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IMpeaucaoBue

Y4eOHO-MEeTOUYECKOEe TTOCOOHE TpeTHA3HAYCHO ISl CaMOCTOSTEIIBHOM
(BHEAyIUTOPHOW) W aAyIUTOPHOW padOThl CTYJEHTOB Ha4yaJbHOrO 3Tara
oOyuenus. 3ananus YMII HanpaBieHsl Ha TyOOKWH aHaIW3 MPOU3BEACHUS U
ero obcyxzaenne. OQHOW U3 OCHOBHBIX IEJNEH MOCOOMS SIBISIETCS OOydeHHE
CTY/ICHTOB IMIOHMMAaHUIO TEKCTa U €T0 MPAaBUIHLHON HHTEPIIPETAIUH.

Kaxapiii pa3men COCTOMT W3 JABYX YacTeH: JEKCHKO-TPaMMaTHYECKHX
ynpaxHenuin (Vocabulary and Grammar TaskS), BbIIOJHEHHE KOTOPBIX
CIIOCOOCTBYET PAacIIMPEHHUIO CJIOBAPHOTO 3araca, U 3a/laHui, HallpaBJIEHHBIX Ha
pa3BUTHE HABBIKOB aHaM3a XyaokecTBeHHOTo Tekcta (Reading Comprehension
Tasks). B mocoOue Takke BKIIOUEHBI pa3zeiibl, MO3BOJISIONINE ITOBTOPHUTH
NpoYMTaHHOE Tocie Kaxabix 2—4 rias (Review Tasks). Pa3BepHyTbie BONPOCHI,
pacnoJioKeHHbIE B 3aKiIrouuTeNnbHOM yacth YMII, 0000marT npoaernaHHyro
paboTy 1 CIOCOOCTBYIOT IOJTHOMY OCMBICIIEHUIO COJICPIKaHUS IIPOYUTAHHOTO.

OTnenbHOTO BHUMAaHMS 3aciayXuBaroT Buico-3amanus (Video Tasks),
HampaBJICHHBIC, B TICPBYI0 O4Yepe/lb, HA pa3BUTHE TAaKUX BHUIOB PEUCBOU
NeSITEeTbHOCTH, KaK ayIMpOBaHUE U roBopeHue. JlaHHBINH pa3aen TakKe COCTOUT
U3 JIEKCUYCCKUX YIPAXHCHUH M YNPOKHCHWHA HAa TMOHWMAHHWE YBHIICHHOTO.
Tematuuecku BUIEO MOJ00paHbl TAaKUM 00pa3oMm, YToObI cojiepkaHue (PUILMOB
COBIIAJAJNIO0 C COJEpKAaHWEM IMPOYUTAHHBIX B TEKYIIEM paszeiie TiaB. Takxke B
nocobue BKIIOYEeHBI gomoiuutenbHble 3amanus  (Talking about books;
Additional tasks), cmocoOcTByIOIIME PACHIUPEHUIO KPYyro3opa CTYAEHTOB,
Pa3BUTHIO Y HUX TBOPYECKUX HABHIKOB.

TeopeTrueckuii MaTepuan MocoOus MpeacTaBiicH B paszaenax Appendix 1
u AppendiXx 2, B KOTOpBIX Is ymoOCTBa pabOThl OOYYAIOIIMXCS HAXOMIATCS
IrpaMMaTUYECKU KOMMEHTApUU TAKUX TEM, KaK «YCJIOBHBIEC IPEIIOKECHUNY,
«[laccuBHbiii 3amor» u «KoOCBeHHas pedb», a TaKKe PEKOMCHIAIMU IO

BBIIMTOJIHCHUIO ITMCBMCHHBIX SaﬂaHHﬁ.



Before you start

Talking about books

I. Match the following words and expressions with their definitions on the

right.

1

a poignant chronicle

scenes which arouse memories or
Images

2 | acompelling tale humour in the face of a bad situation

3 | alugubrious setting a collection of poems or short stories
by different authors

4 | apage-turner a moving and sad description of a
sequence of events

5 | an enigmatic tale not a complex story (with a slightly
negative connotation)

6 | macabre nice to read before going to bed

7 | chilling difficult to read

8 | wry humour to become involved / engaged with

9 | evocative scenes difficult to stop once you’ve started
reading (formal)

10 | memoirs causing great fear

11 | anthology a written record of a person’s own
life

12 | compulsive reading often cruel or disgusting, concerned
with death

13 | lightweight a very interesting and engaging story

14 | bedtime reading a rather dark and gloomy setting /

situation




15 | heavy going 0 |a powerful story that keeps you
interested

16 | to get into smth. p | a mysterious story

I1. Write about 100-120 words describing a book you have read recently.

Use at least seven words of these new expressions.

[1l. Comment on the following quotations. Do you agree with them?
Explain why.
1. “All books are divisible into two classes, the books of the hour, and the

books of all time”. John Ruskin

2. “Some books are to be tasted, others to be swallowed, and some few to

be chewed and digested”. Francis Bacon!

IV. Read the short descriptions of the books. Pay attention to the phrases
in bold.

To Kill a Mockingbird, by Harper Lee
Compassionate, dramatic, and deeply moving, the book takes readers to the
roots of human behavior — to innocence and experience, kindness and cruelty,

love and hatred, humor and pathos.

1984, by George Orwell
1984 presents a ‘“negative utopia”, that is at once a startling and haunting
vision of the world — so powerful that it’s completely convincing from start to

finish.

Ulysses, by James Joyce
In the past, Ulysses has been labeled dirty, blasphemous, and even unreadable.

None of these adjectives, however, do the slightest justice to the novel. To this

! Adapted from McCarthy M., O’Dell F. English Vocabulary in Use. Advanced. Cambridge University
Press. 2011. 315 p.




day it remains the modernist masterpiece, in which the author takes both Celtic
lyricism and vulgarity to splendid extremes. It is funny, sorrowful, and even

suspenseful.

Frankenstein, by Mary Shelley
An instant bestseller and an important ancestor of both the horror and science
fiction genres, not only tells a terrifying story, but also raises profound,
disturbing questions about the very nature of life and the place of humankind

within the cosmos.

Heart of Darkness, by Joseph Conrad
Dark allegory describes the narrator’s journey up the Congo River and his
meeting with, and fascination by, Mr. Kurtz, a mysterious personage who
dominates the unruly inhabitants of the region. Masterly blend of adventure,
character development, psychological penetration. Considered by many

Conrad’s finest, most enigmatic story.

Memoirs of a Geisha, by Arthur Golden
We enter a world where appearances are paramount; ... where women are
trained to beguile the most powerful men; and where love is scorned as illusion.
It is a unique and triumphant work of fiction — at once romantic,

suspenseful —and completely unforgettable.

The Kite Runner, by Khaled Hosseini
The unforgettable, heartbreaking story of the unlikely friendship between a
wealthy boy and the son of his father’s servant. The Kite Runner is a beautifully
crafted novel set in a country that is in the process of being destroyed. It is
about the power of reading, the price of betrayal, and the possibility of

redemption.

Possession, by A.S. Byatt

An exhilarating novel of wit and romance, an intellectual mystery, and a




triumphant love story. This tale of a pair of young scholars researching the
lives of two Victorian poets became a huge bookseller favorite, and then on to

national bestellerdom [12].

Here are some more adjectives commonly used to describe books:

positive: witty, moving, inspirational, life-like, enchanting, action-packed,
entertaining, thought-provoking, intriguing, fanciful, haunting, astonishing,
mystical, gripping, fast-moving, captivating, engaging, thrilling, heart-
wrenching, romantic, riveting

negative: slow, gross, silly, dull, depressing, mind-numbing, heavy-going,

terrifying, confusing, implausible

Study these two lists of words above and fill in the gaps with the missing

adjectives.

1. The book is very gr . | could not put it down until | had
finished it.

2. The novel turned out to be very dep . It describes the

life in the concentration camps.

3. The story was very h g . | had to make an effort to
finish it.
4. The romance had an im plot. Such things hardly ever

happen in real life.

5. The story was quite h . | kept thinking about it the whole
week.

6. The book isso r . Made me wish | were in love again.

7. The novel was very m . It brought tears to my eyes.

V. Write a short description of the book / novel you would recommend
a friend to read.

VI. Discuss the following questions in groups or pairs.
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1. How many British authors can you name?

2. How many of Shakespeare’s plays can you name?

3. Have you read translations of any English books in your language?
What are they?

4. Have you ever read an English translation of a book originally written
in your language?

5. What sort of books do you enjoy reading?

6 Do you prefer fiction or non-fiction?

7. What is your favourite book?

7. Are you selective about authors? Who is your favourite writer?

8. Have you ever read a book and then seen a film of that book?

9. Did you enjoy reading books when you were a child?

10. Do you like science-fiction books/love stories/historical stories?

11. Has seeing a film ever made you read the book it was based on?

12. Who are the most famous writers in your country?

13. How many books do you read per year?

14. What makes a “classic” book?

15. How do you believe literature can help you to get familiar with a
culture?

16. What are some of the main differences between a novel and a short
story? Do you prefer reading books or short stories?

17. Do you like to write your own short stories?

18. Who is your favourite character from literature?

19. Why is literature important in our lives?

20. Are you a member of any public library?

21. Do you give books to your friends as a present? If so, what was the
last book you gave? Why did you choose that book?

22. What kinds of books or which authors don’t you like?

10



Prologue
VOCABULARY PRACTICE

I. Transcribe and translate the following words.

. significantly
. sinister

. beaky

. grimy

. rumpled

. asphalt

. blast

. sigh

. blur

10. gutter

© 00 N O O B~ W N P

11. interminably
12. flask

I1. Restore the context in which the words were used.
I11. Translate the following words and phrases into English.

. cOpachIBaThCsl, TUIATUTH B CKIaauuHy (P. 1)
. B3BCIIIMBATh, OIICHUBATH (P. 1)

. apokatsb (p. 1)

. HAITPECHYTHIN cTapyeckuii rosoc (p. 2)

. ObIT Haueky (p. 2)

. IPUCTAIILHO paccMaTpuBaTh (. 2)

. mratathest (2 words) (p. 3)

coO 9 O »n B~ W N =

. CTpaHHas 4epTa, 4y1akoBarocts (p. 4)

11



READING COMPREHENSION TASKS

IV. Write down your own questions on the events of the prologue. Ask

your groupmates.
V. Make an outline of the prologue (see Appendix 1).
VI. Formulate your first impression of Richard Mayhew.

VII. Predict the possible development of the further events. What does

future have in store for Richard Mayhew?

