wore
attractive clothes they would not be ... .

VI. Checking Comprehension.

1. Answer the questions.
1. Can you describe Annabel and Midge's Saturday lunches?
2. What type of restaurant did they eat in?
3. What did the two girls have in common?
4. How did their friendship develop?
5. What does the writer mean when she says, "They looked conspicuous
and cheap and charming"?
6. How did the girls react to the whistling of the men?
7. Why was Fifth Avenue a perfect place for their game?
8. What game did Annabel make up?
9. What were the rules of the game?
10. What was wrong with Sylvia's attitude to the game?
11. What change in the game did Midge suggest?
12. What does this reveal about the girls?
13. How did Annabel nearly break her friendship with Midge?
14. Why was Midge so hurt?
15. Why do you think Midge changed her mind about starting with a mink coat?
16. Why did the girls go into the shop?
17. What went on in the shop?
18. How did the girls behave?
19. How did they react on hearing the price of the pearls? Why?
20. How did the girls really feel about the price of the pearls?
21. In what way was the problem solved?

2. Complete the following sentences according to the contents of the story.

1. Annabel and Midge were not afraid to eat rich food ...
2. Midge earned less than Annabel because ...
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. In their free time the girls ...

. They generally wore ...

. When the girls went for a walk they usually...
. The game they invented was ...

. According to Annabel's version of the game ...
. The conditions of the game were that ...

9. The benefactor was one who ...

10. The relations between the two girls became strained because ...
11. Annabel saved their relationship when she. ..
12. Midge's first choice was ...

13. Midge went into the store because ...

0N =~ W

3. Fill in the blanks according to the contents of the story.

On Saturday  Annabel and Midge were out for their usual  along
____. They were very close ___, having similar tastes in ___ and ___, and even
the same . Both were stenographers at the same  Now, after having eaten
all sorts of  things, they were spending their free  as was their custom,
window-shopping on Fifth Avenue, dressed as  as possible, ignoring the
of their admirers, and playing their favorite .

In this game, "What-would-you-do-if-you-had-a- - )" each
imagined one million dollars had been  to her by a millionaire who had
in his sleep. It was the condition of the game that the  amount be used on
___. The game had to be played . One day, Annabel announced that the first
thing she would  the moneyonwasa -  coat. This  Midge, because
a silver-fox to Midge was not a symbol of . It was only when Annabel said a
few days later that she would begin with a __ instead, that their friendship
returned to normal.

One hot September day as they were  down Fifth Avenue playing the

game  automatically started out by deciding to get a  Suddenly she
caught sight of a  -store window  an elegant double = of  She
immediately changed her =~ and switched her first ~ to the = After
arguing about how much it cost, Annabel dared Midge to go  the store and
. They went in, and inquiring about the  were _ that they cost . The
girls left the  , acting disinterested, but actually =, feeling @ and
extremely .

Suddenly the situation was saved when  suggested that the  be raised
to _ dollars.

VII. Discussing the Story.
1. "Constant use had not worn ragged the fabric of their friendship."
What did friendship mean to Annabel and Midge? Describe their friendship
with particular emphasis to the statement quoted.
2. Discuss the concept of reality and fantasy in the story, and show the
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conflict between the two.

3."They walked on. Slowly the disdain went, slowly and completely as if
drained from them... Their shoulders dropped... they bumped against each
other... They were silent and their eyes were cloudy."

Why did the girls feel disdain? What feelings do their movements and their
looks reveal? Describe the scene preceding this passage and their sudden
decision. Why are they disappointed?

4. "They looked conspicuous and cheap and charming."

Explain the connection between the appearance and behavior of Annabel
and Midge and the game they played.

5.The two girls are presented not as individuals but as stereotypes of certain
girls who dream of achieving the impossible. Show how this is so.

6. Discuss the following: Annabel and Midge are two girls who have
simply not grown up.

7. Discuss the following: "The Standard of Living" is a modern version of
"Cinderella".

8. It 1s said that America 1s a classless society in which all are equal, and
one can become rich overnight. Show how "The Standard of Living" proves or
disproves this theory.

9. "Annabel and Midge did, and completely, all that young office workers
are besought not to do."

What does this statement show about the girls?

10. "But there is a condition to the bequest. It is stated in the will that you
must spend every nickel of the money on yourself."

What does this show about the girls? Why does the money have to be spent
on oneself? Why did they make the rules so strict?

11. On what is their friendship based? Would you call the girls good
friends? Discuss. How has the fact that they see each other constantly affected
their relationship?

12.Why is the story called "The Standard of Living"?

VIII. Analytical Reading

1. In the first passage, the girls’ diet is stated, and their looks are described.
What does it make you think of? What kind of story do you expect to read,
judging from that? Are your expectations justified?

2. How do you understand the following, ‘Constant use had not worn ragged
the fabric of their friendship’? What is the trope employed by the author?
What effect is produced by this?