Chapter 1
VOCABULARY PRACTICE

I. Transcribe and translate the following words.

1) harum-scarum
2) burrow

3) utterly

4) rustle

5) unpalatable
6) endearing
7) eccentricity
8) vague

9) kneel

10) loathe
11) demeaning
12) hiccup
13) numb

14) earlobe
15) dreadful

12



16)
17)

1)
2)
3)
4)
5)
6)
7)
8)
9)
10)
11)
12)
13)
14)
15)
16)

tiptoe

concession
I1. Find the English equivalents for the following words and phrases.

mapozepctso (. 8)
dapdop (p. 8)
ToskaThcs (P. 9)
TOJITUTHCS, TECHUTHCS (P. 9)
CMYIICHHBIN, 03amaucHHbIi (. 10)
npeyBeanunBath (P. 11)
IUIECTHUCh, OTCTaBaTh (P. 12)
nrenTarb, 0opmorath (P. 12)
ucuesatsb (P. 14)
qy0 u3 aynaec (p. 14)
B3710X o0jeruenus (P. 16)
3100Hast yibiOka (p. 17)
ycepaue Ha rpanu cymaciectus (. 19)
naBath mokazanus (P. 25)
OBITH BHE 011 3peHust (P. 26)

npapjono100Has npuunHa (p. 26)

READING COMPREHENSION TASKS

I11. Find the details to characterize Richard and Jessica’s relationship.
IV. Give the character sketch of Jessica (see Appendix 1).
VI. Act out a dialogue between Richard and the manager of the restaurant.
VII. Agree or disagree with the following.
1. Richard was madly in love with his girlfriend.
2. Richard’s colleague, Gary, couldn’t stand his girlfriend.

13



VII. Recall all of the episodes from the first chapter that prove how

incredibly disorganized Richard Mayhew was.
VIII. Retell the chapter in Jessica’s name.
IX. Retell the chapter from Richard’s point of view.
Chapter 2
VOCABULARY PRACTICE
I. Transcribe and translate the following words.

1) sewer

2) boar

3) crimson
4) squeamish
5) antiseptic
6) medicinal
7) severe

8) impassive
9) lunatic
10) startle
11) astonish
12) anemic
13) nonchalantly

14) wvulnerable
I1. Find the English equivalents for the following words and phrases.

1) xpucranbHO uncThIi (P. 30)
2) BUHHBIH MaraswiH, HMEIONIMHA paspelieHre Ha TMPOJaxy CIHUPTHBIX
HAIMTKOB HaBbIHOC (P. 31)

3) ayBcTBOBaTh cebs1 He B cBOeH Tapesnke (P. 31)

14



4) B3aparuBaTh, MOpIIUTHECS (P. 32)
5) mokpoii mameTo (P. 33)

6) cBOCHpAaBHBIH, HEMTOKOPHBIH (P. 34)
7) ynpsmbrii (p. 34)

8) xposenbHas yepenuia (P. 39)

9) ¢ mocrounctsoM (p. 43)

10) spxo ocBemieHHBIH (P. 45)

11) maumenbInas u3 npoodiem (p. 49)

12) orpoMHbI# BEIOOP YHCTAIIMX cpeacTs (P. 53)
I11. Use the words and expressions given above in sentences of your own.
READING COMPREHENSION TASKS

IVV. Make up an outline of the chapter (see Appendix 1).

V. Answer the following questions.

1. Who were Richard’s early morning guests?

2. Who were they looking for? Why? Did they find who they were
looking for in Richard’s apartment? Why did the leave?

3. How did Door want to get in touch with the Marquis de Carabas? Why
didn’t she use the phone?

4. What did Door ask Richard to do for her? Why did he agree?

5. Where did de Carabas take Richard?

6. What did de Carabas give to Old Bailey? Why?

VI. Write a description of Door’s appearance.

VII. Group together the details given by the author to characterize the

Marquis de Carabas.

VIII. Retell the episode of Richard’s first encounter with Mr. Croup and
Mr. Vandemar.

15



IX. Choose the episode to your liking. Act it out.

X. Predict the possible development of the further events.

Chapter 3

VOCABULARY PRACTICE

I. Transcribe and translate the following words.

1) intimidating

2) nightmare

3) precisely
4) dial
5) draughty

6) askew

7) opulent
8) vault

9) shove

1)
2)
3)
4)
5)
6)
7)
8)
9)

I1. Translate the following words and phrases into English.

norapanadsas 1aaoHs (P. 60)
crath Ha xo1y (p. 63)
n00poOaeTENb, JOCTOUHCTBO (P. 64)
JIOBKUH, ymenbIit (P. 65)

NaxHyTh THWIBIO (P. 69)

y)KacHas mamMsATh Ha juna (p. 63)
npuykpaiisars (p. 66)
nBy3HauHas nudpa (p. 66)

OTOpPOUYCHHBIN MexoM (P. 69)
I11. Use the words and expressions given above in sentences of your own.

16



READING COMPREHENSION TASKS

IV. Answer the following questions.

1. Why was Richard late for work?

2. Why couldn’t Richard take a taxi?

3. What happened on the Tube?

4. Were Richard’s colleagues angry when he came? Why?

5. How did Jessica behave when Richard arrived at her office?
6. Who called Richard when he came home? What did they say?
7. Who helped Richard to get to London Below?

V. Comment on Richard’s attitude towards Jessica’s parents.

VI. Describe Richard’s morning in third chapter. What was unusual about

it?
VII. Write down your own questions on the events of the chapters.
VIII. Write the summary of the chapter (see Appendix 1).
Review of Chapters 1-3
1. Entitle each chapter. Explain your choice.
2. Scan the chapters and pick up geographical proper names and comment
on them.

3. Pick up evaluative adjectives applying to the behavior or personal

qualities of a) Richard, b) Jessica.

4. Choose an episode and retell it.

Chapter 4. Part 1. (Pp. 72—88)

VOCABULARY AND GRAMMAR PRACTICE

1)

I. Transcribe and translate the following words.

decay

17



2) antique

3) ward

4) ceiling
5) vicious
6) nuisance

7) possessions
8) bizarre
9) squeak
10) awkwardly

I1. Translate the following words and phrases into English.

1) coxkpaienue Oromketa (P. 71)

2) 3actpoiika paiiona (p. 71)

3) pockoriHoe Kuibe (P. 71)

4) 3akojouycHHBIC OKHa (P. 71)

5) (6oapHMYHBIE) 3amackl (P. 71)

6) yOuath Bpems (P. 72)

7) yctpaHsTh HenpusATHOCTH (P. 73)
8) nenarts npeackazanus (P. 75)

9) yremmars (p. 82)

10) cmyxObI cormanbHOM orneku (P. 87)
I11. Use the words and expressions given above in sentences of your own.

IV. Translate the passage on p. 72 starting from the words “If you

were...” up to “...eventually, forgotten”.

V. Write out at least 10 sentences with different passive voice forms. Ask
your partner to identify them (see Appendix 2).

18



READING COMPREHENSION TASKS

VI. Group together the facts about the girl who was accompanying
Richard to “The Floating Market”. What do we know about her so far? Present
the information you learnt in a form of true/false sentences. Ask your partner to

agree or disagree with the statements.
VII. Choose an episode to your liking and retell it.

VIII. Write questions of your own. Ask your groupmates.

ADDITIONAL TASK

In this chapter you have come across a new term — National Health
Service (NHS).

This is a comprehensive public-health service under government
administration in Great Britain, established by the National Health Service Act
of 1946. Virtually the entire population is covered, and health services are free

except for certain minor charges [6].

Find some interesting facts about NHS and give a presentation in the
class. You may find some wuseful information on their website —

https://www.nhs.uk/.

Chapter 4. Part 2. (Pp. 88-105)
VOCABULARY PRACTICE
I. Transcribe and translate the following words.

1) frown
2) truce
3) sewage
4) divisive

19



5)
6)
7)
8)

1)
2)
3)
4)
5)
6)
7)

handkerchief
resignation
truculently

labyrinth
I1. Find the English equivalents for the following words and phrases.

KHHTa B KO’kaHOM Treperuiere (P. 89)
peBepanc (p. 92)

B3sITKa, MOAKYII (P. 95)
YBEIIMYUTEIILHOE CTEKIIO0, Jyma (P. 96)
IPEANPUHSTH MOMBITKY (P. 97)
rHeryIiee 4yBcTBo (P. 99)

JelreBast KocTiomupoBaHHas Beueprrka (P. 100)

[11. Use the words and expressions given above in sentences of your own.

READING COMPREHENSION TASKS

IV. Answer the following questions.

1. What happened with Door’s family?

2. What was Door looking for? Why? Did she find it? Who helped her?
3. Why was “The Floating Market” a safe place?

4. Why was it called like that?

5. Why did Mr. Croup and Mr. Vandemar come to see Varney?

6. Why did Door need to get to “The Floating Market”?

7. What happened with Anaesthesia?

V. Give the character sketch of Anaesthesia (see Appendix 1).

VI. Recall all of the episodes from the fourth chapter which prove that

London Below was a dangerous place.

20



Chapter 5

VOCABULARY PRACTICE

1)
2)
3)
4)
5)
6)
7)
8)
9)

I. Transcribe and translate the following words.

elaborate
weary
pursue
mourn
sacrilegious
armor
bazaar
obese

concussion

10) amateur
11) audition

1)
2)
3)
4)
5)
6)
7)
8)
9)

I1. Find the English equivalents for the following phrases.

OTJe)N yImakoBKu nojaapkos (P. 109)

1eJTbIi 1 HeBpeauMbIii (P. 109)

MapoepcTBO, orpadienue, rpadex (p. 111)
0O0IIIECTBO UCTOPUUYECKON peKoHCTpyKimu (P. 111)
oTBOAUTH B3I (P. 112)

BECTH mieperoBopsl (P. 112)

noMarrHui mumonan (p. 112)

nocjaTh BO3AYIIHbIHA moueay# (p. 116)

HOCTAJIBI'HsI, TOCKA 10 poauHe (P. 122)

10) kpomemnas TeMa (p. 127)

I11. Restore the context in which these expressions were used.

IV. Use them in sentences of your own.

21



READING COMPREHENSION TASKS

V. Write a description of ‘The Floating Market’. Would you like to visit it
if you had an opportunity? Why? Would you buy/eat anything there? If yes,

what exactly? Explain why.

VI. Formulate your first impression of Hunter. Group together some facts

that will help to characterize her.

VII. Present the events at ‘The Floating Market’ as you were

1) Richard

2) Door

3) the Marquis de Carabas
4) Hunter

In this chapter you have come across one of London’s most popular

tourist attractions and famous buildings in Oxford street — Selfridges.
VIDEO TASK

Watch a PBS video called “Secrets of Selfridges” and do the following
exercises (https://www.youtube.com/watch?v=5Ysgs BByAO0).
I. Find the English equivalents used in the video for the words and
expressions given below.
1) «u3 TpsA3U B KHA3N
2) 4eJOoBeK, HEe MOXOKUH Ha APYTuX; «0Oemas BOpOHa»
3) HoTpsCTH OOIIECTBO
4)  BIACTHBIN
5) BBIACIIATHCA CPCAN BCCX OCTAJIBHBIX
6) cumBox JloHaOHA
7) xemuyxuHa Okchopa-cTpur

8) wm3roTOBICHHAS HA 3aKa3 IKUHCOBAs OJCKIA
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9) pockoluIHbIe OpeH/IbI

10) BBIXOAWTH 3a MPEJIEIBl KOMMEPUYECKOTO yCIeXa
11) dopMupoBaTh XapakTep

12) BoOCHHTHIBAThH, O0yYaTh

13) otcraBath

14) TIIAaTEIBHO IPOAYMAHHBIH U3aiH
15) ramanTepeiHBIN Mara3uH

16) npunaBok

17) BBIIPOBaKMBATh

18) 3armeBath

19) HecpaBHEHHBIH, 0€CTIOJOOHBIH
20) Bu3MTHAsI KAPTOYKA

21) npuBICYL BHUMAHUE

22) TpUATHOE BPEMSIPEIIPOBOXKICHHUE
23) MUPOKHUI BEIOOP OJICXKIBI M aKCECCYapoB
24) 3aTtpaTHOE /€0

25) HWKHsAA 100Ka

26) MaHEKeH

27) 3aMeTHBIC PacXOJIbl

28) nmaMcKue MUIAIbI

29) 30HTHK OT COJIHIIA

30) nmeo momuuIo B ropy

31) Mask, myTeBoIHAs 3Be3/1a

32) aKTUBHBINA CTOPOHHHUK

33) mpocuuTaHHAS MMOMBITKA

34) 10 HEKOTOPO¥ CTEreHU

35) mpenebperath

36) MPOM3BOIUTH CCHCALIUIO

37) yKpenuTh MO3UIMH
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38) KOHKYpEHT
39) KOMEHIAHTCKHUI Yac
40) nepskaTh 4TO-JI. B TaliHE, CEKpETe
41) maboH, oOpaselr
42) npuOBLIHHBIHI
43) rortoBas ojexkaa
44) nerkue miaThs
45) ykpallleHre BUTPHUH
46) mepenoBas TEXHOJIOIHH
A7) OpumKu
48) n0poro 00XOAUTHCS KOMY-JI.
49) He KalleTh JCHET, He YKOHOMHUTH
50) copuTh ACHBraMu
51) OMNBSHATH, KPYKUTH FOJIOBY
52) mI0X0 OJETHIN, B IOHOLICHHOM OJCKIE
I1. Use the words and expressions given above in sentences of your own.
[11. Answer the following questions.
1. Who was the founder of the shop?
2. Where is the department store situated?
3. When was it founded?
4. How many times was it voted “The Best Department Store in the
World”?
5. How many floors does it have? How many of them are for women’s
fashion?
6. How did the store change the British society?
7. What was Mr. Selfridge’s nickname?
8. When and where was he born?
9. Did he have siblings?
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10

. Was his father killed during the Civil War? How did it change the

boy’s character?

11

12.
13.
14.
15.
16.
17.
18.
19.
20.
21.
22.
23.
24,

violent?

25.
26.
27.
28.
29.
30.
31.

33

. Where did Mr. Selfridge get his first experience in retail business?
How many years did it take him to become General Manager?
Why did he choose London as a place for his own store?

How much did he spend on advertising?

What can a customer find in an old-fashioned haberdashery?
What are the common questions a man is asked at a haberdashery?
Who were the floor walkers?

How many people visited the store during the launch week?

How did Mr. Selfridge call his store?

How did his store liberate women?

How often did women change their outfits in the Edwardian period?
How did Mr. Selfridge draw the customers in?

What movement did he support?

How did this bond help Mr. Selfridge when the movement became

What did he mean saying “My store is open to all”?

What new kind of product did he introduce?

Where were these goods sold?

What tradition did Mr. Selfridge start?

How were shop assistants treated in those days?

How many hours did they work?

How did Mr. Selfridge change a code of employment practice?

. Why were cosmetic departments hidden on an upper floor in the

Edwardian period?

34
35

. What makes Selfridges’ windows so special?
. Why was Mr. Selfridge stripped of his job?
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IVV. Comment on the following quotations.

1. “Life is what you make”. Harry Gordon Selfridge

2. “The boss says ‘Go’, the leader says ‘Let’s go!”” Harry Gordon
Selfridge

3. “A shop should be like a song of which you never tire”.
Harry Gordon Selfridge

4, “Excite the mind and the hand will reach for the pocket”.
Harry Gordon Selfridge

5. “The customer is always right”. Marshall Field

6. “These are cathedrals of shopping”. Emile Zola

V. Write the summary of the video (see Appendix 1).

V1. Translate the following sentences.

1. OcHoBanHbIll Oosniee Beka Hazan «Cendpumkec» Bce emie SBISICTCS
cuMBoJIoM OkchopA-CTpHUT.

2. Marasus Obl1 00pa3110M KOMMEPYECKH YCIICIITHOTO OM3HECAa C MOMEHTA
cBoero oTkpbiTusd B 1909 rony. Celiuac yHMBEpMar MOXeT moxBacTaTrhbes Qy-
KOPTOM C JCBSATHIO PECTOpPaHaMH, TPeMsl Mara3puHaMH POCKOITHOW >KEHCKOM
OJIeXkIbI, CAaMbIM OOJBIIMM B EBporie MarasuHoMm nu3aitHEpCKOM 00yBU U IIEJIBIM
OTIICJIOM, TIOCBSIIIICHHBIM HMCKJIIOYUTENBHO CIIMTOM Ha 3akKa3 JHKHHCOBOMU
i( 9

3. Tappu Topmon Cendpumk, ocHOBaTeNb Mara3uHa, MTPUMEHSIT
aMEPUKAaHCKUI «MOTy-JIeJalo» MOAX0J, HE3HAKOMBbIH OpPUTAHCKOM OOIIECTBY
TOTO BPEMEHHU.

4. T'appu Cendpumx BeIpoC B OeIHON cemMbe B celbCckoi mecTHocTH. C
JIETCTBA OH BBIHYXKJIEH OB IOMOTaTh CBOSH MaTepH, TaK KaK €ro OTeIl uX
Opocwit. HeB3roibl 3akanuiy Maabuuka U CPOPMUPOBAIIH €TO XapaKTep.

5. B nepBom yHuBepmare, rae oH pabotan, ['appu Cendpumk ObICTpO
TIOTHSUICS BBEPX 110 KapbePHOM JICCTHHUIIC, TpeyIaras HECTaHIaPTHBIN UACH IS

PEKJIaMHBIX aKIAK, KOTOPbIE UMEJIM OTPOMHBIN YCIIEX.
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6. B konme XIX-XX Beka B JIoHJ0OHE aKTMBHO pa3BHUBajach CHUCTEMa
OOIIECTBEHHOTO TPAHCIIOPTa, TOJTOMY IS CTPOUTEILCTBA MarasuwHa [ appu
Cendpumk BbIOpa MECTO NPSIMO HANPOTHUB HEAABHO OTKPBIBIIEH CTaHIUU
METPO.

7. B nHauane XX Beka B cronuie BenmkoOputanuu Bce ere ObUIH
NOMYJISIPHBI, TaK Ha3bIBa€MbIC, TPAJAUIIMOHHBIE MarasuHbl, T/I€ MOKyIaTelb HE
MOT TIOCMOTPETh TOBAP CAMOCTOSITEIHHO, TaK KaK BCE M3ICIHS HAXOIWIHNCHh 32
MPUIIABKOM.

8. C camoro Hawama «Cendpumxecy ObUT OOJBIIE YEM MPOCTO
Mara3uHoM. 37eCh MOXXHO OBIJIO 3alTH B CaJlOH KpPacOThl WM PECTOpaH,
MOCETUTh OJIHY M3 BBICTABOK, KOTOphle Cendpupk ycTpauBall peryiisipHO,
9TOOBI TIPUBJICYh KaK MOYKHO OOJIBINIE TOKyMateneid. A eciw Bbl HE HaIUIH
HUYETO 10 BKYCy, TO B BallleM pacHoOpsDKEHWH OBLTA YCIYTH KOHChEpKa,
rOTOBOTO 3a0pOHUPOBATH AJis Bac Owietsl B Tearp. LllonmuHr cran mpusTHRIM
BPEMSATIPEITPOBOKICHUEM.

9. Co3nanue yHUBEpMAaroB UMEJIO0 OIPOMHOE BIHMSHUE Ha OOpHOY 3a mpaBa
¥ cBOOO/IY JKEHIIMH, TaK KaK Mara3uHsl, o100HbIe «CelPpuKecy, CANTAINCH
0e30MmacHbIMM I TOCEIIeHUsT 0e3 3CKOpTa, 4TO OBLJIO Ha PYKY CO3JaTENI0
MarasuHa.

10. B TOo Bpems KeHIIMHE TpPeOOBAJCS MOBOJBLHO OOJBIIONW BBIOOP
OJIeXbl U aKCECCyapoB, TaK Kak JaMbl MEHSUIM HapsiAbl 0 TpeX pa3 B JcHb. B
3aBUCUMOCTH OT CTWJIS, KOTOpPBIM ObUT TOrAa B MOJIe, U BPEMEHU Trojia
OpuTaHCKas MOJHHUIIA MOTJIa HAJE€BaTh JO BOCBMH CIIOEB HUKHUX FOOOK.

11. Bce omexnay muiaM Ha 3aKa3, MO3TOMY J1aMe€ TpeOOBaOCh BHIOPATH
TKaHb W JICKOPATHUBHBIC 3JIEMEHTHI, TaKWE KaK KpPY)KCBO, HAIPHMEP, KOTOPOE
TaK)Ke M3TOTaBIUBAJIOCH BPYIHYIO.

12. CampIM Ba)XHBIM JAMCKHUM aKCECCyapoM, KOHEYHO, ObuIa muisinka. Mx
yKpaIiaJid TepbIMH, HCKYCCTBEHHBIMHU I[BETaMH W (PYKTaMH, WHOTIA Iaxke

qydciiaMu ITTHUIIL.
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13. T'appu Cendpumxk xoten caenartb Mara3uH NPHUBJIEKATEIbHBIM IS
BCEX COLMAJBHBIX KIACCOB, MIO3TOMY OH BBEJI CUCTEMY JUCKOHTHBIX TOBApOB.
OH Takke y4peInil €KEroAHYI0 Pacipoiaxy, KOToOpasi BCKOpE cTaja Tpaauluuen
BO BCEM MUpE

14. YcnoBust Tpyaa y COTPYAHHUKOB PO3HMYHOW MPOAaKH OBUIM MPOCTO
y>)KaCHBIMH B 3/IBapJIMaHCKOM oOmiecTBe. K HUM OTHOCHJIHMCH Kak K JIOMaIIHEeH
npuciyre, oHu padotanu mo 12 4acoB B CyTKM LIECTh JHEW B Hexemro. Hacto
MPOJIABIIBI KWJIM MIPU Mara3uHe B o01iel koMHarte. JKuauiHble yciuoBus ObUTH
CaMbIMA TPUMUTUBHBIMU: CIAJIbHS, IO KpailHEd Mepe Ha 16 4enosek,
paznenéHHas MeperopojkaMu, W o0mas pakoBUHA [JIsi yMbIBaHUA. 3a
HapylLIEeHUE MPaBWI, HAIIPUMEP, KOMEHJIAHTCKOrO 4aca, COTPYJHUKOB Mara3uHa
mTpadoBay.