3. What is the author’s attitude to her characters? Comment on the following
instance of direct characterization, ‘They looked conspicuous and cheap and
charming’. Find more examples to substantiate your point of view.
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4. Do you like the rules of the game Annabel made up? Why? How do they
characterize the girls? their ‘standard of living’? How do Midge’s alterations
charactezise her?

5. What about the girls’ fir dispute, what do you think of it?

6. Have you ever played a game like this? Would it be a game you’d play
regularly? What would be the first thing YOU would do if you had such a sum
of money?

7. What is the main idea of the story, in your opinion?

— .
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TEXT 19
EVELINE
by James Joyce
I. Proper and geographical names
Miss Eveline Hill Water
Frank Blessed Margaret Mary Alacoque
Ernest Miss Gavan
Little Keogh Harry
Tizzie Dunn Belfast
Divine Melbourne
Italy

Buenos Ayres

II. Notes

about to — going to do smth

air — melody, song

anguish — great pain, suffering

avenue — street with trees on both sides

baggages — travelling bags

bonnet — hat

chaps — fellows

charge — care

church decoration business — selling religious articles (pictures, statues etc)
to churches

cinder path — path covered with burnt coals

clanged — rang loudly

deck boy — a sailor
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Derevaun Seraun — Irish words having no meaning
had an edge on — had an advantage over

had fallen on his feet — had been lucky
harmonium — small organ (musical instrument)
keep nix — keep guard

lass — girl

latterly — recently

look lively — be quick

mused — thought of

never gone for her — never beat her

odour — smell

palpitations — strong beating of the heart (in this case caused by fear)
passage — voyage (trip by boat)

passage had been booked — tickets for the journey had been ordered
peaked — pointed

quick of her being — her very existence
spell-magic power

squabble — quarrelling, fighting

squander — waste, throw away

steaming — sailing (on a steamship)

stores — a certain shop where Eveline worked
strutting — walking proudly

the affair — their relations

the Bohemian Girl — a light opera about gypsy life

III. Choose a passage (10-12 lines) you like best to read aloud. Work at it
properly.

Write out words and word combinations that are unfamiliar to you.
Look them up in the dictionary.

Drill their pronunciation. Then mark the stresses, pauses, tunes and
cases of assimilation.

Read the paragraph many times to achieve fluency.

IV. Give Russian equivalents to the following:
- casual
- caught a glimpse
- clutched
- commonplace
- confused
- courting
- cripple
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- cripple

- draw back
- elated

- elbowed

- entire

- fervent

- frenzy

- gripped

- harshly
illuminated
indistinct
inhaling
insistence
invade
invariable
laid up

- lodging

- look lively
- maze

- melancholy
- mist

- mournful

- nausea

- portholes

- print

- provisions
- running out
- set her home
- set her face
- swaying

- tumbled

unfamiliar
violence
wages
weary
weigh
wholly
yellowing

unaccustomed
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V. Fill in each blank with the most suitable word from the list.

1. The curtains had a stale ... . affair
2. The children loved running in the fields where the booked
bright ... houses were now standing. brick
3. Eveline's father took all her ... leaving her with an escape
empty... . farewell
4. Her father ... her with ... if she disobeyed him. forbidden
5. She was ... of the whole situation and looked upon her load
... with Frank as her one chance for ... . pause
6. Like everything else in the house, the picture of the pavement
priest was ...with age. purse
7. She felt that married life would bring her the ... she railing
desired. respect
8. The combined work ... of keeping house and working threatened
to help support the family was difficult to keep up. violence
9. Meeting Frank was by her father ... wages
10. They had a place for the trip to Buenos Ayres and weary
although the ... had blown, she could neither bring whistles
herself to go with Frank nor say ... to him. yellowing

VI. Replace the words in bold with words or phrases of your own of

similar meaning.

1.The odour of the dusty cretonne filled the whole room.

2.They tumbled over each other as they played together in the fields.

3.1t was terrible for Eveline to face her father when he was in a bad mood.

4.She was confused about whether it would be better to stay behind with
the life she knew so well, or move on to the new unknown.

5.She was distressed about leaving the children alone to take care of
themselves.

6.She thought her friend Frank was a very clever young man.

7.At first she consented to go with him, but then she changed her mind.

8.Her father never discovered that she continued seeing Frank.

9.Eveline was weary of the life of fear and hard work she had led.

10.Her entire life was one of hardship and pain.

11.Eveline regularly cooked, cleaned, shopped and took care of the
children.

12.Her life was pitiful and hopeless, and never changing.

13.She remembered her father strutting back into the sickroom the day her
mother died.

14.She noticed that her father was suddenly getting old.
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VILI. Fill in each blank with the most suitable form of the word in bold.
1. Eveline remembered what her mother had said to her on her death bed.
Her ... of her mother's last night had a strong effect on her.

2. She was reminded of her mother on her death bed.
Her father's violence was a ... of the miserable life her mother had led.