15. Omuum w3 HoBoBBenenuit I'appu Cendpumaxa cran oTaen
nap@romMepun U KOCMETUKH, KOTOPBIM OH pa3MeCcTHI Ha MEPBOM 3TaKE CBOETO
yHuBepMmara. llpuarHbie apoMaTthl JODKHBI OBLTM IPHBJIEYb IMOKYyIATENeH, a
Pa3HOLBETHBIE KOCMETHUYECKHE MAJETKH, NPUATHBIEC I1a3y, CTATh JKEJIAHHBIMU
JUIL MOJIOJBIX JIeAHW, 4YTO CHenajlo Makusk Oojiee JOCTYyNHBIM U MEHee
MOPULIAEMBIM.

16. B mociieBoeHHbIE TO/IbI 3HAYUTEIIHHO U3MEHIIUCH (PACOHBI TIJIaTheB. B
MOJAY BOILJIM JIeTKWE IOOKM Oojee KOpoTKoM [iuHbL. llosiBunace roro,as
oJleXxaa.

17. Tappu Cendpuiky HaBHIMCh TEPEIOBBIE TEXHOJOTUH, MOITOMY
OJIHMM M3 MEPBBIX OH YCTAaHOBWJ B cBoeM yHuBepMare nu¢t. Ero oneparopamu
OBLTM MOJIOJbIE JEBYIIKM B Oenod yHudOpME, COCTOSBIIEH W3 THKAKa U
OpUIKEH.

18. K konuy 30x rogoB kommanus Cendpupka okazajlach B CEpbE3HBIX
JOJITax HW3-3a OIUIaThl €ro POCKOIIHOTO 00pasza >KHU3HH, OTPHUIATENIbHO Ha
(bUHAHCOBOM TIOJIOKEHMM CKa3ajach U Benukas aenpeccus. MarasuH ocTpo

HYyXJ1ajcs B fenbrax. Jluuasie cuera Cendpumka 10poro 000NUTHCH KOMITAHUU:
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CHayaja OH OblJI IOHMXKEH B JOJHDKHOCTH YJI€HAMH COBETA, & IOTOM U BOBCE ObLI
yBoJieH. [locnennue roapl cBoel KM3HU OH BBIHYXIEH ObUT CYHIECTBOBAaTh Ha

MU3CPHYIO IICHCHUIO.

ADDITIONAL TASK

1. Imagine you work as a seller at “The Floating Market”. Describe you
stall and goods to your groupmates. Think of a sign of your shop and an ad of

the products.

2. In this chapter you have read about some London tourist attractions: a)
Harrods and b) Camden Market. These are sights that are popular with tourists
fond of shopping. In groups prepare a presentation on one of these places of

interest.
Chapter 6, 7
VOCABULARY PRACTICE
I. Transcribe and translate the following words.

1) saxophone
2) scarecrow
3) carriage
4) gesture
5) shepherd
6) warily

7) frustration
8) ornamental
9) worthless
10) cushion
11) spear
12) aisle
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13) vengeance

14) eagerness
15) forehead

1)
2)
3)
4)
5)
6)
7)
8)

I1. Translate the following phrases into English.

nopsIB BeTpa (p. 147)

rIyOOKO TocakeHHbIe ria3a (P. 138)

uctopus oonesnu (P. 144)

JTIOOUTENLCKOE IpaMaTHdeckoe oo1ectso (P. 149)
MUPHBIH goroBop (P. 153)

TOpProBeId aBTOMAT (P. 156)

noJKaTh ryosl (P. 157)

CIIEPIKUBATHCS, JepKaTh ceOs B pykax (p. 161)
I11. Restore the context in which these expressions were used.
IV. Use them in sentences of your own.

V. Write the tree forms of the verbs: break, fling, forget, hang, hear, leave,

lose, nod, occur, refer, shake, slide, swear, try, wrap.

VI. Write your translation of the passage on p. 160 starting from the

words “It was a huge stone room...” up to “... a tiny empire of lost property”.

READING COMPREHENSION TASKS

VII. Agree or disagree with the statements. Find the proof in the text.
1. Richard was a brave young man.
2. Door wasn’t interested in Richard.

3. Mr. Croup and Mr. Vandemar, without doubt, greatly respected their

employer.
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VIII. Has your attitude towards the Marquis de Carabas changed? Why?

In what way?

IX. Write a description of the Earl and his court.

X. Write the summary of the chapter (see Appendix 1).

XI. Choose and retell an episode to your liking.
Review of Chapters 4-7

1. Present the events in chapter 7 in Hunter’s name.

2. Entitle each chapter. Explain your choice.

3. Use the words and expressions from the vocabulary task in questions of

your own.

4. Choose an episode and act it out.

Chapter 8

VOCABULARY AND GRAMMAR PRACTICE

1)
2)
3)
4)
5)
6)
7)
8)

1)
2)

I. Transcribe and translate the following words.

connoisseur
chimney
archaic
genuinely
facade
warrant
squeal

fragrant
I1. Translate the following phrases into English.

B KOHEYHOM cueTe, B pe3ynbrare (. 167)

Ha orryrb (P. 167)
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3) pasbIrpbiBaTh, moamyduBath (P. 168)

4) cunxpoHHbIH nepeBo (P. 170)

5) uyBcTBOBaTh cebs He B cBOel Tapenke (p. 171)
6) 3amgupath Koro-to (p. 178)

7) nenath BeIroBOP (P. 180)

8) BBICTaBKa COBPEMEHHOI0 MCKyccTBa (P. 174)
I11. Use the words and expressions given above in sentences of your own.
IV. Choose a passage for good reading and translation.

V. Write out at least 10 sentences with the passive voice. Ask your partner
to identify the tense. Ask them to give a corresponding sentence in the active

voice (see Appendix 2).
READING COMPREHENSION TASKS
VI. Answer the following questions.

1. What did de Carabas show Old Bailey?

2. What did Old Bailey want to get in return for his help?

3. Why couldn’t Hunter go to London Above?

4. Who did Richard and Door meet in the British Museum? What were
they told?

5. Why couldn’t Door open the gate at the British Museum?

6. How did Richard and Door manage to get into the museum after they
escaped from Mr. Croup and Mr. Vandemar?

7. What were Richard and Door looking for in the museum?

VI1. Make an outline of the chapter (see Appendix 1).
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ADDITIONAL TASK

In this chapter the story takes place in the British Museum. This is one of

many sights in London. Prepare a quiz about it. Exchange your questionary with

your groupmates.

Chapter 9

VOCABULARY AND GRAMMAR PRACTICE

1)
2)
3)
4)
5)
6)
7)
8)
9)

I. Transcribe and translate the following words.

affluent
vol-au-vent
query

riot
whirlwind
disgrace
prophet
anxiety

reconcile

10) corkscrew

1)
2)
3)
4)
5)
6)

I1. Translate the following phrases into English.

HE B €ro BKyce, He 1o aymie (P. 184)
CTpyHHBIN KBapTeT (P. 184)

cbITHBIE OyTepOpos (P. 189)
BBLICTETh U3 TOJIOBHI (P. 191)
pectaBpupoBarth (p. 194)

OOTHHKHM ¢ KBaJpaTHBIM HOcOM (P. 197)

I11. Use the words and expressions given above in sentences of your own.
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IV. Write out at least 10 conditional sentences. Ask your classmates to

identify the type of the conditional (see Appendix 2).
READING COMPREHENSION TASKS
V. Write questions on the events of the chapter.
VI. Comment on the statements.
1. Richard was extremely happy to be back to in London Above.
2. Door and Richard’s encounter was a pure coincidence.
VII. Share your opinion with groupmates on:

1) why Jessica was able to see Door and Richard;

2) why Richard missed his job and Jessica.
VIII. Formulate your first impression on Stockton.

[X. Retell the chapter in Jessica’s name.

In this chapter the main characters visit one of many exhibitions,
organized in the British Museum. To broaden your knowledge of art and culture
do the following exercises.

VIDEO TASK 1

Watch a BBC video called “Love symbol hidden in masterpiece” and do
the following exercises (https://www.youtube.com/watch?v=9JwbSxCa8IA).
Before you watch

I. Transcribe and translate the following words.

1) restoring
2) varnish
3) stroke
4) serene

5) precise
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6) assume
After you watch
Il. Find the English equivalents used in the video for the words given
below.
1) KpomOTIMBBIN
2) 3araJ0YHbIA, TANHCTBCHHBIN
3) MIeHSTh, 0YapOBHIBATH
4) 1eneBp
5) packpsiBaTh (3 words)
6) momyckarb, IpU3HABAThH
7) 3aKpacuTh
8) NUrMeHTHBIN CIIOKH
9) 03HAKOMHUTHCS
[11. Use the words listed above in sentences of your own.
V. Answer the following questions.
1. Did the experts expect to find the Cupid? Why?
2. Was it painted out by Vermeer? How did the experts find out this
information?
3. Why is the Cupid important?
4. How long will it take to complete the restoration?
5. Is it possible to see a painting now?
V. Write the summary of the video (see Appendix 1).
VIDEO TASK 2
Watch a TED-Ed video called “Why is Vermeer’s ‘Girl with the Pearl
Earring” considered a masterpiece?” and do the following exercises
(https://www.youtube.com/watch?v=pM _IzEAv5d4).
Before you watch
I. Transcribe and translate the following words.

1) overly
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2) allure

3) subtlety

4) drawn

5) invoke

6) perspective
7) distortion
8) recede

9) easel

10) chiaroscuro
11) spearhead
12) merchant
13) turban

14) worldliness
15) mirage
16) mirror

17) smudge
18) penetrate

After you watch
I1. Find the English equivalents used in the video for the words given

below.

1) BBIpa3UTENBHBIH

2) TOBECTBOBATEIIbHAS )KUBOIUCH

3) 3purens, HAOIIOAATED

4) coxXpaHsiTh, yICPKUBATH

5) mon B KIETKY

6) pucoBaTh B MEPCIICKTUBE

7) Touka 0030pa

8) otpaxarb
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9) mpou3BeICHHE UCKYCCTBA B TPAJAUIIMOHHOM JyXe
10) B3rmn

11) ABOPSAHCTBO

12) noanepKuUBaTh

13) onobpsATH

14) TOKpPOBHUTEIb

15) BoOCTOYHBIM

16) npeyBeauueHue

I11. Use the words listed above in sentences of your own.

IV. Answer the following questions.

1. What is a “tronie”?

2. How does the “Girl with the Pearl Earring” differ from much of
Vermeer’s other work?

3. How can you describe Vermeer’s typical composition?

4. What does chiaroscuro refer to?

5. What economic innovation helped replace traditional patrons in
Vermeer’s home town?

V. Write the summary of the video (see Appendix 1).

ADDITIONAL TASK
I. Group the information you have learnt about Vermeer in these two
videos. Find some more interesting facts about his life and career and give a

talk in the class.

11. Once again have a look at two Vermeer’s masterpieces, “Girl Reading
a Letter at an Open Window” and “Girl with the Pearl Earring”. How are they
similar and how are they different? What picture do you like best? Why?

Discuss in pairs.
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Chapter 10
VOCABULARY AND GRAMMAR PRACTICE
I. Transcribe and translate the following words.

1) friar

2) refuge

3) sanctuary
4) dubious

5) unconscious
6) waggle

7) carnivore

8) cordially
I1. Use the words given above in sentences of your own.