3. She recalled how pleasantly she had spent her childhood afternoons in the
fields with the other children.
Her father had not been very ... about those activities.

4. Frank brought excitement into her dull life.
She got very ... when he took her to the theater to see The Bohemian Girl.

5. She knew she would have a chance to begin all over again in a distant
country.
She had never been a great ... from home before.

6. Her friend had been lodging in a house on the main road where she used to
visit.
He had been a ... there for a few weeks.

7. She had a vision of anew life free from fear.
She ........ ... a future of respect and happiness.

8. Her father was a man who acted out of impulse.
His sudden changes from terror to kindness show how ... he was.

VIII. Checking Comprehension

1. Answer the questions.
1.Describe the setting (time and place) as the story opens. What kind of
atmosphere does this setting create?
2.Which sentence shows that Eveline has longings for the past?
3.How can you describe Eveline's feelings about leaving home?
4.How does Eveline feel about leaving her job? Explain.
5.Why had Eveline felt so unhappy at home?
6.What were Eveline's expectations in marriage?
7.Why did Eveline use to rush out to do the shopping?
8.How did Eveline feel about the life she was now going to abandon?
9.What do you know about Frank, and Eveline's relationship with him?
10.Why did Eveline's father object to her having Frank as a friend?
11.Why did Eveline feel so bad about leaving home?
12.How did her memory of her mother affect her plans?
13.From what would Frank save her?
14.How can you explain Eveline's final decision?
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2. Complete the following sentences according to the story.
1.When Eveline was a child she ..
2.0n the day her mother died ..
3.Eveline promised her mother that she ...
4.When she got her wage s...
5.At the end of the week ...,
6.She liked going out with Frank because he ...
7.Her father forbade ...
8.She was terribly afraid that ...
9.Going away with Frank would ...
10.If she left her job at the Stores they ...
11.When she parted from her lover ...
12.She remained with her family because...

3. Fill in the blanks according to your knowledge of the story.

Eveline was surrounded by  atmosphere of age, tiredness
monotony. She recalled the ~ when she played happily  other children, and
remembered  her father seemed to try so hard to make  lives miserable —
but after  he was not so terrible then. It was all part of her life. Now
mother was dead, and everything in the home was  with dust and age.
was going to go _ as so many others  done. She looked over  familiar
objects in the  of which she was  part. They had given ___ shelter. She
was uncertain ___ leaving the hard life  was leading at home  would not
shed tears _ leaving her work at _ Stores.

Eveline looked forward  receiving respect as a _ woman, and
escaping the injustices of her father, who _all her hard-earned _ leaving
her with just  to buy the weekly supplies of groceries. Difficult as  was
running the home  taking care of the  Eveline felt safe in __ routine of
life she _ led for so long  recalled how her love affair had developed, and
__ she had enjoyed going  with him and hearing  stories. But when
her  heard about the affair,  forbid her to see  again, so she stopped
him openly. Now, thinking back on her family life, she  those few happy
moments _ her father made her happy or treated her well.  felt sorry for
him because of his age, and forgot  difficult times he had inflicted upon her.
She recalled mother, who, on her  made Eveline promise she  take
care of the  and children as long  she could. She recalled life of fear
her mother had led, and looked  Frank to save her.

____along it had seemed quite certain that for her there _ no alternative
but to forget the past, break her  ties and try her __ with Frank. But waiting
_ the boat she knew  could not free herself  spite of the fact  all the
preparations had ~ made, and that passage  been booked, Eveline was
to give up the past. She did not have  strength to face the ~ and so she
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painfully  silently parted from her __ with neither a sign __ love nor
farewell nor sorrow.

4. Topics for Discussion.

1.What was Eveline's status in her family, and what were her relations with
her father, mother and brothers?

2.What effect did Eveline's family ties have on her decision to elope, and
later, to stay?

3.What offered Eveline more security, tradition or change? Explain.

4.What was Eveline's internal conflict? What were its causes and what were
its results?

5.Write a paragraph about Eveline, summarizing everything you are told
about her by the author, and drawng your own conclusions about her from this
information.

6.1t has been said that "Eveline" is "a picture of a girl's failure to become a
woman". Discuss this statement.

7.Eveline's problem is that she is not strong enough to face the future.
Discuss.

8.Eveline should be given no sympathy since she defied her father's wishes
and continued seeing Frank even though her father had prohibited it. Discuss.

9.Going away with a sailor was only a foolish dream for a girl like Eveline.
Discuss.

10.Discuss the struggle between tradition and change in the story.

11.What do you know about the economic situation in Ireland at the time of
this story, and the problem of mass emigration?

12.How are odours used by Joyce?

13.How is money treated by Joyce in "Eveline"?

XI. Analytical Reading

1. The title of the story is the main character’s name, isn’t it? Sum up
everything you know about Eveline. We get to know quite much about her,
don’t we? Do you feel the story might be more impressive if it were written in
the first person?

2. What is the nature of Eveline’s inner conflict?

3. Is there any outcome to the conflict?

A story without an outcome is called an open-end story.

4. Can you project the characters into the future and predict what Eveline
would choose? Prove your point of view.
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TEXT 20

KISS KISS

by Roald Dahl
I. Notes

Just so long as you don’t expect me to accompany you - PoBHO 110 Tex
1op, MOKa Thl HE 3aCTaBJISIEIIbL MEHS COMPOBOXKAAThH TEOs

So far so good. — Hy n xopomo, pa3 Tak.

little more than - e 6onee yem

was lurking slyly in the background — koBapHO npsiTancs B 3acaje

the long wait between meetings only made heart grow fonder — nonrue
Pa3NIyKH TOJILKO YKPEIUISUTH JTI000Bb

Good gracious me! — 'ocnoou!

all in a flutter — Bcs Tpenenia

the Ladies’ Room — sxeHckas yoopHas

I’ll bet — nepxy nmapu

But what in the world could it have cost? — /[a CKOJIbKO XK€ OHO MOXET
CTOUTH?

almost of its own accord — moutu camo, 6€3 mOMOIIH

people would come bustling around her like rabbits — gtonu Oyayt
CYETUTBLCS BOKPYT HEe, KaK KPOJIUKHU

more than Mrs. Bixby could bear — Gosbiiie, uem oHa MorJia BEIHECTH

and this being Saturday — a cerogns cyo6ota

enough ... to tide me over till Monday — gocraTouHo njis TOro, 4TOOBI 5
MIPOJIEpKaIach 10 NOHEAECIbHUKA

Leave that out. And the address. — He 3anonnsiite 31ech. 1 agpec Toxe.

anyone who gets hold of it — 1100011, kK KOMy 3TO MOMAJET B PyKH

You have it your own way then. — Torga mycts OyaeT Tak, Kak BBl XOTHUTE.

The interest is three per cent a month. — Komuccuonnsle - Tpu npoueHra
B MECHII.

It’s high time — J[aBHO mopa Obl

began examining it minutely from all angles, as though it were a suspect
tooth — Hauan BHUMATENBHO paccMaTPUBATh €r0 CO BCEX CTOPOH, KaK OYJITO 3TO
ObLJT OJO3PUTENbHBIN 3Y0.

There’s no knowing what it might be. — OTkyna 3HaTh, YTO 3TO MOXKET
OBITH?

There’s no need to get so worked up about it. — He HyxHO Tak
BOJIHOBATbHCS U3-3a 3TOTO.

That sounds very fair. — 9T0 3By4uT 04€Hb pa3yMHO.
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Mrs. Bixby was about to say yes — muccuc buxcOu yxe coOupanach
CKa3aTh J1a

helped him on with his coat — momorna emy HafgeTh nNaabTO

I’d much rather it was for you than for me. — I 651 npeanouna, 4ToObI AT
BEIlb ObLIa I TEOS.

she had the receiver off the hook — ona cusina TpyOky (c ppiuara)

For goodness’ sake! — Paou 6o2a!

I’d rather you didn’t do that. — 5 Gs1 mpenmoden, 4TOOBI THI ATOTO HE
nernana.

Feast your eyes on that! - Ts1 TosbK0 MOTIO0Y¥iCs!

Quite took your breath away for a moment there, didn’t it? — [laxe nyx
3axBaTuiIo, aa’?

as she went by flashing a smile — xorma ona mpoxojuiaa MHMO CHSS
YIIBIOKOM.

I1. Choose a passage (10-12 lines) you like best to read aloud. Work at it
properly. Write out words and word combinations that are unfamiliar to
you. Look them up in the dictionary.

Drill their pronunciation. Then mark the stresses, pauses, tunes and
cases of assimilation.

Read the paragraph many times to achieve fluency.

III. What do the following words and word combinations mean? If

necessary, look them up in the dictionary. Practise their pronunciation.

- reunion

- privacy

- tissue paper

- an envelope

- tendrils

- mink

- a pawnbroker

- a pawn ticket

- a pocketbook

- a counter

- a handle

- an article

- an inside pocket

- arectangle

- alawn

- martini

- an account

- a neckpiece

- to bet
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- to burrow
- to pat

- to fold

- to waltz in
- to emerge
- to untie

- to straighten
- smallish

- flattish

- brownish

- unreasonable
- wizened

- cardboard
- brass

- stiff

- perforated
- identical

- female
fascinating
masculine
swishing
invariably
precisely

IV. Find in the text the English equivalents of the following phrases.
Remember the situations in which they are used. Use them in sentences of
your own which are not based on the contents of the story. Do the exercise
in writing.