I1l. Write out at least 10 conditional sentences. Ask your classmates to

identify the type of the conditional (see Appendix 2).
READING COMPREHENSION TASKS
V. Answer the following questions.

1. What did Islington treat Richard and Door to?

2. What did he ask Richard and Door get for him?

3. What was Richard’s wish? Was he certain about it?

4. Where were they heading to?

5. Why did de Carabas pay a visit to Mr. Croup and Mr. Vandemar? What
were the terms of their agreement?

6. Did Mr. Croup and Mr. Vandemar treat him fairly?

7. Where did Richard and Door find themselves in the morning?

V. Agree or disagree with the following statement. Explain why.

The Marquis de Carabas was a traitor.
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VI. Make an outline of the chapter. (see Appendix 1).
VII. Retell the events of the chapter from Hunter’s point of view.
VIII. Present the events at Serpentine’s house in her name.
Review of Chapters 8-10
1. Entitle each chapter. Explain your choice.
2. Choose a chapter to your liking. Write its summary (see Appendix 1).

3. Predict the possible development of the further events. What does the

future have in store for Door, Richard, Hunter and de Carabas?

4. Group together the facts that we know about Richard so far.

5. Has your attitude to the heroes changed? Why? In what way? Share

your opinion with groupmates.

Chapter 11

VOCABULARY PRACTICE

1)
2)
3)
4)
5)
6)
7)
8)
9)

I. Transcribe and translate the following words.

echo
marsh
ordeal
placidly
relic
crucify
liquid
spear

melodious

10) bruise

I1. Restore the context from the chapter in which these words were used.
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I11. Find the English equivalents for the following words and phrases.

1) waitHoe cuteuko (p. 239)

2) Ha paccTosHUH pykH (P. 227)

3) mnoHu3uTh rojoc (p. 235)

4) cromarosoruueckoe otaenenue (p. 238)
5) omarocnosenue (p. 230)

6) mokpeIThCs mOTOM (P. 232)

IV. Use the expressions given above in sentences of your own.

READING COMPREHENSION TASKS
V. Write down your own questions on the events of the chapter.
V1. Retell the events of the chapter.

VIL. In this chapter the author describes three different dreams: Hunter’s,
Door’s and Richard’s. How are they important for the narration? Share your

ideas with the groupmates.

Find out some more useful information about dreams doing the tasks

below.

VIDEO TASK

Watch a TED-Ed video called “Why do we dream?” and do the following
exercises (https://www.youtube.com/watch?v=2W85Dwxx218).
Before you watch

I. Discuss the following questions in pairs.

1. Do you usually remember your dreams? Tell about a recent dream
you’ve had.

2. How many hours a night do you usually sleep? Would you like to get

more sleep or less?
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3. Are you a light sleeper? Can you sleep on airplanes, trains, and buses?

4. Have you ever experienced insomnia? What can you do to treat
insomnia? What do you think causes it?

5. What do you know about dream interpretation? What might the
following dreams represent: one in which you’re flying and one where you’re
paralyzed? Have you ever had any of these dreams?

6. Do you believe that dreams can help us solve our problems? Do you try
to understand the meanings of your dreams?

7. Have you ever had the same dream more than once?

8. Have you had dreams in other languages? Would you like to?

9. If you could have an operation that would allow you to get only two
hours of sleep each night, would you have it? Why or why not?

I1. Transcribe and translate the following words.

1) persistence
2) definite

3) theory

4) nightmare
5) urge

6) neural

7) anxiety

After you watch
Il. Find the English equivalents used in the video for the words given
below.
1) UCHOJHATH KETaHUS
2) MOJCO3HAHUE
3) CHMBOJUYECKOE 3HAYCHHE
4) OCTaHaBJINBAaTh, 3aJI€PKUBATh

5) B3ApEeMHYTH
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6) BBIXOAUTH 3a MPEACIbl HOPMBI

7) WHHUIMAPOBATH, BHI3BIBATH YTO-THOO
8) ocnabuTh, CMATYUTH YTO-THOO

9) addekTuBHOE PACCTPONCTBO

10) nenaTh BKIAJ, ClIOCOOCTBOBATH
11) Oe3rpaHUYHBIN

12) W3BECTHBIH, BBIAAOIIHIACS

[11. Use the words listed above in sentences of your own.
IV. Match the explanations, scientists give for having dreams, with the

theories they are mentioned in.

We dream...
1. | ... to fulfill our wishes a. | Primitive Instinct Rehearsal Theory
2. | ... to remember b. | The Overnight Therapy Theory
3. | ... to forget c. | The Experience Consolidation Theory
4, to keep our brain| d. | The Reverse Learning Theory

working
5. ... rehearse e. | Sigmund Freud’s Interpretation of

Dreams
6. | ... to heal f. | The Committee of Sleep Theory
7. | ... to solve problems g. | The Continual Activation Theory
V. Summarize information about the theories. Give a presentation to the
class.

VI. Discuss the following questions in groups.

1. Do you believe that dreams have symbolic meanings and reveal our
subconscious wishes?

2. According to the video, why is it so difficult to define one and only

reason why we dream?
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3. In the video you were told about seven theories of dreaming. Which

one, do you think, is more convincing? Explain why.

Chapter 12
VOCABULARY PRACTICE
I. Transcribe and translate the following words.

1) roar

2) embarrassment
3) self-consciousness
4) pathetic

5) sympathetically
6) sanity

7) glisten

8) mascara

9) revulsion

10) appraise

11) cadaver

12) cancerous

13) infirmary

14) awe

I1. Write the three forms of the verbs: catch, fall, fling, hurt, lose, nod,

step, stick, sting, swear.

I11. Choose a passage for good reading and translation.
READING COMPREHENSION TASKS

IV. Answer the following questions.

1. Whom did Richard meet when he was going through the ordeal?
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2. What was he persuaded to do?
3. How did Richard escape? What helped him?

V. Explain what the author means to express in the following quotation:

“No ... it was more than that. He (Richard) looked less boyish. He
looked as if he had begun to grow up” [1. P. 254].

VI. Share your opinion with groupmates.

Was Richard an ordinary person? Or was he meant to meet Door

and find the key? Group together the facts supporting your opinion.

VII. Write the summary of the chapter (see Appendix 1).

Chapter 13
VOCABULARY AND GRAMMAR PRACTICE
I. Transcribe and translate the following words.

1) horizon

2) chamber

3) squeak

4) craftsmanship
5) arrogance

6) precariously

7) shovel
I1. Restore the context from the chapter in which these words were used.

I1l. Rewrite the conversation between Hunter and a little painter

transforming the direct speech into the indirect (see Appendix 2).

READING COMPREHENSION TASKS
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IV. Answer the following questions.

1. Who was Mr. Croup and Mr. Vandemar’s employer? What were they
told to do?

2. How did Hunter find out where the next market would be?

3. What did Richard, Door and Hunter see on the way to the market?

4. Who did they meet?

5. How did Old Bailey find out de Carabas’ whereabouts?

6. What happened with the Marquis de Carabas at the end of the chapter?

V. Make an outline of the chapter (see Appendix 1).

V1. Choose an episode to your liking and act it out.

In London Below the underground system plays an important role. It is
not only a place where most of the events take place, but it also has a symbolic
meaning, significant for understanding the novel’s reality, created by Neil
Gaiman. Learn some new information about London’s Tube, doing the exercises
below.

VIDEO TASK

Watch a TED-Ed video called “How the world’s first metro system was
built”
and do the following exercises (https://www.youtube.com/watch?v=VvVdZd5zYT
KAW).

Before your watch
I. Transcribe and translate the following words.
1) dawn
2) uproar
3) congestion

4) costermonger
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5) disruptive
6) sewer
7) embankment
8) bore
9) clay
10) combat
After you watch
Il. Find the English equivalents used in the video for the words given
below.
1) mogHUMATH HA CMEX, BBICMEMBATh
2) OTBaXHUTHCS, PUCKHYTh
3) Heynmaya, npersTCTBHE
4) npooOka (2 words)
5) renera, moBo3Ka
6) HaOMBATLCS OUTKOM
7) Medrarelnb, paHTazep
8) kotioBaH
9) paspymieHue, CHOC
10) moTHas 3acTporKa
11) pa3pabaTbiBaTh
I11. Use the words listed above in sentences of your own.
IV. Answer the following questions.
1. When was the world’s first subway line completed?
2. How long was the first line?
3. How many people travelled on the line on the first day?
4. What method was used to build the first line?
5. What factors led to London becoming the site of the first subway?
V. In groups prepare a presentation on the topic ‘In what ways does a

subway system help a city and its population?’ and give a talk in the class.
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Chapter 14

VOCABULARY PRACTICE

1)
2)
3)
4)
5)
6)
7)
8)
9)

I. Transcribe and translate the following words.

delicacy
petal

apron

avert
remnant
constellation
inkling
ivory

earnest

10) hoarse

I1. Write sentences of your own using the words given above, both in

Russian and in English. Ask your groupmates to give a corresponding

translation from Russian into English. Compare with your ideas.

I11. Give your translation of the passage on pp. 280-281 starting from the

words “It was one of...” up to “... the London Wall”.

READING COMPREHENSION TASKS

IV. Answer the following questions.

1. Whom did Door meet at the market? How did they know each other?
2. Where did Old Bailey find the Marquis?

3. What did Lamia do for a living?

4. Why was Richard enthusiastic about meeting her?

5. What was in the silver box, given to Old Bailey by de Carabas?
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6. What was the real reason why de Carabas went to meet Mr. Croup and
Mr. Vandemar? How did he explain that to Old Bailey?

7. What did Door ask Hammersmith to make?

8. What did he ask her to do in return?

9. Did the Marquis meet Door and the others at the market? Why?

V. Recall the events of the chapter in Old Bailey’s name.

In this novel London Below as well as London Above is a huge bustling
city. Watch the documentary and learn about London’s hidden treasures and
secret places.

VIDEO TASK

Watch a PBS video called “Secrets of Underground London” and do the
following exercises (https://www.youtube.com/watch?v=B8iLI'VKQ8VA).
Before you watch

I. Transcribe and translate the following words.

1) relic

2) impenetrable
3) vault

4) underneath
5) unearth

6) subterranean
7) amphitheater
8) siren

9) sanitary

10) armpit

11) authority
12) corpse

13) burial
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14) bacterium

15) hammock

16) precious

17) dismantle

18) volatile

19) refuge

20) mariner

21) pivotal

22) dilapidated

23) decay
After you watch

Il. Find the English equivalents used in the video for the words and

expressions given below.