- UMETb CPEIHUN HOXO]

- OTHOCHUTBCS K YeMY-JTHM00 JOOPOIYyIIHO
- CECTh Ha MOE3]

- OTKa3bIBaTh KOMY-JIM0O B yI0BOJIbCTBUHU
- 0e3 cyuka, 06e3 3aJJOpUHKH

- OBITH B IOOPOM PACTIONIOKEHUH JTyXa

- pa3Bsi3aTh MIHYPOK

- YyBCTBO BJIaCTH

- CJIMIIKOM XOPOIIO JJI TOr0, YTOOBI OMUCATh CIIOBAMU
- MPOLIAJIbHBIN OJAAPOK

- 110 IPUYMHAM JUYHOTO XapaKTepa

- OTOpBAaTh B3TJISAJ OT ...

- IPUMEPATH OJICIKITY

- B3MVISIHYTh B 3€pKajio

- CTpAILHO CKy4YaTh M0 KOMY-JIHOO
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- YIOIYCTHUTbh U3 BUIY
- JKM3HEHHO Ba)KHBIN aCIIEKT

- IOMaxaTh TaKCH

- pa3opBaTh IOIMOJIaM

- IeCATUAOIIapOBas OAaHKHOTA
- TIepeaBaTh BIICYATIICHUC

- BBICMOPKaThCS

- OBITH OOMaHYTHIM

- ¢clienaTh TTyOOKHH BJOX

- XJIOITHYThH JIBEPHIO

V. Find in the text equivalents to the following. Reproduce the situations
in which these words and expressions are used.

evidence that proves that a person couldn’t have committed a crime

a person whose job is to feed and take care of horses

a creature like a small man, who has magic powers

a small flat folding case usually made of leather used for keeping paper

money and credit cards in

the owner of a business, a hotel, a shop, etc.
a plan that lists all the work that you have to do and when you must do each

thing

a small room or a space in a wall with a door, used for storing things
a piece of clothing

to pay no attention to sth/sb

to say hello to sb or to welcome them

to trick sb into believing sth that is not true

to lend sth to sb, especially money

to take or pull sth out, especially when this needs force or effort
very active, determined or full of energy

pleasant and easy to like

worth a lot of money

very silly or unreasonable

not clear in a person’s mind

becoming older

clear and accurate; exact

very dirty and unpleasant; offensive

VI. Read the story attentively to be able to answer the following
questions.

1.

Nk WD

Were Mr. and Mrs. Bixby husband and wife?
Where did they live?

Were they poor or rich?

Mrs. Bixby was a dentist, wasn’t she?

How often did Mrs. Bixby travel to Baltimore?
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6. Did she really have an aunt in Baltimore?

7. What was the aunt’s name?

8. How did Mr. Bixby accept that arrangement?

9. Why didn’t he object to it?

10. Mrs. Bixby and the Colonel were lovers, weren’t they?

11. The Colonel had a family, hadn’t he?

12. How did the Colonel spend his time in Mrs. Bixby’s absence?

13. How long did the relationship between Mrs. Bixby and the Colonel
continue?

14. Why didn’t they grow bored with one another?

15. When and where did the Colonel’s groom approach Mrs. Bixby?

16. Wilkins handed her a letter from his master, didn’t he?

17. Did Mrs. Bixby open the box at the station or on the train?

18. What did she find in the box?

19. Why couldn’t the woman take her eyes off the coat?

20. Did she try the gorgeous garment on?

21. How did it fit her?

22. How did she feel in it?

23. She didn’t find any letter in the box, did she?

24. Why had the Colonel chosen mink for his lover?

25. What kind of gift was it?

26. Was the man going to see Mrs. Bixby again?

27. Had the Colonel decided to end their relationship?

28. How did he explain his decision?

29. Was the message a hard blow to Mrs. Bixby?

30. How did the Colonel suggest Mrs. Bixby should explain the origin of
the coat?

31. Would that explanation suit, in her opinion?

32. Why couldn’t she say that the coat was her Aunt Maude’s present for
Christmas?

33. The thought of parting with the mink coat was too painful for Mrs.
Bixby, wasn’t it?

34. How did she spend the rest of the time on the train?

35. As she stepped off the train at Pennsylvania Station, there was a clear
plan of action in her mind, wasn’t there?

VII. Now read the rest of the story and this time you make up detailed
questions. Use the new vocabulary. Answer your own questions to be able to

answer your fellow-students’ questions in class.

VIII. Read the text attentively taking notes to be able to do the tasks
below. Describe:
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a) the Colonel - his appearance and personality traits, style of life,
attitudes towards Mrs. Bixby and marriage;

b) Mrs. Bixby - her appearance, personality traits, attitudes towards Mr.
Bixby, the Colonel and her own marriage;

c) Mr. Bixby - his appearance, personality traits, attitudes towards his
wife and marriage, his relationship with Miss Pulteney.

IX. Divide the story into logical parts. Entitle them. Retell in short every
part.

X. Make up a dialogue-discussion of the story. Ask each other about the
events of the story and your attitude to them and the characters. Use the
new vocabulary.

You may find the following words and phrases also useful:

a happy / unhappy marriage

a loveless marriage — without love

a lover — a love partner outside a marriage

a love affair — a romantic relationship between two people who are not
married

love for sb

to cheat on sb — to have a regular love partner, to have secret sexual
relationship with sb else.

When she learned that he had cheated on her, she divorced him immediately.

To be faithful / unfaithful to sb

There was little / no love lost between them.

XI. Analytical Reading

1. The author refers to the Colonel as ‘dirty dog’ and ‘scoundrel.” Why so?

2. Find examples of represented speech in the text. What effect is produced
by them? E.g., is there a description of Mrs. Bixby’s feelings when she learns
her lover is deserting her, or are the feeling dramatized rather than described?

3. There are not only examples of represented speech in this story; there are
also cases of the so-called interior monologue and even the so-called auto-
dialogue. Read, for example, the following passage, ‘Very well, my dear. You
shall have the coat. But don’t panic...’. Does it make the story more vivid and
emotional? Find your own examples.

4. What is Mrs. Bixby’s opinion of her husband? Prove your conclusion by
quoting. Does her opinion change at the end of the story?

5. Once again, the author is not very explicit about what happened and how
and why, but an attentive reader enjoys this way even more, don’t you think so?
Can you say in your own words what happened after Mr. Bixby took the pawn
ticket from his wife?
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6. Do you feel sorry for Mrs. Bixby who was cheated, or do you think she
deserves it?

7. The device the story is built on is called irony: in a broader sense of the
word than we’ve come across before.

Irony in this case means an occurrence, a result, or a circumstance
notable for incongruity between what might be expected and what
actually occurs.

The characters of the story do not know something that the reader knows,
or they learn something too late. The cheater appears to be cheated, with no
chance of re-claiming her property, in this story. Think of more examples of
irony of this kind. Remember, irony in this meaning is not necessarily funny.

c —
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TEXT 21

THE FACE ON THE WALL
by E.V. Lucas

I. Proper and geographical names

Dabny Pittsburg
Rudson-Wayte Boulogne
Spanton Folkestone
Piccadilly Spezzia
Charing Cross Pisa

Mr Ormond Wall the City

I1. Choose a passage (10-12 lines) you like best to read aloud. Work at it
properly.

Write out words and word combinations that are unfamiliar to you.
Look them up in the dictionary.

Drill their pronunciation. Then mark the stresses, pauses, tunes and
cases of assimilation.

Read the paragraph many times to achieve fluency.

I1I. Give Russian equivalents to the following:
- meekness
- satisfaction
- supernatural
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- unprofitable
- occurrence

- distempered
- discoloration
- tremendously
- customary

- contours

- identically

- influenza

- complications
- meditate

- unique

- individuality
frequented
suburban
wearily
saloon
propeller

- communicate
- deliberation
lunatic
mysteriously
intervene
cultivate
extraordinary
intimate
association
existence

- manifestations
- debate

IV. What do the following word combinations mean? Find the situations

in which they are used. Reproduce them.

- to tremble with meekness

- to cite sth

- to be a stranger to sb

- to produce effect

- to include sb in the talk

- in the ordinary sense of the word

- to happen to sb

- to lie in bed

- to put off getting up

- to get a hold of sb
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- to search the streets for sb
- to gather in large numbers
- to become a mania with sb
- to neglect sth

- to keep sth in sight

- to come out for a stroll

- to mind doing sth

- to lie in a broken condition
- to be nothing compared with sth
- to be scarcely visible

- to make up a story

- to bite sb’s bosom

V. Checking Comprehension.

1. Divide the story into some parts and ask questions to all the parts. Make
detailed question beginning with the following:

I wonder

I’d like to know

Could you tell me

Tell me, please

I’m interested to know

Do you have any idea

2. Retell the story in detail.

VI. Analytical Reading

1. Another example of a story written in the first person, and a story
within a story (frame construction). Why did the author choose this form?
What does he gain by it?

2. In this story the author makes use of unusual names that imply
something more than just a name. Why do authors use such names? Think of
some famous examples.

3. How can you characterize the little man by his actions within his story
and by his actions in the ‘real’ story? Why should he make up a story like that,
what were his motives? What about the reaction of the public?

4. Did you enjoy reading the story? Do you think there is any point in
telling ghost stories or mystery stories, do you like them, do you believe them?
Compare ‘THE FACE ON THE WALL’ with one of the stories from this
selection. What does it have in common with ‘THE COTTAGE THAT
WASN'T THERE’? With ‘LORD MOUNTDRAGO’? With ‘THE WAX
WORK’? And, finally, ‘THE OPEN WINDOW’?