1) UIyMHBII METaIoJuc

2) 00IIIMe MOTHJIBI JJI YMEPIIHUX OT YyMBI

3) CBEpXCEKPETHBIC OYHKEPBI

4) aBTOHOMHBIit

5) yacHBIi, OTBPATUTEIIbHBIH

6) ocTaTku, ClIeIbl

7) KpyrJas cuieHa

8) sxecToKOE 00IIECTB

9) neprkaTh Mapu Ha YTO-JI., OUTHCS 00 3aKIIa

10) npexncrasicHue

11) TanmucmaH Ha yiady

12) cmepTenbHbIN 00it

13) caenathb 100poe UMs

14) ynuBUTEIbHBIN

15) omycroiatk, pa3opsTh

16) Kpenkwii, 310pOBbIit
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17) 9uciio KepTB, YUCIIO MOTHOIITNX
18) nepenoaHsITh

19) ciyyaitHo, 0eCCUCTEMHO

20) GecunceHHBIC PSIJIbI

21) 6e3KaIOCTHO

22) Bo30yauTeb 00JIe3HH

23) BUHOBHUK, TIPECTYITHUK

24) BCIIBIIIKA ITHICMHUH

25) 0Cc1abuTh XBaTKY

26) cropeTh 10TIa

27) TJICIONIHE YIIH

28) pacron3aThCs BO BCE CTOPOHEI
29) U3BECTKOBBIN PACTBOP

30) KM3HCHHO Ba)KHBIN

31) nevanbHO U3BECTHBIN

32) Xpynkui

33) mocrosiHHAs yrpo3a

34) ya0BIETBOPATH CHPOC

35) yepHbBIi KaK CMOJIb

36) MpauHbIi, 3JIOBEIIUH, KYTKUAN
37) BBIBUXHYTH ILICYO

38) m1010BUTHIN Tu3aiiHep / apXUTEKTOP
39) un

40) cMenblit / oTBaKHBIN / ep3KUii M1aH
41) kporioTiiMBas pabora

42) peuHoe pycio

43) HabaroaaTh

44) yxacHbIC yCIOBHS

45) yreuka, TeUb
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46) u3o0peTaTeabHbIl, HaXOTUUBbIH
47) yKpbIBaTh, CKPHIBAThH
48) OecroIaHo
49) CHOCHUTD
50) oObMaH, XUTPOCTH
51) crekaTbcs, CKAIIMBATBLCS, COOMPATHCS TOJIOM
52) coMHHUTENbHAS ONIepaIus
53) He cnyckath a3
54) XuTpo CHpsATaHHBIN
55) bomboyOexwuIIe
56) npunpsTath
[11. Answer the following questions.
1. When was the first layer of the city laid down?
2. What remnants of the Roman invasion can you find in London
nowadays?
3.When and how was London’s Roman amphitheater found?
4. How many people could this amphitheater hold?
5. Who were celebrities of those days?
6. Why did people become gladiators?
7. What unusual display can one found in the Museum of London?
8. What collection has a particular significance?
9. Why was London struck by the disease?
10. What were the symptoms of the plague?
11. How did scientists find out the causative agent of the disease?
12. Where do these bacteria live?
13. What materials were used to rebuild London after the Great Fire?
14. Why did men work only two-hour shifts during the building of the

first underwater tunnel?
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15. What disaster happened there? How did the Brunels restore public’s
faith in the project?

16. When was the tunnel complete? Was it a success?

17. How many people used it on the first day?

18. When and why was the River Fleet covered over?

19. How and why did Londoners become homeless during the building of
the first underground railway?

20. When and why was the Aldwych Tube abandoned? What role did it
play in the 1940s?

21. What was stored in the hidden passage of the Aldwych Tube?

22. How was the second Churchill’s bunker used?

23. How many times was it used by the end of the war?

24. What important document is stored at the British library?

IV. Translate the given sentences from Russian into English.

l. I'psa3b u OTOpPOCHl CKAaIlUIMBAJINCh HA TNEPEHACENIEHHBIX YIHILAX
Jlonnona. M3-3a miuoXux CaHUTApHBIX YCJIOBUH OOJE3Hb PaCHpOCTPaHSIACh
obicTpo. Bc€ HaumHamoch ¢ JMXOpagk, 3areM OO0Je3Hb Mopaxana
muMmpatryeckne y3ibl. OHM ONyXajdd U MOCTENEHHO OTPaBJSUIM KPOBEHOCHYIO
CUCTEMY YCJIIOBCKaA. B KOHIIC KOHIIOB KCPTBEI JIIMACMHUU YMHPAJINU OT CCIICHUCA. K
1350 romy Oomee 40% wnacenenusi Jlongona mnorubno. Ilozmuee, korna
apXxeoJIorTy OOHAPYXWIH O0IIHEe MOTHIbI YMEPIIMX OT YyMbl, YYEHBbIE CMOIJIA
OTIPEICIUTH BO3OYIUTENb 00JIE3HU — OAKTEPHUIO, MEPEHOCYMKOM KOTOPOM ObLIN
KpPBICUHBIE OJIOXHU.

2. B pesynbratre Bemnkoro Jlonmonckoro nmoxapa 80 % ropoaa cropeno
notna. Korga morac mocienHuil yrojiek, Biaactu JIOHAOHA 3agyMaluch O
PEKOHCTPYKIIMU TOPOLA.

3. ExemneBno mopt JloHmona mpuHMMal THICSYM — KOpaOJIeH.
CTpouTenbCTBO €Iie OJHOTO MOCTa MOTJIO 3a0JIOKMpPOBaTh JOCTYN Kopadsel B

JOKH.
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4. I'maBHBIA MHXKEHEP MEPBOTO MOJ3EMHOIO TYHHENsSI ObUI HAaXOIYUBHIM
YEJIOBEKOM U CMOT BEPHYTh BEpPY JKUTENIEH B MPOEKT Ja)xe IMOCJe Y>KacCHOTrO
HECYaCTHOTO clIydast U CMEPTH HECKOJIbKUX PabOUMX.

5. CTpouTenbCcTBO MEPBOM B MUPE BETKH METPO OBLIO pa3perieHo TOJIbKO
MOTOMY, YTO BJIACTH TOPOJA HANESIIUCh W30aBUTHCSA OT JOPOXKHBIX MPOOOK.
Berxoe xuiibe Ha MecTe 3aCTPOUKH OECTOIaIHO CHECIU U JBEHAATh ThICSY
JIOH/IOHIIEB CTalli O€3I0OMHBIMH.

6. Jlanamadt ropoga MoOr M3MEHHMTHCS 3a OJHO HOYb B pe3yibTaTe
BO3JIYIIHBIX HAJIETOB.

/. Ha moazeMHOM cCKjajie XpaHUTCA O€cClieHHas KOJUICKLMS JTy4IlnuX
MIPOU3BEACHUN IPEUECKOTO UCKYCCTBA KIIACCUYECKOTO MEPHUO/IA.

8. Cynn0a EBporbl Bucena Ha BOJOCKE.

V. Visit the website of the British Library and give a talk about its

treasures.

ADDITIONAL TASK

In this chapter you have come across such famous places of interest as
Tower Bridge, The Tower of London and St. Paul’s Cathedral. In groups

prepare presentations about one of these well-known sights.
Review of Chapters 11-14
1. Entitle each chapter. Explain your choice.
2. Choose an episode to your liking and act it out.

3. Group together the facts we know about de Carabas so far. Has your

attitude towards this character changed? How? Explain why?

4. Write down your own questions on the events of the chapter. Ask your

groupmates.
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Chapter 15

VOCABULARY AND GRAMMAR PRACTICE

1)
2)
3)
4)
5)
6)
7)
8)

I. Transcribe and translate the following words.

rigidly
crawl
admiringly
crimson
rime
agony
numb

caress
I1. Recall the context from the chapter in which these words were used.

I11. Write the three forms of the verbs: bring, hold, kneel, show, spin, spit,

throw, weep.

V. Choose a passage for good reading and translation.

V. Rewrite the Marquis and Richard’s conversation with Hunter

transforming the direct speech into the indirect (see Appendix 2).

READING COMPREHENSION TASKS

VI. Answer the following questions.

1. What was Richard afraid of?

2. Who saved Richard from Lamia?

3. Who sat a trap for Door?

4. What was the price for the betrayal?

5. De Carabas had to be killed to find out the truth. Was his sacrifice

worthless?
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VII. Retell the events of the chapter as if you were the Marquis de

Carabas.
VIII. Give the character sketch of Hunter (see Appendix 1).
Chapter 16
VOCABULARY PRACTICE
I. Transcribe and translate the following words.

1) wrecked
2) content
3) muythical
4) labyrinth
5) citadel
6) cowardice
7) sneer

8) simile

9) metaphor
I1. Recall the context in which these words were used.
I11. Find the English equivalents for the following phrases.

1) mncuxomoruueckoe morpscenue (p. 305)

2) obparuthcs Hanpsmyto (p. 306)

3) npousBoaAWTH cuiIbHOE BrieyaTiieHue (P. 309)
4) oumctuTh co3Hanue (P. 312)

5) Bpems mokaxer (p. 314)
IV. Use the expressions given above in sentences of your own.

V. Give your own translation of the passage on p. 308 starting from the

words “The labyrinth itself...” up to “an ever-changing place”.
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READING COMPREHENSION TASKS

VI. State whose quotations these are and in what circumstances they were

used:

1. “She was a traitor — she tried to make us think you were the traitor”

[1. P. 306];
2. “I think we’re lost. We’ve been through this way before” [1. P. 311];
3. “I did a bad thing. And now I make amends” [1. P. 316].

VII. Write questions of your own on the events of the chapter. Address

them to your groupmates.
VIII. Write the summary of the chapter (see Appendix 1).
IX. Choose an episode to your liking and retell it.

X. Analyse Hunter’s behaviour in this chapter. Why was it so important
for her to kill the Beast? Why did she sacrifice herself in the end? Do you feel

sorry for her?
Chapter 17, 18
VOCABULARY PRACTICE
I. Transcribe and translate the following words.

1) indulgently
2) writhe

3) viciousness
4) serene

5) exquisite
6) devour

7) frailty

8) whirl
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I1. Recall the context in which these words were used.

READING COMPREHENSION TASKS

used:

I11. Answer the following questions.

1. Why was Islington punished?

2. What did Mr. Croup and Mr. Vandemar do with Lord Portico’s journal?
3. Where did Islington want to go?

4. How did Door trick him?

5. What did Islington tell Door before he vanished? Do you believe him?
6. Who took the spear after the battle?

IV. State whose quotations these are and in what circumstances they were

1. “Miss Door does not strike me as someone who will easily change her

mind” [1. P. 322];

2. “You don’t think you’re ever going to see it again, do you” [1. P. 330];
3. “I matter very much. But I have to agree. Don’t do it” [1. P. 329].
V. Agree or disagree with the following.
1. The Marquis de Carabas is a loyal friend.
2. Door is the most courageous character in this book.
3. Door wouldn’t do without Richard’s and de Carabas’ help.
V1. Make an outline of the chapters (see Appendix 1).
VII. Retell the events of chapter 17 in Islington’s name.
Review of Chapters 15-18
1. Entitle each chapter. Explain your choice.

2. Choose an episode to your liking and retell it.
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3. Comment on the following:
Richard was meant to kill the Beast of London.

4. Use the expressions given in the vocabulary task to write sentences of
your own in English and in Russian. Ask your groupmate to translate them

(from Russian into English), compare with yours.
Chapter 19
VOCABULARY AND GRAMMAR PRACTICE
I. Transcribe and translate the following words.

1) cowl

2) emphasis
3) exasperated
4) gracious
5) cautious
6) expendable
7) silhouette
8) brocade

I1. Find the English equivalents for the following phrases.