5. What do you think to be the most important insight of this story?
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TEXT 22

PETER TWO
by Irwin Shaw

I. Notes

the small screen — the screen of the television set

in the line of duty — while performing their duty

to bring to justice — to try a criminal and punish him (Russ. npuBneus k
cyny)

forty-fives — automatic guns

ingénue — an actress playing the part of a young girl

neatly extracted — carefully taken out

the bulge of his shoulder holster unmistakable under — the leather case
of his pistol

could be seen under (to bulge — BeI1aBaTHCSI, BHIMSTYUBATHCS )

that comedian of a history teacher - Peter’s history teacher was a man
who liked to talk

in a funny way to make the pupils laugh

at recess — during the interval between lessons

started horsing around with it — began running about with it

faced Blaisdell — stood bravely against Blaisdell without showing any fear
(Comp. to face the enemy; to face danger, death, etc. Russ. cMeno BcTpeTuts,
CMOTpETH B JIUIO 0€3 cTpaxa)

to show up — to appear

let a hard one go ( Am. colloqg.) — Russ. kak gan emy

right off — at once

boy! — an exclamation of admiration, surprise, etc.

was excused from writing — was allowed not to write

a suspect — a person suspected of a crime, believed to be guilty

apiece — cach

F.B.I. — Federal Bureau of Investigation

you couldn’t depend on people breaking their bones — you couldn’t
expect that people

would break their bones, you couldn’t count on it

to do pushups — omxumarbscs

to keep at it — to go on doing it

to faint to one side with your eyes before the crucial moment — to look
aside so as

to deceive your opponent before the crucial moment

no matter what the odds — whatever the chances in your favour
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to show his mother — to challenge his mother, to prove he was not afraid of
her

channel — a TV programme, Russ. kaHai

it was a cinch (Am. colloq.) — there was no doubt about it

Cape Cod — a sandy peninsula in Massachusetts

foyer — a hall

over the air — over the radio or television

put a lot of money on her back — spent very much money on her clothes,
wore expensive clothes

kind of fat — plump, rather stout

beauty parlor ( Am.) — a place where a woman can have her face
massaged, made up, er hair waved, etc.

My! — an exclamation of surprise

magnesia — a white powder used as a medicine for stomach trouble

ambiguous — not clear, because there is a possibility of more than one
interpretation

prowl cars — police cars equipped with short-wave radio telephone
connection

a ... woman in slacks airing a boxer — a ... woman in wide, loose-fitting
trousers taking a boxer for a walk

Venetian blinds — xamo3u

swallow — here: believe something which is not true

I1. What do the following words mean? What part of speech is each
word? If necessary, look them up in the dictionary. Practice their
pronunciation.

Gangster, murderer, serious, ingénue, appendicitis, dial, vaguely, comedian,
recess, suspect, obscurely, dangerous, disarm, crucial, technique, tangerine,
refrigerator, linoleum, channel, mustache, cushion, foyer, perfume, patrol, pince-
nez, bullet, counterspy, incomprehensible.

III. Choose a passage (10-12 lines) you like best to read aloud. Work at
it properly. Write out words and word combinations that are unfamiliar to
you. Look them up in the dictionary.

Drill their pronunciation. Then mark the stresses, pauses, tunes and
cases of assimilation.

Read the paragraph many times to achieve fluency.

IV. Find in the text English equivalents to the following and use them in
sentences of your own that are not based on the contents of the story. Do
this task in writing.

- BKJIIOYUTH TEIEBU30P
- BBIKJIIOYUTbH TEJIEBU30P
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- IepeaaBaliv JOBOJIBHO XOPOIIYIO TPOrpaMMy
- MepeKIYaTh Ha APYTYIO IPOrpaMMy
- peKJaMHbIC TIepeIadun

- pa3BJICKaTeIbHBIC ITEPEAavr 110 TCICBUICHHIO
- OCTaBHUTbH CBET

- BOIIUTH

- CIIOMaTh PYKY

- pyKa Ha IepeBs3H

- OCBOOOJHUTH OT Yero-anbdo

- Tpyn

- OBITH OeccTpamIHbIM

- KojeOaHue

- BOINPOC TEXHHUKH

- peBOJBBEp

- IIEJIUTHCS B KOT0-JIHOO

- yIpo’KaTthb

- 3aCTPCIIHTH

- OTpaBHUTH

- udT

- nudrep

- JKaJfo3H

- 3aXJIOIHYTh OKHO

- CIIEHa HACHIIHSA

- pacmaxHyTh JIBEPb

- KWJIOH JIOM, TJIe CIIAIOTCS KBapTUPBI
- OeCCTBIIHBIN

V. Replace the words in italics by their equivalents from the text.

. The killer was tried and punished.

. All the Peters were kind of friends because of the history teacher.

. Every time the teacher said Blaisdell needn’t write on the blackboard Peter
was very pleased.

. Peter the Great’s parents gave him all the money he wanted to make
themselves pleasant to him.

. She always spoke in a soft voice as though she was just going to laugh.

. Mr. Chalmers wasn’t wearing his glasses, and the little hair he had was
mussed all over his head.

. The vestibule looked just as it always did.

. He knew he ought to get upstairs quickly with a suitable reason for being
out.
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VI. Construct 8-10 statements that are not true to fact and ask the

students to correct them.

VII. Answer the following questions using words and expressions from

the text.

l.
2.

AN IS

% N

9.

What was happening on the screen Peter was watching?
How did Peter behave in his mother’s absence?

Why did he behave the way he did?

Why had Peter the Great become Peter’s friend?

What sort of man was Peter going to be when he grew up?
How did he practice being fearless?

What sound did Peter hear in the middle of a pushup?
What two voices could he clearly distinguish?

What sort of couple lived next door to Peter’s flat?

In what way were the Chalmers different that night from what they usually
looked?

What was Peter’s intention when he opened the door?

10.Why did Peter fail to be fearless?

11.What happened in the morning?

12.Why did Peter turn the TV set off after turning it on automatically?
13.What did he begin to understand after the night’s experience?

NSk L=

VIII. Retell the story according to the following plan.

Peter watches the television programmes.

Peter wins Peter the Great’s admiration.

Peter trains himself to be strong and fearless.

Mr. and Mrs. Chalmers are quiet neighbours of Peter’s family.

Peter fails to show himself fearless.

Peter tries to find out what has happened in the Chalmers’ apartment.
Peter meets the Charmers in the doorway.

IX. Topics for discussion.

. Discuss the television programmes Peter used to watch and their effect on

Peter’s mind.

Trace Peter’s conduct throughout the story ant try to account for it (Peter at
school, Peter daringly awake at night, Peter’s attempt to be fearless and his
failure).

. Describe Mr. and Mrs. Chalmers. Imagine what happened before and after

the scene in the vestibule.
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4. Use the story as an illustration to the fact that grown-ups — parents and
teachers — sometimes fail to understand the psychology of the children they
have got to bring up.

5. Speak on the peculiarities of a teenager.

6. Discuss on the advantages and disadvantages of television.

X. Analytical Reading.
1. In the very first passage of the story the problem of violence on TV is

touched upon. Do you think it’s an acute problem in this country?

2. What do you make of the teacher’s joke concerning Peter the Great? And
what about the children’s reaction to it? Recall the further incident. Does it have
anything to do with violence on TV, in your opinion? Of course boys will be
boys, but in the further passages the author does draw a parallel between the
incident and the TV movies, doesn’t he? What do you make of it?

3. How do Peter’s attempts at misbehaviour characterize him? What do you
think of them?

4. How did the sudden dramatic scene between the neighbours affect Peter?
Why does he start remembering how normal and quiet they were? It is not said
directly the boy was frightened, but he leaves the light on. What else does he do
that indirectly shows the reader he is disturbed and frightened? Why does the
boy feel ‘close to arrest’ in the morning?

5. Why is it said that Peter was ashamed for Mr. Chalmers threatening to
shoot his wife and not doing it? Would the boy rather Mr. Chalmers killed his
wife?

6. Comment on the importance of detail in the story. You might want to
comment on the grapes and their seeds, or the ‘feinting with one’s eyes.’

7. One could say the story is built on some contrasts, oppositions. Name
some of them.

8. At the end of the story an idea is formulated that can be perceived as the
theme of the story. Do you think so? Do you think violent movies are ‘for kids’?
Do you think Peter means the events are just too far-fetched to be plausible?
Would you say things like this never happen in real life? Wouldn’t anyone, not
only a thirteen-year-old, feel helpless facing the ‘armed’ world?
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	Me take off my sables because a woman is envious of them? – Чтобы я сняла свои соболя из-за  того, что какая-то женщина позавидовала мне?
	Chapter II
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	MANY MOONS

	It is made of green cheese – the author makes use of the saying “to believe that the moon is made of green cheese” – to believe all kind of nonsense, showing that the Royal Wizard is not too clever.
	12. The Princess was not sleepy at all.
	14. The little girl was sleepy, her low voice trailed for a while and then could be heard no more.
	IX. Quote the story to prove that 
	But hurry as they might… – Но как они ни торопились…
	TEXT 5
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	Chapter II
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	Gamma, of  the constellation Cassiopeia – Гамма из созвездия Кассиопея
	The ambulance doctor ... who attended the case – Врач скорой помощи…, который явился на вызов
	IV. Find in the text words and phrases synonymous with the following:
	TEXT 7
	GULLIVER THE GREAT


	It was the curse of my existence; I couldn’t see what dogs were put in the world for, or how anyone could have anything to do with them. - Это отравляло всё моё существование; я не мог понять, для чего собаки были созданы и кому они нужны.
	THE GIRDLE OF HYPPOLITA
	Scotland Yard – Скотланд-Ярд - название лондонской криминальной полиции
	TEXT 10
	THE DOG OF POMPEII
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	Good gracious me! – Господи!
	The interest is three per cent a month. – Комиссионные  -  три процента в месяц.
	It’s high time – Давно пора бы
	For goodness’ sake! – Ради бога!
	PETER TWO
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