1) cupon ot kanus (p. 341)

2) HakmaaeiBaTh mUHY (p. 340)

3) akkypaTHO 3a0MHTOBaHHBIH (p. 340)
4) BTHpaTh Ma3b (p. 341)

5) yremmrensHbIM npu3 (p. 344)
I11. Use the expressions given above in sentences of your own.

IV. Write out several conditional sentences. Ask your groupmates to

identify the type of the conditional (see Appendix 2).
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READING COMPREHENSION TASKS

V. Answer the following questions.

1. Where did Richard and his friends find themselves in the morning?

2. Where was the key all this time?

3. What power did the key have?

4. Who did Richard become after killing the Beast? How did it change the

attitude of London Below residents towards him?

5. What happened when Richard went to the Earl’s Court?
6. How did Richard get home?
7. Why didn’t de Carabas say goodbye to him?

VI. Write an outline of the chapter (see Appendix 1).

VII. Retell the events of the chapter in Door’s name.

Chapter 20

VOCABULARY PRACTICE

1)
2)
3)
4)
5)
6)
7)
8)

I. Transcribe and translate the following words.

startlement
abundance
regale
appalling
affectionate
artificial
reluctantly
shrug

I1. Use the words given above in sentences of your own.

I11. Choose a passage for good reading and translation.
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READING COMPREHENSION TASKS
V. Answer the following questions.

. Who did Richard try to talk to after returning from London Below?

. Where did he go by taxi at first?

. What changes did Richard notice when he arrived there?

. How did he explain why his finger was broken?

. Why wasn’t anyone surprised that Richard was away for a few weeks?
. Who was living in Richard’s apartment now?

. Did Richard find his belongings? How?

. Why couldn’t Richard travel by tube straight away?

O© o0 N O »n M O DN B

. How did Richard feel when he went out with his colleagues?

10. Why did he eventually open up to Gary?

VI. Group together the facts showing that Richard missed his life in

London Below.

VII. State whose quotations these are and in what circumstances they

were used. Explain what the author means to express here:

1. “As the days went on, he felt increasingly guilty about not unpacking

them. But he didn’t unpack them” [1. P. 360];

2. “Have you ever got everything you ever wanted? And then realised it
wasn’t what you wanted at all?” [1. P. 370]

VIII. Write an outline of the chapter (see Appendix 1).
IX. Choose an episode to your liking and act it out.
X. Retell the events of the chapter.

Review of Chapters 19-20

1. Entitle each chapter. Explain your choice.
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2. Choose an episode to your liking and act it out.
3. Write the summary of the chapters (see Appendix 1).

4. Write questions of your own on the events of the chapters. Ask your

groupmates.
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Questions and Tasks for Final Group Discussion

1. How and why did Richard change throughout the novel? Which of his
qualities remained unchained? What did he discover about himself? Why did

Richard decide to leave London Above? How does it characterize him?

2. Why are secondary characters significant to the novel? Give a character
sketch on one of them, e.g. Old Bailey, Lamia, the Earl, Anaesthesia (see

Appendix 1).

3. Compare London Above and London Below. How are they different
and how are they similar? How is modern society described and satirized in the

novel?

4. What is said in the novel about the invisibility of some parts of our
society? How does the metaphor of ‘people falling through cracks’ characterize

the reality of a city life?

5. Sacrifice, trust and betrayal are three major topics in “Neverwhere”.
How are they demonstrated in the novel? What are other main themes and how

are they explored in the novel?

6. A blurb is a short text printed on the back cover of the book describing
what the book is about [10. P. 72]. Write your blurb for Neil Gaiman’s novel

“Neverwhere”.

7. Write a book review of Neil Gaiman’s novel “Neverwhere” (see
Appendix 1).
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Appendix 1

Creating an Outline

What is an outline?

Creating an outline is a good step to take while writing your paper. It
allows you to brainstorm new ideas and make sure your paper will be organized,
focused, and supported.

When should | write an outline?

Writing an outline can take place at any time during the writing process.
Although it is most commonly used before beginning to write or doing research,
this process can also take place during or after writing your paper to make sure
your points are organized and make sense.

How do | write an outline?

1. Identify your topic or thesis statement (the central message of a paper).

2. Decide what points you would like to discuss during your paper.

3. Put your points in logical, numerical order so that each point connects
back to your main point.

4. Write possible transitions between paragraphs.

Sample outline.

This is a rough idea of the format an outline can have:
I. Main idea
A. Secondary or supporting idea to main idea |
B. Secondary or supporting idea to main idea |
1. Secondary ideato B
2. Secondary ideato B
a. Secondary idea to 2
b. Secondary idea to 2
[1. Main idea

A. Secondary or supporting idea to main idea Il
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B. Secondary or supporting idea to main idea Il
C. Secondary or supporting idea to main idea Il
[11. Main idea [8]
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Writing a Summary
Preparing to Write: To write a good summary it is important to thoroughly
understand the material you are working with.

Here are some preliminary steps in writing a summary.

1. Skim the text, noting in your mind the subheadings. If there are no
subheadings, try to divide the text into sections. Try to determine what type of
text you are dealing with. This can help you identify important information.

2. Read the text, highlighting important information and taking notes.

3. In your own words, write down the main points of each section.

4. Write down the key support points for the main topic, but do not
include minor detail.

5. Go through the process again, making changes as appropriate.

When writing the summary there are three main requirements:

1. The summary should cover the original as a whole.

2. The material should be presented in a neutral fashion.

3. The summary should be a condensed version of the material, presented
in your own words.

Also do not include anything that does not appear in the original. (Do not
include your own comments or evaluation.)

Be sure to identify your source [4].
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Writing a Character Sketch

The main goal of this assignment is to be able to assess the characters in
any literary piece. This kind of paper sharpens the skills of observation and note-
taking as it focuses on one specific character and the traits that make them
unique in the book.

When giving a sketch, you are free to try to find out what the author is
expressing through the characters. You can analyse the protagonist (the
favourable hero or heroine in the story), the antagonist (the person which causes
the conflict for the main personage), or supporting characters.

When you are preparing to write, make a list of the traits or details you
want to include. It is always best to outline your writing material first, by doing
so you will have a good idea of what you are going to write.

Your outline should include descriptions on the following details:

1. Start with a physical description of the character.
A proper character sketch requires:
« Age
. Height and build
o General ethnic background (e.g. ‘a tall, blonde Scandinavian type”)
. Physical characteristics and features (a haircut, glasses, tattoos, typical
clothing, frequently used gestures, etc.)
2. Think about the character’s emotions and feelings.
Here you may explore a wide range of emotions that a complex character can
display; besides you might want to pay attention to how your character views
life in general.
If their approach IS optimistic / greedy / angry /
oblivious / thoughtful / timid / creative / analytical.
3. If there is an opportunity, delve into the character’s name.
Is it a meaningful name? Is it symbolic? How is it important to the story?

4. Explore the character’s voice.
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Ask yourself how the character communicates by reading their dialogues.
How are their lines unique? What slang do they use? What are their favourite
expressions? Analise their choice of words, syntactical stylistic devices and so
on.

5. Determine the character’s relationship to the story or/and other
characters.
Why is this character significant to the novel? What is their relationship with
other characters in the book? How do they get involved in the story? How do
you see them contributing to the novel?

6. a.) Speak about your character’s backstory.

Where did they grow up? What were their parents like? How did the character
get to where they are when the story begins? This background information can
tell you something about their accent, values, philosophy (or lack thereof), etc.

b.) It is also possible here to give a talk about a “representative
incident” story. This may sound complicated, but in reality, you’ve seen it
hundreds of times before. A representative incident is just one short story that
shows the reader who the character is. Frequently, they occur soon after a
character is first introduced, and it is usually a flashback. This allows you to
touch on their upbringing, as well as show how they deal under pressure.

. Usually this event relates to the larger story. For example, a romantic
book might explore the character’s first love, or an action story might
showcase a recent mission or event.

« Try to speak about a story that hints at how the character will react to
the following events in the book.

7. Find the character’s overarching motivation.
What does your character want above all else? What guides them or pushes
them to act? This can be their principles, their goals, their fears, or their duty.
The best characters have agency. That means they take steps to get what they

want instead of simply reacting to the world around them. This doesn’t mean
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you can’t have lazy or simple characters. Be careful! Do not mistake a desire to
keep things the same from a lack of desire — all characters wish something that
drive them through the story.

8. Write down all interesting details that spring to your mind.
What small bits of the character make them unique? How do they differ from
other characters, and how are they similar? This will help you give a fuller

description [3; 9].
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Writing a Book Review

A review is a critical evaluation of a text, event or phenomenon. Reviews
can consider books, articles, entire genres or fields of literature, art, exhibitions,
performances, and many other forms.

Above all, a review makes an argument. The most important element of a
review is that it is a commentary, not merely a summary. It allows you to enter
into dialogue and discussion with the work’s creator and with other audiences.
You can offer agreement or disagreement and identify where you find the work
exemplary or deficient in its knowledge, judgments, or organization.

Reviews may vary in tone, subject, and style, but they all share some
common features:

1. First, a review gives the reader a concise summary of the
content. This includes a relevant description of the topic as well as its overall
perspective, argument, or purpose.

2. Secondly a review offers a critical assessment of the content. This
involves your reactions to the work under review: what strikes you as
noteworthy, whether or not it was effective or persuasive, and how it enhanced
your understanding of the issues.

3. Finally, in addition to analysing the work, a review often suggests
whether or not the audience would appreciate it.

Developing an assessment: before you write

There is no definitive method to writing a review, although some critical
thinking about the work at hand is necessary before you actually begin writing.
What follows is a series of questions to focus your thinking as you dig into
the work at hand. You are not obligated to address each of the questions; some
will be more relevant than others to the book in question.
« What is the thesis — or main argument — of the book? If the author

wanted you to get one idea from the book, what would it be? How does
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it compare or contrast to the world you know? What has the book
accomplished?

« What exactly is the subject or topic of the book? Does the author cover
the subject adequately? Does the author cover all aspects of the subject
in a balanced fashion? What is the approach to the subject (topical,
analytical, chronological, descriptive)?

« How is the author’s argument supported in the story? What evidence
Is used to prove their point? Do you find that evidence convincing? Why
or why not?

« How is the argument structured in the book? What are the parts that
make up the whole? Does the argument make sense? Does it persuade
you? Why or why not?

« How has this book helped you understand the subject? Would you
recommend it?

Beyond the internal workings of the book, you may also consider some
information about the author and the circumstances of the text’s
production:

« Who is the author? Nationality, political persuasion, training, intellectual
interests, personal history, and historical context may provide crucial
details about how a work takes shape.

« What is the book’s genre? Out of what field does it emerge? Does it
conform to or depart from the conventions of its genre? These questions
can provide a historical or literary standard on which to base your
evaluations.

Writing a review

Your arguments should develop the thesis in a logical manner. That logic,
unlike more standard academic writing, may initially emphasize the author’s
argument while you develop your own in the course of the review. The relative

emphasis depends on the nature of the review: if readers may be more interested

70



in the work itself, you may want to make the work and the author more
prominent; if you want the review to be about your perspective and opinions,
then you may structure the review to privilege your observations over (but never
separate from) those of the work under review. What follows is just one of many

ways to organize a review.

Introduction
When introducing your review, you should include:

« The name of the author and the book title and the main theme.

« Relevant details about who the author is and where he / she stands in the
genre or field of inquiry. You could also link the title to the subject to
show how the title explains the subject matter.

« The context of the book and/or your review. Placing your review in a
framework that makes sense to the audience alerts readers to your
understanding of the book. Your choice of context informs your
argument,

« The thesis of the book. If you are reviewing fiction, this may be difficult
since novels, plays, and short stories rarely have explicit arguments. But
identifying the book’s particular novelty, angle, or originality allows
you to show what specific contribution the piece is trying to make.

« Your thesis about the book.

Summary of the content

This should be brief, as analysis takes priority. In the course of making
your assessment, you will need to back up your assertions with concrete
evidence from the book, so some summary will be dispersed throughout other
parts of the review.

The necessary amount of summary also depends on your audience. If your

audience has already read the book — such as a class assignment on the same
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work — you may have more liberty to explore more subtle points and to

emphasize your own argument.

Analysis and evaluation

Your analysis and evaluation should be organized into paragraphs that
deal with single aspects of your argument. It will help you differentiate elements
of your criticism and pair assertions with evidence more clearly. You do not
necessarily need to work chronologically through the book as you discuss it.
Given the argument you want to make, you can organize your paragraphs more
usefully by themes, methods, or other elements of the book. If you find it useful
to include comparisons to other books, keep them brief so that the book under
review remains in the spotlight. Avoid excessive quotation, remember that you

can state many of the author’s points in your own words.

Conclusion

Sum up or restate your thesis or make the final judgment regarding the
book. You should not introduce new evidence for your argument in the
conclusion. You can, however, introduce new ideas that go beyond the book if
they extend the logic of your own thesis. This paragraph needs to balance the

book’s strengths and weaknesses in order to unify your evaluation [5].

Note!
To write a proper literary analysis of the story you need to follow the
instructions below:

o SETTING:

o Where and when is the story set?
o Is the setting described in detail?
o Is there a correspondence between the landscape and the

characters and or situations described?
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o List some of the adjectives used to describe the setting.
o NARRATOR AND POINT OF VIEW:

o What type of narrator is employed to tell the story?

o If it is a third-person narrator, is he omniscient or non-
omniscient (i.e. he takes the point of view of a character)?

o Are there any shifts in the point of view?

o Is the narrator’s point of view internal or external to the

characters?
o HOW TIME IS ARRANGED:

o Are the events reported in chronological order?

o Are there any events which are anticipated or postponed?

o Are there any descriptive pauses (i.e. a shorter period of
time dealt with in greater detail than the rest of the story)?

o Are there longer periods of time that are summed up in a

limited number of lines?
o CHARACTERS:

o Who are the main characters?

o Are characters described from a physical and/or
psychological point of view?

o Are characters described by the narrator or by other
characters inside the story?

o Does the narrator report the characters’ thoughts? If so, do
they follow a logical sequence or do they flow in a free

association?
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o Is there a relationship between the setting and the

characters?
o THEME(S):

o What is / are the main theme(s) in the story?
o Do the themes focus on personal, social or universal
Issues?

o Is the theme still relevant for contemporary readers?
o NARRATIVE MODES AND LANGUAGE:

o Which narrative mode is prevalent — narration, description
or dialogue?
o What kind of language is employed by the narrator?

o Does the narrator employ any rhetorical figures?
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Appendix 2
Conditional sentences

Conditional sentences are statements discussing known factors or
hypothetical situations and their consequences. These sentences contain a
conditional clause (often referred to as the if-clause) and the consequence. There
are four different types of conditional sentences in English. Each expresses a
different degree of probability that a situation will occur or would have occurred

under certain circumstances.

Zero_conditional sentences express general truths — situations in which

one thing always causes another. When you use a zero conditional, you are
talking about a general truth.

Consider the following sentences:

If you don’t brush your teeth, you get cavities.
When people smoke cigarettes, their health suffers.

There are a couple of things to take note of in the above sentences in
which the zero conditional is used. First, when using the zero conditional, the
correct tense in both clauses is the simple present tense. A common mistake is to
use the simple future tense.

Secondly, notice that in these =zero conditional sentences the
words if and when can be used without changes in the meaning. This is because
the outcome will always be the same, so it doesn’t matter ‘if” or ‘when’ it

happens.

First conditional sentences are used to express situations in which the

outcome is likely (but not guaranteed) to happen in the future.
Note that we use the simple present tense in the if-clause and the simple
future tense in the main. This is how we indicate that under a certain condition

(as expressed in the if-clause), a specific result will likely happen in the future.
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Look at the examples below:
If you rest, you will feel better.

If you set your mind to a goal, you’ll eventually achieve it.

We also use this conditional to give advice or an order, and to make a
suggestion or a request. In this case we use the present simple tense in the if-
clause and the imperative in the main:

If you want to make a good impression, remember to smile and make eye

contact.

Second conditional sentences are useful for expressing outcomes that are

completely unrealistic or will not likely happen in the future.

Notice the correct way to structure second conditional sentences is to use
the simple past tense in the if-clause and an auxiliary modal verb (e.g., could,
should, would, might) in the main clause.

Look at the following sentences:

If I inherited a billion dollars, I would travel to the moon.

If 1 owned a zoo, | might let people interact with the animals more.

Third conditional _sentences are used to explain that present

circumstances would be different if something different had happened in the
past.

Note that when using the third conditional, we use the past perfect (had +
past participle) in the if-clause. The modal auxiliary (would, could, should, etc.)
+ have + past participle in the main clause expresses the theoretical situation
that could have happened.

Look at the following examples:

If you had told me you needed a ride, | would have left earlier.
If I had cleaned the house, | could have gone to the cinema.

Both these sentences express conditions that were likely, but regrettably

did not happen.
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Punctuating Conditional Sentences
Despite the complex nature of conditional sentences, punctuating them
properly is quite simple: use a comma after the if-clause when the if-clause
precedes the main clause.

If I'd had time, I would have cleaned the house.
If the main clause precedes the if-clause, no punctuation is needed.

I would have cleaned the house if I'd had time [7].

77



The Passive

The passive voice is used to show interest in the person or object that

experiences an action rather than the person or object that performs the action.

In other words, we use the Passive:

1) the doer of the action is unknown:

The building has been completely demolished.

2) when we want to put special attention on the action rather than the

doer:
The whole gang was arrested yesterday.

3) we want to put emphasis on the doer:

The project is going to be sponsored by UNESCO.

4) we want to avoid a very long subject of the sentence:

Princess Diana dress was bought by a famous fashion designer, who

wants to open a museum of celebrity clothes.

The passive is used mainly in formal and written language. It is very

typical of the language used by journalists.

Look at the following pattern:

Active Tense

Passive

They take the photos. present simple

The photos are taken.

They are taking the photos. present
continuous

The photos are being taken.

They have taken the photos. present perfect

The photos have been taken.

They took the photos. past simple

The photos were taken.

They were taking the photos. | past continuous

The photos were being taken.

They had taken the photos. past perfect

The photos had been taken.

They will take the photos. future simple

The photos will be taken.

They will have taken the | future perfect
photos.

The photos will have been
taken.

(He said) they would take the | future simple in-
photos. the-past

(He said) the photos would
be taken.
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(He said) they would have | future perfect | (He said) the photos would
taken the photos. in-the past have been taken.

Apart from passive forms of tenses, we can use some other forms:

1) passive infinitive: It’s nice to be taken seriously.

2) passive gerund: We all enjoyed being praised by the teacher.

3) passive perfect infinitive: The train have been delayed by the storm [2.
P. 147].
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Reported Speech

I. When we report a statement that was made in the past, we change the

tense in the reported statement:

Original tense

Tense in reporting

Present Simple

Past Simple

Present Continuous

Past Continuous

Present Perfect

Past Perfect

Present Perfect Continuous

Past Perfect Continuous

Past Simple

Past Perfect

Past Continuous

Past Perfect Continuous

will

would

First Conditional

Second Conditional

The Past Perfect, and the Second and Third Conditionals do not change in

the reported speech.

We leave the original tense if we report

1) a general truth:

“The Earth is round ”. Galileo said that the Earth is round.

2) something that is still true because the context hasn’t changed:

“Russia is the largest country in the world ”. The minister explained that Russia
is the largest country in the world.

3) a future event that hasn’t happened yet at the moment of the reporting:
“Tony and Alice are getting married next year ”. She told that Tony and Alice
are getting married next year.

4) a past event that happened at a time specified in the sentence:

“My grandmother was born in 1934 7. Mary said her grandmother was born in
1934,

Il. When we report a request or command, we use the pattern ask /

tell / order someone (not) to + infinitive: “The pilot told us not to panic”.

80



I11. In reported questions we use asked, wanted to know + when, where,
how, what, why, who. We use the same word order as in statements. If there is
no question word, we add if or whether.

“Where do you live? ” She asked me where | lived.

“Have they been to Rome? ” She wanted to know whether they had been to

Rome.
IV. We can use the following verbs when reporting what someone said:

1. Verb + (somebody) that: add, admit, agree, announce, believe, boast,

claim, complain, declare, deny, explain, insist, remind, suggest, warn
He added that his country was preparing for war.
2. Verb + somebody to do something: advise, beg, forbid, order, promise
They advised me to consult a lawyer.
3. Verb + to do something: agree, offer, promise, refuse, threaten
She agreed to sponsor the charity concert.
4. Verb + doing something: admit, deny, suggest
The boy admitted lying to his parents.
5. Verb + if / whether: inquire, wonder

| inquired whether the train was on time [2. P. 148].

V. We should pay special attention to pronouns, adjectives and adverbs
when reporting a statement.

First person pronouns and possessive adjectives change to third person,
except when the speaker reports his own words:
He said, “I’ve missed my train”. He said he missed his train.

You / your is usually changed to:

He said, “You are late . He said | was late.
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She said, “You left your keys behind”. She said I had left my keys behind.
This in time expressions usually becomes that:
Ann said, “I will do it later this week . Ann said she would do it later that week.
This, used otherwise, as well as other demonstrative adjectives (these, that
and those) usually change to the:
He said, “I will give you this book”. He said he would give me the book.
This, that, these and those, used as demonstrative pronouns, are usually
changed to it or them:
“I made this ”, she said. She said that she made it.
But that, representing a clause, can remain unchanged.
“That is true ”, she said. She said that was true.
Note that the following expressions change unless the speech is reported

on the same day:

today that day
yesterday the day before
the day before yesterday two days before
tomorrow the next day / the following day
the day after tomorrow in two days’ time

The following expressions change unless the speech is reported in the

same week / month / year:

the next week / month / year the following week / month / year
last week / month / year the previous week / month / year
a week / month / year ago a week / month / year before

Note that here becomes there only when it is clear what place is meant:
The man in the bar said, “I'll be here tomorrow”. He said that he would be
there the next day.

In other cases, here is usually reported by a phrase:

| said, “Sit here”. | told him to sit beside me.
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But “Come here!” is usually reported as subject + called + object:

She said, “Come here, boys!” She called the boys [11. P. 230-231].
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